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C. G. WOOLLEN Ph. D. TIUE'uI C 1975. 

ANIMALITY IN THE WORKS OF EMILE ZOLA 

" C. D: WooUen 

Ph. D. Leicester 
1975 

Thin thesis is an attempt to define Zola'a concept of animality and the 

way it is elaborated in his written works. 

Zola'e animaal metaphors are more concerned to convey a meaning r 

than a visual impression, thereby disconcerting those who expect ar 

more colourful and anecdotal treatment of animal imagery. Didactic 

may mean drab, but we must take the author's general animal comPOs'iaOXlS 

very seriously in the light of his life-long intention to relate man, 

matonymically., to all other material phenomena of the cosmos. 

The main animality idea that permeates Zola'e literary endeavour 

is that the relationship between man and other animals is fundamentally 

wrong and in urgent need of improvement. Sections on anthrOPamor hism 

and animalization pinpoint the various problems, and suggest tentative 

solutions. It is only by the adoption of a new, biological morality, 

however, than man, nature's deviant species, can attain greater harmony 

and self-knowledge. Individualiew must be sacrificed to the survival 

prospects of the collectivity, viewed over the long term. Man's social 

state and natural state will that reflect one another in the true 

Darwinian cease, and no longer encourage grisly parodies of the "struggle 

for life" ethic. 
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1. INTRODUCTION 

"Et l'animalite, la bite qui souffre 
at qui acme, qui eat comme 1'4bauche 
de l'homme, toute cette animalite 
fraternelle qui vit de notre viel... 
Oui, j'aurais voulu la mottre dans 
l'arche, lui faire sa place parmi 
notre famille, la montrer cans cesse 
confondue avec nous, conpietant 
notre existence.... 
Ah! l'animalit4, tout ce qui so 
traine at qui se lamente au-dessous 
de l'homme, quelle place dune 
sympathie immense il faudrait lui 
faire, dans une histoire do la vie! " 

Pascal Rougon, in Le Docteur Pascal, 
pp. M19-2U7. 

-1- 
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It is customary to deplore Zola's lack of 

scientific erudition; his writings bear little trace of the 

acuity of Taine and Bergson, certainly, and on a more 

literary level his ideas on heredity and evolution seem 

decidedly gauche when compared with those of Gide(l). It 

is interesting, therefore, to find that a distinguished 

biologist, Jean Rostand, has warmly praised the Rougon- 

Macquart cycle, paying tribute to Zolas intuitive flair 

in selecting the conditioning factors of "h6r6ditP and 

"milieu" from the theories that were available at the 

time(2). He admits, however, that it would be a mistake 

to confine the novelist's achievement to a narrowly 

technical context; what most impresses Rostand is Zola's 

generous sympathy for all forms of life: 

"Zola - ce fut encore lä une de see grandeurs - 
a etendu, elargi notre notion de 1'humain. 
Ajoutant a 11homme des salons, a 11homme des 
villes, 11homme de la terre et 11homme do 
dessous la terre, il les a tous soud4s ensemble 
par la bete, et ensuite tour reint4gres et 
reconcilies dann 1'immense et dedaigneuse nature, 
oil l'accouchement dune femme ne compte pas plus 
que la mise-bas d'une vache! "(3) 

One of Zola's most reiterated intentions was to erode 

unfounded belief in human uniqueness. Rostand observes: 

"sa defiance A l'endroit de ceux qui, en refusant la bete, 

ne font sflrement pas le jeu de 1'ange"(4). He had a 

(1) - In 
ýCorýdon_. 

(2) - On intuition, cf. Le Docteur 
Pasca- 1, p. 1008, a passage in which Pasca expresses 
his conviction that: "... ces sciences commencantes, 
ces sciences otl l'hypotheoe balbutie et oil 
l'imagination roste naltresse, elles sont le domaine 
des poetes autant que des savants! " 

3- "Zola home de verite", in C . N., No. 8 (1957), p" 364. 
(4) - Ibid., p. 364. 

It 
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deep-rooted love of nature in all its manifestations; as 

he wrote to his friend Jean-Baptistin Baille in 1860, during 

his early days in Paris: "B'homme ne peut se passer d'aimer, 

ne serait-ce qu'une fleur, qu'un animal"(1). 

The rehabilitation of unju2tly-neglected lower 

animal orders was a significant feature of nineteenth-century 

scientific thought. Justification for it could be sought 

in the theory of evolution, which suggested that man and 

his fellow higher primates were descended from a common 

animal forebear; Western Christian theology, however, sternly 

opposed this hypothesis. A common anticlerical theme was ,, 

that man had recently grown further away from other animals, 

the reason for this beihj that the dualistic metaphysics of 

the Scholastics had greatly increased man's spiritual pride, 

destroying the bond between man and animal that had existed 

in the "Golden Age", when, in Pope's well-known words: 

"Pride then was not, nor arts that pride to aid; 
Ian walked with beast, joint tenant of the shade. " 

(Essay on Tian, III, lines 151-2) 

Instead, 'Ile christianisme, fidele a ses craintes, tint la 

nature animale r. une distance infinie de 1'ho=e, et la 

ravala"(2) . 

According to the Aristotelian terminology that 

was revived by the Scholastics, man was the only creature 

who possessed an immaterial, rational soul, others being 

endowed, at best, with only a corporeal, sensitive function. 

(1) - Letter of 14 January 1860; Correspondance, Oeuvres 
14, p. 1200. 

(2) - Nichelet, Le Peuple (Paris, Calmann-Levy, 1905), 
p. 224. 
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Animals were degraded from their former position as man's 

colleagues to the r8le of helpers, thence to machines and 

finally to ©laves(l). Supposedly eradicable, "sinful" 

qualities were considered to stem from the animal part 

of man's nature. The result: a horrified recoil from 

animals and a consequent lack of understanding of them. 

The Christian bestiaries that were used in the Middle Ages 

as school textbooks described fabulous animals which never 

existed, or attributed to real animals characteristics and 

virtues they hardly possessed(2). John Flinn, in his book 

on Le Roman de Renart, describes the losing battle the 

folk animal epic fought against the tendency to depict its 

protagonists with human attributes and introduce edifying, 

moralizing parentheses(3). In. ha Montagne, Michelet looked 

back with nostalgia to the days of pagan antiquity: 

"L'antiquite n'avait jamais doute que l'arbre 
n'eüt une ane, -confuse, obscure, peut-Otre, --- 
mais une äme aussi bien que tout Otre anime. 
L'humanite erixt cela dix mille ans, avant les 
Ages scolastiques ui ont uetrifie la Nature. 
Cette idee orgueil suss d. e croire quo l'homme 
soul sent et penne, quo taut d'6tres ne sont 
quo des choses, est un paradoxe moderne du 
moyen age"(4). 

To monists like Michelet, Taine and Zola, who 

believed in the unity of substance of the universe, the 

hiving off of human functions into "body" and "soul" 

categories and the total denial of some of them, in any 

(1) - As Marx noted in Capital (London, G. Allen & Unwin, 
1938), p. 386, n. 2, in a parenthesis on Descartes. 

(2) - S. A. Barnett, 'Instinct' and 'Intelligence' 
(Harnondsworth, Pelican Boolcs, 197U), p. 0. 

(3) - 'Le Roman de Renart' (Paris, P. U. P., 1963), pp" 159, 
1979 20u-1,24 , 264,273,452,469,470. 

(4) - La P-ionta ne (Paris, Calnanii-Levy, 1699), pp. 195-6. 
italics supplied. 

14 
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degree whatsoever, to other phenomona of nature were 

over-simplifications. But religion had powerfully conditioned 

many people to refuse to bow before the evidence. Hugo's 

misty deism caused him to over-indulge in metaphysical 

scenarios confronting "arges" and "brutes". Although Zola 

passed under the poet's influence for a short time(t), he 

was soon to embrace the contemporary positivism that 

declared all dualistic paradoxes outmoded and redundant(2). 

Because dualism and monism are mutually exclusive, 

it was and remains possible for critics to lack completely 

any temperamental affinity with Zola, the apologist of 

animality. The fact that, in his universe, "l'accouchement 

dune femme ne compte pas plus que la mise-bas dune vache" 

can be taken in a way that Zola had not intended, namely 
that the woman's childbirth is of as little importance as 
the animal's parturition. Far from it; every instance of 

reproduction struck him as being equally wonderful. It is 

interesting to note how, in accordance with attitudes 

opposed to his own, different vocabulary has evolved to 

account for the act as accomplished by human beings 

(i1ccouchement) and by animals (mise-bas). Anatole Prance 

and Brunetiare were scandalized by the scene Rostand refers 
to, the simultaneous "calving" of Lise Pouan and her cow, 

(1) - His early correspondence is full of pronouncements such as the following: "Dans les poetes-... e parle pn gdndral- il ya deux etres, le reveur at 1j'homme reel; 
1'. dne at le corps, l'ange at la brute. " A letter to 
Baille, Paris, 25 July 1860; Correspondance, Oeuvres 14, p. 1200. 

(2) - In the name of which, Maupassant said of Hugo that: 
'". '.. je-trouve quo Schopenhauer et'Herbert spencer ont 
our la vie beaucoup d'idees plus droites qua 1'illustre 
auteur des rliserables. " "Les Soirees de Eieden (comment 
ce livre a ete fait)", in Le Gaulois, 17 April 1880. 

1ý 
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la Coliche, in la Terre_(1). 11I1 n'a pas moin© offense la 

nature dang la bete que dann la femme", wrote France(2). 

But Zola clearly intended a symbolic glorification of both, 

as a later reference to. the carefully-orchestrated scene 

explains: "Nerci... A ma vache la Coliche, dont j'ai voulu 

que les couches fussent le symbole do la vie immortelle, 

coulant de 1'animalite et de l'humanitb, 6ternellement"(3). 

Zola's animal symbolism consistently reflected 
Y 

such democratic convictions, which he considered he could 

hold without thereby degrading humanity. He was aware that 

his detractors might reason in a diametrically opposed 

fashion, and that it is difficult to alter a predisposition 

to certain ways of thinking. In an article entitled 

It 

"L'Amour des bdtes", Zola categorized the following attitudes: 

"Nous so=es legion, nous autres qui aimons lea 
bdtes. Mais on dolt compter aussi coux qui lea 
execrent et ceux qui se desinteressent. De la, 
trois classes: lea amis des b6tes, lea ennemis, 
lea indifferents. Une enquOte serait necessaire 
tour etablir la proportion. Puls, il resterait 
a expliquer pourquoi on lea aine, pourquoi on 
lea halt, pourpoi on lea neglige. Peut-titre 
arriverait-on a trouver quelque loi generale. 
Je suss surpris que personne encore n'ait tente 
ce travail, car je m'imagine que le probleme 
eat 1i6 a toutes sortes de questions graves, 
remuant en nous le fond memo do notre humanit4"(4). 

The problem is a complex one, and Zola recognized that it 

was not sufficient to equate a positive attitude towards 

animals with faith in science and contempt for them with 

(1) - "Pourvu que la Coliche ne vale pas en memo temps que 
moi! " is Lise's fervent wish; La Terre, p. 578. 

(2) - La Vie litteraire, Vol. I (Paris, Ca mann-L6vy, 1888), 
235. bee also F. Bruneti6re, Le Roman 

. naturalists (Paris, 
Calmann-Levy, 1896), p. 3T7. - 11 

(34) -"Enfin couronne", in Nouvelle Canit as ne, Oeuvres 14, p. 796. 
()- Nouvelle Cannagne, Oeuvres14, p. 77. 
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obscurantism. As the reviewer of a behavioural study has 

stated: "la comprehension do l'animal nest pas simple 

affaire de donnees acientifiques ou d'anecdotes, mais 

fait aussi intervenir une prise do conscience do la part 

de chacun"(1). Zolas compassionate love of animals was 

developed at an early age; his friend Baille referred to 

him as I'l'ami des b8tes"(2). 

It is lack of communication between ourselves 

and other animal species that has traditionally hampered 

our understanding of them. From the absence of linguistic 

rapport between man and less sophisticated creatures 

various inferences can be drawn, according to whether one 

is an "ami" , an 'i ennemi" or an "indifferent". Animal- 

lovers can consider that other species are related to them 

and do indeed converse, though in languages we have yet to 

decipher; animal-haters can maintain that "dumb beasts" 

lack the differentia specifica of reason, and consequently 

speech; neutrals can whimsically interpret unconsidered 

trifles, while ready at all times to align themselves with 

the more influential or modish of the two rival groups. 

All there was to go on before the days of objective scien- 

tific observation was "loose speculation from analogy 

based on the prejudices of the senses"(3). It is not 

surprising that the animality debate, which we can only 

(1) -A review of P. Gascar's L'Hornme et l'animal in 
Bulletin critique du livre ran a s, TJo. 347 

novembre 1974), p. 1405. 
(2) -"... toi qui m'appelais l'anmi des bGtes"; letter to 

Baille of 29 December 1859. Correspondanco, 0euvres 
14, p. 1196. 

(3) - L. C. Rosenfield, From Beast-Machine to Nan-Machine 
(New York, Octagon books, 1968), p. 49. 

IC 
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summarize briefly here, should have continued 

for several centuriee(l). 

Some of Zola'o moot valuable primitivist and 

anti-intellectualist views were probably inspired by the 

distinguished theriophile Montaigne, whom he admired 

greatly. In a. letter to Bailie, he mentioned that: 

"... j'ai fait une grande provision de philosophic; je lie 

et relis Montaigne; honme de grand Sens, ne se prononcant 

jamais pour tolle ou tolle secte, ou plutöt se prononcant 

tour a tour pour he bien qu'il remarque en chacune d'elles, 

il possede en quelque Sorte une philosophic essence de 

toutes les philosophies.... En un mot, je suss son disciple, 

son fervent admirateur"(2). By his use of paradox, Montaigne 

challenged the detractors of lower animality to prove that 

man appears in any way unique to the unprejudiced observer. 

Reason is a curse to man, he argued, not a 

blessing. In "Des Cannibales",. civilization is accused of 

corrupting and emasculating mankind. The habit of "thinking 

too precisely on the event" can lead to inhibition: "0 

cuiderl combien tu noun empencheol"(3). The natural self- 

sufficiency of animals is superior to human artifice, "de 

(1) - G. Boas, The Happy Beast in French Thought of the 
Seventeent -century Baltimore, Johns Hopkins Press, 1933). 
J. Flinn, e Roman de Renart'. 
H. Hastings, an an Beast in French Thought of the 
Eighteenth Centur (Baltimore, Johns ho lkins Press, 1936). 
A. U. Lovejoy, Ti' ie Great Chain of Bein 

Vew 
York, 

Harper & Row, TTM. 
L. C. Rosenfield, op. cit. (2) - Letter of 10 June 1861" Correspondance, Oeuvres 14, p" 
1287.. See. also.. pp. 12.6, 

... (3) - Essais (Paris F. Rochas Ccoll. "Les Textes Francais"J, 
19-3 , -6 vols. ] Es is II, 12 - Vol. III, p. 242. 
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maniere que leur stupidit4 brutale ©urpaooo on toute© 

commoditez tout co que pout nootre divine intelligence"'(l). 

But it is a fact that human beings react unfavourably to 

what they do not understand: "Tout ce qui nous semble 

estrange, nous le condamnons, et ce quo nous n'entendons 

pas: comme il nous advient au jugement que noun faisons 

des bestes"(2). 

: .. However, it is plain that Montaigne is not 

attempting to set the animals he champions on the same 

level as man or above him: 

"Quant ä ce couainage ld d'entre noun et lea 
bestes, je Wen fay pas grand recepte; ny de 
ce aussi que plusieurs nations, et notamment 
des plus anciennes et plus nobles, ont non 
seulement receu des bestes ä leur societe et 
compaignie, mail leür ont donne un rang bien 
loing au dessus d'eux, lea estimant tantost 
familieres et favories de leurs dieux, les 
ayant en respect et reverence plus qu'humaine"(3). 

It is the animals' comparative closeness to man that the 

anecdotes drawn from Plutarch and Pliny are intended to 

stress: "Mais quandýje rencontre, parmy lea opinions lea 
plus moderees, lea discours qui essayent a 
montrer la prochaine ressemblance de nous aux 
animaux, et combien ils ont de part ä nos plus 
grands privileges, et avec combien de vraysembl- 
ance on nous lea apparie, certes, j'en rabats 
beaucoup de nostre presomption, et me demets 
volontiere de cette royautd imaginaire qu'on 
nous donne sur lea autres creatures"(4). 

Montaigne is emboldened to go further than Plutarch(5), and 

1 - Ibid., p. 177. 
2 - Ibid., p. 195. 
3 - Essais II, 11 - Vol. III9 pp. 147-8. 
4 ME, , Pp. 148-9. 
5 - In Essais I, 42 - Vol. II, p. 163, Montaigne quotes 

Plutarc 's remark that he does not find such a great 
difference from animal to animal as from man to man, 
and, going one better - "j'encherirois volontiers our 
Plutarque" - maintains that there is a greater distance 
between man and man than between man and beast. This 
is a much more controversial statement. 
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end his discussion of elephant psychology as follows: 

"Mais cot animal raporte en tant d'autres effects 
A. 1'humaine suffisance quo, ci je vouloy suivre 
par lo menu ce que l'experienco on a apris, je 
gaigneroic ayseement ce quo je mainticns 
ordinairementj qu'il so trouve plus de difference 

% de tel homme a tol homme que do tel animal a 
tel honme"(1). 

What is more, he proclaims the healthy integrity of the 

undivided human being, in defiance of those who seek to 

establish separate compartments of "instinct" and 

"intelligence": "Pouvons nous pas dire qu'il n'y a rien 

en nous, pendant cette prison terrestre, purement ny 

corporel ny spirituel, et que injurieusement nous dessirons 

Cdechirons7 un komme tout vif (... ) ? "(2) 

The danger of sustaining an exaggerated, paradox- 

ical point of view for the sake of argument is that it can 

be misunderstood or taken out of context by unenlightened 

or temperamentally antipathetic people; this has hindered 

understanding of Zola just as much as it did of Montaigne. 

Descartes would have nothing to. do with theriophile ideas, 

maintaining that: "la raison, ou le sens, ... est la seule 

chose qui nous rend ho=ea, et nous distingue des b6tes"(3). 

Montaigne had deflated man's overweening pride--""s'il. se 

y 

vante, je lfabaisoe"--but Pascal preferred to do this as only 

half of a dialectical process, encouraging at the appropriate 

moment-"s' il s'abaisse, je le vante""-in order that man 

1- Essaas II, 12 - Vol. III, p. 193. 
2-;, s sa III, 5- Vol. V, p. 156. 
3- Discours de la methode, ed. t. Gilson (Paris, J. Vrin, 

1554), 1). 41. 
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should not despair, but marvel at the contradictoriness of 

his nature. In the Entr©tien avoc Saci (1655), a Pascalian 

expose of the philosophy of Montaigne concludes: 

"C'est ainsi qu'il gourinande si fortement at si 
cruellernent la raison dcnuce de la foi, qua lui 
faisant douter si elle eat raisonnable, at si 
lea animaux le sont ou non, ou plus ou moms, il 
la fait descendro do 1'excellence quelle s'est 
attribuee, at la met par grace an parallale avec 
lea bdtes, sans lui pormettre de sortir de cot 
ordre jusqu't ce qu'elle soit instruite par son 
Oreateur m6me do son rang quelle ignore, la 
menacant si olle gronde de la mettre au-deoeous 
de toutes"(1). 

In short, "Montaigne est absolument pernicieux ä ceux qui 

ont quelque pente a l'impi4te et aux vices"(2). Any 

unrelievedly animalizing view of man lacks breadth and 

balance; it is an author's responsibility to make sure that 

he does not give a false impression: 

r` 

"I1 ect dangereux de trop faire voir E. l'homme 
combien ii est egal aux bites, sans lui montrer 
sa grandeur. Et il est encore dangereux de lui 
trop faire voir sa grandeur sans sa bassesse. 
Il est encore plus dangereux de lui laisser 
ignorer l'un et lautre, mais il eat tree 
avantageux de lui representer l'un et lautre. 

" I1 ne faut pas que l'homme croie qu'il est 
egal aux betes, ni aux anges, ni qu'il ignore 
Pun et lautre, mais qu'il sache l'un et lautre"(3). 

Neither Pascal nor Bossuet, in his Connaissance 

de Dieu et de poi-m6me, was unduly censorious about the 

animal part of man. There was a recent controversy over 

Pascal's use of the verb ""ab&tir", but it does not seem to 

1) Oeuvres com (- letes (Paris, Hachette, 1904-14), Vol. 
IV, p. 44. The . ntretien was taken down by Fontaine, a 
historiographer, but most robably from a draft 
supplied by Pascal. (2) - Ibid., p. 56. 

(3) - Pensc3es, texte etabli par L. Lafuma (ParisE Seuil 
coll. "Le Livre do vie" ', 1962), p. 81, epee 

no. 121 (Brunschvicg no. 
4 

8). 
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us that he meant it as pejoratively as some commentators 

think. In a hypothetical conversion sequence, Pascal advised 

his imaginary interlocutor to follow the example of those 

who now believe in God: "... suivez la maniere par oil ils 

ont commence. C'est en faisant tout comme s'ils croyaient, 

en prenant de l'eau benite, en faicant dire des mosses, etc. 

Naturellement maure cela vous fera croire et vous abOtira""(l). 

The emphasis is on imitation and animal simplicity, not 

animal stupidity. Also, a point Moles makes in her article, 

the strongly-emphasized adverb "naturellement" should not 

be overlooked. The natural simplicity of animals, to 

which man would do well to return - this concept occurs 

frequently, mutatis mutandis, in Zola's writings. 

Buffon also believed that paradox should not be 

taken so far as to engender a pessimistic. evaluation of 

human nature. Nor did he consider that any scientific 

argument should be followed to its logical conclusion, 

apparently; with the result that the encyclopaedic 

rk 

scientific mind of the eighteenth century interpreted 

selectively and in accordance with God's plan as he saw 

it. This made him a greater enemy, or a more treacherous 

ally of scientific discovery than the churchmen of the 

seventeenth century, and his influence was continued into 

the 1800s by Cuvier, the implacable foe of the transformists. 

(1) - Pensges, p. 190. Papiers non class4s, no. 418 
Hrunsc vicg no. 233). 

On "ab8tir", see: - B. Foster, "Pascal's use of 'ab8tir l"r F. S., Vol. 
XVII (1963), pp. 1-13; "Pascal's 'abOtir': a 
postscript", FPS., Vol. XVIII (1964),. pp. 244-6. 
S. Haig, "A further note on Pascal's 'abOtir"', F=, 
Vol. XVIII (1964), pp. 29-32. 
E. Moles, "Pascal's use of 'abOtirl", F`, Vol. XIX 
(1965), pp. 379-84. 
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Buffon recognized that there was no bard and fast dividing 

line between animal and vegetable ©tate©: 

... et plus on fora d'observations, plus on so 
convaincra qu'entre lea animaux et lea vegetaux, 
le Createur n'a pas mis de torrse fixe; quo ces 
deux genres d'Otrea organises ont beaucoup plus 
de proprietes communes que de differences reelles; 
que la production do l'animal ne cotite pas plus 
et deut-titre moins ä la Nature que celle du 
vegetal; qu'en general, la production des Otres 
organises ne lui coüte rien; et qu'enfin le 
vivant et 1'anime, au lieu d'6tro un degre 
metavhysi ue des titres, est une propr ete physi ue 
do la mat ere '. 

Reference to the "Createur", however, leads us to wonder 

whether a similar independence of thought will be applied to 

examining the so-called differences between human and higher 

animal species. Buffon was aware of the scientist's duty I, 

to compare and contrast-"ce West qu'en comparant que 

nous pouvons juger"(2)-but his adhesion to an unquantifiable 

human spirituality was a severe complication: 

"... il noun est tres-difficile de distinguer 
los effets de l'action de cette substance 
spirituelle, de ceux qui sont products par lea 
seules forces de notre Otre materiel. r. ous ne 
pouvons on juaer quo par analoGie, et en compar- 
ant ä nos actions lea operations naturolles des 
animaux: mais comme Bette substance spirituelle 
n'a ete accordee qu'ä 1'homme, et que ce n'est 
quo par eile qu'il pence et qu'il reflechit; quo 
l'animal cot au contraire un ¬tre pureraent 
materiel, qui ne pence ni ne reflechit, et qui 
cependant agit et semble se determiner, nous ne 
pouvona pas douter quo le principe de la deter- 
mination de mouvement ne soit dann l'animal un 
effet purement mecanique, et absolument dependant 
de con organisation"(3). 

It is clear that a not inconsiderable number of philosophical 

assumptions come close to being presented as scientific 

facts. Consequently, hia essay on animal nature builds to 

(1) - Histoire naturelle, revised and annotated by 
0. -S. Sonnini (Paris, F. Dufart, an VII-1808), 
Vol. XVII (Animaux), pp. 25-6. Italics-Supplied. 

(2) - Ibid., Vol. XXI (Discours sur la nature des animaux), 
p. 237. (3) - Ibid., p. 261. 
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a resounding, if anthropocentric, climax; 

"Il nest pas etonnant que 1'honme, qui se 
connait ci peu lui-m8me, qui confond ci souvent 
sea sensations et sea idees, qui diatingue ci 
peu le produit de son fame do celui do son 
cerveau, ce compare aux animaux, of n'admette 
entre eux et lui qu'une nuance, dependante 
d'un peu plus ou d'un peu moins de perfection 
dans lea organes; il nest pas etonnant qu'il 
lea fasse raisonner, s'entendre et se determiner 
comme lui et qu'il lour attribue, non seulement 
les qualite© qu'il a, mail encore cellos qui lui 
manquent. Mais quo 1'homme s'examine, s'analyse 
et s'approfondisse, il reconnaitra bient8t la 
noblesse de son 8tre, il sentira l'exiotence de 
son äzne, il cessera de s'avilir, et verra d'un 
coup d'ceil la distance infinie quo l'Etre 
supr8ne a miss entre lea b8tes et lui.... Otez 
ä 1'homme cette lumiere divine, vous effacez, 
vous obscurcissez son 8tre; il no restera que 
l'animal; il ignorera le passe, ne soupconnera 
pas l'avenir, et ne saura m8me ce que c'est que 
lo present"(1). ` 

Although Buffon grasped certain implications of 

the theory of transformism (in his essay, "De la D&g&4ration 

des animaux"), he preferred to think of man's affinity with 

animals which reflected morally admirable qualities, the 

most important ones being the horse, the dog and the 

elephant. None of these is as near to man, in terms of 

analogous functions and structures, as the anthropoid apes. 

While Buffon was transcribing the obligato hearsay accounts 

of male apes killing Negroes and abducting their women(2), 

La Mettrie, in L'Homme-machine, was speculating that they 

were eminently educable, and that methods which had been 

(1) - Histoire naturelle, Vol. XXI (Discours sur la nature 
des an mauz , pp.. 371-2. 

(2) - In Candide, the hero and Cacambo shoot two apes, leav- 
ingtheirfemale mistresses inconsolable. Caeambo 
remarks that they are: "des quarts d'hommes, comae je 
Buis un quart d'Espagnol". On Buffon's ape-lore, see 
D. Morris and R. Norris, Men and .A es. (London, ý" Sphere 
Books, 1968), pp. 46-7; S. A. Barnet , 'Instinct' and 
'Intelligence', p. 24. 
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successful with deaf-mutes might enable them to talk. 

His inductions were a little too daring, and he was 

dismissed as a crass materialist, but at least he was 

attempting not to close his eyes to the available scientific 

evidence. Instead of concluding that because God existed 

it was necessary that man, and man alone, should possess 

a spiritual substance, his iatrochemical researches suggested 

to him that man was nothing more than a material being, 

and his "soul,, a mere abstraction. At bottom is the desire 

of the eighteenth-century materialists to proclaim the unity 

of a single substance. 

Zola, too, was to express his impatience with the " 

dichotomies that had been dear to Buffon(1). In Le Roman 

Experimental, he quoted approvingly from Claude Bernard's 

Introduction ä 1'etude de la medicine experimentale: 'fUne 

fois que la recherche du determinisme des phenomenes est 

posee comme le principe fondamontal de la m4thode experimentale, 

il n'y'a plus ni materialisme, ni spiritualisme, ni matiere 

brute, ni matiere vivante; il n'y a que des ph6nomenes 

dont il faut d4terminer les conditions, c'est-ä-dire les 

circonstances qui jouent pax rapport ? ccs phdnomanes le 

r8le de cause prochaine"(2). Or, in his own more hard- 

hitting style: "Je ne comprends pas le haut et le bas, chez 

l'homme . On ne dit que l'äme est en haut et que le corps 

eat en bas. Pourquoi ca? Je ne puie m'imaginer lame 

sans le corps, et je lea meta ensemble. " This is his 

(1) - For instance, in Histoire naturelle, Vol. XVII 
(Animaux), p. 55: "... 11 me para t que la division 
genorale qu'on devrait faire do la matiere eat 
matiere vivanto of mati&re morte au lieu de dire 
matiere organisee et mauere brute; le brut nest que 
le mort. "" (2) - Oe uvres. 10, p. 1190. 
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reply "aux adversairee do la formula naturaliote, loraqu'ils 

reprochent aux romanciere actuels de ©'arrGter a l'animal 

dann l'homme"(1). 

Zola challenged his detractors to demonstrate in 

what respects man was unlike other animals; in what desirable 

respects, it should be added, for the novelist was convinced 

that animals were fortunate to be exempt from many of man's 

unsavoury characteristics. Comparisons between human beings 

and animals are rarely flattering to the former. There is 

a clear, moralizing intention behind the polemical violence 

Zola injects into his review of Duranty's Des Combats de 

Prancoise de Quesnoy: "Dana le livre de M. Duranty, on 

sent 1'odeur äpre de la menagerie humaine, la bete ä de. ux 

pieds sale et orduriere, puant les mauvaises mcEurs, les 

appetite outres et digestions manqu6es.... En chemise, 

tous! Et montrez v os chancres, vos patter velues de bdtes, 

vos peaux bleuies de filles"(2). Irian, the two-footed 

animal, becomes a cloven-hooved beast. The vicious, 

lubricious qualities he displays are only supposedly attribut- 

able to lower creatures; in reality, they are his alone. 

Such, then, is human behaviour, not. neceosarily 

superior on account of its greater sophistication. It 

was almost preferable to become a spokesman for the 

unsophisticated. Like Doctor Pascal (see the epigraph to 

this Introduction), Zola wished to rehabilitate, in Les 

W1- Los Romanciers naturalistes, Oeuvres 11, p. 75. W2 
- ivre a' au, ourd iu ot de domain, C euvre o 10, -pp . 981, 

9cs . r'rom an article in Lo Oorsaire of 10 December 
1872. 
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Rougon-Macguart, all that was commonly despised, even the 

stones of the road not being unworthy of his interest. 

Another Zola surrogate, the novelist Sandoz in L'Oeuvre, 

desires to create "un monde oia nous ne serions qu'un 

accident, oil le chien qui passe, et jusqu'ä la pierre des 

chemins, nous completeraient, nous expliqueraient"(1). 

Animals were included in the summary character sketches 

that formed part of, the bauche for each novel(2). And in 

describing them, Zola had some striking behavioural 

intuitions; the following quotation, taken from an 

authoritative review of a recent book on comparative 

behaviour, provides a pertinent gloss on Zola's achievement: 

"Professor Thorpe concentrates on those areas 
where, in his opinion, comparative behaviour 
studies have made most progress in narrowing 
the 'gulf' between animals and man. He names 
eight capabilities of man which 'forty years 
or so ago' were considered to be exclusively 
the prerogatives of our species: 

It was said that (1) animals cannot learn; 
(2) animals cannot plan ahead; (3) animals 
cannot conceptualize; (4) animals cannot 

" use, much less make, tools; (5) it was 
said they have no language; (6 they 
cannot count; (? ) they lack artistic sense; 
and (8) they lack all ethical sense. 

Professor Thorpe argues why animal behaviourists 
now feel that most of these distinctions have 
to be dropped, or rather have come to be seen 
as differences of degree and not as aspects of 
a fundamental discontinuity"(3). 

With the exception of tool-making, four of the Rou , on-Packwart 

(1) - L'Oeuvre, p. 46 
(2) - In his resume of notes on Lucas' Heredite naturelle 

(reproduced by Mitterand, Pleiade Vol. V, p. , Zola prompted himself: "Donner une importance aux 
animaux daps les romans. Creer quelques b&tes, chiens, 
chats, oiseaux. I1 ya des fous et des imbeciles 
parmi les chiens, comme il ya des genies chanteurs 

�parmi 
les oiseaux. " 

., 
(3) - "The Cultural Ape", a 

review by N. Tinbergen of W. H. Thorpe' s Animal Nature 
and Human Nature in 1. L. S., No. 3808 (28 rc ruary1975), 
p. 217. 



- 18 - 

animals - Bataille(1), Ged4on(2), Mathieu and finouche(3) - 

contradict all these commonly-held former assumptions. A 

longer list could even be made; Zephir, the cavalry horse 

in la Dgbacle, appears to give the lie to Nalraux' I'l'homme 

eat le seul animal qui cache qu'il va mourir"(4). Few 

writers of the time went as far in this direction as Zola, 

and none with his integrity of purpose. 

For Zola was no pessimistic degrader of homo 

sapiens. He was a moralist(5), attempting at all times, 

by shock treatment if necessary, to suggest correct 

standards of behaviour to his fellow men. Standards which 

the unaided intellect is incapable of indicating. The 

raising of animals and the lowering of man suggest the 

middle ground the fully harmonious, non-neurotic personality 

of a natural man should occupy. In a situation of healthy 

plenitude, what does it matter which part of him is 

supposedly human and which part animal? He simply is, 

that is all. 

Zola did not believe that this state of equil- 

ibrium was easily attainable. But, as Doctor Pascal 

belatedly discovers, it is man's only worthwhile ambition 

in life. Though his chances are slim, and limited the 

number of successes to be found in the pages of Zola's 

r 

1- The pit pony in Germinal. 
2-A donkey in La Terre; both Bataille and Gddeon are 

said to be o great "malignite". 
3-A do and a cat in La Joie de vivre. 
4) - La D6bftcle, p. ? 30; Prosper relates that "j'ai lu dans 

son regard trouble la grosse peine qu'il avai-t"de 
me quitter. " 

(5) - M. Girard, "L'Univers de Germinal", R. S. H., fase. 69 
(1953), p. 59: "C'est un poete, Hais c'est aussi 
un moraliste. " 

'ý 
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novels, our conclusions do not lend themsolvoo to pessimism. 

The purpose of this thesis is to examine anthropo- 

morphism, animalization and biologism in Zola's novels. 

Frequent reference will also be made to his correspondence 

and literary criticism; indeed, the pivotal Section 4 is 

devoted to his quest for a philosophical concept of 'Ila bete 

humaine", as man and as machine. First of all, though, it 

is necessary to discuss the development of Zola's ideas on 

animality prior to the planning of Les Rougon-14acquart. 

was not an original thinker: 

"Un systeme philosophique m'a toujours effrayg. 
Je dis systeme, car toute philosophie, selon 
moi, est falte de bribes ramassece cä et lä 
dans lee croyances des anciens sages. On se 
sent le besoin de la verit4, et, comme on ne 
trouve la v4rite entiere nulle part, on s'en 
compose une pour son usage particulier, formte 
de morceaux choisis un peu partout"(1). 

Consequently, the writings of Balzac, Hugo, Taine and 

Michelet were very important to his evolving outlook on 

life between 1858 and 1868. Zola was personally acquainted 

. 
4. 

with Michelet, probably knew Taiue, with whom he had a 

fruitful correspondence and, short of travelling to Guernsey, 

made every effort to contact the distinguished exile there(2). 

We will see how a rather flippant and cynical attitude 

towards human animality, reflecting a void caused by lost 

religious faith, was replaced by a burning conviction in the 

secular religions of a scientific age. Concluding this 

preliminary section will be a discussion of the techniques 

of animal metaphor employed by Zola to elucidate his ideas 

with the greatest force. 

(1) - "M. H. Taine, artiste"; Nos Haines, Oeuvres 10, p. 1.39. 
(2) - He wrote to Hugo on 8 September t360, enclosing a 

selection of his poetry; Correspondance, Oeuvres 14, 
pp. 1258-9. 

Zola 



2. IDEAS AND TECHNIQUES 

"J'entends corner sans cease hL men 
oreilles: L'homme eat un animal 
raisonnable. Qui vous a passb cette 
d4finition? sont-ce lea loupe, lee 
singes, et lea lions, ou si vous vous 
l'8tes accord4e a voua-mOmes? Cleat 
d4jä une chose plaisante que vous 
donniez aux animaux, vos confrares, 
ce qu'il ya de pire, pour prendre pour 
vous ce qu'il ya de moilleur. Laissez- 
lee un peu se definir eux-mOmes, et 
vous verrez comme ils a'oublieront et 
comme vous serez traits. " 

la Bruyere, Les Caracteres - Des Ju e- 
ments, 119 ("Les Animaux compar s aux 
ihommes"). Oeu______vres, Vol. II2 p. 128. 

-20- 
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2.1. IDEAS 

In preparatory notes for the Rougon-Macquart 

cycle, written in late 1868 or early 1869, we find the 

following statement of belief: "ma croyance eat que lea 

hommes seront toujours des hommes, des animaux bons ou 

mauvais selon lea circonstances"(1). This remark is 

chiefly interesting for the blase, ' throwaway tone in which 

it is expressed. Many of Zola's early opinions on animality 

bear the unmistakable stamp of the boulevard journalist, 

imitative rather than profound, and paradoxical only in 

the most superficial sense. For longer than he would have 

wished, Zola was committed to writing newspaper articles 

and reviews as a means of earning a living. He saved the 

elaboration of his more serious ideas for his spare time, 

and fulfilled first of all his essential obligation, to 

pen amusing and provocative copy. 

This is not to say that Zolas early chronicles 

and reviews do not repay close study, but the occasional 

germ of a later-developed idea has to be rescued from much 

that is facetious and derivative. There seems little point 

to the anecdote concerning the "araignee monstre" and the 

"araignee buveuse d'huile", sisters both to the "serpent 

de mer du Constitutionnel"(2). And the precautions taken 

(1) - "Notes generales sur la manche de l'ccuvre", Pleiade 
Vol. V, p. 1739. 

(2) - An article stritten in Nay 1865 and signed. "Pandore". 
"Confidences d' une curieuse "' , Oeuvres 13, p. 37. 

rk 
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to excuse the rather anodine physiognomies of Sainte-Beuve 

and Guizot-the chronicler had been daydreaming in the 

forest of Verrieres after reading about them, had happened 

to notice a frog and a beetle and had not been able to help 

making certain comparisons-seem excessive(l). Nevertheless, 

Zola exploited this device again some five years later, 

according to his customary practice of never throwing away 

what another newspaper had found acceptable. This time the 

"joke" is at the expense of Rouher and Ollivier: "Les oper- 

ations de l'esprit sont pleines de mystares. Je ne sacs 

comment il est arrive, vous me voyez vraiment confus dune 

teile aventure, qu'une comparaison s'est fatalement etablie 

en moi entre la grenouille et M. Rouher, entre le scarab6e 

et M. Ollivier. J'avais sans doute trop bu d'air pur"(2). 

Somewhat in the manner of Balzac's physiologies are his 

allusions to the varieties of geese to be found in France: 

"... il ya foie ventrue, ä tote chauve, ayant des allures 

d'ancien notaire; foie maigre, portant lunettes, ä la 

d6iaarche grave de pion retrait6; foie cancaniare, la plus 

terrible des oies connues, etc. "(3). 

Zola's touch is not quite light enough for 

inoffensive-boutades. He seems more in his element when 

making sardonic comments, and his satirical verve increases 

when he has examples of human degradation, either obvious 

or insidious, to deal with. We find him shooting at 

1- "Lettres d'un curieux", Oeuvres 13, p. 55. 
2- Chroni ues, oeuvres 13, p. 273. - 
3- Chron gties, Geuvres 13, pp. 163-4. 

I, 
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targets that he will hit with greater accuracy in the 

Rougon-Macquart. "Decidement, ce siecle est Bien un siecle 

de progres. Nous finirons par reussir ä faire de l'homme 

un animal presque supportable", he wrote in L'venement 

Illustre: "Plus nous allons, et plus nous nous separons de 

nos freres les singes, grace aux decouvertes de 1'industrie 

et"ä 11 expansion du commerce"(1). Zola honestly believed 

that this was so, as long as man saw to it that he became 

civilized and not "syphilized", as Baudelaire feared. But 

the remainder of the article is about a vendor of "original" 

manuscripts, which the lucky purchaser may claim to have 

written himself, in any genre. A doubtful boon, which 

retrospectively tarnishes the glowing statement "Plus nous 

allons... ", and brings us back to the fact that such foolish- 

ness is the reason why we shall never be more than almost 

tolerable animals. 

Proper methods of education could develop the 

great potential of the human personality; but corporal 

punishment brutalizes the mind as well as the body. Zola's 

comments on a court case involving some over-zealous Jesuit 

fathers were: "Un peu d'abrutissement est une excellente 

chose. Quand on a eleve un enfant ä coups de fouet et 

qu'on a su en faire un cerveau etroit et legerement brute, 

on peut compter a jamais sur sa docilite"(2). With anti- 

clericalism adding considerable bite to his antiphrase, he dec 

practices that can lead to an irreversible deterioration of 

the malleable human clay. 

1- Chronioues, Oeuvres 13, p. 87. 
2- Cif roni ues, Oeuvres 13, p. 212. 
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Such punishment clearly stemmed fron a belief 

that the "animal" part of man was likely to become 

uncontrollable unless severely dealt with from an early 

age. Zola considered that potential violence was more 

likely to be environmentally caused. The poor people of 

Paris would be better fed, and safer, in a zoo, and he 

advised the more badly-off to volunteer to take part in 

the proposed exchange of animals with Chile: "En summe, ce 

ne serait pas une position sociale* a dedaigner, que d'aller 

jouer en Amerique le r81Q applaudi do lours Martin. Je 

connais de pauvres diables qui Wont pas de pain, tandis 

que les ours ont souvent de la brioche"(l). Until then, 

danger would continue to lurk in the streets of Paris, as 

these extracts from a "report on the moral climate of 

Paris", prepared for the competent authorities, indicate: 

1ý 

"On a signal6 quelques chiens enrages dann lea 
rues. Le bruit court qu'ils avaient et6 mordus 
par des homnes en blouse habitant le faubourg 
Saint-Antoine'. 11 af allu lea abat tre--le s 
chiens, pas lea hommes. D'ailleura, on esýere 
pouvoir eviter EI l'avenir de semblables executions, 
grace A une muacliare ingenieuse quo vient 
d'inventer un honorable savant; cette museliare 
est ei etroito quelle lea mettra--les hommes, 
pas lea chiens---daps l'impossibilite m8me de 
desserrer lea dents"(2). 

There appears to be so little to choose between the two 

sides of "enrages" that pronominal ambiguities can be 

exploited to the fu11(3). But we are left with the impression 

that the "classes dangereuses" of the Faubourg Saint-Antoine 

are made and not born, thanks to harassment and poverty. 

1- Chroni ues, Oeuvres 13, p. 163. 
2- Cron ues, Oeuvres 13, p. 105. 
3- These are always a roblem in French, since there are 

no separate animal/bject equivalents of "it", "its" 
and "that". English, therefore, can both aninalize 
and personify more unequivocally. 
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Reviewing Lotourneau's Physiologie den passions, Zola 

expressed mock astonishment that the author should have been 

so indulgent: "M. Letourneau se contente de noun consid6rer 

comme des bates perfectionnees et civilisees, ce qui eat 

dejä fort galant. Je connais des animaux humains qui ne 

sont encore qu'ä l'etat de brutes sauvages"(1). The 

tartness of this comment is relieved only by the adverb 

"encore". Less than three weeks later, a similar acerbity 

characterized his review of Victor Meunier's annuhl, La 

Science et lea savants en 1867: "Mais le chapitre le plus 

original du livre eat encore celui oil M. Victor Meunier 

propose de civiliser lea singes et do lea prendre ä notre % 

service. Pourquoi pas? Il ya des singes moans laids et 

plus intelligente que certaines servantes"(2). He quoted 

Meunier's anecdote about a chimpanzee who appears to fall 

in love with a female of the Bushman tribe--"vows verrez 

que le singe est consid4re corvme un frere par 1'homme 

primitif"(3) and concluded that a domestic ape might 

prove less dangerous than a corrupt and scheming female 

servant(4): " Allons, prenons les singes pour domestiques. 

Les cuisinieres n'auront plus besoin d'introduire des 

sapeurs chez leurs maitres"(5). 

Meunier was a scientific vulgarizer, but that 

(1) -A review that appeared in I, e Globe of 23 January 1868; 
Livres d'aujourd'hui et de demaInT Oeuvres 10, p. 724. 

(2) -A review that appeared in Le Glooe of 13 1868; 
Livres d'au ourd'hui et de demain, Oeuvres 10, p. 739" 

(3) - Ibid., p. 739. (4) - The evil influence of bonnes 
was a Zola leitnotif, especially in Pot-Bouil , were, 
for instance, the Campardons' maid, sa, appears to 
form a lesbian attachment with-the daughter, Angele - 
cf. pp. 181,277-8. (5) - Review of I-: eunier, p. 740. 
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is not to imply that Zola did not take him seriously. It 

seems likely that his scientific annuals were a valuable 

source of information for the young critic, as were Figuier's 

Les Merveilles de la science and Les D6couvertes scientif- 

iques, providing authoritative syntheses of philosophical 

and scientific topics that he was not trained to study. 

Neunier was not a man who was afraid of repeating himeelf(1), 

and since the idea of training anthropoid apes to perform 

human tasks had been a bee in his bonnet for thirty-five 

years when an expanded work on the subject finally appeared 

in 1886(2), it is not unreasonable to suppose that some of 

his remarks on Darwin, Buff on and I-Iichele t (3) had found 

their way into print during the years immediately prior 

to the planning of Zola's Rougon-Macquart(4). 

The animal notations we have been discussing, 

turn by turn jocose or sardonic, cannot be assembled into 

any coherent pattern. They seem to do no more than show 

the "grotesque triste" of life;. in tone they are reminiscent 

of Huysmans, one of whose critical remarks on the school of 

naturalism is more applicable to the Zola of this early 

period: ttnous sommes lea montreurs, tristes ou gais, des 

b8tes! "(5). 

11 

(1) - Nor was Zola, if his "hammer and nail" theory of 
publicity was accurately transcribed by Edmond de 
Goncourt (Journal, 19 February 1877). Quoted by 
Hemmings, . Em" iie Gola (Oxford, U. P., 1966), pp. 154-5. 

(2) - Les Singes domestiques (Paris, X. Dreyfous, 1886), 
^ .- Ibid.,. 9,97,131,253,316,325,336. 

(4) - 
There 

is only one reference to 'Iles singes domestiques" 
in Len Rougon-Macauart, though, and a whimsical, 
escapist one at tnat: !a Joie do vivre, p. 1070. (5) - "mile, Zola 

, et L'. Assommo r".,. n Oeuvres. comoletes (Geneve, Slatkine Reprints, 1972), Vol. I, p" 3. 
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2.1.1. Fables 

By 1864, Zola had come to the conclusion that 

his ambition to become a groat poet was unlikely to be 

realized; he advised Valabraguo to come to Paris (like 

Lucien de Rubempr6) with a book of poems in one hand and 

a novel in the other, and see which would be accepted: 

"rant pis si la muse se fache et ei eile me garde rancune; 

je vous le dis en verite, hors de'la prose, point de 

salut"(l). His surplus poetic energy found some outlet in 

various anthropomorphic fantasies: fairy tales, fables and 

even contes philosophiques. Indeed, the Contes a Ninon 

were his first published volume. For all that, moralizing 

tales were not his natural medium, and Zola did not live 

up to Hugo's criteria for the mastery of a genre: 

"Le ponte est un arbre qui peut 8tre battu de 
tous les vents et abreuv4 de toutes lea ros4es, 
qui porte sea ouvrageo comme sea fruits, comme 
le fablier pörtait sea fables"(2). 

No fa blier, he; a less hardy plant than la Fontaine, Zola 

lacked the delicacy of touch of the uoventeenth-century 

moralist in exploiting frequently similar subject matter(3). 

His review of Franceschi's Les Fabuleuses Bates 

du bonhomme showed a clear understanding of the fabulist's 

intention: "C'est l'histoire des bates du ßabuliste, des bites qui 

(1) - letter of 18 August 1864 (containing also his theory 
of the ecrans); Correspondance, Oeuvres 14, p. 1314. 

(2) - Preface to Cromwell (Paris, J. Hetz- 1,1881), p. 27. 
Hugo's italics. 

(3) - S. Jeune, in Taine inter rate de La Fontaine (Paris, 
A. Colin, 196U T p. , n. 24p ma es as inction 
between the too sociologically-inclined "naturalists"" 
and the "peintre animalier". 
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parlent pour la plus grando edification des hommes.... 

Vous devinez aisement que coo monographies fantaisistoc et 

pittoresques, toutes puiseeo, detail par detail, dans la 

docte menagerie de la Fontaine, tont beaucoup plus faites 

notre usage et intention que dans le but d'amener ä 

r&cipiscence lea vraies b8tes du bon Dieu, cellos qui se 

devorent fraternellement sans conger ä mal"(1). Animals 

do not need fables, while human beings do; so the reader 

should apply himself always, to find the hidden meaning that 

applies to him. 

Zola's most important early use of talking animals,, 

as moral exemplars for man came in his long philosophical 

tale Aventures du grand Sidoine et du petit Nederic. Part 

of the picaresque intrigue concerns the efforts of the 

dwarf and the giant to find the "Royaume des Houreux". 

According to what Mederic is told by a bullfinch, this is 

a legendary country presided over by the charitable Princess 

Primevare, who has succeeded in persuading all the animals 

to coexist in fruitful concord and amity. In this apparently 

successful recreation of the Golden Age(2), Primevere's 

almost Franciscan rapport with all her animals is most 

interestingly described. She understands the. language of 

each species and order, so that the lower animal mind is by 

no means a closed book to her, as it is to us. How did she 

W1- Livres d'aujourd'hui et de demain Oeuvres 10, p. 878. W2 
- Philip , Tal -eýr considers that this episode -"would seem 

to suggest at least a superficial acquaintance with 
Ovid's descriptions of the Golden and Silver Ages and 
his presentation of the philosophy of Pythagoras" - "Zola's Hellenism", in The Persistent Voice: Helleni-s^l 
in French Literature since the .; 1.; T teen i C; entur 
(New York, U. i.,, p. 72. 
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learn these languages? By loving intuition that extends 

to all creatures: "Eile aimait la vie sous toutes lea 

formes; eile voyait les litres, du plus humble jusqu'au 

plus grand, gemir sous une m8me loi de souffrance; dann 

cette fraternitg des larmes, eile ne pouvait distinguer 

ceux qui ont une &me de ceux auxquels nous Wen accordons 

pas"(1). Not, however, that this involves any belief in 

metempsychosis: 

"Certes, eile n'avait pas la sotte idee de croire 
un ho=e cache sous la peau d'un äne ou d'un 
loup; ce sont lä d'absurdes inventions pouvant 
venir ä, un philosophe, mais peu faites pour la 
töte blonde dune petite fille. Voili encore 
un parfait egoiste, le sage qui a declare 
aimer lea bates parce que lea bates sont des ho=es 
deguises! Pour eile, Dieu mercil eile croyait '4. 
lea bates des bates compl6tes. Elle lea aimait 
na! vement, songeant qu'elles vivent, qu'elles 
sentent la joie et la douleur comme nous. Elle 
lea traitait on sceurs, tout en comprenant la 
difference qui existe entre lour 8tre et le 
n8tre" (2) . 

In short, an uncomplicated, childlike attitude(3). 

However, something appears to be amiss in this 

wonderful land. After all, unleso the bullfinch is to be 

, considered incorrigibly antisocial, it is significant that 

the bird has escaped to a life of freedom. And when Sidoine 

and Mederic finally reach the kingdom, in the chapter 

ironically entitled "Une 9cole modele", they find that 

the civilizing communal diet of milk, intended to create 

1- Contes A Ninon, Oeuvres 9, p. 152. 
2- Ibid., p. 153. 
3- Nichelet (Le Peu le, p. 219) considered that only the 

unsophisticated child could communicate with'the 
animal: "L'homme se detourne alors, et n'y veut plus 
voir une äme. L'enfant soul, par 1'instinct du caeur, 
sent encore une personne dans cet ftre dedaigne; 
11 lui parle et'l'interroge. Et lui aussi, de eon 
c6te, il ecoute, il aime l'enfant. " 
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the maximum possible harmony among the animals, has produced 

deplorable results: "Trois moil de caresses, d'enseignement 

mutuel, de regime frugal, avaient mis los pauvres bOtes 

sur lea dents.... Tous ces Stres miserables tremblaient 

de faim et de froid, n'etant plus ce que Dieu lea avait 

crees, mais se trouvant d'ailleurs parfaitement civilises"(1). 

This social state is soon replaced once more by natural 

law; the outcome of a meeting to discuss changes in diet 

is that the lions get their way, änd kill all the other 

members of the "parliament"(2) to procuro the fresh red 

meat they have missed for so long.. The d6sabuse conclusion 

to this ignoble episode runs: "Z'ecole mod8le await done 

eu pour resultat la plus grande units possible, cello qui 

consiste ä s'assimiler autrui corps et kme. Peut-Otre 

est-ce lä l'unite dont l'homme a vaguement conscience, le 

travail mysterieux des mondes-tendant a confondre tous les 

etres en un seul'+(ý). This is an absurdly over-literal 

use of the terminology of pantheism, and in keeping with 

the sceptical tone in which the tale is related. Never- 

theless, Zola's nostalgia for a state of primal innocence 

is plainly discernible amid the persiflage. 

Le Vieux Cheval, which appeared in Le Petit 

Journal of 26 January 1865, features an old and broken- 

down horse who warns the narrator to be kinder to animals. 

1- Oeuvres 9, p. 172. 
2) - The scene is strongly reminiscent of La Fontaine's 

"Les Animaux malades de la peste"; Fables VII, 1. 
(3) - Oeuvres 9, p. 177. 

, 4. 
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Or perhaps it would be an exaggeration to nay that the 

animal speaks, since there are certain oratory precautions: 

"J'ignore si j'ai r3vd, mais voici lee paroles que m'a 

adressees le vieux cheval.... lie vieux cheval se tut, ou 

plut8t je m'eveillai"(l). Zola preserves his objectivity 

extremely precariously; if his framing devices are non- 

anthropomorphic, the horse's words are not: w'Et ne dites 

pas que noun so=es des b&tes, bonnes a 8tre frappees, 

cre©es pour le plus grand plaisir de l'ho=e. ZNous so=es 

vos Freres, freres simples d'esprit, et vous aurez ä rendre 

compte un jour de l'emploi que vous aurez fait do nous'"(2). 

The old horse is glad to have been able to pass on 'Ila 14, 

verite philosophique que j'ai mis ma vie entire ä formuler'"(3). 

Why not old folks' homes for horses? the narrator is 

sufficiently impressed to ask(4). 

But the prose. apologues more critical of man, in 

which animals unequivocally spoke, were yet to cone. Their 

model was almost certainly the anthology Scenes de la vie 

privee et publigue des animaux, to which Balzac, George 

Sand, Hodier, Janin, Musset, P. -J. Stahl and various other 

writers contributed. Appearing in instalments before being 

published in book form in 1842, the Scenes had comprised 

a selection of "moral portraits" of animals, copiously 

1 - Le Vieux Cheval, in Dana Paris; Oeuvres 9, pp. 239-40. 
2 
3 

1 1 
- lbid. 9- 
- Ibid., 

-p. 24U. 
p. 240. 

4 - Doctor Pascal's horse Bonhomme enjoys a happy retirement; 
Pascal cannot bear to think of him being put down, and 
he and Clotilde become very upset if this is suggested: 
"comae si on leur eüt parle d'achever un vieux parent, 
qui ne s'en trait pas assez vita. " Le Docteur. Pascal, 
p. 1126. 
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illustrated by Grandville(l). The collection is also 

known as "Les Animaux points par eux-m8mes (et dessines 

par un autre)", and one well-known engraving depicts a 

group of birds looking with curiosity at Balzac, Stahl 

and Janin, who are locked up in a cage. Outside, sketching, 

site Grandville, who has escaped the punishment to which 

they have been condemned for their pro-animality propaganda! 

The editor Hetzel, who wrote under the pseudonym 

of Stahl, intended these fables to be different from the 

conventional variety. Instead of the animals, raison d'etre 

being only to serve as an example to humans ("Go to the 

ant"), they were to star in their own right in the "6tudes 

de mmurs contemporaines", which would thus serve as neat 

correctives to the low esteem in which the animals were 

usually held. The overall plan was Hetzel's, and he made 

,k 

sure that his contributors were well briefed on the approach he 

required. As Stahl, he wrote more pieces than anybody else; 

the important Avant-Propos is also his work. Explaining the 

novelty of the work, he modestly proclaimed: 

"... nous croyons pourtant noustre ecarte en 
un point de la route dans laquelle avaient 
marche ceux qui, avant nous, ont ecrit sur lee 
B8tes ou ä propos des Betes en vue de l'Homme. 
Jusqu'ä present, en effot, dans la. fable, dann 
l'apologue, dans la comedie, 1'homzno avast 
toujours ete 1'historien et le raconteur. Il 
s'etait toujours charge de faire au -meme la 
lecon, et ne e'etait point efface complatement 

(1) - The popularity of the Scenes was mainly due to 
Grandvilles engravings, i we are to believe the 
fact that they are said on the title page to be 
"par Grandville", with other contributors, names 
much smaller. 
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sous 1'Animal, dont il empruntait lo personnage. 
11 etait toujours lo principal, at la BOte 
l'accessoire at comme la doublure; c'dtait 
1'Homme, enfin, qui s'oecu ait de l'Animal; ici, 
c'est 1'Animal qui a'inquigto de 1'11omme, qui le 
jugs an se jugeant lui-mOme. Le point do vue, 
comme on voit, eat changö"(1). 

Thus Stahl-Hetzei justified the "critique A double 

lens" of the collection; "ä double tranchant" might have 

been more appropriate. Man never speaks, unless an animal 

is sufficiently enlightened to imagine that he has the 

power to express his thoughts. Animals have long been 

unjustly dismissed as inferior: "Les naturalistes ont cru 

avoir tout fait en pesant le sang des Animaux, en comptant 

leurs vertebres et en demandant a leur organisation mater- 

ielle la raison de leurs plus nobles penchants"(2). Now 

the boot is well and truly on the other foot, and prospective 

animal contributors are reminded that they can do their 

cause the greatest good by refraining from the abuse and 

low polemic that man usually employs in discussing them(3). 

Zola reviewed a reprint of the Scgnos de la vie 

, privee et publigue des animaux in his Salut Public literary 

miscellany of 3 December 1866, the year which proved to be 

the most varied, fruitful and crucial of his life as a 

critic. It was one of the beautifully-produced li vres 
d' trennes, of which Hetzel had made a speciality(4). The 

,ý 

(1) - Scenes de la vie privde et Dublique des animaux Paris, Harescq et onpagn c, , p. 2. Sa 1's 
italics. (2) - Prologue: Assermblee generale des 
animaux, resume parlementaire, p. 7. (3) - Ibid., p. 10. 

(4) - See A. Parmenie & C. Bonnier de la Chapelle, Histoire 
d'un editeur et de see auteurs: P. -J. Hetzei 5tah 

Albin Michel,, 1953)v PP. 478-9- 
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review seems to have had the desired effect, for in a 

letter written on Christmas Day, Zola asked Hetzei for 

more of his luxury editions to review, quoting some titles(l). 

None of these (mainly stories for children, lavishly 

illustrated) were subsequently dealt with in his Li_ vree 

d'aujourd'hui et de denain literary correspondence, so we 

may assume he never received them(2). 

His review of the Scenes was enthusiastic: 

"Et quels charmants dessins! route la menagerie 
de bates ayant lee allures et portant les 
costumes de la menagerie des hommes. C'est un 
bouledogue deguise en protrietaire, un jeune 
caniche en gandin, une hyýne en avocat, une 
oie en garde national.... Tout ce monde feroce 
et bete vit notre vie, a nos passions et nos 
folies, se vautre dans nos villes et Bans nos 
demeures, Bans notre civilisation et Bans nos 
oeuvres. C'est la satire piquante de la bate 
humaine qu'il ya en nous"(3). 

Stahl's provocative idea was, he thought, a "satire Sternelle, 

qui frappe aussi juste en 1866 qu'en 1830(sic)". More 

unusually, in a work of this nature: "On ne pout dire ici 

que le texte a ete un simple sujet a gravures"(4). Indeed, 

his admiration for the Grandville engravings was distinctly 

mitigated; the artist's line was not broad and bold enough 

for his liking(5). Grandville had only to dress up the 

animal protagonists in period costume and his success was 

assured; but Zola was not the average reader, and his idea 

(1) - A. Parnenie & C. Bonnier de la Chapelle, op. cit., 
pp. 474-5. (2) - Lacroix was an associate of 
Hetzel, and Zola's first works appeared under the 
imprint of their Librairie Internationale. See 
ibid., pp. 431-2, the Zola-Hetzel correspondence 
relative to Contes a Ninon. Zola would certainly 
have publicized anything fron Hetzel that-he had 
received. 

(3) - Livres d'au ourd'hui et de denain, ' Oeuvres 10, p. 691. 
(4) - Ibid., P. 69 --. Ibid. , p. 
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of wit was to be found in the prose pieces, in which 

well-known authors relaxed, and let their animal psychological 

intuitions run riot(1). 

Balzac contributed three good satirical pieces: 

Peines de cmur dune chatte anglaise, Guide-Ane and Voyage 

d'un lion d'Afrique A Paris(2). Guide-Ane is a story about 

an amusing confidence trick played on both sides in the 

transformism debate; a donkey is painted in zebra stripes 

and trained to walk sideways; since nobody but his owner can 

explain this "miracle" of evolution, he soon occupies a 

newly-endowed chair of "instincts compar4s". Peines de 

eceur dune chatte anglaise concerns a cat whose hankering 

after free love causes her arranged marriage to be broken 

off, whereupon she and her lover are blackballed from polite 

society. Not surprisingly, she comes to feel that sophist- 

ication is a doubtful blessing: 

,k 

"Vous voyez, 8 Animaux francais, qu'en nous 
familiarisant avec los Hommes, nous en prenons 
tous los vices et toutes los mauvaises institutions. 
Revenons a la vie sauvage oü nous n'obeissons 
qu'ä l'instinct, et oil nous ne trouvons pas des 
usages qui s'op osent aux vmux los plus nacres 
de la nature"(3). 

The African lion is an inhenu observer of the strange customs 

of Paris, especially the behaviour of the local "lions" and 

I'lionnes". He could be forgiven for thinking that his name 

(1) - Zola's deprecation of Grandville calla to mind Taine's 
opinion. In La Fontaine et sea 'Fables' (Paris, 
Hachette, 1895), p. 50, he remarYs that the rather 
shallow and facile anthropomorphism of the artist is 
an insult to la Fontaine's witty verses: "Quand 
Grandville, pour illustrer La Fontaine, a mis sous 
nos yeux lea bates en habits d'hommes, il a tout 
gate. " Another Zola debt to Taine? 

2- Plus the-tedious-Les Amours -de -deux b8tes. 
3- Scanes de la vie privee et pub igue des animaux, p. 30. 
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has been taken in vain; but are not all animals exploited 

in the heraldic devices man's sense of insecurity leads 

him to choose? "Regardez lee vieux blasons: partout des 

Animaux! « his worldly guide informs him(l). Needless to 

say, man's animal judges are not in the least impressed. 

Zola's review of the Scanes would have had to 

appear at a certain time just before Christmas, in order to 

influence the seasonal trade in such editions. We believe 

he received his review copy sufficiently in advance to be 

attempting to write in the genre_ before the column referring 

to the Scnes appeared; for two days earlier, La Journee 

d'un Chien errant was published by le Figaro. The do= 

is reminiscent of Peines de Coeur dune chatte anglaise: a 

pampered pet runs away, and finds a life of freedom exciting. 

The dog does not, however, play the double game of Balzac's 

Beauty, who takes her freedom only in small doses, and the 

next day he creeps back, cold, wet and starving, to the 

inevitable beating. 

The viewpoint of the animal is adopted, though 

there is still a framing device; the narrator, in the brief 

prologue, promises to transcribe faithfully the story his 

old spaniel has told him by the fireside: 'Tom devint 

subitement bavard: 'Ah! le bon feu, ' dit-il, 'et comme lea 

souvenirs chantent devant la braise! Je vais vous raconter 

r 41 

une histoire, mon eher maitre, une histoire de ma jeunesse "'(2). 

(1) - Scenes do la vie vrivee et ubli ue des animaux, p. 104- 
Yja (2) ournce un chien errant, Oeuvres 9,. p. 27" 
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After which, there are no more references to the human 

point of view as the story unfolds. Tom's survival instincts 

have been dulled by his comfortable existence, and he is 

ill-equipped to "struggle" with his comrades of the street 

in order to eat or to mate. Finally he returns hone with 

his tail between his legs: "'Ah!... le v4ritable bonheur, 

l'ideal, mon eher maitre, est d'etre enferme et battu dann 

une piece oil il ya du sucre et de la viande. Je parle 

pour les chiens'"(1). Why is the dog so careful to insist 

that he is speaking only for his own kind? There is a 

sting in the conclusion, a hint of discreet masochism not 

unworthy to figure in Nana. And which is the "chien 

bätard" of the story, the free mongrel dog of the streets 

or Tom? Evidently the latter,. in an early statement of a 

favourite Zola theme. A similar message was spelled out 

when the barely-transposed Paradis des chats appeared in 

1868(2). If anything, the tale is less plausible when 

related from the feline point of view; the conclusion is 

identical. 

Balzac's African lion, who sets out to visit 

Paris, is received, he thinks, in a manner befitting his 

dignity. In fact, the ceremonial salute turns out to be 

shots fired at him, and the elegant landau is a cage on 

wheels! But an animal new to Europe could be excused for 

,ý 

seeing things in a different light. Tdalvet6 and incomprehen- 

oion are conspicuous features of Zola's Une Cage de bAtes 

1- Ibid., p. 271. 
2- le Paradis des chats, in Nouvoaux Contes a Ninon, 

Oeuvres 9, pp. 3t - Zola succee e in p lac ng it 
In another newspaper in 1872. 



-38- 
feroces. A lion and a hyena take a walk around Paris, 

after finding their cages in the jardin des Plantes zoo 

negligently left open. They witness a public execution, 

visit the Morgue, see a child crushed by a cab, pass timidly 

in front of the Bourse, where the scene is one of pure 

bedlam, and are finally caught up in a popular insurrection. 

This is most frightening of all: "Les bates humaines se 

taisent; elles rampent le long des maioons, prOtes a 

bondir"(l). The lion is more afraid than the hyena; even 

carnivorous beasts do not devour one another, after all. 

They are heartily glad to regain the shelter of their 

cages and close the doors properly this time; the hyena 

tries the bars of his: "'Je regarde ... si ces barreaux sont 

solides et s'ils nous defendent suffisamment contre la 

" f6rocite des hommes"(2). Balzac's African lion scares 

less easily, but even he is slightly taken aback when his 

guide leads him round the streets at carnival time: 

"'Le carnaval, Sire, est la seule superiorite 
" que 1'Homme ait sur les Animaux, on ne peut 

lui contester cette invention! C'est alors 
quo l'on acquiert une certitude sur les 
rapports qui relient l'Humanite ä l'Animalite, 
car il eclate alors tant de passions animales 
chez 1'Homiae qu'on ne saurait douter de nos 
affinites'' 3$ . 

For the first time, in Une Cade de bates feroces, 

Zola definitely abandons oratory precautions. The animals 

speak as though it were the most natural thing in the world 

.ý 

1- Une Cage de betes feroces. Oeuvres 9, p. 306. 
2-i., p. . 3- Scanes de la vie privee et publigue des animaux, p. 106. 
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that they should, and the narrator wholeheartedly adopts 

their viewpoint, which is that man is just another animal 

species, and a particularly dangerous one at that. Here, 

two other animals find man a puzzling enigma, his mind 

impenetrably closed to them and only his conduct, which 

is a selection of refinements in cruelty and sadism, visible. 

Zola, therefore, tried his hand at the literary 

genre of the fable, but was. not inordinately fond of it. 

The laughter intended to correct man's habits was a little 

too gentle and lacking in bite for his purposes, perhaps; or 

he recognized his comparative lack of the graceful, poetic 

fantasy necessary to the fabulist. Above all, Zola was too 

serious to wish to devote a great deal of time to mere 

sketches, whether whimsical or acid. The same applies to 

Balzac, for whom the above-mentioned pieces were no more 

than an amusing, remunerative relaxation; there is little 

trace of the same tone in la Comedie humaine, save for 

Schmucke's references to his Hoffmannesque cat, Murr(t). 

Both men wove opinions on animality into their novels in 

a systematic manner, and we must now examine some of 

Balzac's more dearly-held theories, and to what extent 

Zola can be saidto be indebted to his "comparaison entre 

1'Humanite et l'Animalite"(2). 

(1) - In Une Fille dive. Zola reviewed the second volume 
of the Levy oeuvres complate3 containing this "sc8ne 
de la vie privee"; Livres d'aujourd'hui et de domain, 
Oeuvres 10, p. 813. 

(2) - Avant-propoo to La Comedie humaine; Oeuvres com lAtes, 
ed. M. Bouteron & H. Longnon Yar s, Z. Conar , 1931-40), Vol. I, P. XXVI. 
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2.1.2. Balzac 

The ironic device of allowing animals their say 

and their point of view in the Scenes de la vie privee et 

publique des animaux inevitably debunks exaggerated human 

pretensions. Whether here and elsewhere Balzac is a 

consistent animalizer of man is another matter. Arguments 

may be put forward in favour of the overwhelmingly persuasive 

effect of one particular novel(l), but le Breton's criticism-- 

"Deterministe avec fervour et lourdeur, il voudrait assim- 

iler l'Gtre humain ä l'animal, et la vie de l' me, si pleine 

de mystere et d'imprevu, A la vie mecanique de 11instincttt 
4 

requires revision(2). Baldensperger's chapter on this 

philosophical tendency in Balzac, "Pour un musdum de 

l'espece humaine", concludes that the author identified. 

more things in heaven and earth than this "philosophie un 

peu courte" could account for(3). 

It can hardly be denied, of course, that Balzac 

attached great importance to the persistence of animal 

types in man, in the exemplification of which he created a 

comprehensive bestiary: "non pas le prudent allegorisme des 

Renard le Fox, la plaisante caracteristique des Fables de 

La Fontaine, mais un vrai catalogue de complete menagerie, 

(1) - The "univers bestial" of Le Pare Goriot, for instance, 
in which the spoils are gained by 'i he force", "ruse" 
and "cruaute&' of the strong; L. -F. Hoffmann, "Las 
Metaphores animales dann Le Pare Goriot"LAnnee 
Balzacienne, No. 4 (1963), p. 91. , 

(2) - An example quoted by P. Abraham, Creatures chez 
Balzac (Paris, Gallimard, 1931), p. 119. 

(3) - Orientations etranaeres chez Honor© de Balzac,,, (Paris, 
Champion, 1927), P. '317-. 
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tin repertoire de jungle animee"(1). Even hic j©ste, the 

outrageous physiologies of I'l'homme-oiseau"" and I'l'homme- 

poisson", are not without significance, Baldensp©rger thinks(2). 

Our personal opinion is that Balzac's exuberance 

caused him-to jest too much on subjects of zoological 

interest, and that Zola, although less thoroughly acquainted 

with the topics and the terminology, may have gained by treating 

them more respectfully. Frivolity is less becoming in 

Balzac's novels than in his occasional pieces. It is only 

fair to point out that most informed Balzacians would 

consider this criticism a little harsh. Baldensperger, in 

discussing the profound debt Balzac's psychophysiology owes 

to the Physiognomische Fragmente of Lavater, charitably 

excepts the "quelques boutades corrig4es encore par un 

sourire''. la Sterne"(3). But does not "a la Sterne" refer 

to charming wit and fantasy, where Balzac is often no more 

than archly clever? 

Commenting on the richness of Balzacs "symbolique 

animale", Abraham notes that the author hardly ever employs 

'tla comparaison vague, celle qui ne pousse pas jusqu'a 

1'identification du type"(4). His creatures practically 

fill the Cuvier classification scheme he went by(5), and 

whereas Sandoz-Zola's allusion to "l'arche immense" the 

1 - Baldensperger, op. cit., p. 92. 
2 - Ibid. j p. 96: "je ne jurerais pas qu'il n'e©t pas 

pret a prendre la responsabilite de cette cocae3erie. " 
3 - Ibid., p. 92. 
4 - Abraham, op. cit., p. 243. 
5 - Which Abraham repr oduces, op. cit., pp. 248-9, together 

with a statistical breakdown of the numbers of each 
referred to in La Comedie humaine. 
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novelist should create concerns the general breadth of his 

preoccupations(]), the animals went into Balzac's ark two 

by two and were named. Moreover, they were allocated to an 

order, a genus, a family, a species, and a variety! The 

results are amusing, but frequently excessive or obscure. 

Balzac was fond of indicating hitherto indi©covered 

creatures, for which a pseudo-Latin classification tag had 

to be invented; the verbosity of the scheming provincial 

notary, Mathias, in Le Contrat de mariage is described as 

"la faconde du tabellionaris boa constrictor (le Boa- 

Notaire)"(2). The Monographie du rentier begins with the 

vexed question of the nomenclature of the species of which 

this is a variety: "Anthropomorphe selon Linnee. Manmif6re 

selon Cuvier"(3). Balzac favoured the latter, as in his 

neat joke about quill-driving clerks (coupled with another 

thorny scientific question): I'll eat difficile de decider 

si ces mammiferes a plumes se eretinisent ä ce metier, ou 

s'ils ne font pas ce metier parce qu'ils sont un peu cretins 

de naissance"(4). Other boutades on the suitability of a 

creature for its environment seem over-elaborate; for instance, 

there is Bixiou's theory: 

w'Si... un homme, ayant bati do grandes cages, 
divisees en mille compartiments comae lea 
alveoles dune ruche ou lee loges dune menagerie, 
et deotineeo ä recevoir des creatures de tout 
genre et de toute industrie, ci cot animal a 
figure de proprietaire venait consulter un savant 
et lui disait: 'Je veux un individu du genre 

(1) - '1... une ceuvre oil l' on t6cherait de wettre les chores, 
les betes, les ho=es, l'arche immense! "; L'Oeuvre, p. 46. 

2- Oeuvres coriDletes, Vol. VII, p. 265. Balzac s italics. 
3- Oeuvres coma etes, Vol. XL, p. 209. 
4- es Employ es, O. c., Vol. XIX, p. 119. See also Phys- 

io oýie ae 'employe, 00.. 0.., Vol. XL, p. 492, and 
Le Pere Goriot, O. c., Vol. VI, p. 341 (the "nation 
plumig re'l to which Poiret belonged). 
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bimane qui puisce vivre dans uric sentine ploine 
de vieux souliers, empostiferee par des haillons, 
et de dix pieds carres; je veux qu'il y vivo 
toute sa vie, qu'il y couche, qu'il y coit 
heureux, qu'il ait des enfants jolis comme des 
amours; qu'il y travaille, qu'il y fasse la 
cuisine, qu'il s'y propene, qu'il y cultive des 
fleurs, qu'il y chante of qu'il n'en Sorte pas, 
qu'il n'y voie pas clair et qu'il c'apercoive de 
tout ce qui se passe au dehors', assureraent le 
savant ne pourrait pas inventor le portier, il 
fallalt Paris pour le creer, ou ci vous voulez, 
le diable"'(1). 

Animal comparisons should throw light on human 

conduct; reference to an obscure creature may reveal how 

clever an author is, but hardly helps the reader to see 

more clearly. Jules Desmarets, in Ferragus, "resolut do 

veiller dans sa maison, comme un formicaleo au fond de sa 

volute sablonneuse"(2). The conduct of the human being 

tells us more about the animal organism, which is surely 

not the way the comparison was intended. The frequency of 

student "in jokes" can be excessive, most obviously in 

Le Pere Goriot. A related satirical exploitation of 

scientific terminology is when, in La muse du departement, 

Bianchon reminds Lousteau of something that, insensitive 

though he is, "ä moins d'etre place entre 1'huitre et le 

sous-chef de bureau, les deux creations les plus voisines 

du marbre dans le regne zoologique", he can hardly have 

failed to notice(3). Student humour, as opposed to school- 

boy humour, was foreign to Zola; he had not had Balzac's 

opportunity to attend courses at the jardin des Plantee.. 

(1) - Les Com4diens sans le savoir, Oeuvres conplgtes, Vol. 
IX, p. 329. 

2- Oeuvres completes, Vol. XIII, p. 98. 
3 -. Oeuvres competes, Vol. X,. p. 146. 
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Man s differentia specifica, that set him apart from other 

animals, was that he was a "bimane" and not a "quadrupäde". 

However, the author of La Comedie humaino went further, and 

in a rare reference to the Lumpenproletariat described their 

bent-double, labouring posture as that of "quadrumanes"(1). 

Nor did Balzac's novels lack more broad philosoph- 
ical discussions. The opening of Les Employs compares the 

"struggle for life" in "'l'ordre social" and "fordre 

naturel"(2). The flight instinct, as a natural and a social 

defence mechanism, is mentioned in Un Debut dann la vie(3). 

Balzac's omniscience is consistently jocular and occasionally 

naive, and Zola did not find it sufficiently appealing to 

emulate. He thought that Balzac did protest his attachment 

." 
to science too much, and that the Avant-propos to La Conedie 

humaine m attempted to impose an illusory coherence on the 

whole undertaking: "on sait que 1'idee d'un lien commun 

entre ses romans ne lui eint qu'assez tard. Alors, il 

voulut s'appuyer sur la science"(4). However, in his man- 

animal comparisons, Zola was briefly indebted to Balzac. 

The pseudo-science of physiognomy concerns the 

way human character is reflected in the facial features. 

One approach is to discover the lower animal face a human 

face most resembles, and from a "knowledge" of its moral 

attributes deduce the character of the human being. Balzac 

(1) - la Fille aux yeux d'or, Oeuvres complates, Vol. 
XIII, p. 324. 

2- Les Emrlo es, Oeuvres con l6tes, Vol. XIX, pp. 10-11. 
3 -. n ye ut ans la vie, oeuvres completes, Vol. II,. p. 458. 
4- Les Romanciers natural stes: .a zac; Oeuvres 11, p. 65" 



-45- 

was convinced that physiognomy was a genuine science, and 
that a trained observer could read sentiments and dioposit- 

ions from a given face. Furthermore: "Le Nardi philosophe 

qui voudra constater lee effete do nos sentiments dans le 

monde physique trouvera sans doute plus dune preuve de 

leur effective mat6rialite dann les rapporte qu'ilo ereent 

entre nous et lee animaux"(1). 

Here once more, Balzac could not resist the 

temptation to seek spectacular and sensational effects. 

Attempts to out-Lavater Lavator result in the description 

of Jean-Francois Tascheron's crossed front teeth, indicative 

of "les gene destines au meurtre"(2), and of Michu's 

"prophetic" physiognomy: "S'il. &tait possible, et cette 

atatistique vivante Importe ä la societe, d'avoir un dessin 

exact de ceux qui perissent sur 1'echafaud, la science de 

Lavater et celle de Gall prouveraient invinciblement qu'il 

y avait dans la töte de tous ces Bens, mOme chez les 

innocents, des signes etranges"(3). 

Zolas exploitation of physiognomy was conoider- 

ably more modest; Gauthier is forced to admit that "while 

man-animal-comparisons abound in ha Fortune des Rougon, 

their number progressively diminishes in the four 

succeeding novels. Thereafter, until Zola undertook to 

compose la Bete humaine, the characteristics of the persons 

r4, 

1- Le Pare Goriot, Oeuvres com letes Vol. VI, p. 341. 
2- Le Cure e village, Oeuvres com etes Vol. XXV, p. 114. 
3= ne 1'enebreuse Affair-et Oeuvres comp 

etee, Vol. XXI, 
P. 31. 
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to be portrayed apparently lent themselves less readily to 

this form of exteriorization"(1). Considering that the 

recurrence of "this form of exteriorization" in la. Bete 

humaine can be directly related to Zola's interest in 

Lombrosian criminal anthropology, there would seem to be 

insufficient physiognomic indications in Zola's novels to 

justify Gauthier's article, were it not for his interesting 

digressions on related scientific topics. 

There remain, however, the attempts to relate 

character to animal appearance in La Fortune des Rougon. 

They are the constant preoccupation of Pascal Rougon, 

the doctor, especially when he unobtrusively observes 

the habitues of his mother's salon: 

"I1 etablit des ressemblances entre chacun do 
coo frotesnues et quelque animal de sa conn- 
aissance. Le marquis lui rappola exactenent 
une Brande sauterelle verte, avec sa maigreur, 
sa tete mince et Tutee. Vuillet lui fit 
l'impression'bl¬me et visqueuse d'un crapaud. 
I1 Tut plus doux pour Roudier, un mouton gras, 
et pour le commandant, un vieux dogue edente. 
Mais son continuel etonnement etait le prodig- 
ieux Granoux. 11 passa toute une soiree a 
mesurer son angle faciall'(2; italics supplied). 

However, the narrator's use of successive animal comparisons 

gets out of hand in the case of Felicite Rougon. Gauthier 

agrees: "A human being combining the physical traits of a 

cicada, a stone-marten, and a cat must have been a weird 

sight! "(3) 

(1) - "New Light on Zola and Physiognomy", PIMA, Vol. LXXV 
(1960), p. 300. 

(2) - La Fortune des Rougon, p. 96. When Felicite urges 
Pascal to so ctt eir custom, he scornfully replies: 
"Je ne Buis pas veterinaire! " 

(3) - Gauthier, loc. cit., p. 298. 

14 
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Is it likely that Zola had consulted the 1820 

re-adition by Maygrier of Lavator's Physiognomische Fragmente, 

the 'superbe Lavater"(1) that Balzac is known to have 

possessed? (2) The indications of this are by no means 

positive. A more accessible source of physiognomic inspiration 

for'Zola, indicated by Mitterand(3), is Grandville's 

. collection of Tftes d'hommes et d'animaux comparees. Some 

of the engravings are reproduced on the next page. The five 

ages of dog tend to increasingly humanized full-face port- 

rayals, and end with the obvious anthropomorphism of an old 

dog playing chess and dominoes(4). Man as he ages, however, is 

seen more and more in profile, looking ever more bestial as 

his jaw sags, and his facial angle diminishes. The more 

objectively scientific facial angle study shows the obtuse 

" angle formed by the features of a classically-proportioned 

young man becoming acute as the human specimen degenerates, 

until finally the stupid expression of a frog is all that 

renains(5). Zola's fondness for the distortion of the 

human features in a "coup de gueule" may well have owed 

something to engravings of this kind(6). 

Zola abandoned close physiognomic portrayals 
because of their unsuitability for the novels he hoped 

1-P. Baldensperger, op. cit., p. 82. 
2-E. Paul Gauthier, loc. cit., p. 298. 
3- Notes to Aventures du grand__S_idoine et du petit Mederic, oeuvres 

. 
9, p. 198. 

(4) - The dog also wears specatacles, although here they 
are pushed up high on the forehead. 

(5) - These engravings appear in Grandville: Das ©samte Werk (NUnchen, Rogner und Bernhard, 1969, -2 vo s", VOIL- It PP. 304,305,307. 
(6) - On 'Ila saillie des mdchoires"', see R. Schober, 

"Observations our quelques pro'cedes-stylistiques de 
Zola", C_, No. 28 (1964), p. 154. 

'4 
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to write; Taine's fear that he might devote too much time 

to depicting grotesques proved groundless(l). La Fortune 

des Rougon is, as Kanes points out(2), Zola's "Balzacian" 

novel; but it is his only one. He did not consider that 

the last word on human animality had been said when a few 

provocative and amusing comparisons had been made. There 

were, he thought, considerable differences between his 

aims and Balzacs, summarized in his project notos(3). 

Zola was conscious of his limitations, but 

determined to turn them to hin advantage. He preferred to 

confine himself to a single "tendance philosophiqu©"(4), 

which we would define as the treatment of human animal k 

behaviour, rather than combine the r8les of novelist and 

philosopher, as Balzac had tried to do. The author of 

La Comedie humaine was never the complete master of his 

vast rag-bag of ideas. He had touched on Zola's chosen 

field, but had not lingered sufficiently to appreciate 

how inadvertence could ruin his fine effects. Take the 

quarrel between Francine and her Chouan lover, Marche-ä-Terre, 

over her loyalty to Mademoiselle de Verneuil: 

"La petite Bretonne ne vit plu© d'amant, mail 
bien une bete feroce dans toute 1'horreur de sa 
nature. Lea oourc s du Chouan eta en 

_ 
(1) - In 1875 he had urged Zola to have ""un peu de pitie 

pour la pauvre humanite dopt nous aonmes", reminding him that: "I1 ne faut pas employer tout son art El 
wettre le pied avec horreur et degoft sur les 
cloportes et les scorpions. " J. C. Lapp, "Taine et 
Zola: autour dune correspondance", R. S. H., faro. 87 
(1957), p. 325. Letter of 20 April 1875* 

(2) - "Zola, Balzac and La Fortune des Rogron", F_S., Vol. 
XVIIIO(1964), p. 2. 

(3) - "Differences entre Balzac et moil', Pleiade Vol. V, 
., app. ". 1736- 7. 

(4) - "Notes generales our la nature do l'ýeuvreýý, Pl4iade 
Vol. V, p. 1744. 
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violemment Correa, sea lavres se contractarent, 
et ii montra les dents comme un Chien qui dofend 
son maitre. 'Je t'ai laissee fleur et je to 
retrouve fumier. Ah! pourquoi t'ai-je abandonn4e! 
Vous venez pour nous trahir, pour livrer le Gars! ' 
Ces phrases furent plutöt des rugiosements quo 
des paroles"(1). 

The animal appearance of the sheepskin-clad Marche-t-Terre 

is totally believable, and the "expression of the emotions" 

is captured in a way that Darwin would have admired. But 

the " "fleurUU-'tfumierIt antithesis and the subsequent inversion make 

the ttrugissementsu of the creature' implausibly eloquent. 

More realistically, Zola's brutes are deficient in their 

powers of self-expression; he gains over Balzac in his 

attention to psychological detail. 
ýý 

Would it indeed be uncharitable to say of Balzac 

that "qui trop embrasse, mal etreint"? Zola considered 

that his "comparaison entre 1'Humanite et 1'Animalite", 

between the social order and the natural order, was rather 

superficial: "route sa science consists 1 dire qu'il ya des 

avocats, des oisifs etc comme il ya des chiena, des 

loups etc"(2). Describing an orgy in the course of which 

'Iles ressersblances animales inscrites our leo figures humaines, 

et si curieusement demontrees par les physiologistes, 

reparaissaient vaguement dans les gestes, dans les habitudes 

du corps"(3) , Balzac implied that he was the "quelque 

Bichat" who could easily assemble enough material for a 

whole book on behaviour. It was left to Zola, however, to 

(1) - Les Chouans, Oeuvres completes, Vol. XXII, p. 173. 
Italics supplied. - ý=D ferences entre Balzac 
et moil', Pleiade Vol. V, p. 1737. 

(3) - La Peau do chagrin, Oeuvres conrletes, Vol. XXVII, 
p. 64: "I1 y avait un ivre tout pour quelque Bichat qui se serait trouve lä froid et a jeun. " 
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plumb 'Ile fond nonbre do la böte humaine"(1). 

Balzac's pseudo-science, physiognomy, allowed 

him to make anecdotal or empirical referencoo to individual 

cases. He treated heredity no differently: 

"Agathe ressemblait ä la more du docteur Rouget. 
De memo que, selon une observation vulgaire, la 
goutte saute par-dessus une generation, et va 
d'un grand-pere ä un petit-fils, de memo il neat 
pas rare de voir la ressemblance so comportant 
comme la goutte. '" 

The whole subject was, however, a nettle he was unwilling 

to grasp, and he concluded nonchalantly: 

"... leguons la solution de cet autre problýme 
au vingtieme eiacle avec une belle nomenclature 
d'animalcules microscopiques, et nos neveux 
ecriront peut-etre autant de sottises que nos 
Corps Savants en ont ecrit dejä our rette 
question tenebreuse! '(2). 

This was uncannily prophetic, since Zola was to die before 

important discoveries in genetics were publicized; but at 

least his chosen science had development potential, and 

possible predictive value for humanity in general. 

Zola the autodidact never felt sufficiently in 

command of his material to allow himself jokes or knowing 

.k 

asides in his novels. Balzac had heard of Comte and positiv- 

ism(3), but the idea of pursuing more limited enquiries in a 

spirit of appropriate humility was anathema to him. This 

does not necessarily constitute a superiority over Zola. 

(1) - La Bate humaine, p. 1155. 
(2) - La abou euse, Oeuvres completes, Vol. IX, p. 257. 

Baizac gives George band as another example of talent 
skipping a generation; Albert Savarus, Oeuvres coraplkes, 
Vol. III, p. 17. 

(3) - La Maison Nucingen, Oeuvres completes, Vol. XIV, P- 
)61. he consiaered that medicine had passed from an "tat conjectural" to an "etat dc science positive" from 1799 to 1837 (i. e. during his lifetime). 
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2.1.3. Hugo 

Balzac, being basically a kindred spirit, was 

usually criticized by Zola in a kindly and constructive 

manner; not so Victor Hugo, whom the self-appointed spokes- 

man for literary naturalism attacked with increasing 

violence. The severity of Zola's later attitude reflects 

the disappointment he came to feel in the poet who had been 

the uncontested idol of his boyhood. The adolescence of 

Claude'Lantier and his Plassans contemporaries bears an 

obvious resemblance to Zola's own: 
"Le decor enorme d'Hugo, lea imaginations geantes 

qui sly promanent parmi 1'eternelle bataille `' 
des antitheses, lea avaient d'abord ravis en 
pleine epopee, gesticulant, allant voir le 
soleil se coucher derriere des ruiner, 
regardant passer la vie sous un eclairage faux 
et superbe de cinquiCme acte"(1). 

The tone is indulgent, but its implication is that enthusiasm 

for HugoIs grandiose epic poetry is part of growing up, to be 

abandoned when youthful idealism withers and dies. 

Zola's deism was eroded by the scientific spirit 

of the age, and with it his belief in Hugo's cosmology, 

which proclaimed notably that man 'test double comme sa 

destinee, qu'il ya on lui un animal et une intelligence, 

une ß. me of un corps; on un mot, qu'il est le point d'inter- 

section, l'anneau commun des deux chaines d'6tres qui 

embrassent la creation, de la serie des 8tres materiels 

et de la serie des Otres incorporels, la premiare partant 
de la pierre pour arriver 4 1'homme, le seconde partant do 

(1) - L'Oeuvre, pp. 39-40. 
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l'homme pour finir ä Dieu""(l). To the convinced materialist 

who laid down the theoretical bases of naturalism: "rien 

nest plus anti-scientifique, rien no conduit davantage ýi 

toutes lea erreurs, sous pretexto d'aller & la vcrit4"(2). 

A more proper ambition would be to "studier 1'homme tel 

qu'il est, non plus leur pantin m4taphysique, mail l'homme 

physiologique"(3). 

"Metaphysique", by this. time, had become an 

epithet of abuse--a near-antonym of scientific, or 

experimental. What Zola found particularly irritating was 

that Hugo was neither scientifically ignorant nor naive; 

he simply set his face against contemporary theories. 

Evolution, for instance: 

"Et quand un grave Anglais, correct, bien mis, beau linge, 
Me dit: -Dieu t'a fait honme et moi je to fais singe, 
Rends-toi digne a present dune teile faveurl- 
Cette promotion me laisse un peu r8veur"(4). 

He did not rule out the' possibility of earlier (but non- 

evolutionary) stages of human existence; here are Dante's: 

"... J'ai d'abord ete, dann lea vieux ages, 
Une haute montagne emplissant 1'horizon; 
Puis, ame encore aveugle et brisant ma prison, 
Je montai d'un degre dans Pechelle des Otros, 
Je fus un cheOne, et j'eus des autels et des prOtres, 
Et je jetai des bruits ©tranges dans lea airs; 
Puis je fus un lion rOvant dans lea deserts, 
Parlant a la nuit sombre avec sa voix grondante; 
Naintenant je suss homme, et je m'appelle Dante"(5). 

1- Cromwell, Pri face (P"it. J. Hatz&J, 1u i) p, 6. 
2- Nos Autours dramati ues, Oeuvres ii, p. 602. 
3- euvre, p. i6l. 
4- La Le ende des siýcles, XLIX, 10 ("France et äme"); 

Y eia e edition, p. 22. 
(5) - "2crit sur un exemplaire de la Divina Commedia"; 

Les Contemplations, III, 1, lines 6- 4. 

1i 
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In an after-life, man was reincarnated by metempsychosi©, 

often in a form that exacted poetic justice for his conduct 

during his earthly existence: 

"Cc scorpion au fond dune pierre dormant, 
C'est Clytemnestre aux bras d'gisthe son amant; 
Du tombeau d'Anitus il sort une ci tie; 
Le houx sombre et 1'ortie a la piq e aigüe 
Pleurent quand 1'aquilon lea fouette, et 1'aquilon 
Leur dit: Tais-toi, Zo21el et souffre, Ganelon! "(1) 

Lower orders of creation are humans fallen from grace: 

110 chutel daps la bete, ä travers lee barreaux 
De 1'instinct, obstruant de päles soupiraux, 
Ayant encore la voix, lessor of la prunelle, 
L'Ame entrevoit de loin la luour eternelle; 
Dans 1'arbre eile frissonne, at sans jour at sans yeux 
Sent encor dane le vent quelque chose des cieux; 
Dans la pierre eile campe, immobile, muette, 
Ne voyant meme plus l'obscure silhouette 
Du monde qui s'8clipse at qui s'4vanouit"(2). 

All of these creatures are capable of seeing God, which man 

is not; able to communicate with one another, whereas man 

can only talk to his own kind; and they know of their past 

existences, which man does not. Man's only superiority is 

that he has free will, other animals being subject to 

fatality. 

Zola was keen to debunk man's pretensions; but 

was this grandiloquent 11 metempsycose doublde de panth6isme 

et accommodee au Jus romantique do 1830" the way to go 

about it? (3) He commented acidly that: "Los prophates 

sont worts avec le surnaturel; il no reste que des observ- 

ateurs et des experimentateurs. Claude Bernard n'a pas 

chevauch4 un aigle pour annoncer la bonne parole"(4). 

(1) - "Ce clue dit la bouche d'ombre"; Lea Contem lations, 
VI, 26, lines 261-6. (2) - Ibid., lines 3) - "Victor Hugo", in Une Cara-oagne, Oeuvres 14, p. 463. 

4) -"Ibid., p. e464. 

1, 

i 
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Les Miserables, bursting with references to human animality(1), 

was a more sociological work, but still based on the 

supposed separation between man's physical outer shell and 

his God-given intelligence. Zola could anticipate that Jean 

Valjean's finer feelings would remain intact, and. only the 

power of the writing-"Et il arrive quo see peroonnagee, 

inventes de toutes pieces, ont une vie a eux. On les voit, 

ils s'imposent, meme lorsqu'on sourit de lour monotruooit4l' 

encouraged him to continue. Hugo was a lyric poet who had 

never been able to look down at the ground on which he 

stood; hence he had created "1'ccpopee si factice do notre 

monde moderne"(2). The adventures of a "pantin metaphysique", 

in fact; for the naturalist novelists: "Iious ne disons pas '4. 

qu'il ya une . me et un corps; nous disons qu'il ya des 

etres vivants, et nous lea regardons agir"(3). 

It can be imagined, therefore, what Zola thought 

of Hugo's excursions into the historical past. The poet's 

mystic temperament made him fond of evocative exotic milieux 

and considerable distancing in time. Zola's extreme 

temperamental aversion'to this kind of fiction led him to 

comment over-harshly on La Legende des sio'clea. His reaction 

to "L'Aigle du casque" is particularly interesting. The 

setting of the poem is Scotland, where the young king 

Angus is challenged to battle, pursued, and brutally slain 

by the villainous Tiphaine; upon which, the cast bronze 

(1) - E. g., the references in the PlSiade edition to Javert's 
animal counterpart (pp. 137-8); to Lavater (p. 761); 
to facial angle (p. 929). 

(2) - Revue dranati ue, Oeuvres 12, p. 148. 
(3) - Nos Auteurs ramat qua, Oeu_ vres 11, . p. ,. 605. 
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eagle on his helmet comes to life and calls on nature to 

bear witness that Tiphaine deserves to die for his deed: 

"'. .. Cieux 6toi16s, montagnes que revAt 
L'innocente blancheur des neigen venerables 
0 fleuvec, ö forGts, cadres, sapins, erab1os, 
Je vous prends ä temoin que cet homme est mechantl"'(1) 

Tiphaine's eyes and brain are then promptly gouged out. 

Zola objected rather meanly that "'l'aigle d'airain qui Arend 

la nature a temoin paralt un peu raisonneur"(2). The eagle's 

speech is of extremely modest proportions, for Hugo, and 

there were times when he himself had not denied animals 

eloquence. What he really meant was that he disliked an 

animal being used as an agent of divine retribution. 

I` 

It is a pity that Zola seems to have known Hugo 

only at his most grandiloquent. Convinced by the theory of 

evolution as he was, how could he think Hugo's "echelle de 

la peine et de la recompense"(3) anything more than a game 

of snakes and ladders? But. the posthumously published 

La Fin de Satan, Dieu and Alpes et Pyrenees give a consider- 

ably different impression of the- poet. 

One thing these three works have in common is a 

diminished confidence in human rationality; a subject for 

discussion in all three is the degrading effect on man of 

his cruelty to animals. Did Hugo hesitate to put the 

finishing touches to them? Like George Sand, he felt 

1- La legende des siecles, XVII, 4; P16iade edition, p. 302. 
(2) - "Victor Hugo", n. Documents litteraires, Oeuvres 12, 

p. 319. 
(3) - "Pleurs dans la nuit"; Les Contemplations, VI, 6, 

line 260. 
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morally responsible to his readers, hoping that he would 

instil in them a liking for life as it should be. Thus 

it would be better to illustrate man-animal relationships 

by an act of spectacular magnanimity that "proves": 

"Que l'homme rend le bien au monstre pour le Taal"(1). 

The animal's opinion of man is hinted at in "Ponto"; but 

the dog is good-natured and uncensoriouo(2). 

There is, however, a less edifying vignette in 

"Melancholia": the whipped horse, a martyr to tyrannical 

human imperialism. The unfortunate beast has the comfort 

of dimly seeing "Quelqu'un" as it dies, but this does not 

make man's cruelty any the less scandalous: 

"Oh! quelle est done la loi formidable qui livre 
L'6tre a 1'etre, et la bete effaree A 1'homme ivre! 
L'animal eperdu ne peut plus faire un pas; 
I1 sent l'ombre sur lui peser; il ne gait pas, 
Sous le bloc qui Teerase et le fouet qui l'assomme, 
Ce que lui veut la pierre et ce que lui veut 1'homme"(3). 

I` 

"Le Crapaud" relates the'heroism of a I'vieux ane ecloppe, 

maigre et sourd"(4), who finds sufficient strength to defy 

a hail of blows and avoid crushing a helpless toad. But 

if, as seems probable, these are elaborations of the thoughts 

inspired in Hugo by the mules he saw being whipped near 

Pamplona (in Alpes et Pyrenees), they are to some extent a 

trivialization of the following reflections, with which 

Zola would have concurred most readily: 

"Je me demandais: 'Que pent-il se passer et que 
se passe-t-il en ces pauvres mules, qui, dann 

1- "Je payai le p8cheur"; Les Contemplations, V, 22, line 18. 
2- Les Contem lations, V, U. 
3- Les Contemplations, III, 2, lines 155-60.. 
4- Legen e des siecles, LIII; Pleiade edition, p. 657. 
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1'espace de oomnambulismo oil ello© vivent, 
vaguornont eclairees des lueurs vacillante© do 
l'instinct, aesourdies par cent groloto a laure 
oreilles,... sentent s'acharner our eilen dans 
cette ombre et dans ce tumulte trois satans 
qu'elles ne voient pas, mais qu'elles entendent? 
... Est-ce un chatiment? mais elloo Wont pas 
fait de crime. Que pensent-elles do 1'homme? " 

Nature appears to take pity on the unfortunate animals, but 

reserves comment; her impassibility intimidates the thinker: 

"Nul n'a sonde ces questions. La philosophie 
humaine c'est peu occupee de l'homme en dehors 
de 1'homme, et n'a examin6 que superficiellement 
et presque avcc un sourire de dedain lee rapports 
de l'honme avec la chose et avec la bete qui a 
sea yeux nest qu'une chose. " 

Animals lack intelligence, but instead of therefore making 

them the convicts of creation man should pity them and be kind: 

"Il ya dans les rapports de 1'hommo avec lee 
bates, avec lee fleurs, avec les objets de la 
creation, toute uno Brande morale a peine 
entrevue encore, mais qui finira par se faire 
jour et qui sera le corollaire et le complement do la morale humaine. " 

Mans psycho-social evolution depends on a proper respect 
for all other phenomena of nature: 

"Sans doute, c'etait le premier devoiz---ot c'est 
par 1A qu'on a d{1 commencer, et lee divers 
legislateurs de l'esprit humain ont ou raison de negliger tout autre coin pour colui-la-il fallait civiliser 1'homme du c8td de 1'homme. 
La tache est avancee dejä et fait des progres chaque jour. Mais il faut aussi civiliser 1'homme du c8te de la nature. La, tout est a 
faire"(1). 

Here we have a more personal, humane Hugo, who did 

not think of animals merely as symbols of the metamorphoses 
of fallen man, the impression that most of his writings create. 
Tian emerges from Dieu and La Pin de Satan as a considerably 

(1) - France et'Bel i ue; Alpes et Pyrenees (Paris, Nelson, 
n. , PP. 4b5-6. 
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diminished creature, taken to task for his cruel indifference 

to creatures of lesser sophistication: 

""Alais tu dis: - le caillou brise, l'arbre abattu 
Ne souffrent point; la bete ignore. -Qu'en sais-tu? "(1) 

Again, in Dieu, Hugo quotes the example of the whipped 

horse, but concludes that man is thoughtless and smug-"0 

dedain de la bete et mepris de la chose! "(2)-rather than 

actively ill-disposed. Even a kind of Darwinism is employed 

by the heavenly voices as a corrective to human pride: 

"Apprends ceci, rayon, apprends ceci, pensee: 
Lange commence a 1'honime et 1'homme au chimpanz4; 
L'orang-outang, ton frere, est un homme A tatons. 
Tu peux bien l'accepter, puisque nous t'acceptonsl"(3) 

Of course the rhetorical outweighs the scientific 

in this thundering pronouncement, but nevertheless these 

are new accents. Hugo considered himself related to other 

animals, at least on a level of intuitive sympathy; the 

sessions of spiritualism on Jersey probably enhanced this 

feeling. He was careful of what he had published to this 

effect, lest it appear incompatible with religious belief, 

yet he antedated poems dealing with pity for dumb beasts 

to make it appear that his conversion had taken place 

earlier(4). They were, in any case, usually accompanied 

by the grandiloquence that Zola detested. Hugo might have 

been more of an ally than our author suspected, but Zola was 

bound to react negatively to propaganda portrayals of man 

as homo duplex. 

1- Dieu, Pleiade edition, p. 1087. (2) - Ibid., p. 1089. 
3- Ibid., p. 1084. 
4- On this point, see Hester Hastings, "t-Ian and beast: 

Lamartine's contribution to French animal literature", 
PMLA, 'Vol. LXI (1946), p. -1110. 

r4 
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2.1.4. Taine 

Zola owed nothing to Hugo for the intellectual 

foundations of his work. "Rhetoricien prodigieux, poste 

roi", he agreed, but "penseur, philosophe, savant, jamais! "(1). 

Men of science hardly took Hugo seriously, in spite of his 

erudition; Berthelot dismissed him with the words: "Dec 

idees, non! Des images seulement"(2). Returning to the 

attack in his Figaro campaign of 1880-1, Zola compared 

Hugo with his hero, Littre, *a model of caution and integrity: 

"La science et la rgvelation, le positivisme et le romantisme 

ne peuvent vivre c8te ä c8te; c'est pourquoi l'un est en 

train d'achever lautre. Cela a tue ceci"(3). 

Zolas initiator into the realm of scientific 

enquiry was Hippolyte Taine, especially in the crucial 

formative year of 1866, when at least three reviews and 

two review articles on Taine appeared, as well as a paper 

for the thirty-third meeting of the Congras scientifique de 

France at Aix-en-Provence in which, Valabrague was told: 

If... jai largement appliqu6 la muthode de Taine. En un 

mot, des affirmations carrees et audacieuses"(4). But 

the admiration of the "humble disciple" was not uncritical, 

and the Commune was to drive them poles apart'politically. 

The last letter from Taine to Zola that Lapp has located 

º` 

(1) - "Victor Hugo", in Une Campagne, Oeuvres 14, p. 464. 
(2) - An entry in the Goncourt Journal I, ionaco, 9ditions de 

l'Imprimerie Nationale, 1 for 23 May 1882; Vol. 
XII, p. 174. 

(3) - "Hugo et Littre", in Une Can a, ne, Oeuvres 14, p. 613. 
(4) - Letter of 10 December b; Correa pon ance, Oeuvres 14, 
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dates from 1875(1). Thereafter, Zola strongly criticized 

the first volumes of Les Origines do la France contemporaine, 

with their embittered, reactionary portrayal of the Paris 

plebeian as "un gorille feroce et lubrique"(2), and dismissed 

him contemptuously in le Figaro a few years later: "Aujourd' 

hui, retire dans 1'histoire comme un rat inquiet, il volt 

89 ä travers notre Commune de 71, en homme do cabinet que 

l'emeute de la rue a terrifies I1 finira comme un pion"(3). 

Their first contacts, however, were auspicious. 

In February 1866, Zola published a remarkably able review 

article-"M. H. Taine, artiste"-in La Revue Contemporaine. 

Taine was grateful to find his theories so well interpreted,. ' 

and anxious to defend himself against Zola's reservations 

that his method did not take sufficient account of the 

human personality(4). In a letter to Zola, he agreed that 

the influence of milieu need not steamroller personality 

traits into dull uniformity; in any case, he had not meant 

to imply this in the Histoire de la 1itt4raturo anglaise. 

Rather, natural selection would ensure that unusual features, 

" if favourable, were preserved: "ceci eat la loi do Darwin 

et repond a ce que vous demandiez"(5). It soemo clear 

that Zola's criticisms influenced the important preface to 

a new edition of Essais de critique et d'hictoire that Taine 

(1) - Letter of 20 April 1875 (on La Conaufte do Plassans 
and La Faute de 1PAbbe Nouret ; Lapp, "lane et Zola", 
p" 320. - See the two articles reprinted in 
Melanges critiques, Oeuvres 12, PP. 533-59 and 562-88. 

(3) - 1Wotre £co e normale', in ne Campagne, Oeuvres 14, 
p. 575. (4) - "On sent que a personna to e 
gene terriblement"; lies Haines, Oeuvres 10, p. 151. 

(5) - Lapp, be. cit., p. 520-, -- letter BY 2 riarch 1866. 
His references to Darwin in Histoire and Essair. were 
of little help to Zola, being tF e 'briefest footnotes; 
it was his own interpretations that were crucially 
important. 
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was in the middle of writing at the time. "I1 ya je no 

sacs quoi de raide et de tendu dana le systemo"(1), Zola 

had written; "je n'ai point tant de pretention que d'avoir 

un systeme: j'essaye tout au plus do suivro une mdthode", 

Taine replied(2). "Je l'aime, cotta methode, parse quelle 

apporte la verite"(3), Zola conceded, in a review of the 

new edition of the Essais. He was probably flattered to 

think that he had been instrumental in helping Taine to 

redefine his approach, and declared himself "1'humble 

disciple de M. Twine, s'il veut bien accepter pour disciple 

un garcon aussi peu discipline que moi"(4). 

Soon he was assailed by further doubts; less than a 

month later, in an article of the Ilarbres et Pltitr©o aeries, 

he wrote, on the theory of "race", "milieu", and "moment": 

"Ze maiheur est qu'une foil cette loi formulee, 
il est forcenent devenu dogmatique a son tour. 

.. Nous avons 1'impatience de la synth3se. je 
crois quo N. Taine s'est un peu presse de 

conclure.... M. Taine so defend vivement d'avoir 
un systeme; il dit qu'il a tout au plus tine 
methode. N'y a-t-il pas erreur do sa part? "(5) 

And after placing Sainte-Beuve temporarily beneath Taine 

as a literary critic(6), Zola came to prefer his more open- 

minded approach(7). The description of Taine being admitted 

to the Academie Francaise in 1880 is that of a man who has 

completely "sold out" to the literary establishment, damping 

l- Mes Haines, Oeuvres 10, p. 150. ý2 
- Es` sail de-crITIn'ue et d'histoire (Paris, Hachette, 

1896); --p. VII. - Livres a'au ourd'hui et de 
demain, Oeuvres 10, p. 5; review of 25 MY 71666- 

4) - Ibid., p. 56S. (5) - Oeuvres 10, p. 199. 
6- "Je le mets, il est vrai, au- ecsous do i1. Taine" 

(1866); Livres d'aujourd'hui et do demain, Oeuvres 
10, p. e5. '7)- O'Ce niest pas encore le 8-Ys eme 
despotique de I. I. Taine"(1869) ; ibid. , p. X380. 



-63- 
down any vestigial traces of his former fire and enthusiasm: 

"Ii fuit toutes lea occasions do bataille. Ce 
nest plus l'auteur des Philosonhoc Francais 
qui cherchait noise aux au or tes reconnues; ce 
nest plus l'auteur de l'etude our Balzac qui 
professait tout haut une admiration absolue pour 
un grand homme conteste; cc nest mane plus 
l'auteur de L'Histoire de la litterature anglaise 
qui se plaisait an3 la pe nture des Tores 
originalites, de ce qu'il appelait la bete 
humaine lichee ä travers la vie. Cost aujourd' 
hui un honme qui a tout e uilibre pour ne pas 
deranger son existence"(l). 

"La bete humaine läch6e ä travers la vie"... Before 

he had been terrified by the events of the Commune, Taine's 

views on human animality were of an anti-establishment 

vigour exceeding even Zola's. The first major review on 

Taine that he wrote was significantly entitled "PSI. H. Taine, 

artiste", and paid tribute to the signs of a creative 

temperament shown by the critic: "Je ne sais si ce titre 

d'artiste le flatte ou le fäche.... je nose lui dire que 

j'ai non moans d'indifference pour cette theorie que 

d'admiration pour son talent"(2). Zola was particularly 

sensible to the powerful, pantheistic poetry of Voyage aux 

, 
Pyreneea, but reserved warmer praise for a light-hearted 

digression that occurred towards the end of the travel guide: 

"Certaines pages, Vie et opinions hilosophinues 
d'un chat, m'ont ou ours fait des rer e vo r M. Tame ecrire des nouvelles, des-contes; il me 
semble quo son imagination, sa touche ©obre et 4clatante feraient merveille dans lea travaux de 
pure fantaisie. N'a-t-il pas quelque roman en 
portefeuille? "(3) 

1- Melanges critiques, Oeuvres 12, p. 612. 
(2) - Iles Haines, Oeuvres 1 , p. 151. Taine was flattered, 

but remarked in hs letter of 2 I'iarch 1866: "C'est 
vous qui fites l'artiste. I1 ya cinq ou six pages au 
commencement dons je Buis bien fier d'avoir ete 
1'occasion. " Lapp, loc. cit., p*. "320. (3) - Ibid., p. 143. 
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Taine the stenographer of a cat's philosophical 

disquisitions? Yes, unlikely though it may seem. A 

transparent device relieves him of the responsibility for 

them, as it turns out that the "'traits triste et sceptique" 

has been written by the narrator's travelling companion, 

Paul. The Vie is the brief (twenty-page) Bildungsroman of 

a cat, as experience fills the original blank page of its 

mind. The kitten gets into a few scrapes while accumulating 

the knowledge requisite for survival in the "struggle for 

life" of the farmyard, but comes to no real harm. Life is 

seen from a resolutely "catomorphic'" point of view; thus 

the cat wonders how humans can possibly hope to duplicate 

their harmonious mewing, seeing that they lack the I'sibge 14. 

de ltämetl: the tail(l). Happiness is to bask in the sun 

on top of the muck-heap, or to be present at an eternal 

spit-roasting; what more could a cat want? The quintessence 

of cat cosmology is given on the final page: the sky is a 

granary; God is a spit; the earth is a broken egg; thus, 

under the hot sun, the world turns out to be "un grand muf 

brouille"(2). 

Like Balzac, Taine probably wrote these pages 

for relaxation; even so, the carefully objective attempt 

to convey a cat's point of view shows his meticulous mind 

at work. The influence of Balzac's slightly less disciplined 

approach is more discernible in Zolas own compositions(3). 

1- Voyage aux Pyrenees (Paris, Hachette, 1860), p. 488. 
2- Ibid., P. 497. 

(3) - We do not share Zola's enthusiasm for these pages; but 
Simon Jeune (Taine inter rote de La Fontaine, p. 121) 
does: "Les pages lea m eux. venues u Voyage aux 
Pyrenees etaient celles oü il decrit lee . ac ies dune 
troupe e cochons ou invente la philosophie d'un chat 
de goutti6re. " 
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Taine did not need to write a novel to prove 

himself creative; his poetic temperament spilled over into 

his critical works-- La Fontaine at ses 'Fables', for instance, 

his re-worked doctoral thesis, which we can be sure Zola 

read(l). The pantheism that caused a thesis on philosophy 

to be rejected was considered more innocuous when applied 

to la Fontaine. He took advantage of this to write a 

magnificent prologue to the all-important section 1'Les 

Bates", which has very little to do with the fabulist. It 

is unreservedly pantheistic, but with a critical perspective. 

Are plants, stones, clouds, and waters inanimate? 

he asks rhetorically. "Elles le sont pour la reflexion 
Aroite et grossiare qui ne voit la vie que daps la pensee 

et la volonte. Mais la vie est dans tour les mouvements 

et dans toutes lea formes"(2). However, Taine cautioned 

against complete abandonment: "llous savons bien, en lour 

prOtant ainsi des pensees et des emotions, quo noun mettons 

notre ame dans lour Otre, et que notre discours nest 

qulimage"(3). His scientific turn of mind led him to seek 

the explanation of life not in myth, but as the outcome of 

a series of logically-conducted observations: "IIous faisons 

comme 1es naturalistes, qui arrivent ä d©finir la vie en 

mettant tour ä tour sous lour microscope l'animal organis4 

et la gelee inerte d'oü il eat sorti'l(4). 

(1) - The thesis was accepted in 1853, but the book did 
not appear until 1861-a long-awaited literary event 
in Paris, where Zola was by then living. 

(2) - La Fontaine et see 'Fables' (Paris Hachette, 1898), 
p. 171. (3) -I, p. 175. (4j - Ibid., p. 231" 
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Inspired by the tran©formism of Lamarck and 

Geoffroy Saint-Hilaire(1), Taine held that the Chain of 
Being was a symbol of the unity of life: 

"Depuis deux cents ans lea litres qu'on aeparait 
au dix-septa%me sieecle se sont rejoints, at lea 
choses ont repris lour parente naturelle. Ellen 
sortent lea ones des autres, cellos d'en haut 
de cellos d'en bas, an Sorte que la plus noble 
prend sa substance at sa nourriture dann la plus 
banne, at qu'ensemble elles forwent uno ehalne 
dont on ne pout detacher aucun anneau. L'animal 
contient tour lea materiaux de l'homme, "sensations, 
jugements, images, at, de ces materiaux assembles 
par une loi nouvelle, nait la raison, comme des 
corps mineraux lies par une loi nouvelle nalt 
la vie"(2). 

There is further reference to the indestructible chain in 

the resounding climax to Les Philosophes classigues du XIXe 

siacle(3). Animals are linked with man, the higher ones 

possessing all his faculties to a certain extent, save 

that of abstract thought. Taine's imagery suggesting this 

is still somewhat sentimentalized, however: 

'4 

"A tout le moins ce sont des compagnons de route, 
qui, partis du mime endroit quo noun-mimes, se ,, sont arr8teo avant la fin du chemin, et nous ont IDLUe_ 
prendre l'avance; on peut les observer sans dechoir" (4) . 

"En effet, ce sont des enfants qui, arrttes dans 
leur croissance, ont garde la sitnplicitö, l'independance et la beaute du premier tige"(5). 

Later, Darwinism was to give him the courage to express 
himself more directly--"Par tous ses developpementa, l'animal 

humain continue l'animal brut"(6)-and more pessimistically: 

1-S. Jeune, op. cit., p. 122, n. 20. 
2- La Fontaine et sea 'Fables', p. 167. 
3- lee U oso es c ass raues du XIXe siacle (Paris, 

Hac ette, 1923 , p. 37U. 
(4) - La Fontaine et sea 'Fables', p. 168. 
5) -Id., p. 171. Cl:. liicne et (Le Peunle, p. 219): 

"ne diriez-voue pas des enfants dont une fee mauvaise 
emp&cha le developpement (... ) T" (6) - Preface to Essais de critique et d'histoire, p. XXXI. 
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"la constante pens6e de l'anirial cot do se 
nourrir et de se defendre; et l'animal persisto 
dans l'homrne, avec cette difference quo, la 
pensee do l'homme etant plus vaste sea besoins 
et see dangers sont plus Brands"(1). 

Since he considered man to be a potentially more 

ferocious wild animal, Taine's greatest sympathies were 

reserved for the passionate, unchastened heroes of 

Renaissance life and literature, in England and Italy(2). 

The monomaniacs of Balzac's novels also appealed to him: 

"J'aime mieux en rase campagne rencontrer un 
mouton; mais, derriere une grille, j'aime mieux 
voir un lion qu'un mouton. L'art est justement 
cette sorte de grille"(3). 

But Zola's characters, he found, were only vicious in a 

petty, mean-spirited way; in the first five Rougon-Nacquart 

novels: "Sauf le docteur pascal et le pere de Renee, presque 

tous les personnages sont des cloportes, des araignees, 

des cancrelats et des scorpions"(4). For Taine, that is 

to say, human animality preferably indicated unbridled 

passion; for Zola, less spectacularly, it meant the lowest- 

common-denominator qualities shared by all(5). 

Taine had an invigorating influence on Zola with 

his kindly and penetrating criticism; if some of the points 

he made were not taken, it is probably because our author 

was encouraged to reflect and find good reasons for not doing 

(1) - Nouveaux Essais de critique et d'histoire (Paris, 
Hachette, 1b96, p. 28; from the essay on Balzac. 

(2) - In Histoire de la litterature analaise and Voyag 
en to ie, respectively. 

3- I'ouveaux Essais, pp. 124-5. 
4- Letter o 20 April 1875; Lapp, "raine et Zola", p. 325. 
5- On unchastened characters in Balzac's novels and the 

absence of them in Zola'a, see J. ' Wenger, "11Character- 
types of Scott, Balzac, Dickens, Zola", PIMA, Vol. 
LXII (1947), pp. 228-9. 
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so. The Tainian "method" helped him to ectablich what hin 

approach to animality would be; for example, wrote the 

critic, the activities of a beehive could be described in 

three ways: 

"On pourra vous parlor on litterat©ur et vows 
dire: 'Admirez combien cos petites b6toe sont 
adroites. ' On pourra vous parlor en moralisto 
et vous dire: 'Mette. - A profit l'exomlple do cec 
insectes si laborieux. " On pourra enfin vous 
parler en naturaliste et vous dire: 'IJoue allons 
dissequer une abeille, examiner see ailes, sea 
mandibulec, son reservoir it miel, toute l'econ- 
omie interieure de sec organes, et marquer la 
classe it laquelle olle appartient. '... Vous 
tirerez de 1i,, si bon vous semblo, des conclusions 
non-seulement cur lea abeilles et leurs ruches, 
mais Bur tous les insectes, of pout-litre aussi 
Bur tons les animaux"(1). 

The two men's talents declined in opposite directionc-Tainek 

a fine "naturaliste" but a hesitant "litterateur", and Zola 

using scientific ideas when they suited him, because he 

was first and foremost a writer. 

Though Taine's' works were not without their own 

brand of powerful lyricism, they seemed to lack genuinely- 

felt emotion. And he failed to respond to it in others; 

, 
his comments on la Faute de 1'Abbe t"louret-"c'est un poeme; 

le parc a vingt lieues de tour; cleat l' den, une vallEe 

du Cachemire; rien de plus enivrant; cola fait penser a un 

poame persan, aux raves intensos et eblouissants de Heine, 

A des morceaux des epop6es indiennos"(2)--show morely the 

pleasure of a scholar who has located a source. Before 

assessing the influence of his pantheism on Zola, therefore, 

it is necessary to bring i1ichelet into the discussion. 

(1) - La Fontaine et cos 'Fables', preface, pp. V-VI" 
(2) -e er os 20 April is y; Lapp, "raine et'Zola", p. '325. 
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2.1.5. Michelet 

It is'curious that the available published 

information on Zola's opinion of Taine records no precisely 

complimentary article written after 1866. Zola indulged in 

crash courses of self-tuition at the time, and it is 

possible that he assimilated all that was useful to him 

in Taine with surprising speed before disillusionment set 

in. We have seen that he was unhappy with Taine's dogmatic 

approach; another bone of contention may have been his 

exceedingly sceptical view of human animality. 

Although Zola's novels should not be read for 

keys, it is tempting to see a caricature of Taine in the 

"nature ironique"" of M. de Rieu, who plays an episodic r8le 

in Madeleine Ferat. His deafness and corrosive pessimism 

make him consistently aware of the savagery underlying 

human civilization: "'Lorsque deux personnes parlaient en 

sa presence, il les examinait curieusement, ainsi que deux 

b8tes qui se seraient montre les dents. 'Laquelle des 

deux mangera lautre? ' pensait-il"(1). 

Another approach is to argue that enthusiasm 

for Plichelet could lead to a reaction against Taine. We 

are convinced of the validity of this theory; an unpublished 

paper presents it in greater detail(2). However, it lacks 

(1) - Madeleine Perat, Oeuvres 1, p. 768. 
(2) - e. G. ' oo eng"Zola and Ilicholet", a paper given at 

The Burn, Edzell, Kincardineshire on 19 October 1974. 

I` 
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the support of other critics, for whom Zola had outgrown 

Michelet by 1870, while retaining enough admiration for 

Taine to be drawn into other avenues of scientific thought: 

"Aprae 1870, l'influence de Michelet vieilliaoant sera 

remplace par celle de Claude Bernard ou de Darwin, Zola 

preferant de plus en plus le poeitiviame scientiste au 

romantisme visionnaire", writes Dezalay(1). Le Doeteur 

Pascal, the austere resume of the fougon-Nacouart cycle, 

bears out these remarks; but what'if La Paute do 1'Abb4 

Mouret is the true spiritual centre of gravity of the novels? 

"Aimez done! car tout le proclame 
Car l'esprit soul eclaire pou'1(2j wrote Hugo in 

Les Rayons et les ombres. Zola had a deep-seated craving 

to bestow love, though no longer on God, but on the 

pantheist "Grand Tout". And the intellectual love of 

nature was not sufficient; one's whole being had to be 

involved, and particularly the emotions. Thus the 

romantic pantheism of Michelet gained a firm hold on Zola. 

Intellectuals were taken back by the apparently wilful 

confusion of Spinozism with aspects of Eastern mysticism; 

Laprade called the resultant mixture: "une religiosit4 

vague qui confond ltesprit et la matiere, et pour laquelle 

le mot de pantheisme qu'on lui applique souvent, ©st un 

terme trop exact et trop defini"(3). Romantics, of course, 

.ý 

were free to dislike Laprade's frigid, cerebral epics of nature. 

(1) - Notes to Marbres et P1 tres, Oeuvres 10, p. 258- 
2)- "Caeruleum mare ; LesKayons at es ombres (Paris, 

J. Hetzel, n. d. ), XL, p. 244. 
(3) - Preface do Les Idylles heroi ues (1858); quoted by 

Ph. D. Walker, ' he Survival oI Romantic Pantheism 
in 'Lola's Religious, Thought", Sympoaiwa, Vol., XXIII 
(1969), p. 356. 
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Zola wrote at length about Lapradolo Pa chci in 

an early letter to Bailie. He felt inclined to rebol 

against romanticism, but was impassivity the only alternative? 

"Naintenant encore, je crois fermement que l'ecole romantique 

eat morte et qu'il faut absolument reagir contre eile. 

Mais de voir l'ecueii oppose qui m'attendait, de lire des 

vers incolores et sans vie, cela m'a effraye""(1). Nor, 

perhaps, did he warm to Taine's hero, the Stoic philosopher 

Marcus Aurelius(2). 

But he responded eagerly to Nicheletle sociological 

works, L'Amour and La Femme(3), in the latter of which there 

are considerably pantheistic accents, and even more to his 

natural histories, which it is. quite likely he approached 

through an unfavourable critical article by Taine, 

reprinted in the Essais de critique et d'histoire. TMIichelet's 

method in L'Oiseau, Taine was forced to admit, was one of 

instinct(4); it is needless to say how temperamentally 

opposed to it he was. As for his philosophy: "Si eile West 

pas conforme ä la science, eile est conforme EN la poesie"(5)" 

Stylistically, certain passages recalled to him "lea 

Ik 

bizarreries naives d'un pantheiste allemand"(6); a pre-Hegelian 

one, that is to say. Observing how, in L'0iseau, r-lichelet 

converses with animals like the Brahmins of old, he prophesied 

(1) - Letter to Bailie of 22 April 1861; Corr©spondance, 
Oeuvres 14, p. 1283. On Laprade's epics, Bee 
H. J. Hunt, The £nic in Nineteenth-Century France 
(Oxford, Blacizie , 1941)p pp. 243-9. 

2 - "T. Iarc Aurele"; Nouveaux Essair, pp. 249-61. 
3 - For the influence of these on La Confession de Claude 

and XadeleirLe Ferat, see 1:. Cressot, ""z; o a et 1.. the et", 
R. H. L. r`., Vol. XUX (1928), pp. 382-9. Zola's early 
references to Hichelet, Corr., pp. 1195,1200, '1204" 

(4) - "r-I. Hichelet - III - L'0i eau"; asais, p. 136. 
- - (5) - Ibid., p. 137. (6) - Ibid., p. 151. 
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astutely: ""avec lea animaux, il rescuecitera lea Otree 

inanimts. Avec la pensee des oicoaux, ii noun montrora la 

pensee des arbres et des pierres"(1). 

The most interesting passage of the article deals 

with the myth that the male nightingale fertilizes the 

female egg with the vibrant power of song(2): 

11Voil5L le pantheisme profond, paseionne, mystique, 
oa aboutit ce talent, oýL s' acheve cette 
philosophie. L'artiste apergoit en toutes 
choses l'Amour et la Vie.... Au fond des boas, 
pendant les jours d'ete, lorsque les exhalations 
odorantes montent dans fair, quand le long 
murmure des feuillee, des oiseaux, des insectes, 
vient emplir 1'oreille, lorsque lair epaio 
enivre comme le vin, et qu'un nuage de lumiare 
enveloppe le dos des collines, on ©st tonte 14. 
comme lui de confondre les choses en un seul 
(tre, et l'on comprend comment un artiste, 
entrevoyant la face de l'eternelle deesse, a dit 
quelle s'appelle l'Amour"(3). 

The emphasis seems to fall on tttente". Taine'o pantheistic 

transports did not include the worship of a Goddess of 

Love; he drew the line at certain anthropomorphic and pan- 

p3ychistic excesses of intentionality. Simon Jeune is more 

inclined to refer to his "pantheisme physiologiquo"(4). 

This is hardly apparent in the conventional letters of 

1849 to Prevost-Paradol and Weiss, but the following extracts 

from one written to Guillaume Guizot that is roughly 

contemporary with the above article are worth. quoting. 

Taine recalls a day in the open at Fontainebleau: 

"Cela faisait pousser des symphonies dans ma 
tate, j'ecoutais int4rieurement la pastorale de Beethoven, je sentais vivre la Grande Bete 

1- Ibid., p. 145. 
2- L'Oiseau (Paris, Hachette, 1885), pp. 318-23- 
3- ssa s, pp. 144-5. For 1, lichelet's reaction to this 

arise see J. -A.. Carre, Michelet et con "ter: ý (Paris, Perrin et Cie, 1926, , p- 23. (4) - Taine interprete de La Fontaine, p. 123. 
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eternelle, je songeais p'un jour mon hydro&ne, 
mon carbone et mon oxygene deviendraient graminees 
ou bruyereo, et que j'aurais le bonheur d'etre 
vert, luicant, splendide, lustre, tranquille, 
comme ces charmantes planten nur ledquellen Je 
me couchaio" (1) . 

It would hardly bean exaggeration to say that Taine was 

enamoured of scientific rigour. 

Zola's criticisms of Michelet were much more 

kindly. An 1866 Marbres et Plttres portrait was 

sympathetically drawn: "I1 ya une l6gende qui Conte 

comme quoi M. Michelet est un brahme 6gare en Occident. 

11 a apporte de l'Inde Textase et l'amour universel"(2). 

Michelet's desire to rehabilitate all customarily-despised { 

creatures in a universal democracy was noted(3), but Zola 

singled out for gentle mockery a passage from L'Insecte 

describing his inept attempts to chloroform a troublesome 

stag-beetle: "Il fallut bien quinze jouro pour consommer 

son supplice; lecteur, tu peux bien dire le n8tre... "(4). 

Yet when he returned to this subject, in an 1868 Causerie, 

Zola apologized for his former levity: 

"J'avais souri jadis en lisant ces pages oü 
Nichelet raconte, lea larmes aux yeux, le premier 
assassinat qu'il dut cor ettre cur un insecte. 
Alaintenant, je conprends sos larraes"(5). 

No longer tormented by the ambition to write an 

epic poem, Zola had come by 1868 to consider Michelet's 

natural histories to be popes de la vie universelle", 

(1) - Letter of 19 October 1855; Correstiondanco (Paris, 
Hachette, 1902-07,4 vols. ), Vol . 11, pp. 112-3. 

(2) - Oeuvres 10, p. 220. (3) - Ibid., p. 220, quoting 
from t He preface to L'Oiseau, p. 49. 

(4) - Ibid., pp. 220-1; t ie reference is to L'1Insecte 
', (Paris, Calniann-Levy, 1903), pp. 23-6. 

(5) - Chroniques, Oeuvres 13, p. 114. From La Tribune of 
2b June 1b68. 
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and to wish, as far as was possible, to imitate them: 

"21ous savons aujourd'hui que de blanches divinit©s 
ne so cachent pas sous l'ecorce des arbres et 
dans le calico des flours. La science nou© a 
revele une Poesie plus haute, la realitS s'est 
trouvee plus Brande quo la fable. Leo allegories 
sont devenues froides at pueriles a cÖte des 
veritables amours do la flour et de la vie rJelle 
des arbrea. Lisez Bans I"Iichelet comment aiment 
lea roses, comment naissent et grandiesent los 
chdnes, et vous vous interesserez a la rose comma 
a une scour pudique, au cht-ne c of oä un fröre 
meilleur clue vows. L'e ovee de domain not 1t1, 
dans la decouverte des mystdres prozonds et doux 
du siel et de la terre,. dans l'hiotoire naturelle 
et sublime des titres at des choscs"(1). 

On another remark from the came Causerie-"Jamaio aucune 

mythologie n'a invente un mensonge qui donne l'id©e dune 

telle realite"(2) Philip Stalker comments: "At times (Zola) 

goes so far as to take for scientific truth what is really 

unadulterated myth, as when he- confuses Michelet's 

essentially erotic, pantheistic view of nature with the 

revelations which have come to replace myth"(3). For 

"confuses with" we would, substitute "adds on to". It is to 

do Zola less than justice to imply that his knowledge of 

pantheism was deficient; in fact, he synthesized certain 

varieties to produce a blend that was to his personal taste. 

The differences between scientific and romantic 

pantheism were made clear to Zola by a boob: he reviewed in 

1866: Nourrisson's Spinoza ou le naturalicie conternnorain. 

It was, in its entirety, a vigorous attack on Spinozisn 

and naturalism, which Nourrisson considered to be its 

1- Ibid., p. 115. Italics supplied. (2) - Ibid., p. 115. 
3- "Zola, Mlyth, and the Birth of the Modern World" t Syrlposiu, n, Vol. XXV (1971), p. 208. Italics supplied. 
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inseparable nineteenth-century travelling coznpanion(l). 

In the cause of the Christian religion, his choicest 

invective was reserved for pantheism of the bloodless, 

intellectual variety. So Hichelet was largely spared, 

although a caustic reference to the deleterious philosoph- 

ical emanations that had recently wafted over from Asia was 

clearly aimed at his recently-published Bible do l'hun. anite(2). 

But while pointing out his naivete in confusing Hinduism 

with pantheism, Nourrisson could allow that he had a 

natural religion of a kind. Not so the coolly objective 

scientists who debased humanity by their refusal to anthropo- 

morphize: "... qui ne prefererait aux images naturalistes 
que noun suggere Spinoza, lea images humainea 4 
que nous offre Pascal? Ou faut-il c, ue la panique 
de l'anthropomorphisme nous fasse decliner ce 
qui convient a 1'hommo pour accepter ce qui ne 
convient qu'ä l'animal, a la plante, ü la pierre 
ou au f lot? " (3 ) 

In his review, Zola declined to bore hie readers 

with a detailed resume of Spinozism and NNourrisson's object- 

ions to it. He concentrated instead on the strong secondary 

theme of the book, the contemporary relevance of 'rune 

theorie ... dont notre temps a fait de magnifiques 

applicationst'(4). He could affirm that I'le spinozisme eat 

une philosophie qui convient parfaitement A nos sciences 

modernes"(5) without any nuance of the pejorative slant 

that Nourrisson would put on such a statement. Nor was 

(1) - Spinoza et le naturalisre contemnorain (Paris, Didier, 
J. öbb) , p. X, where we have the eY n ion: 'Ile 
naturalisme, ou Spinozisme contenporain". (2) - Ibid., p. VI. (3) - Ibid., p. 62. 

(4) -A review that appeared in Le Salut public of 20 November 1866; Livres d au oura iu et do demain, 
'Oeuvres 10, p. 684. k: ))-i ei. a ., p, b049 
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the latter correct in dismissing pantheism as a philosophy 

fit only for second-raters: "I1 oublie quo lea philosophes 

dits positivistes sont tous plus ou moans des enfants do 

Spinoza, et qu'& divers titres on pout ranger parmi ces 

philosophes M. Littre, 'Hichelet, Ernest Renan, II. Taine" (1) . 
Zola's review ends with generous praise of Taine's method, 

and its end-product, the Histoire de la litterature analaise- 

"un veritable monument de science et d'erudition"(2). 

Walker, again rather unfairly to our mind, thinks 

that: "No doubt lumping together 2vIichelet's ideas with the 

scientism of Renan and Taine and the pure philosophical 
1` 

positivism of Littre was philosophically questionable"(3)" 

But the qualification "a divers titres" is important, and 

Zola was entitled to think that I4ichelet's natural histories 

aided the advancement of science, thus qualifying to be 

called ttpositivesll. In other words, the power of myth is 

not to be despised, and emotion can break through to areas 

of knowledge that reason finds inaccessible. 

Doctor Pascal, in the last volume of the Roon- 

flacquart cycle, states his firm conviction that "ces sciences 

commencantes, ces sciences oil 1'hypothLse balbutie of oa 

l'imagination reste maitrooce, alles sont le domains des 

poetes autant que des savants"(4). The invalid narrator 

of Printemps: Journal d'un convalescent does not regret 

1- Ibid., p. 864. (2) - Ibid., p. 865. 
3- "The Survival of Romantic Pantheism in Zola's 

Religious Thought", Symposium, Vol. XXIII"(1969), 
p. 2. 

(4) - le Docteur Pascal, p. 1008. 
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the heightened sensitivity his illness has brought him: 

"Ces hommes de science croient tout ©avoir; lie traitent 

legýrement lea visions, lea intuitions profondec dos 

malades. Et ils ont tort"(1). The influence of Michelot 

seems unequivocal; Taine recognized that his poetic 

temperament possessed "la faculte do decouvrir lea emotions 

en les eprouvant, de connattre. len dtres en se traneformant 

en eux"(2). It is certainly a way of abolishing barriers 

of communication, which Michelet had particularly admired 

in the philosophy of the Hindus: "la facultd particulibre 

a cette race de voir la vie au fond des Otres, lime A 

travers le corps. L'herbe nest pas une herbe, ni l'arbre 

un arbre, c'est partout la divine circulation de l'©sprit"(3). 

Even in a work of natural history that had given 

him the intellectual satisfaction of establishing that 

'Ila chafne des etres s'allonge devant moil depuis l'amibe, 

anim& d'un simple mouvement vibratoire, jusqu'ä la baleine, 

animal supgrieur, le plus grand des mamrniferea connuc"(4), 

Zola was pleased to find wit and grace. "Fredol a toute 

la variete, tout l'eclat, toute la grAce dtrange et couple 

des plantes et des animaux qu'il decrit.... Fr6dol vat-il 

un savant? 'Est-il un po6te? "(5) Such a work paled into 

insignificance, however, beside Michelet's La Mer, an 

expression of "le sentiment moderne, l_vrpathie de 1a 

nature pour qui la mer est animee, est une force de vie, 

1- Contes et nouvelles, 
2- 's sa s, pp. 134-5. 
3- La Bible de l' hw iani 
4- An 864 review of A. 

Livres d'aujourd'hui 
(5) - Ibid., p. 328. 

Oeuvres 9, p. 906. 

tg cPario, F. Chanerot, 1864), p. 22. 
7redol's le Monde de la mer; 
et de doma n, Ueu res 10, p" 327. 
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et preoque une peroonne"(1). The sea io a womb of creation, 

in which water appears to coalesce into a more viscous mass: 

11... vue do pr6s, cette eau blanche dtait un 
gelatine, et observee a la loupe, une manse 
d'animalcules qui s'agitant produisaient do 
bizarres effets lumineux"(2). 

Is the fish that blends in so well against the background 

so very differentiated from the original element of water? 

"I1 (le poisson) me parut identifiable a l'el4ment oü il 

nageait. J'eus l'idee confuse qu'il n'6tait rien autre 

chose que l'eau, 1'eau animale organisee"(3). Coral 

occupies an ambiguous position in the so-called hierarchies 

of creation; is it animal, vegetable, or mineral? (4) Stones 

appear to stir, 'comme pour noun avertir, noun si fiers et 

places si haut, du droit que l'humble mineral a do monter 

et s'animer"(5). In short, I'llanimalite est partout"(6). 

"Bizarreries nalves d'un pantheiste alleiand" or 

not, there is little reason to doubt that Zola took these 

Lamarckian myths of evolution very seriously. Myth did 

not go so far as to replace scientific truth, but it was 

a very useful adjunct to it. What is not clear is whether 

Zola was equally taken in by Ißichelet's more outrageous 

hypothesizing and anthropomorphism, or whether he tactfully 

refrained from diluting his praise. It is all very well 

, 4L 

1- La Her (Paris, Calmann-Levy, 1898), p. 55. I11. 'e italics. 
23 - mid., p. 108. (3) - Ibid., p. 112. Haeckel 

believed that creatures were evolved from a livin 
slime on the sea bed. That it is a "gelle an ma e" 
or a "grand animal (La Her, p. 49) seems to hark 
back to libertine thought of the 17th century and 
evolutionary thought of the 18th (e. g. Robinet). 
See J. S. Spink, "Libertinage et 'spinozisrne "', Fes, 
Vol. I (1947), pp. 218-31, and A. 0. Lovejoy, The 
Great Chain of Being, pp. 269-83. 

(4) - Ibid., p. 39. - Ibid., P. 139 (6) - Ibid., p. 153. 
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to imagine that minute organisms like infusoria and zoophytes 

might, under the appropriate conditions, have "golled" from 

sea water, but whales? 'Ile lait de la mer, con huile, 

surabondaient; sa chaude graisse, animalic o, fermontait 

dane une puissance inoule, voulait vivre. Eile gonfla, 

s'organisa en ces colosses"'(l)--Michelet sometimes allowed 

his mythopoeic imagination to lead him whore it would. Nor 

is it particularly pleasing to find dated presuppositions 

about animal ""chastity" given prothinence: " Ainsi quo le 

noble elephant, qui craint les yeux profanes, la baleine 

n'aime qu'au desert"(2). Let us suggest that he emerged 

as refreshed from the occasional "bain de myths" as from 

his "bain de terre"f at Acqui: "L'Oiseau, 1_Ier, 1'Inoecte 

en vinrent, avec la Renaissance, et celui qui los fit, et 

qui fait tout: 1'Amour"(3). 

It seems that Zola indulgently allowed ! lichelet 

the occasional excess, whereas Taine was reminded of his 

peccadilloes with increasing frequoncy. Friendship may 

have mellowed Zola's judgment a little; he had been 

encouraged, and indeed wined and dined by I-Iichelet in 

1869, when they were fellow-contributors to Le Rappel(4). 

Nichelet did not subsequently fall from Zola's esteem- 

there was no element of political betrayal, as with laine- 

and it can be argued that Ira. Daute de 1'Abbe Nouret, written 

Ik 

1- La Mer, p. 238. (2) - Ibid., p. 241. 
3- La FIontarne, p. 115. 
4- See H. Ih: itterand, "mile Zola et Le Rappel", C. N. , No. 15 (1960), p. 592. A letter or 26 January-Yb69, 

thanking Michelet for a dinner invitation and 
accompanying a copy of I: adeleine gerat, is reproduced in Correspondance, Oeuvres , p. i. Did i. lichelet 
like Zola's variants on Las impregnation theory, though? 
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soon after his death in 1874, was intended as a monument 

to him (see 3.2.4. Life Symbolism). 

The appropriate lessons for mankind could be 

drawn from Michelet's natural histories-"Quand Nichelet 

chante le poeme de la nature, on cent qu'il pence a l'hommo, 

qu'il nous offre les b6tee pour modales, lee arbrec et lee 

monts pour exemples"(1)---but in addition, he allowed the 

reader to dream a little. An extremely fruitful, ongoing 

meditation was inspired in Zola by one chapter of La tier in 

particular: "Fecondite". Kanes makes the valid point that 

Zola was seeking the mid-point between emotion and logic, 

which he believed he had found in the slightly more sober 

lyrical accents of Eugene Pelletan(2): 

"Je liras M. Michelet, je me bercerai dano sa 
large et suave poesie, lorsque, fame saignante, 
j'aurai besoin d'un beau mensonge pour me 
consoler du reel; mais je lirai M. EugAne 
Pelletan, loreque, l'©sprit sain et ferme, je 
voudrai le possible et que je me sentirai la 
force de la r6alite"(3). 

But Michelet was not to be done without entirely, and pure 

emotion was preferable to pure logic. 

Before ending our discussion of Michel©t's influence 

on Zola, we-should note his tender pity for dumb animals- 

the contamination of "Hinduism" from which raine's pantheism 

was notably free, perhaps, but very marked in Zola(4). 

(1) - Chroni ues, Oeuvres 13, p. 116. 
(2 )- "Zola Fe lei et La Tribune", PT_, Vol. LXXIX 

(19645, P. 481. 
(3) -A review of Pelletan's Lam, in Ves Haines, 0a! 

10, p. 92. 
(4) - Taine addressed the only sonnets he wrote, however, 

to his cats (S. Jeune, Taine interor8te de La Fontaine, 
p. 121, n. 19). 
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2.1.6. Pity 

Hugo's °pitie cuprAme"(1) was predictably 

spectacular, involving a demonstration of kindness to a 

misbegotten monster in exchange for its panic-stricken nip(2), 

but was it not more self-glorifying than disinterested? 

The Hinduism of Michelet, with respect to lower creatures' 

"'droit d'exister, le regret et la pitie qu'on leur dolt, 

meme lorsque le besoin de notre organisation noun force do 

les detruire"(3), seems of more realistic proportions. 

Zola's pity was of a similar order. It was sometimes 

excessively sentimental, as in two articles written in 

1896 for Le Figaro(4), but he never publicly campaigned ` 

against vivisection or hunting, or felt impelled to become 

a vegetarian(5). 

Zola found closely corresponding attitudes in 

Pauvres Betes et Pauvres Gene, written by M. de Cherville, 

which lie reviewed in Le Gauloic of 24 April 1869. It was, 

he thought, "un livre dune emotion exquise", and he quoted 

" approvingly from the authors preface: 

"Je viens vous parler du monde des humbles et 
des petits, qui commence a l'insecte, et qui 

(1) - "D'essence bouddhique'll comments J. Bias, in 
Litterature fran aise et ensee hindoue (Paris, 

ine siec ,, p. 11j, n. 22. lie quotes the 
example of the good Mgr. H. yriel, in Les Mio rables, 
who Ilse donna une entorse-pour n'avo r pas you u 
4craser une fourmi. " 

ý2 - "Je payai le p6cheur"; Les Contemplations, V, 22. 
3- La Femme (Paris, Calmann- evy, 189-0)-, p. 146. Italics 

supplied. (4) - "L'. Amour des betest and "Enfin couronn6", 
in Nouvelle Campagne, Oeuvres 14, pp. 736-42 and 791-6. 
Having accused Hugo of "gZ spe humanitaire" in his 
previous Flo campaign, he was bound to be taxed, and 
was, with a similar "gAttisrie" towards animals ! 

(5) - For a discussion of these logical corollaries of pity 
for animals, see Hastings, Dian and Beast... 18th C., 
pp. 254-82. 
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s'etend, croyez-le 
l' homrne ;j' ai fait 
ce qui souffre, de 
sans bruit, de ce 
plus de traces que 
Villon"(1). 

bien, incluaivement juaqu'ä 
pour voua la chronique do 
ce qui Aire, do ce qui paare 

qui s'efface sans laisser 
les neigen d'antan dont parle 

Particularly intriguing was the fact that Cherville 

appeared to be a hunter of animals: 

que lea caurs lea plus tendres t'Avez-vous remarque 49 
aux animaux sont justement lea chasseurs? M. de 
Cherville, qui dolt massacrer libvres et perdrix 
avec une volupte toute particuliaro, s'apitoie 
volontiers our lea hirondelles, lea rouges-gorges, 
lea corbeaux. Nis sans cease on contact avec 
la nature vivante, dans sea courses solitaires 
en plaine et en fort, le chasseur finit par se 
prendre d'amour pour lea ch6res creatures qu'il 
traque et qu, il fusille"(2). 

A Saint Julien 1'Hoapitalier figure, one is tempted to add. 
I` 

Was Zola himself just such a reformed character? 

A "Souvenir" in Nouveaux Contes A. Ninon describes his hunting 

activities in Provence, where game was so scarce that he very 

seldom bagged anything. Because of this, and the fact that 

he was a poor shot, his favoured sport was to aim at birds 

from a hide: 

I'La tactique est simple. Le chasseur, tranquille- 
ment enferme, attend en fumant sa pipe. I1 
surveille les cimeaux par les meurtri8res. 
Puis, quand un oiseau se pose sur quelque branche 
seche, il prend son fusil m©thodiquement, en 
appuie le canon our le bord dune meurtriare et 
foudroie la malheureuse bete presque a bout 
portant" (3) , 

The attraction of this method is to be found "dang 1'impr©vu, 

- dann la bonne volonte que le gibier met A venir se faire 

tuer"(4). He was a true Provencal, he implied; hunting was 

1- Livres d'auiourd'hui et de denain, Oeuvres 10, p. 834. 
2-I bid., p. 3j4. 
3- "Souvenirs" , IV, in Nouveaux Conte na 1linon, Oeuvre s 9, 

p. 417. " (4) -- Ibid., - p. b. 
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in his blood. His myopia made it that he could only ambush 

unsuspecting creatures, and yet he was proud of his exploits. 

For the author who wao moved to profound pity for 

"l'animalite, la bete qui eouffre et qui aime'"(1), these 

should have been considered fratricidal acts. How can they 

be reconciled with his normal attitude? 

The apparent inconsistency can be explained as 

follows: Zola's heart went out to all 

creatures, but he thought that free w. 

neither his protection nor his pity. 

existence of the sparrows of Paris is 

with that of caged beasts, whether or 

regularly: 

caged and domesticated 

Lid animals required 

The somewhat tenuous 

enviable in comparison 

not the latter are fed 

"Je ne sail rien de plus triste quo con animaux 
maigres, aux ; rands yeux r8veurs, qui tournent 
et se desesp6rent dans leurs cages; je ne sacs 
rien de plus gal que ces pierrots hardis et 
tapageurs, emplissant be jardin de lour vol et 
de leur bavardage.... Rion nest plus interess- 
ant a studier quo los deux peuples on presence, 
be peuple des animaüx enfermeo et be peuple des 
pierrots libres.... Le pierrot, au jardin des 
Plantes, vit encore plus dann lea cages que 
dann les alleer. I1 comprend sans doute qu'il 
est lä pour gayer cette prison of pour parlor 
de liberte aux b6tes que los hommes ont 
emprisonnees"(2).. 

Human beings, too, can be free or encaged. Cecile Gregoire 

and Deneulin's daughters lead an insouciant existence; they 

have little idea of the miners' dreadful servitude, which 

their presence serves to mock. Obvious metaphors -that 

1ý 

ý1 - Le Docteur Pascal, p. 1019. 
2- es 1ierro s du jardin des Plantes", Contes et 

nouvelles, Oeuvres 9, pp. 320,321,322. 
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the girls are "flighty" or "sparrow-brained"--i_m ose 

themselves upon the reader's mind. During the darkest 

days of the strike, Naheu, not unsurprisingly: '"marchait 

pesamment, butait a chaque tour contre le mur, do lair 

stupide dune böte qui no volt plus sa cage"(1). At any 

time, indeed, the miners' cottages of the coron des Deux- 

Cent-Quarante call to mind hutches or cages, and even in 

showing one of the most respectable households to visitors 

from the outside, Madame Hennebeau is obliged to play a 

"role de montreur de betes"(2). 

Zola pitied animals he considered to suffer, 

animals who were ""comme l'ebauche de l'homme"(3). As well 

as being worthy of study in their own right, therefore, 

their plight symbolized aspects of man's inhumanity to man. 

Ian was also enslaved by certain compulsions and feelings 

for as long as he refused to recognize-their animal basis 

and attempted, as a "rational" being, to ignore or fight 

them. It was necessary for Zola to lower homo sapiens in 

our consideration and raise other species, to establish 

all creatures on a common democratic footing. We will 

show in detail how these aims are achieved in Zola's novels; 

first, however, some general remarks on his techniques of 

animal metaphor will avoid overburdening the argument at 

a later stage. 

I4. 

1- Germinal, p. 1467. 
2-i., p. 1223. 
3- Le Docteur Pascal, p. 1019. 
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2.2. TECHNIQUES 

Voltaire warmly welcomed Locke's philosophical 

treatment of human sensation, coming as it did after 

"tart do philo sophe s ayant fait le roman do l' dime "" (l) . 
Nineteenth-century literature had no more convinced exponent 

of the anti-roman do l'9me than Zola, who brutally attacked 

fond, anthropocentric intimations of immortality, and 

showed French society I'l'image de son corpo"(2)-whence, to 

paraphrase Oscar Wilde, the towering rage of Caliban(3). A 

casual reader, comments Erich Auerbach, could take Zola's 

naturalism for "a literary form of the coarse realism which 

is so well known from the Flemish and especially the Dutch 

painting of the seventeenth century1'(4). Coarser, in fact, 

since "the especially brutal details impress us, for the 

length of time it takes to utter them or read them, as more 

disagreeable and painful than they would as elements in a 

painting"(5). However, a knowledge of Zola's intentions 

and the literary background of the time prompts the informed 

conclusion that: "If Zola exaggerated, he did so in the 

direction that mattered"(6). 

Zola, writes an American critic, "is essentially 

a moralist, and ... is not particularly interested in any 

(1) - Lettres hilosophiaues (Oxford, Blackwell, 1970), 
No. 3 'ý; "i. Locke"), p. 41. 

(2) - J. Rostand, "Zola ho=e de verite'", p. 364. 
(3) - "The nineteenth century dislike of Realism is the 

rage of Caliban seeing his own face in a glass"; 
preface to The Picture of Dorian Gray, ºtorks 
(London & Glasgow, Collins, 1961), pe 1T. 

- ?; imenis (Princeton, N. J., U. P. , 1953)v "p. -509. 5) - Ibid., Pp. 509-10. (6) - Ibid., P. 512. 

Ik 
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type beyond the Animal"(1); and again, "what is Zola's 

'normal man' if not an animal? "(2) But the means whereby 

he reduces human beings to animal prototypes are frequently 

misunderstood. '"Tandis que lee vieux po5tes tachent a 

diviniser leurs figures, on a vu qu'il animalise les 

siennes" is the conclusion of Lemaltre's excellent essay on 

Germinal(3). Quite correct; but there is some ambiguity in 

his earlier comments on Zola's techniques of comparison: 

"Naintenant qu'il a trouve ca voie et sa matiýre, 
il nous apparalt, et de plus en plus, commele 
poete brutal et triste des instincts aveugles, 
des passions grossieres, des amours charnelles, 
des parties basses et repugnanteo de la nature 
humaine. Ce qui 1'interesse Bane l'homme, c'est 
surtout l'animal et, dan© chaque type humain, 
l'animal particulier que ce type envelo e. 16 
C'eet cela qu'i a me montrer, et c'est le reste 
qu'il elimine, au rebours des romanciers ideal- 
istes. Eugene Delacroix dicait que chaoue 
figure humaine, par une hardie simplification 
de see traits, par l'exageration dos uns et la 
reduction des autres, pout se ramener it une 
figure de böte; c'est tout fait do cette facon 
que M. Zola s mplifie lea Ames"(4). 

Bold, caricatural simplification produces an animal face- 

the face of any animal, in which certain conventionally- 

accepted traits predominate. This is indeed what Zola set 

out to achieve; why, therefore, the contradictory reference 

to "l'animal particulier que ce type enveloppe"", in which 

the author was not half as interested? Was Lemaitre distracted 

by the literary practice of others? 

(1) - J. Wenger, ', Character-Types of Scott, Balzac, Dickens, 
Zola", p. 229. 

(2) - J. Wenger, "The Art of the Flashlight: Violent 
Techniques in the Rougon-Hacg wart" , Fr, Vol. LVII 
(1942), P. 1148. 

(3) - "Mile Zola", in Los Contem orains (Paris, Lecane et 
Oudin, 1898), Vol. I, p. 28j. 

(4) - Ibid., pp. 254-5. Italics supplied, except mate, 
which was italicized by Lemaltre. 
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Balzac preferred specific physical comparisons of 

human beings with animal species, and created functional 

analogies of elaborate ingenuity. Rastignac is said to lead 

a dissipated life with Delphine de Nucingen, "prodiguant 

ainsi son temps sans en savoir le prix, of aspirant tous 

lea enseignements, toutes lea seductions du luxe avec 

l'ardeur dont est saisi l'impatient calico d'un Battier 

femelle pour lea fecondantes poussieres de son hymeneo"(1). 

Hugo justified studied physiognomical rapprochements as follows: 

"Dans notre conviction, si les Ames eltaient 
visibles aux yeux, on verrait distinctement 
cette chose etrange que chacun des individus 
de l'esVce humaine correspond & quclqu'une 
des especes de la creation animale; et lion 
pourrait reconnaltre aisement cotto verite 
peine entrevue Var le penseur, que, depuic 
1'huftre jusqu'a l'aigle, depuis le pore 
jusqu'au tigre, tous les animaux sont dans 
l' homme et que chacun d' eux eat drugs un homage. 
Quelquefois m6me plusicurs d'entre eux a la 
fois"(2). 

A conviction that encourages the gifted writer to indulge 

his fantasy as far as possible; if he is much-travelled and 

has an encyclopaedic mind, so much the better: 

"hes paysans asturiens'sont convaincus que dons 
toute portee de louve ii ya un chien, lequel est 
tue par la mere, sans quoi an grandissant il 
devorerait les autres petits. 
Donnez une face humaine a ce chien fill dune 
louve, et ce sera Javert. 
....................... Quand Javert riait, ce qui etait rare et terrible, 
ses levres minces s'ecartaient, et -laissaient 
voir, non-seulement ses dents, malo sea gencives, 
et il se faisait autour do son nez un plissement 
epate et sauvage come our un rnufle do bOte fauve. 
Javert serieux etait un dogue; lorsqu'il riait, 
c'etait un tigre"(3). 

1- Le Pere Goriot, Oeuvres cor, 1 letes, Vol. VI, p. 380. 
2- Les Uiserab es, Pleiade edition, -p. 178. 
3- Ibid., p. l79. 
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Hence there can be an all-round portrayal of 

human appearance and behaviour in terms of animal analogise: 

"Financierement arlant, monsieur Grandet tenait 
u tigre et du boa: savait se coucher, no 

blottir, envisager long-temps sa proie, Sauter 
dessus, puis il ouvrait la gueule de sa bourse, 
y engloutissait une charge d'ecus, et so couchait 
tranquillement, comme le serpent qui digare, 
impassible, froid, methodique. Pereonne ne le 
voyait passer sans eprouver un sentiment 
d'admiration melange de respect et do terreur. 
Chacun dans Saumur, n'avait-il pas senti le 
dechirement poli de sea griffes d'acier? 
......................... ................ 

Sa parole, son výtement, ces Bestes, le cligne- 
ment de sea yeux"faisaient loi dane le pays, 
oia chacun, apr6s l'avoir etudie comme un 
naturaliste etudie lea effete deTfnstinct 
c ez lea animaux, ava t pu reconnaltre a 
pro one et muette sagesse de sea plus legere 
mouvements. 
........... Au physique ... sea yeux avaient l'expression 
cä mmee et voratrice que le peuple accorde au 
basilic"(1). 

Grandet's animal behaviour patterns in business are first 

described; as for his more general demeanour, any member 

of the public is sufficiently qualified as a naturalist to 

interpret it! The public is also superstitious enough to 

attribute a physical detail, his stare, to its mythological 

animal counterpart. The characters of Zola's novels 

join in the guessing game, but here it is less of an 

intellectual pastime, involving them and the author mainly in 

the spotting of partial functional analogies and discreet 

animal notations. Compare, for instance, a Balzacian 

human sea-creature with one of Zolas. In the sleepy 

provincial town of Alencon: "Vous decouvrirez ... des 

mollusques humains, des rotiferes en apparence morts, qui 

ont la passion des lepidopteres ou de la conchyliologie, 

'(1) ='Balzac, 'Ie*P re Goriot; Oeuvres corarletes, Vol. VIII, 
pp. 283,284,26-677-77a ics supple . 
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et qui se donnent des maux infinis pour je no sail quolo 

papillons ou pour la concha Veneric"(1). In the fishing 

village of Bonneville, humans are only molluscs by virtue 

of their determination to remain where they are: "Ils 

n'etaient pas deux cents habitants, ils vivaient de la 

mer, fort mal, colles a leur rocher avee un entGtement 

stupide de mollusques"(2). The indefinite article preceding 

the action-noun created by the suffix "-rent", so much a 

feature of Zola's technique, increases the impression of 

an objectivity relying little on imaginative virtuosity. 

Zo1a's effects are more cumulative than immediately 

comprehensible. A change of viewpoint may be necessary for 

further, contributory analogies to be perceptible. Hence 

insect metaphor in Germinal and La Terre is woven from 

distinct strands that are visible only intermittently in 

the fabric of the novels: individual impressions of a person's 

blackness(3) or physical insignificance(4); bird's-eye or 

cross-sectional views of a mass of workers; and philosophical 

reflections concerning unremitting effort, altruism, patience, 

and obstinacy. When considered in an overall context, all 

of these can join together very effectively. 

These conclusions remain open to legitimate 

doubt until statistics can be produced to support them; 

not that these, "lea landen de notre voyage"(5), must be 

allowed to become too tedious. 

(1) - Balzac, La Vieille rille; Oeuvres coravlAtec, Vol. X, 
p. 265. - Zola, La Joe ne vre, p. 810. 

(3) - Through being seen against the ý"nt for instance. 
(4) - At times by an optical illusion. V (5) - Stendhal, 

Le Rouge et le Noir, TI, 28-""1"1hanon Lescaut". 
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2.2.1. "LaComnaraieon value 

Incomplete though his figures for animal metaphors 

in La Comedie humaine are, Pierre Abraham makes a valid 

point when he writes: 

'Balzac emploie peu la comparaison vague, cello 
qui ne pousse pas jusqu'A l'identification du 
type. Cependant noun on trouvons queiquea-unes. 
Le geste de Stephanie(l) 'avait, comi-ne celui 
d'un animal, cette admirable securite de 
mecanisme dont la prestesse pouvait paraltre un 
prodige dan© une femme. ' Les pomnettes de 
Parrabesche, 'brunes et saillantes, offraient 
je ne sais quoi d'animal. ' Chez Camille MIaupin, 
'l'animal est si complet, si bion ramaose... 
qu'un homme regrette l'assemblage d'un si grand 
esprit daps un pareil corps et le voudrait tout 
femne'"(2). 

This is a list of representative examples, of 

it is significant that he sees. fit to make it 

while allocating four paragraphs to reptiles, 

pages to birds, and six to mammals-the tiger 

The category can not be so quickly passed ove 

consider the novels of Zola. 

,K 

course, but 

no longer, 

over three 

in particular(3)" 

r when we 

A subjective, but nevertheless unassailable impress- 

ion that can be gained from reading any one of them is that 

it has a pronounced "feel" of animality, that it bears the 

"stamp" of certain skilfully-applied dehumanizing techniques. 

If pressed to define what he meant by "animality", the 

reader would be likely to suggest: deliberate and repeated 

reference to compulsions and tendencies which we like to 

think are not part of our make-up as human beings. A 

(1) -A character in Petites lic8res do la vie con u. ale. 
(2) - Creatures chez Balzac-, -p. 245. .. Ibid., p. 56-- 

e ire est, substantivement ou adjectivement, le 
plus frequent. " 
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heavily-"charged" passage from La Terre will illustrate 

our point; note that the italice have been supplied, but 

that it has been in no way abbreviated for emphasis: 

"N'etait-ce pas la meilleure facon do reculer le 
mariage, de gander la fille at de gander la 
terre? Ces deux passions an arrivaient mArno 
a se confondre, 1' entf. ement ft ne Tien lächer 
de ce gu'il tens t la osseo4 on nur cuss e 
cc champ, le rut inansouvi dü tle, touette par 
la resistance. Sa femme devenait enorme, un tan 
a remuer; et eile nourrissait, eile avait 
toujours Laure pendue aux tetines; tandis quo 
lautre, la petite belle-uaur, sentait bon la 
chair jeune, de gorse aiissi elastique at forme 

uc les in dune genisse. D'a eurs, i ne 
crac a pas plus our l'une qua nur lautre; ga 
lui an ferait deux, une mollo at uns dune, 
chacune agreable dann son genre. 11 etait as sez 
bon co pour deux voules, il rdvait uns vie de 
pacha, soigne, caresse, gorge de joui©sance. 
Pourquoi n'aurait-il pas epous© lea deux sc: ur© 
si elles y consentaient? Un vrai moven de 
resserrer l'amitie at d'ev ter cc partage des 

ens, dont s'epouvantait, comme ei on l'avait 
menace de lui couper un membre! 

Et de lä, dans l' table, dans la cuisine, partout, 
das qu'ils eta ent souls une minute, l'attaaue 
et la defense brusques, Buteau se ruan , r'rancoice 
cognant. Lt toujours la mOme s ne courte et 
exas eree: lui envoyant la main sous la jupe, 

rempoignant la, a nu, en un paquet de peau et 
de criniere, ainsi u'une bete au'on veut monter; 
eile, es dents serröes, es yeux noirs, e 
forcant ä lflcher prise, d'un grand coup de poing 
entre les jambes, en plein. Et man un mot, rien 

ue leur haleine brillante, un souft e etouffe', r 
le bruit arlort de a utte: il retenait un cri 
de douleur, eile rabatta` it sa robe, s'en allait 
en boitant, le bas-ventre tiro et mnurtri ... "(1). 

The choice of some of the italicized phrases as 

referring to the sexual mores of animals other than human 

beings may be questioned; they will differ, indeed, according 

to each individual's subjectivity, but nobody will fail to 

recognize the high frequency of their occurrence. Few, 

(1) - Za "Terre , pp. ' 621-2 . 
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however, are the identifications that fit into the moot conven- 

tional pattern of imagery: ""aucei elastique quo lea pis dune 

g4nisse""; "assez bon coq pour deux poules"; and "ainsi qu'une 

bete qu'on veut monter". The rest of the italicized words 

and expressions are less unequivocally charged with animality, 

but gain by juxtaposition with a large number of others in 

a relatively brief context. The use of I'vrai" in connection 

with the euphemistic "un moyon de resserrer l'amiti©" 

requires explanation. Zola makes frequent use of the 

adjective to convince us that myths and events are unexagg- 

erated, unexceptionable or unavoidable. Unexaggerated: 

Lises vagina, a temple of fecundity, is nevertheless "une 

vraie cathedrale oü le marl devait loser tout ontier"(1). 

Unexceptionable: polygamy, potentially unacceptable by 

European moral standards, is normalized as "gun vrai moyen 

de resserrer l'amitie". Unavoidable: as Naheu comments: 

"Tout de meme, c'eat Bien vrai que ca ne vaut rien pour 

personne, de vivre les uns sur les autros. ga finit 

/ý 

toujours par des hommes saouls et par des filles pleines"(2). 

In short, it is a valuable reinforcing agent of general 

animal metaphor; on consecutive pages of Germinal we find 

the following images: "On travaillait en vraies brutes a 

un travail qui etait la punition des galeriens autrefois", 

and: "hals, ä present, le mineur a'eveillait au fond, 

germait dans la terre ainsi gu'une vraie sr ine" (3) . 

For purposes of statistical comparison, it is 

1- La Terre, p. 589. Italic: supplied. 
2- Gern nal, pp. 1275-6. Italics supplied. 
3- Ibid., pp. 1276,1277. Italics supplied in each case. 
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necessary to sell 

passage. So far 

least, appear to 

text. But these 

and the struggle 

what T. H. Huxley 

et more rigorously from the La Terre 

have been listed what, to this reader at 

be the resonances of animality in the 

include references to the sexual urge 

to defend territory, the features of 

called "all that is gladiatorial and leading 

to success in the cosmic struggle for existence"(1). The 

case for their contribution to the overall animal tonality 

of Zola's novels requires to be argued, and this will be 

done in a later section (5. Tho Animal Hunan). 

The adoption of more conventional critical 

standards eliminates all but the following italicized nouns and 

expressions: "rut"; ""male"; "'tetines"; "aussi e'lastique et 

ferme que les pis dune g6nisoe""; "assez bon coq pour deux 

poules"; "criniere"; and ""ainsi qu'une bote qu'on veut 

monter". The frequency of seven within a single page is 

still far from low, and it will be noted that two refer 

to particular animals, while five'are more general identif- 

ications. Thus the ratio of particular to general comparisons 

for this short sample is 2: 5. The latter variety of 

comparison is an embarrassment to the critic for whom the 

animality coefficient of a text is constituted only by the 

number of animal resemblances and straight functional 

analogies to be found therein. He would leave "rut", 

"tetines" and "criniare" out of consideration, and would 

hesitate over 'Imflle". "Ainsi qu'une bete qu'on veut monter" 

could not be ignored as phrased; but otherwise, the noun or 

epithet "bete" on its own would tend not to be counted. 

(1) - In "Evolution and Ethics", his 1893 Romane© lecture. 
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"Animal", "bate", and "brute" must be taken into 

account wherever they occur, even if not the object of a 

well-developed human-animal comparison, and even in trivial 

or monotonous repetition. They are often employed in 

affectionate(l) or harsh abuse: 

It... la comparaison West plus developpee, 1'image 
est assimilee au reel: c'est 1'injure directe. 
Du Camp parle du 'serpent ä sonnottes de Felix 
Pyat', des 'loups-cerviers de 1'H8tel-de-Ville', 
de 'la caverne de ces singes mitines de chats- 
tigres'. 
A ce type d'injures, se rattachent le portrait 
dejä cite de Gustave Courbet par Dumas fill, et 
les injures banales de 'chiens enrages', de 
'loups ou de louves enrag6es', de 'bates feroces', 
de 'vipare', etc. "(2). 

Most of the insults in Zola's novels lack ingenuity, and 

fall into the category of "injures banales". But the lack 

of inventiveness, since it is the characters themselves who 

have to invent, is itself significant. Indeed, no 

animalizing terminology should be rejected: not the 

substantives "singerie" and "b9tise"; not "bOtement"; not 

"brutal"; not even "bete" when it means stupid. The 

original reference, however diluted or veiled it has 

become, is to qualities that are akin to those of a lower 

animal, or to lack of qualities that are unequivocally 

superior. It might be an exaggeration to say that Zola 

I, 

set out to "'donner un sans plus pur aux mots do la tribu"(3), 

but there is a trace element of animal metaphor in many 

words that can turn out to the advantage of a writer who 

is interested in cumulative effects. 

(1) - E. g., the quartier'c comment on Moo-Bottes' luck in 
marrying a former prostitute who was by no means "de 
la gnognotte de barriere": "ýtait-il assez suiffard, 
l'animal! " L'Assommoir, p. 763. 

(2) - P. 'I idsky Les ý; crivaina contra la 'Commune (Paris, 
Maspero ý'co 

. 'a fers L res , p. 156. 
(3) - S. Mallarme, Le Tombeau d'Edgar Poe. 
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The admittedly marginal advantage of having 

characters say 'forever" instead of I'mourir" never suggested 

itself to Balzac; rather the reverse, and Marche-t-Terre's 

infelicitous, flowery antithesis, when the occasion demanded 

a more earthy expression, has been the subject of comment 

already. If we compare this example with Tron's ominous 

farewell to Jacqueline in La Terre, where Zola's lack of 

observation of wild species and of expertise in describing 

them lead him to find his way out in a most clumsy, moral- 

izing stock expression from his bag of devices-"Et Tron 

s'en alla, ä reculons, dann une retraite de bate carnassiare 

et lache, cedant ä la crainte, remettant sournoisement sa 

vengeance. Il la regarda, il dit encore: 'torte ou vivante, k 

j'aurai to peaut ""(1)-it can be seen that only his fidelity 

to a limited range of self-expression for his peasants 

saves the scene from complete bathos. 

Abraham takes neither note nor statistical account 

of Marche-ä-Terre being described as "une bete feroce dans 

toute l'horreur de sa nature"(2). However, this does not 

invalidate his claim that Balzac sought precise analogies 

wherever possible, and Zdon-Francois Hoffmann has confirmed 

this in a study of a single novel, Le Pere Goriot. Hoffmann 

begins by pointing out the 14 animal species references 
that Abraham failed to include in his table, La Zoologie 

de la 'Comedie humaine' (d'aorea la classification de Cuvier)(3). 

1- La Terre, p. 782, Italico supplied. 2- Los Chouans, Oeuvres com 1eteo, Vol. XXII, p. 173. 
3- "Les Metap ores an ma es ans Le Pare Goriot", 

p. 95, n. 4. Abraham's table 
.s to be found in 

Creatures chez Balzac, pp. 248--9. 



r 
96 

- 

However, his own grand total of 67 different ones seems on 
the high side; the qualification "seems" in necessary, since 

Hoffmann fails to list them: "Leo m6taphores animalos 

frappent aussi par lour richesse: elles n'4voquent pas 

moans de 67 animaux differente, dent ii serait peut-8tre 

fastidieux do donner ici une liste compl6to"(1). A 

complete list of Abrahams omissions is nevertheless 

provided. Hoffmann's statistics are irritatingly incomplete; 

metaphor-counting may be a thankless task, but if it is to 

be worth while doing at all, the results should be listed 

succinctly and comprehensively(2). As it is, some cross- 

checking is necessary in order to teat his figures, and 

the results are perplexing. Hoffmann's article ends with a 

"'denombrement des metaphores animales appliques aux 

personnages du Pare Goriot!, 92 in all(3). Since there is 

a total of 120 animal metaphors(4), this leaves 28 to 

apply to groups of people (e. g. Madame Vauquer's boarders) 

or to be uttered by them in conversation. Yet in Hoffmann's 

92 listed metaphors there are only 45 different animal 

species, leaving the 28 remaining metaphors to apply to 

22 more, and none by now but the least common. Even 

allowing for the verbal ingenuity of the pensionnaires, 

this is not possible, A personal breakdown of animal 

metaphor in Le Pare Goriot-which will unavoidably reflect 
different criteria of evaluation-gives the following 

,` 

(1) - Ibid., p. 95. 
(2) - Indeed, we have found the mechanical listing of 

metaphors dull, and the results hardly worth appending, 
since they vary from person to person. Statistics 
are only useful, in this field, as a basis for 
general remarks, or to provide a quantitative expression 
of a suspected qualitative trend" in a writer (e. ," Zola's towards democratization of animal imagery). 

(3) - Hoffmann, be. cit., pp. 103-5. (4) - Ibid., p. 95" 
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results: 160 animal comparisons, referring to 51 different 

species, the ratio of particular notations: genoral notations 

being 81: 79 (or, as a percentage, 51: 49). 

As a basis for general remarks, Hoffmann's findings 

are perfectly satisfactory. "La varik4 des especos 

zoologiques dann les metaphores souligne la variAe des 

esp6ces sociales dans le roman"(1), he writes, pointing out 

how consistent this is with the intentions Balzac expressed 

in the Avant-propos to the Comedie humaine. The partial 

list of metaphors constituting the appendix to the article 

highlights the relative rarity of vague (or general) notations 
14. 

like "animal", "b&te", "brute", "male" or "femelle"(2). 

Only 17 of the 92 are similarly imprecise, meaning that if 

every one of the 28 unaccounted for by Hoffmann were to be 

""urie conparaicon vague" (which is extremely unlikely) the 

particular: general ratio could not be more unfavourable 

than 63: 37. This is still far from our personal evaluation 

of 51: 49, and indicates a tendency to respond far less to 

what he obviously considers insignificant animalizing 

' vocabulary: 

The enumeration of animal metaphors in Zola's 

four most well-known novels will be seen to tilt the 

balance very strongly, and to an ever-increasing extent, 

chronologically, in favour of the non-specific. attribution. 

2- Iote. that 
"animal", 

"male" and "femelle" apply equally 
to the human species, although they are conventionally_ held to be pejorative. This will be dis-cu-s-FeRl more 
fully in 4.1. La Bete humaine. Zola called humans 
"b8tes" much more frequently, or reinforced "animal", 
e. g. Bijard, who rolls his head "comme un animal qui a 
de l'embOtement"; L'Assommoir, p. 760. 
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Here are the figured: 

Diff. Animal Partic. Gen. Ratio 
species cfs. ö 

L'Assommoir 49 378 150 228 40: 60 

Germinal 27 245 90 155 37: 63 

La Terre 33 563 171 392 30: 70 

La Debacle 22 407 95 312 23: 77 

Zola employs general animality comparisons far more than 

particular ones, until the parity existing between all 

victims of the Franco-Prussian War is almost complete. 
'4 

A comparioon with Philippe Bonnefic' reculto for nearly 

all of the Rougon-Macguart novels proves interesting: 

"Des la Confession de Claude, 1'etude de 1'homme 
releve, pour une part, ea Zoologie. Cette 
part ne cessera do e'accrottre, pendant quelques 
annees, selon le rythme ascendant du genie de 
l'auteur. Les dccbuts sont modestes: 40 images 
dans Therese Raauin, 49 dann Nadeleine F¬rat. 
Puis, saut rares exceptions, e nombre en 
augmente, progressivement ou par a-coups: 83 
dans la Fortune des Rougon, 86 dann la Curse, 
102 dann e Ventre de Pars, 122 dann Son 
Excellence Eu¢ene Rougon pour atteindre enfin 
la cote 340 avec Assö moir qui cot, de cc 
point de vue, l'une des c mes de l'muvre entiere. 
La frequence des recours au bestiaire variera, 
des lore, suivant le degr6 d'expresoivite ou 
d'intensite du roman considere. D'une facon 
generale, les temps lee plus forts-so caracter- 
iseront par une multiplication des references 
animales (Germinal: 245 images; Nana: 251 images; 
Pot-Bouille: 140 images; La Debftc e: 120 images). 
Au contra re, les tempo lee pus Yaibles se 
remarqueront par la discretion do leurs emprunts (le Docteur Pascal: 35 images; Le Rive: 25 images; 
L'Oeuvre: mages). Jamais, cepen ant, 1. Zola 
ne e aissera son repertoire animalier. Les Trois 
Villes, par exemple, lui doivent encore 293 
metaplores, Verite: 150"(l). 

(1) - "Le l3estiaire d'tmile Zola: valeur et signs-fication des 
images animales dans son oeuvre romanesque", Europe, 
Nos. 468-9 (1968), p. 98. 
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Our results, entirely by chance, correspond exactly with 

his for Germinal, and very largely for Lo R&vo and 

L'Assommoir. Elsewhere, though, there are considerable 

discrepancies; L'Assommoir is indeed "P one des cimes de 

1'ceuvre enti6re", but so are La Terre, unlisted by 

Bonnefis, and La Debäcle, in which he locates but few 

animal metaphors. The reason must be that in his Zola 

bestiary he takes no account of general techniques*of 

animalization; these will hardly show up in the racy, 

imaginatively metaphoric Parisian "bagou" that takes over 

the narrative style of L'Assommoir, but are clearly apparent 

when Zola goes on to the dark epics of suffering, inarticulate 

humanity on the land or at war. 

Even more interesting is the fact that Bonnefis 

arrives at the lowest figure of all-22-for L'Oeuvre. It 

was Zola's frequent recourse to his bestiary, he jokes, that 

so offended contemporary critics: 

"On gage que J. Lemattre, L. Desprez, E. Scherer, 
F. Pyat, le P. E. Cornut et tout les detracteurs 
du naturalisme, auraient trouve dans ces statist- 
ic; ues la justification quantitative de lour 
degoat! "( ) 

However, Lemaitre's most adverse reaction was to the novel 

in which, according to Bonnefis, the bestiary was solicited 

least often. He protested against what he considered to be 

the outrageously false portrayal of contemporary artists: 

"Ils vocifarent, ils 'guculent' tout le temps. 
Its ont une fausse simplicit4, une fausse 
grossieret4, un faux debrailla, une outrance 

(1) - Ibid., p. 98. Bonnefis' italics. Not everybody 
would agree that the first two critics ought to 
occupy this category, certainly not Desprez, ""aX 

d 
not Lemaltre on the sole evidence of his "une epopee 
pessimiste de l'Animalite humaine", which is far from 
being an abusive judgment of Los Rougon-Macnuart. 

ýý 
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bete, qui noun ©ont aujourd'hui insupportable©"(1). 

He objected to the stylization of their spoken idiom, the 

ceaseless repetitions of "bete", "brute" and "cochon": "Le 

ton de la conversation eat, dann 1'0euvre, aenoiblement le 

m8me que dans 1'Assommoir"(2). It is not, in fact; that is 

the whole point. The conversational metaphors in L'Assommoir 

are racy, picturesque, particular; in L'Oeuvre they are 

dully, unimaginatively general, as though the artists lack 

creative talent in speech also. . 

Thus, we venture to suggest, a critic may enjoy 

L'Assommoir and thoroughly dislike L'Oeuvre, La Terre and 

La Debdcle. Thus "the especially brutal details" of general'. 

animality Auerbach refers to can strike us as being 

particularly disagreeable and painful(3). Yet Zola chose 

to. emphasize them increasingly, at the expense of the 

imaginative trouvailles that delight the reader of Balzac, 

and indeed all the critics with whom we have been in only 

partial agreement. 

The approach of Jean-Pierre Davoine, however, 

seems admirably suited to the study of animal metaphor(4). 

It is non-numerical, but admirably interpretative, which 

is far more important. More particularly, it'provides the 

key to other forms of animal metaphor which, it will be 

remembered, had to be omitted for the purposes of our 

confrontation with the statisticians. 

(1) - "mile Zola: L'Oeuvre'19 in Les Contemporains, Vol. 
IV, p. 271. (2) - Ibid., p. 212. 

(3) - Mimesis. D. 509. 
(45 - lietap öres animales dans Germinal", etudes Frýca=, 

Vol. IV (1968), pp. 383-92. 
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2.2.2. Metonymy 

The fact that Zola's animal metaphors are based 

more on partial analogies between human beings and other 

animals than on ingenious and comprehensive ones A la 

Balzac does not seem to give him carte blanche. References to 

birds, in whole or in part, are infrequent; exceptions are 

the conventional slang term for the human mouth(l), 

descriptions of the curvature of a nose(2), and the 

systematic exploitation of bird imagery in his conte bleu, 

Le Rave, no doubt symbolizing, as Bonnefis suggests, the 

"envoi spirituel" of a pure and delicate young girl(3). 

Even in this somewhat atypical Zola novel, "des yeux 

d'aigle" (pp. 878,974,991) denotes blank, sparkling 

fixity rather than the supposed astuteness pertaining 

to the eagle's "far-sightedness"(4). And broadly 

speaking, if supposed bird-like qualities are omitted, it 

is difficult to convince of a functional analogy between 

the movements of a human body and those of a bird's beak, 

feathers, or wing; Balzac's "mamraifares ä plumes" is a 

delicious pun, but in point of fact the clerks wield the 

,, 

feathers. Zolas most frequently-adopted figures of speech linked 

human beings with domestic beasts, considered in the abstract. 

(1) - "Fermez les quinquets, taisez votre bec, ou a tournera 
mal", Buteau warns his father; La Terre, p. 

621. 
(2) - E. g. Chaval's "visage noir, au grand nez en bee d'aigle"; 

Germinal, p. 1173. Hu bert is described as "au nez en 
bee a gle"; Le Rave, p. 818. The Fouan nose, in La 
Grande, "se recour at an bee terrible"; La Terre, p. 393. 

(3) - "Le Bestiaire d'l9mile Zola", p. 104. 
(4 - Buffon and Lavater may have thought this, but in fact, 

although it has a wide angle of vision, the eagle is 
extremely short-sighte d. For the penetrating gaze of 
Balzacian characters, see Abraham, opo cit., pp" 245-51" 
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References to human domestic animals are to be 

found, not merely in Zola's novels, but in hic critical 

writings and his correspondence also. To the editor of 

a newspaper that was shortly to publish Germinal in serial 

form for a proletarian readership, he wrote: 

"C'est dann l'enfer du travail queoje Buis 
descendu; et ei je n'ai rien cache, pas meine les 
decheances du milieu, les honten qui resultent 
de la misare et de l'entassement du betail 
humain, c'est que j'a desire que e tableau 
Th mplet, aver ses abominations, pour mettre 
des larmee dann tour las yeux, devant une ei 
douloureuse existence de parias"(1). 

In the novel, the metaphor is employed by the narrator- 

"cet etouffement chaud des chambrees lea mieux tenues, qui 

sentent le betail humain"(2)-and, more pointedly, by 

19tienne. The newcomer to Montsou, scandalized by the 

miners' conditions of existence, adopts it as a figure of 

political rhetoric: "Est-ce qu'on 6tait des betest pour 

Otre ainsi parques, lee uns contre lea autree, au milieu 

des champs (... ) ! "(3) .. The miners are indeed sheep, 

"penned" by the Compagnie des Mines de Montsou in an 

isolated, system-built village where they can be easily 

controlled. The herd-of-sheep metaphor is made even more 

explicit when the narrator sums up the effect of 9tienne's 

words: "L'eternel recommencement de la misere, le 
travail de brute, ce destin de b4tail ui 
donne sa laine et u'on eborge, tout le 
ma eur disparaissait, co=e alaye par un 
grand coup de soleil"(4). 

1 

(1) - Letter written in December 1885 to a "directeur de 
journal non identifi6l'; Corres ondance, Oeuvres 14, 
p. 1449. It might be interesting to cons der te 
original, non-figurative meaning of paria: in India, 
an individual so low on the social ladder as to be 
considered unworthy of occupying a caste.. Italics supplied. 

2- Germinal, p. 1143. 
3- bid. , p. 1275. 
4- Ibid., p. 1278. Italics supplied. 
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A singular noun in French, "b6tail" normally 

refers to a plurality of domestic beasts. Zola is famed 

for his grasp of the psychology of the human herd. The 

most unsophisticated impressions impose themselves by force: 

the miners of Montsou, for instance, "debandes le long de 

la route, avec un pietinement de troupeau", and later, "des 

files d'hommes trottant le nez vers la terre, ainsi quo du 

b4tail mend a l'abattoir"(1). Troops being transported in 

cattle waggons draw ironic comments from the convinced 

antimilitarist: "Il etait nuit deja, lorsqu'on embarqua let) 

soldats comme des moutons, dans des wagons ä bestiaux.... 

L'enorme masse, lea dix-huit wagons, charges, bondes de 

betail humain, traversaient la campagne noire, dans un 

grondement continu"(2). It is no surprise to find the 

metaphor extended to the whole of the badly-defeated 

French army: 11... ayant cease do croire a leurs chefs, se 

laissant envahir par une teile desesperance, qu'ils ne 

marchaient plus en avant que comme un betail, sous la 

fatalite du fouet"(3). Zola even goes so far as to call 

them a herd of sacrificial animal victims: "un troupeau 

expiatoire"(4). English metaphorical equivalents spring 

easily to mind: lambs to the slaughter, or scapegoats. 

In Gervaiae's well-known impressions' of the 

'{ 

ý1 - Germinal, pp. 1151,1582. 
2- Za ehumaine, pp. 1327,1329. Lee Chemins de Per 

by G. Cer e au and P. Lefavre (Paris, Quant n, 1869j, 
an important source for Zola's novel, has the following 
to say about troop trains (p. 166): "D'apras les 
reglements militaires en vigueur dans la plupart des 
contrees europeennes, les wagons EN marchandises doivent 
pouvoir titre amenages raýidement pour le transport des 
troupes, ils portent exterieurement 1'inscription 
suivanto indiquant le nombre d'homme ou de chevaux qu'ils 
peuvent recevoir: Hommes: 32; Chevaux en long: 6. " Relative 
comfort for the latter? (3) - La Debacle, p. 507. 

(4) - Ibid., Pp. 460,774. 
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Paris streets thronged with workers going to their jobs, 

and later coming back from them, the original juxtaposition 

of human and animal bodies, by a subtle metamorphosis, 

becomes a superimposition of animal traits on human beings: 

"Mais c'etait toujours a la barriare Poiooonniare 
welle revenait, le cou tendu, s'etourdissant 

ä voir couler, entre les deux pavilions trapus 
de 1'oetroi, le flot ininterrorDu d'hommes, de 
b6tes, de charrettes, qui descendait des hauteurs 
de Montmartre et de la Chapelle. I1 y gvait lä 
un pietinement de troupeau, une foule que do 
brusques arr6ts etalaient an mares our la 

-chaussee, un defile sans fin d'ouvriers allant 
au travail, leurs outilo our le dos, lour pain 
sous le bras; et la cohue s'engouffrait dans 
Paris, oil eile se noyait, continuellement"(1). 

The streams of humans, animals and vehicles mingle, but 

Gervaise is not yet so 

to her to be the same. 

winter streets, though 

again, the tonality is 

that set the proud, dig 

have become blurred: 

numbed by misfortune that they appear , 

In her later calvary through the 

much of the vocabulary is taken up 

completely different. The barriers 

; nified working man slightly apart 

"Ah! la triste musique, qui semblait accompagner 
le pietinement du troupeau, les bates de Somme 
se trainant, ereintees! Encore une journee de 
finial Vrai, los journ4es etaient longues et 
recommengaient trop souvent. A peine le temps 
de s'emplir at de cuver son manger, il faisait 
de ja grand jour, il fallait reprender son collier 
de misere. Les gaillards pourtant sifrlaient, 
tapant des pieds, filant raider, le bee tourne 
vers la soupe. Et Gervaise laissait couler la 
cohue, indifferente aux chocs, coudoy6e a droite, 
coudoyee a gauche, roulee au milieu du flot; car 
lea hommes Wont pas le temps de se montrer 
galants, quand ils sont easscs on doux do fatigue 
at galope s par la faim" (2) 

. 
In the context, "la cohue" is now roughly the equivalent of 

"le troupeau de b6tail"; the composition of "le flot" is 

(1) - L'Assornmoir, p. 377. Italics supplied. (2) -i., pp. 765-6. 
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ill-defined. More particularly, animal aspects of these 

men's behaviour, especially if found closely together, as 

here-"collier de misare"; ''le bee tourn6 vors la soupe"; 

"pas le temps de se montrer galante"; "galoph"-seem to 

imply that the whole of their existence is sub-human. 

This is an effect of synecdoche, a technique of 

comparison in which the part stands for the whole (the limb 

for the body; the individual for the species) or vice versa. 

Broader effects of association by comparison are referred 

to as metonymy. In a restricted sense, metonymy is the 

substitution of one word for another when the objects each 
14. 

denotes are habitually associated: "bete" for "ho=e" in 

Zola's novels, for instance. But just as the wide present- 

day interpretation of "metaphor" has to some extent declared 

"simile" redundant, so it is customary to refer to all the 

above devices as metonymic(l). 

It is difficult to argue with Davoine when he 

states that the most important feature of Zolian animal 

metaphor is metonymy thus widely defined. Animal traits 

are generalized in the human herd, from which'Zola may 

work back to individual members: "Vaguement, dans une 

voie, il (Iýtienne) apercut deux b¬ten accroupies, une petite, 

une grosse, qui poussaient des berlines: c'4taient Lydie et 

la Mouquette, dej au travail"(2). Solitary workers in 

(1) - On metonymy and synecdoche, see R. S'lellek and A. 
Warren, Theory of Literature (London, Jonathan 
Cape, 1961), pp. y -2 . (2) - Germinal, p. 1162. 
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the vast ant-hill that is the Voreux pit--"Lo puita 

d6vorateur avait ava16 sa ration quotidienne d'hommea, 

pras de sept cents ouvriers, qui beoognaient ä cette heure 

dans cette fourmiliere geante"(1)-can be brought into 

sharper focus. Little Lydie resembles an insect in another 

attitude of hers while performing the same tack: "raidissant 

ses bras et see jambes d'insecto, pareille ü uno maigro 

fourmi noire en lutte contre un fardeau trop lourd"(2). The 

whole implies the part. 

In the other direction, we have what Davoine calls 

the treffet d' extension ä base metonymique"" : I'los hommes wont 

decrits a l'aide de metaphores animales oü 1'indication d'une` 

partie du corps joue un r8le metonymique et rappelle que 

la personne entiere participe au monde animal"(3). Metaphors 

which, by referring to a particular animal, give a vivid 

physical or moral portrait of a character, are generally 

non-recurrent; afterwards, more general statements on 

animality predominate. In Germinal, for instance: 

"Il est ä noter que Zola-exception faite de 
Jeanlin qui est un individualiste-ne reprend 
pas ces comparaisons individuelles dans le fil 
du recit: il ne sera plus question du regard 
de la BrUe 'avec ses yeux de chat-huant' (1,6) 
apr8s les premiers chapitres, pas m8me dans la 
scane de la mort de ! Maigrat ... Quant a Negrel, 
lorsque l'auteur decrit a nouveau sa silhouette 
il ne parle plus que de'son profil aigu' (VI9 55"(4)" 

This is because collective images are more important than 

individual comparisons, It suffices, therefore, to 

indicate an attribute that fits a person for inclusion in 

1- Germinal, p. 1163. 
2- Ibid. , p. 1179. 
3- "Metaphores animales dans Germinal", p. 392. 

141 

- Ibid., p. 384. 
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the category of 'Ile betail humain": 

"fette transformation so fait a titre individuel 
on nommant let) parties du corps humain de noms 
reserves aux animaux. Cat 'effet d'evocation' 
ou 'd'extension' noun projette dann un monde 
different, eloigne do l'humanite. Etienne qui 
tralne 'sa carcasse do chien perdu' (I, 1); la 
Levaque 'avec un mufle aplati aux polls gris- 
Atres' (11,3); Jeanlin 'avec son museau' (IV, 6 ; 
Catherine 'la croupe barbouillee do Buie' (V, 2 ; 
et surtout la Maheude 'la bonne bete nourricicýre' 
(II93) au 'sein enorme pendant ... comme une 
mamelle do vache puissante' (IV, 3; 1,2;. 11,3; 
III92)"(1). 

The human protagonists even tend to have names that produce 

a similar associational resonance: for example, Chaval 

(cheval); Mouque (mouche); Levaque (vache); and Maheu 

(which sounds very like "meuh", the French vocalization of 

a cow's lowing). 

The technique of using a word to stand for another 

when they are habitually associated is also employed to 

suggest animals' participation in the human domain. The 

ones in Germinal are given noble, symbolic names by the 

,ý 

miners: Bataille (the struggle against capitalist oppression); 

Trompette (the Judgment Day call); and Pologne (a disputed 

country whose integrity is defended with heroism). Bataille 

is the "'doyen" of the mine, leading "une existence de sage" 

thanks to his "grande malignite "" in ensuring that he never 

does more than the prescribed amount of work(2). The pit 

ponies appear to talk, think, pity, cry, and remember; they 

and Pologne are attributed human parts of the body: 

"On retrouve le mOme effet d'extension a base 
metonymique lorsque Zola lea decrit El 1'aide 

M- Davoine, loc. cit., p. 385. ý2 
- Germinal, p. "1182. 
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de mots reserves aux humains: Bataillo 'tremblant 
our sea vieux pieds' (1,5); Pologne 'tirant la 
cuisse, so dehanchant, le nez frise' (IV, 6). Leo 
hommoo et lea animaux vivent la m6me aventure: 
compagnons et victimec du travail (Trompette, 
Bataille), menes a mort par la cruaute ou la 
necessite economique (Pologne), lea animaux 
ressemblent aux mineurs dont ils partagent le 
sort"(1). 

Also, and quite reasonably, the characters of 

Germinal share these sentiments with the narrator. Bataille 

is called a "philocophe" both by the latter (p. 1295) and 

by old Mouque (p. 1537). His hooves are "pieds" both for 

the narrator (p. 1182) and for Bebert (p. 1295). Not for 

the miners are the cautious hypothetical formulations 

concerning animal speech(2); no, Bataille "chats" with 

Trompette(3), and Bonnemort ticks off another pit pony for 

"time wasting": ""Faut pas t'habituer a bavarder, fichu 

paresseux!... Si M. Hennebeau savait a quoi tu perds le%. 

tempsll"(4) Like the narrator, they refer freely to the 

animal parts of their bodies. Catherine struggles to move 

her tub: "... la croups tendue, 1es poings ci bas, quelle 

semblait trotter ä quatre ap ttes, ainsi qu'une de ces betel 

naives qui travaillent dans lea cirques"(p. 1168; italics 

supplied)-an identification of hands and feet with "pattes" 

that Bonnemort makes when describing the crippling effect 

of his arthritis: "I1 ya des jours oü je ne peux pas 

remuer une gatte sans crier"(p. 1139). This popular aware- 

ness of human animality and animal humanity is far leas 

ý1 - Davoine, loc. cit., p. 392. 
2- "un hennissement sonore ... oil il senblait y avoir 

l'attendrissement d'un sanglot"; Germ na , p. 1183. 
(3) - "Le voila qui cause avec be camarä e' ; tie= 1, 

p. 1183. (4) - Ibia., p. 1141. 

'A 
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contentious than Balzac's claim that each of the inhabitants 

of Saumur has the penetrating gaze of a naturalist(1). 

It is impossible to over-emphasize the importance 

of these metonymic effects in Zolas novels. Although 

unrewarding to the seeker after individual comparisons, 

Germinal, La Terre and La Debäcle relate man to his natural 

environment in a multiplicity of ways. In discussing from 

a chronological standpoint the increasing proportion of 

general animal comparisons to be found in them, we referred 

to a trend towards democratization of animal imagery. This 

will now be dealt with more fully. 
1` 

2.2.3. Democracy 

"Nous ne sommes ny au dessus, ny au dessoubs du 

Teste"", wrote Montaigne(2). Zola's techniques of levelling 

are seen to great advantage in La Terre. Obvious effects 

include the parallel "calving" scene involving Lise Fouan 

and her cow, la Coliche, and the drunken antics of Gdd4on 

the donkey, who ends up vomiting ignominiously "comme un 

homme"(3). The village barber's razor is clearly stropped 

for all kinds of shaving: 

"Un grand maigre out l'idee de se faire raser, et 
Lengaigne, tout de suite, l'assit parmi les autres, 

(1) - And the fine moral judgment of a Lavater, presumably. See the passage from Eugenie Grandet quoted in 2.2. 
(2) - Essais II, 12 (Apologie do Ka mond Sebond) - Vol. 

111v 
. 182. 

(3) - La Terre, p. 670. 
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lui gratta lo cuir of rudement, qu'on entendait 
le rasoir our la couenne, comme c'il avast 6chaude un cochon" (I) : 

More subtle examples of metonymy may depend on an earlier 

textual reference. Hot chestnuts are served in the barn 

one night, and the cows are given the skins to eat: "et, 

pour quo les vaches fuseent du regal, on lour donnait los 

cosses, qu'elles broyaient d'un gros bruit regulier ot 

doux"(2). When later we read of la Grande's gluttony at a 

wedding feast-"la Grande ne parlait pas pour manger 

davantage, allant son train, d'un broiement continu"(3)- 

the champing of the ruminants is irresistibly recalled. On 

such an occasion, she would give anything to have a second 

stomach! 

Deliberate ambiguities are created by Zola, whose 

writing might at times be compared to the specialized argot 

of the Parisian salons that so confuses Daniel Raimbault: 

"... il devina qu'ils parlaient dc femmes et de 
ehevaux, sans bien savoir quellen phrases 
s'appliquaient aux chevaux et quellen phrases 
aux femmes, car ils ! en traitaient avec la 
m6me tendresse et la mOme grossieret&"(4). 

The whole of the scene at Longchamp, where Nana watches a 

racehorse bearing her name win the Grand Prix de Paris, is 

laced with mots ä double entente. "Nana, cans le oavoir, 

avait prix un balancement des cuisses at des reins, comme 

si elle-mgme eat couru"(5); during the rapturous applause 
greeting Nana's victory: "on ne savait plus si c'6tait la 

1) - La Ter rev pp. 555-6. Italics supplied. 2- Ibid., p" 436. (3) - Ibid., p" 525. 4- le Vrnu dune morte, Oeuvres 1, p. 174. 5-_, P. 14037- 

It 
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bete ou la femme qui emplissait lea cceuro"(i). A more 

perceptive reader might wonder which of the two more money 

has been staked on, but naturally thin does not occur to 

the co cotte'o worldly escorts, who content themselves with 

laborious punning of the "Qui eat-ee qui monte Plana? " variety. 

The sexual innuendo concerns animal mounting, of course, and 

Nana herself invents as much of it as anybody(2). 

But Zola does not merely associate the attitudes 

of bodies by comparison; he associates voices and smells 

also, and with all the phenomena of nature. For, as 

Michelet wrote, "'l' animalit4 est partout" (3) . His 

characters' immobility can speak for the mineral world; 

their odours can speak for the earth; rootedness can speak 

for plants, love of the sun for the heliotropic flowers, 

and human musk for their perfumes. The possibilities of 

metonymic identification are endless, and Zola exploits 

them fully in his r8le as spokesman for the belittled lower 

orders*of creation. They deserve to be given increased 

civil rights, droit de cite, in men's minds, and he, like 

" Michelet, will act as their political delegate: 

WAinci, toute 1'Histoire naturelle m'avait 
apparu alors comme une branche de la politique. 
Toutes les espgces vivantes arrivaient, dans 
lour humble droit, frappant a la porte pour se 
faire admettre au sein de la Democratie"(4). 

It is natural that the odours of the farmyard 

should not only cling to the earth-mother, Desir6e, but 

(1) - Nana, p. 1405. (2) - Her jokes about price, "her" 
ckey, "celui qui me monte'" but who "no forait pae 
mon bonheur", p. 1396. (3) - La Mer, p. 153. 

(4) - "Comment l'auteur fut conduit ä 1letude de la 
nature"; preface to L'Oiseau, p. 49. 
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also appear to-emanate from her, "s'elargissant des hanches, 

agitant des bras enormos, balayant de sen Jupes, au ras du 

sol, cette senteur puiscante dann laquelle il (Serge) 

s'evanouissait"(l). It is natural that, to the convalescent 

priest in the Paradou garden, Albino should smell like a 

rose-"Elle sentait bon, eile tendait des l8vres qui 

offraient dann une coupe de corail lour parfum Faible 

encore"(2)-and should be a rose, in fact. It is not 

natural that as a neurotic "bete Yiumaine rOvant do divinite"(3) 

he should flee odours, especially that of the goat, which 

religious symbolism has brought him to hold in particular 

contempt(4). Serge should believe what the evidence of his 

senses indicates or put his trust in a good interpreter of 

nature. This means Albine, not the Bible. 

Ilk 

Zola reassessed the significance of smells, setting 

them in a wider context of nature. Manure--'"l'odeur mime du colt 

de la terre"(5)-does not smell as horrible as we have been 

told, and at first convince ourselves; its odour is pungent 

but sweet. We should not seek, unnaturally, to mask our 

own bodily secretions. One of Huysmans' Croguis Parisions, 

"Le Gousset", impressed Zola greatly, and he quoted from 

it at length in a review article: 

I'L'incurie, la fatigue den bras qui ont peine our 
d'accablants travaux, expliquent l'apre fumet de 

(1) - La Faute de 1'Abbe Mouret, p. 1271. (2) - Ibid., 
p. 134 . (3) - An expression used by Zola in an 1872 review of 
Hector Nalot's Un Cure de province, a documented 
source for La Faute de 'Abbe Mouret. He means that 
this is an impossible, contortionist's position. 
Livres d'aujourd'hui et do domain, Oeuvres 10, P. 954. 

(4) -A stone carving on the main church at assans; 'La 
Faute, p. 1269. (5) - La Terre, p. 710. 



- 113 - 
bouc qui o'Sleve des manches. Plus puissant 
encore at plus rude, je l'ai suivi, ce fleur, 
ä la campagne, our un poloton de fanouses passant 
on plein soleil. Cletait excessif at terrible; 
cola vous piquait lea narines comme un flacon 
debouche d'alcali, ou vous lea saisissait, 
irritant lea muqueuses par une rude senteur 
tenant du fauve relent du canard oauva e cult 
aux olives at de l'odeur pointue de l'echalote. 
Somme toute, cette emanation n'avait rien de 
repugnant et de vi ; eile so mar a t, comme use 
chose attendue, =1' odeur formidable du paysage; 
eile etait la note pure comnletant par le cri 
de chaleur de la b¬te hurra ne, la me odie odorante 
des best aux at des bo s" . 

The authentic Zola notes are here (see italics); another one 

is struck a little later in the sketch, when Huysmans opines 

that a slight aroma of armpit sweat is more tantalizing 

than artificial perfumes--"decage plus aisement la bete 

chez l'homme"(2). The satirical viewpoint belongs to 

Huysmans alone, who treats the subject with none of Zola 's 

earnestness. This we find in the description of how Jean 

Macquart's passion for Francoise declares itself during 

the haymaking; 

"Mais, A la sentir br{llante et suante contre sa 
face, il l'avait empoignee. Cette odcur Acre 
de fille, ce parfum violent de foin fouett4 de 
grand air, le grisaient, raidissaient tous ses 
muscles, dans une rage brusque de desir"(3). 

He is "d4sespere et honteux"; but need he be? Jean is 

stirred by the "cri de chaleur de la bete humaine", and 

by the "'melodie odorante" of vegetable nature. He disobeys 

these solicitations at his peril; who knows if he will ever 

desire her so much again? The propitious moment is past. 

Just as human odours are merged with those of the 

(1) - Croauis Parisions: "Le Gousset", in Oeuvres comolates, 
o. VIII, pp. 133-4. Zola's 1880 review is to be 

found in Oeuvres 12, pp. 619-23. (2) - Ibid., p. 135. 
(3) - La Terre, p. 4G5. 

Iý 
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fruitful earth, so do human cries become indistinguishable 

from the howling of beasts or the sighing of branches. 

From behind the walls of the Paradou garden, Albine bids 

farewell to Serge Mouret and Pascal Rougon: 

"Les rares redoublarent, lea bouleaux saluarent 
plus bas, semant lea feuilles au loin, jusque 
our la capote du cabriolet. 
-'Je suis grande comme lea arbres, toutes lea 
feuilles qui tombent sont des baisers, ' reprit 
la voix, changee par l'eloignement, si musicale, 
si fondue dans lea haleines roulantes du pare, 
que le jeune pr6tre en resta frissonnant"(l). 

Palmyre's dying scream epitomizes the misery of her condition: 

"C'etait un cri effrayant, un long soupir hurle, 
pareil a la plainte de mort dune bete qu'on 
egorge. I1 monta et s'eteignit, dans la flamme 
implacable du soleil"(2). 

It is also, as can be seen, set in the context of the sun's ` 

fierce heat. In his review of Jules Claretie's Un Assassin, 

where his first documented use of the term "bete humaine" 

occurs, Zola commented on the execution of the prisoner, 

who dies with a "hoquet de douleur, quelque chose comme le 

cri d'un animal qu'on egorge"(3). Claretie's comparison 

encourages the reader to think that the man is an animal, 

and further, that the whole of mankind's condition is animal. 

In the absolute democracy of man and beast that 

exists in La Debacle, horses utter human cries as they 

die(4). Or else it is prudent not to risk a distinction: 

"I1 y eut un grand cri, un cri perdu d'homme ou de bete, 

qui traversa les ten6bres, avec une infinie pitie"(5). 

(1) - La Faute de 1'Abbe Mouret, p. 1257. (2) - La Terre, 
P. 575-; the immediate, perhaps over-explicit reaction 
of the peasants is: u"Hein? qui eat-ce? un cheval bien 
sür, les os casses! '" 

(3) - Quoted by Zola in a review of 26 February 1866; Li_vres 
d'aujourd'hui et de domain, Oeuvres 10, p. 380. 

(4) - hic e, PP. 130, `(b5. (5) - Ibid., p. 540. 
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Humanity and animality are not distinguishable twin 

streams, but are inextricably mingled: 

"(Honors) songeait ä lautre artillerie, A cello 
dont le torrent sauvage se ruait au travers de 
Beaumont, renversant tout, broyant b6tes at 
gens, pour aller plus vite"(1). 

"(Jean) n'entendait que le bourdonnement oourd, 
il ne distinguait que le ruissellement continu 
du flot d'hommes et de bOtes daps lequel il 
etwit charrie"(2). 

Reflecting on the sad fate of some riderless horses, Maurice 

Levasseur concludes: ""Si nous restons encore quelques jours, 

nous allons tous nous devorer... Ah! les pauvres bOtes! "(3) 

The "eil' proposition blends pity for the animals with self- 

pity, echoing Cherville's title, Pauvrea B8tos et Pauvres Gens. 

One of the key verbs in La Debtcle and Le Docteur Pascal is 

"charrier"; it describes forces that sweep along and mix 

together: "Il ya de tout, de l'excellent et du pire, du 

vulgaire et du sublime, lea fleurs, la boue, lea sanglots, 

lea rires, le torrent m6me de la vie charriant sans fin 

1'human it4! 't(4). 

None of Zola's techniques, it must be stressed, 

are intended to degrade the human being. The moral 

revulsion some critics experienced on reading Les Rougon- 

Macauart can be illustrated by remarks greeting the 

appearance of La Faute de l'Abbe Mouret: 

"C'est le naturalisrne de la bete, mis sans honte 
et sans vergogne au-dessus du noble spiritualisme 
chretien! n (5) 

1- La Debfcle, p. 539. (2) - Ibid., p. 544. 
3-I bid, pp. 757-8. (4) - Le Docteur Pascal, p. 1016. 
5- As Barbey d'Aurevilly wrote in e Cans itutionnel of 

19 April 1875. Quoted by Mitterand in no es ta 
Faute de l'Abbe Mouret, Pleiade Vol. I, °p. 1679-- 
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"Non, il n'y a 1ä, on realitS, ni un descendant 
des Rougon, ni un abbe. I1 ya un animal mdle 
lache au milieu des boie avec un animal femelle"(1). 

These statements are emotive and misleading. Animality is 

not placed above spirituality; Zola merely points out that 

they cannot exist in hermetic separation from one another. 

The Abbe Mouret is, as it happens, an "animal mile", and it 

is clear that his problem lies in refusing to admit this 

fact. All orders of feeling, all manifestations of life are 

on a par with one another, and Zola's attempts to put this 

point across seem admirably restrained when we examine the 

techniques of another disciple of Darwin: 

"The pantheists had also felt a certain affinity 
with all created beings, but the bond had been 
considered hierarchic, and man's love of God's 
other creatures placed on a somewhat patriarchal 
plane. In Lautr6amont's vision of the universe, 
however, the fraternization of man with beast, 
Maldoror's actual intercourse with animals(2), 
are based on a sordid democracy and a powerful 
atavism whereby man seeks justification for his 
instincts and attitudes by putting them on a 
par with those of the lowest forms of animal 
life"(3). 

Zola's identifications with other phenomena of nature are 

intuitive and poetic rather than carnal. 

In Zolas universe, nature is one; therefore human 

animality and animal humanity are an one also. Let us 

consider how he assiduously equates the one with the other, 

in particular by the large-scale exploitation of myth. 

I 

(1) - From an anonymous critic, in La Revue bleue of 
10 April 1875. Quoted by Mit eran, noes to 
Pleiade Vol. I, p. 1679. 

2- The female shark and the toad. 
3) - A. Balakian, Surrealism: The Road to the Absolute 

(New York, Noonday Press, 1959), pp. -33-4. Italics 
supplied. 



3. ANTHROPOMORPHISM 

"Qu'on ne parle plus de castes. Le 
poL'te se gardera bien de toucher a 
ce Sujet. Mais r6ellement, la 
barbaric est tombee, neat plus 
d6sormais. La caste B&tes est 
supprimee! Comment slu terait-il 
encore quelque chose des castes 
humaines? Ainsi creve le ciel etroit 

e la religion brahmanique. Toute 
la scolastique sociale a fini. Le 
monde entier s'embrasse dans une 
immense fite. " 

Michelet, La Bible dc l'humanite, p. 75. 

"La nature zolienne temoigne toujours 
dune activite mythique, anthropo- 
morphique. " 

J. Borte, le Tran timide (Paria, 
incksiec , 1773)p P. 110. 

- 117 - 
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Myth is an affront to rationalistic modes of 

thought; divorcing phenomena from their historical and 

social context, it seeks to establish the way in which they 

can be presented as eternal, absolute truths. "Truths", 

the more objective would prefer to write, because they are 

arrived at more by irrational and intuitive means than by 

systematic, philosophical ones. It seemed at one time that 

positivism would discredit the mythopoeic imagination that 

projects personality upon the outer world of things, animizing 

and animating nature. Men looked forward to the innovations 

of machine-age technology, anticipating that they "would not 

only render man's material existence orderly and predictable, 

but-would make his intellectual life more objective and 

destroy anthropomorphic habits of thought"(l). However, 

two World Wars during which technological leads were reflected 

only in greater loss of life, together with a certain reaction 

against the dehumanizing effects of scientific culture, 

have turned Western man increasingly back in the direction 

of myth. 

Machines hardly destroyed Zolas anthropomorphic 
habits of thought; he pictured them as voracious, evilly- 

disposed monsters. Nor did the notion that nothing should 

be accepted without experimental proof erode his conviction 

(1) - C. Graffa, Bohemians and Bourgeois (New York, Basic 
Books, 1964), p. 188, on the t eories of the economist 
Thorstein Veblen (Theory of Business Enterprise). 
On myth, see Wellek & harren, T eor Literature, 
pp. 195-7, and D. Baguley, 'Fecö dito diEnj e Zola, 
roman a these evan i1e nte Toronto, U. -P., 

1973), 
P" 95. 
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that sensation, intelligence and even intentionality 

were everywhere diffused in nature. In the words of 

Nerval's sonnet, which we must quote in its entirety: 

"Homme, libre penseurl to crois-tu soul ponsant 
Dans ce monde of la vie 4clate en tonte chose? 
Des forces que tu tiens to liberte dispose, 
Mais de tous tes conseils l'univers est absent. 

Respecte dans la böte un esprit agissant: 
Chaque fleur eat une ame a la Nature ©close; 
Un mystere d'amour dans le m4tal repose; 
'Tout eat sensible! ' Et tout sur ton 8tre eat puissant. 

Crains, dans le mur aveugle, un regard qui t'Spie: 
A la matiZre mOme un verbe est attach6... 
Ne la fais pas servir a quelque usage impfe! 

Souvent dans 1'8tre obscur habite un Dieu cache; 
Et, comae un teil naissant couvert par see paupidres, 
Un pur esprit s'accrolt sous 1'ecorce des pierres! "(1) 

It 

If everybody believed the same, the myth might become self- 

fulfilling; but a genuine intuitive flash (such as Pythagoras' 

"Eh quoit tout eat sensible! ", quoted as epigraph to Vers 

Dorbs) must precede abstract thought. Thinkers lacking 

poetic specialite-"Un lecteur qui, d4forme par 1'intellect- 

ualisme, pose la pensee abstraite avant la mdtaphore, un 

lecteur qui croit qu'4crire c'est chercher des images pour 

illustrer des pensces"---might as well leave the magic of 

myth alone, wrote Bachelard(2). In fact, they themselves 

will be likely to want nothing to do with it. 

The anthropomorphic imagination, which attributes 

human form and characteristics to animals or inanimate 

things, or let us say downwards, may also apply them 

upwards, to God(3). If man is made in God's image, it is 

(1) - Les Chimares: "Vers Dores't (London, Athlone Press, 

2- L'Air, etýlesýson es (Paris, Jose Corti, 1943), p. 162. ý35 
- W61157 & "arren, op. cit., p. 210. 

0 
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natural that he will suppose the convoroe to apply, though 

it does not necessarily follow. Montaigne scourged human 

pride in a well-known development of the Apologie de Raimond 

Sebond: "Enfin tout ce qui nest pas comme noun sommes, 
nest rien qui vaille. Et Dieu mesme, pour Be 
faire valoir, il faut qu'il y retire, comme nous 
dirons tantost. 
............... Ii n'y a aucun de nous qui s'offence tant de se 
voir apparier ä Dieu, comme ii faict de se voir 
deprimer au reng des autres animaux: tant nous 
sommee plus jaloux de nostre interest giie de 
celuy de nostre createur"(1). 

For pantheists, God, being immanent in the universe, could 

not take on a human face or personality. Taine, discussing 

his religion in a letter to Prevost-Paradol, was appalled 

by the vulgarity and presumption of anthropomorphizing God: 

"... qui voit le monde entier sortir vivant et 
magnifique d'un unique et 6ternel principe, 
ressent une joie et'une admiration plus grandes 
que le devot agenouille devant un homme agrandi. 
.... . ..... ..... .... ..... ..... ..... ............. . 

Et ci nous n'en voulons point (de Diou), c'est 
que sec caracteres humains l'avilissent jusqu'ü 
en faire un roi ou un amant. Laisse a des 
religieuses un Dieu arrant, a des valets un Dieu 
roi. Homme libre et savant, ton Dieu ne peut 
etre que le Tout infini et parfait"(2). 

Zola would have agreed here with Taine; but after 

his initial period of pantheistic absorption, Taine's 

lk 

dispassionate "pantheisme physiologique" allowed the critic to 

anthropomorphize nothing. We saw earlier how 
. 
Zola drew 

away from him and closer to Michelet because of this; 

Tainian objectivity would have completely doused his poetic 

ardour. Anthropomorphic ways of thinking are so insidious 

that it would require an enormous effort to slough them off 

1- Essais II, 12 - Vol. III, pp. 223,229. 
2- ether of 16 November 1851; Correspondance, Vol. 

I, PP. 151,152. 
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permanently. As a popular naturalist writes: 

"... if one does not wish to be treated with 
disdain by the pedant, one must still be very 
careful about anthropomorphism; very careful 
not to interpret insect behaviour in human 
terms. The trouble about this is that I do 
not know any other terms by which to interpret 
it. I am well aware that when I use words like 
seeing, smelling and tasting, that when I 
speak of ideas such as liking and disliking, I 
am being anthropomorphic. But I know no other 
words to use. I am a human and I can think 
only in human terms. The fact that I use them 
does not necessarily mean that I automatically 
assume that insects' senses are affected 
precisely like our own"(1). 

The alternative is objective, but objectionable terminology: 

"exhibits behaviour like that of". It is easy to see that 

metaphoric identifications would be rendered halting and 

useless if lines between real and imagined were strictly 

drawn; and Zola was not sufficiently convinced that the 

Rougon-Macguart were a work of science to feel in any way 

bound by such constraints. 

Anthropomorphism in Zola's early short stories 

has already been discussed. A Further possibility to be 

borne in mind is that Princess Primevare of Aventures du 

grand Sidoine et du petit M d6ric actually in a primrose. 

Mitterand thoughtfully, or provocatively, includes an 

illustration from Grandvilles Lee Flours anim6es in his 

edition at this point in the story. Hierarchies have, 

. after all, been abolished in the "royaumo des heureux". On 

balance, however, it seems that the hypothesis has little 

to commend it, since Primevare has lips, hair and arms, 

never behaves like a flower, physiologically, and understands 

(1) - B. Vesey-Fitzgerald, The World of Ants Bees and Wasps, 
(London, Pelham Books, , p. . 

r4. 
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and mildly patronizes animals-"tout on comprenant la 

difference qui existe entre leur Otre ©t le n8tre"(1). 

It is difficult to find a wealth of analogies. linking a 

human being and a flower.. Even Grandville'© "r4alisme 

anthropomorphique" was rather stretched to produce a 

collection of animated flowers which the Larousse du XXe 

ecle considers "d'une ingeniosite un peu laborieuse"(2). 

Might the sheer distance of the subject from man have 

discouraged Zola from auch a portrayal(3)? 

He found it better to attempt to bring animals, 

flowers, trees and stones nearer man by supposing in them 

only the occasional human characteristic. Analogies then 

sparked off others referring back to man, and metonymy 

amplified them in both directions. But would this 

instinctive, anthropomorphic tendency to relate be suited 

to the verisimilitude of realist fiction? Would a discreet 

dosage of myth in his novels imply a truth about the 

universe to a sympathetic reader? Zola was positively 

persuaded of this, and a demonstration by counterproof 

evoked an intellectualized vacuum in which man's voice 

found no answering echoes: 

"Vous imaginez-vous la nature sans b8tes, une 
prairie sans insectes, un bois sans oiseaux, 
lee monte et lee plaines sans Otres vivants? 
Representez-vous un instant l'homme seul, et 
tout de suite quel immense desert, quel silence, 
quelle immobilite, quelle trietesse affreuse! 
lie vous est-il pas arrive de traverser quelque 
lande maudite d'dL la vie des betes seat 
retiree, of l'on n'entend ni un chant, ni un 
cri, ni le. frölement d'un corps, ni le palpite- 
ment dune aile? Quelle desolation, come le 
cmur se serre, comme on hate le pas, coiame on se 
sent mourir d'etre soul do ne plus avoir autour 
de soi la chalour des bites, 11enveloppement de 
la Brande famille vivante! "(4) 

'4 

- Oo res 9, p. 153. (2) - Entry for Les Fleurs animees. 
13) - On anthropomorphic distance, sec Abraham, Creatures 

pp. 262-3. (4) - oeuvres 14, p. 842. 
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3.1. PETS 

Zola's universe, however, was to be familiar 

and reassuring. It was peopled by the friendly animals 

he knew and loved so well, and we make no apology for the 

anthropomorphism of "peopled". All animals were entitled 

to a place in Zola's ark; Grand-Carteret reproduces in 

facsimile a questionnaire sheet he filled in for a weekly 

magazine in 1892, on which are the following questions and 

answers: 

Questionnaire 

La fleur que je prgfere 

RSponses de M. 19. Zola 

la rose I` 

L'animal que je prefere 

L'oiseau que je pr6fare 

tous 

touo(l) 0 

In his project notes there are frequent reminders 

not to forget the r8le of animals in the Rougon-1Zacquart(2). 

In the bauche of L'Oeuvre, written shortly after his 

correspondence with Lemaitre and Geffroy on the subject of 

"l'animalitd"(3), Zola reaffirmed his philosophy: 

"D'abord, tout lo c8t4 philosophique: psychologie 
nouvelle, l'¬lme daps toute la nature, non plus 
prise a part, mais repandue partout; 1'homme, 
non plus vu dans le cerveau seulement, mais dans 
tous lea organes; lea bates aimees, peintes; 
lea milieux completant 1'6tre, l'expliquant, 
etc. Enfin, la vaste creation prise et mise 
dans une ceuvre"(4). 

Animals had personalities, and were to be included in the 

preliminary character sketches; they were even on occasion 

(1) "Page d'interview pour La Revue Illustr6e, 1892"; 
Zola en images (Paris, P. Juven, , p. 42. 

(2) - "Documents et plans preparatoires", Pleiade Vol. V, 
PP. 1723,1731,1733. 

(3) - Correspondance, Oeuvres 14, pp. 1439,1442-3 (resp. ) 
4 Quoted by Baguley, 'F condit0l d'9mile Zola, p. 58. 
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to develop during the course of a novel. Thus Mathieu 

the Labrador dog, in La Joie de vivre-"Montror 1'äge 

arrivant pour lui, en faire une perconne"-to the point 

that Franzen can justifiably write: "L'agonie du pauvre 

chien eat infiniment plus saisissante que toutes los 

souffrances de Chanteau"(1). 

Household pets are the most recognizable rough 

sketches of human beings; in his impassioned plea for 

understanding of the animal world that is "comme l'4bauche 

de 1'homme", Pascal Rougon singles them out for special 

mention: "J'ai connu des chats dont la pr6aence etait le 
charme myst6rieux de la maison, des chiens qu'on 
adorait, dont la mort etait pleurae et qui laiosait 
au cmur un deuil inconsolable. J'ai connu des 
chavres, des vachea, des anew, d'une importance 
extreme, dont la ersonnalit6 a jou6 un r8le tel, 
qu'on en devrait 

ecrire 
1'histoire"(2). 

The inclusion of pets in the Rougon-Macquart exasperated 

certain critics, of course; Pellissier took most unkindly 

to Zola's treatment of Bonhomme in Le Docteur Pascal: 

"I1 ya en lui du maniaque. peu s'en faut que, 
dann un exces de zele, faiaant au pauvre 
vieux cheval Bonhomme une place parmi la familie, 
il ne le juche tant bien que mal sur quelque 
rameau de i' arbre "" (3) . 

This is a somewhat wilful confusion of the environmental 

influence of pets with heredity, but it was one that the 

author himself had encouraged: 
"Et tiens! notre Bonhomme a nous, notre pauvre 
vieux cheval, qui nous a servi pendant un quart 
de siecle, est-ce que tu ne crois pas qu'il a 
m8le de son sang au n8tre, et que d6sorma s 

(1) - Zola et 'La Joie de vivre' (Stockholm, Almgvist & 
c se ,, p. 146. On p. 59, he quotas from 

Zola's ebauche: "La mort du gros chien dans les bras 
de I, azare: Une wort humaine. Un dechirement, c'est 
comme s'il perda t encore sa mere. " Zola's italics. 

2- Le Docteur Pascal, pp. 1019-20. 
3- In La Revue Lncyclo edi ue of 15 August 1893; quoted 

by Mitterand, notes to P1 iade Vol. V, p. 1621. 
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il eat de la famille? Noun l'avona modifiS 
comme lu1-mOme a un peu agi nur noun, noun 
finissono par 8tre faits our la memo image"(1). 

The statement may well indicate an excess of 

sentimental affection for animals. Wenger writes of "the 

extreme to which Zola's fondness for animal characters led 

him. The Naturalistic Novelist-it appears ends logically 

as a Zoophile"(2). Certainly in his 1896 campaigning in 

their favour, Zola appeared to be something of a pet- 

loving crank. He wrote an article entitled "L'Amour des 

bates' in Le Figaro of 24 March, which produced a heavier 

postbag of replies than any of his more polemical pieces. 

5ociet4 protectrice des animaux awarded him a certificate 

of merit for it, and invited him to address their annual 

meeting and present the SoWt6's gold medal to a young 

shepherdess who had saved her flock by keeping a marauding 

wolf at bay. Zola was proud to accept the invitation; we 

even have, thanks to Mitterand, the text of his address(3). 

The 
+. 

The author was somewhat embarrassed by the response 

to the article: 

"Un jour que tout sujet d'actualite me marque, je 
me decide A ecrire mon article du Pi aro sur 
l'amour des bates. Je ne le faisa s qu'avec une 
certaine inquietude, craignant de ne pas interesser, 
d'ecrire lä un de ces articles neutres, comme il 
nous arrive d'en ecrire trop souvent. Et j'ai 
ete stupefait du resultat... "(4). 

His readers expressed considerable astonishment that he 

1- le Docteur Pascal, p. 1020. Italics supplied. 2- "The Art o the r lashlight" , p. 1149. 3- Oeuvres 14, pp. 841-2. 
4- 'Engt n couronne", written in May 1896, a few days 

after the Societe's annual meeting; Oeuvres 14, p. 792. 

I 



- 126 - 

should prove to be an animal lover: 

"Mais cc qui m'a stupefie davantage, cc sont los 
lettrea de belles dames qui, on de© termes ä 
peine differents, disaient toutes ü peu pres 
ceci: 'Commentl vous airnez lee bated, monsieur! 
mais alore vous dteo un brave homme! Et moi 
qui vous accusaia de tous les crimes, il la 
suite do cc qu'on m'avait dit do vos livros et 
de vous! Dane cellos de vos pages quo j'avais 
lues, je vous trouvais ei noir, si terrible! 
Mais c'e©t fini, je ne vous attaquerai plus, je 
vous defendrai, maintenant que je vous sail bon 
pour nos cheres bates. ' Et une de ces lettres 
concluait ainsi: 'Votre article a plus fait 
pour vous gagner lee femmes, quo vos trente 
ann6es de litterature'"(1). 

If his oft-expressed intentions in the Rougon-Nacguart had 

been so misunderstood, and if a single article dealing mainly 

with the sufferings of his poor griffon terrier, Fanfan, 

had been so appreciated, the novelist could surely permit 

himself a hollow laugh: "Dane vingt volumes, parlez done 

en frare des bCtes! tirez done ä cent mille! soyez done lu 

sur lea deux faces du globe! Et, un beau jour, un simple 

article de journal revelera au monde quo vous aimez lea 

b8tes! "(2) 

Zola's irony was a little on the heavy side, for 

he surely knew two things: Le Figaro had a wider circulation 

than a Rougon-facguart novel, and no self-respecting woman 

would ever be allowed by her husband to pick up the latter. 

Hence he was reaching a woman's magazine audience for the 

first time on this subject. He could feel justifiably 

piqued, though, that the activities of Zola the pet keeper 

had never interested the media as much as those of "Zola-la- 

honte", and that he had had to provide his own publicity. 

k 

1- "Enfin couronne", p. 792. 
2ý - Ibid., p. 793. 
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Zola had always ke? b as many pets around the 

house as he could possibly afford &o ; even in" hiS 

far from affluent circumstances of 1868, he wrote to 

Champfleury: "J'adore les chats, j'en ai toujours quatre 

ou cinq autour do moi""(l). He also owned dogs, horses, 

cows, rabbits, guinea-pigs, parakeets, canaries, and 

even Rhunka, the long-tailed monkey. When he established 

himself at M dan, he was able to provide all the fresh air 

and open space his pets could need-Rhunka had not survived 

for very long in his cramped Batignolles apartment. He had 

enough land to establish a genuine farmyard, and later 

acquired adjacent pastures. Many sources indicate Zola 's 

love of pets, and in particular his sentimental pity for 

them(2); the most reliable information comes from his own 

daughter, Denise. Almost the saddest news he received 

during his exile in England was that his toy Pomeranian, 

Pinpin I, had pined to death during his master's absence(3). 

Soon after his return to Paris in 1899, Zola acceded to 

Mademoiselle Adrienne Neyrat's request for a few lines to 

be published in the new periodical, L'Ami des Bates: 

ý4 

"... puisque vous desirez quelquee lignes de moi, 
je veux vous dire qu'une des heures lea plus 
cruelles, au milieu des heures abominables que 
je viens de passer, a 6t6 celle oil j'ai appris 
la mort brusque, loin de moi, du petit compagnon 
fid8le qui, pendant neuf ans, ne m'avait pas quitt6. 

(1) - letter of 25 October 1868; Correa ondance, Vol. I, p. 342. 
(2) - See P. Alexis, 19raile Zola, notes 'un am (Paris, 

Charpentier, 1882), pp. 17- 8,193-4. 
A. Laborde, Trente-huit anneea res de Zola (Paris, 

172 2diteurs Franga s Reun s, , pp. 49,54-6,849 -5. 
D. le Blond-Zola, Smile Zola racontg par sa fil2e 

228,234, 
, 

(Paris, Fasquelle, 1931), pp. , 115-6- 
242-3' "mile Zola et l'amour des bates", 0=, No. 6 
(19565 ,. pp.. 284-308. 
H. Vizetelly With Zola in England (London, Chatto & 
Windus, 18995, pp, 75-7,144-5. 

(3) - Lanoux, Bonjour, Monsieur Zola (Paris, Amiot-Dumont, 1954), 
P. 358. 
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Le coir oA je duo partir pour l'exil, je ne 
rentrai pas chez moi, et je ne puis meine me 
souvenir si, le matin, on sortant, j'avais 
prig mon petit chien dans moo bras pour le 
baiser comme a 1'habitude. Lui ai-ýjo dit 
adieu? cola n'. est pas certain. J'en avai© 
garde la tristesse. Na femme m'öcrivait qu'il 
me cherchait partout, qu'il perdait do sa joie, 
qu'il la suivait pas A pas, d'un air do d6tresse 
inf inie . Et il cat mort, on coup do foudre. 
I1 m'a semble que mon depart l'avait tug. J'en 
ai pleure " cornme un enfant, j' en Buis reste 
friosonnant d'angoisse, a ce point qu'il West 
impossible encore de songer ä lui cans dtre emu 
aux larmes. Quand je suia revenu, tout un coin 
de la maison m'a paru vide. Et, de mes sacrifices, 
la mort do mon chien, on mon absence, a ßt4 un 
des plus durs"(1). 

Pinpin was duly buried in the animal graveyard at M dan. 

On a dog and monkey cemetery near Oatlands Park, where Zola 

resided incognito, Vizetelly wrote: 
lk 

"The Duchess of York's cemetery reminded him of 
his own. Below his house at Medan a green islet 
rises from the Seine. This he purchased some 
years ago, and there all his favourites have 
since been buried: an old horse, a goat, and 
several dogs. During his exile a fresh inter- 
ment took place in this island cemetery, that 
of his last canine favourite, the poor 'Chevalier 
de Perlinpinpin', who, after vainly fretting for 
his absent master, died at last of sheer grief 
and loneliness. Those only can understand Emile 
Zola who have seen him as I saw him then, bowed 
down with sorrow, distraught, indifferent to all 
else, both the weightiest personal interests and 
the very triumph of the cause he had championed"(2). 

A replacement was purchased and christened Pinpin II; this 

dog and another Pomeranian were accustomed to sleeping in 

the Zolas' bedroom, and survived the carbon monoxide fumes 

that asphyxiated their master in 1902. Having established 

Zola's affection for dogs, let us assess their r8le in the 

Rougon-Macouart. 

(1) - letter of July 1899; Correspondance, Oeuvres 14, p. 1525. 
Vizetelly (op. cit., p. incorrectly s ates that 
he "inclined a favourable ear" to this request while 
still in England. Denise Le Blond-Zola (op. cit., P. 
243) tells of a substitute affection for a mouse. 

(2) - Vizetelly, op. cit., pp. 76-7. 
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3.1.1. Dog 

The most anthropoid of Zola's pets, -Rhunka, cannot 

be said, as it were, to have sired any progeny in the 

Rougon-Macquart(1). Zola was not unaware of the ©imiano' 

proximity to man, but did not see fit to portray them as 

family pets. Perhaps the memory of his monkey's death 

from close captivity was too painful for him to resurrect 

the subject again; we have seen how he bitterly reproached 

himself over the death of Pinpin, although, since the dog 

was nine years old, natural causes may well have supervened. 

At any rate, the domestic ambiance of Sandoz's Batignolle© 

apartment, clearly soaked in autobiographical reminiscences, I' 

does not include the chattering of a pet monkey. Could 

Abraham's hypothesis on the inaptitude of simians for 

animal metaphor-there are very few references in Balzac- 

be the right one? 

"Cleat qu'alors la masse des similitudes devient 
dar trop forte: nous n'avons plus affaire a une 
etrangete, dont lea dissemblances nourrissent 
lea rapports comparatifs, mail a une semi- 
identite, qui rend la comparaison inutile comme 
allant de soi, comme n'apportant aucune ima e 
imprevue. La comparaison s'interrompt la o 
il ya ressemblance"(2). 

As the adjective ', anthropoid" itself indicates. 

Instead, Claude Lautier is welcomed by a huge 

dog, Bertrand. This animal is a straight portrait of the 

(1) - Variously described by commentators as a "macaque" 
(rhesus monkey) and a "guenon" (long-tailed monkey). 
Denise Le Blond-Zola calls Rhunka a "guenon" (loc. 
cit., p. 288), and refers to Zola's vain efforts to 
keep other monkeys stimulated and healthy: "Ii y eut 
des ouistitis qui avaient la mine triste et tombaient 
facilement malades malgre les some qui lour etaient 
prodigues. " (2) - Creatures chez Balzac, p. 258. 
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Newfoundland dog Zola acquired before 1870. The Bertrand 

of L'Oeuvre is utterly spoilt and incorrigibly lazy; can 

we imagine Zola not to have doted on his pot? By popular 

demand, he is let in to see the artists after the dinner- 

party, when tea is being taken, and disgraces himself: "se 

livra A des bassesses devant le sucre, of ... alla se coucher 

contre la pot-le, oil il ronfla comme un homme"(1). Neither 

the owners nor their guests can help but be amused*by this 

portrait-charge of themselves. Bertrand is not to be found 

when the material circumstances of Sandoz have improved 

sufficiently for him to rent an apartment in the rue de 

Londres, presumably reflecting the fact that Zola's dog 

died before he became really affluent in the early 1880s. 

By this time, he would have been well over ton years old. 

The circumstances of Bertrand's death, however, 

are related in harrowing detail in La Joie de vivre; and 

Sandoz's dog seems episodic and insubstantial beside 

Mathieu. Zola hardly needed to remind himself in the 

4bauche, to "prendre mon vieux B... "(2) as the model for 

this "gros chien de montagne, croisg de terre-neuve"(3). 

He gives the moral portrait of a dog he was desolate to be 

parted from(4); unfortunately, many of Mathieu's virtues 

are wasted on the uncomprehending Chanteaus. 

.k 

1- L'Oeuvre, p. 198. 
2- Project notes quoted by Franzen, op. cit., p. 70. 
3- La Joie de, vivre, p. 811. 

141 

-Goa wrote home almost daily from Bordeaux in 1870, 
when he was attempting to carve out a political career 
for himself, and usually sent his love to Bertrand; see 
H. Mitterand, '"mile Zola a Marseille et ä Bordeaux 
de se tembre decembre 1870", R. S. H., fascs. 98-9 
(1960), pp. 266,269,271,2739 2749-276p 278,283. 
When Mesdames Zola travelled to join him in Bordeaux, 
he urged them to tip the guard liberally so that 
Bertrand would have a comfortable journey; Lanoux, op. cit., 
p. 118. 
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Mathieu, it appears, is not over-intelligent but 

intensely sympathetic. With his "bone yeux humains", he, 

before anybody else, recognizes the kind disposition of 

Pauline Quenu-"une Brande amic des b8tes et des gens"(p. 819). 

So devoted is he that Lazare and Pauline play the rather 

thoughtless game of hiding in order to witness his 

"effacement comique" at their disappearance(p. 866). However, 

his dignified silence does not fail to influence them for 

the better(l). When Pauline jealously beats Mathieu because 

he has paid too much attention. to Louise, the girl she senses 

to be her rival, nothing becomes the dog more than his 

mute forbearance. later in the novel she becomes the 

embodiment of altruism; through the influence of Mathieu % 

on this occasion? (2) 

But it is the effect the dog has on Lazare that 

is the most important. Bertrand finds it easier to grieve, in 

a plaintive, wheezy manner, over the impending death of 

Madame Chanteau: 

"Il roulait sans cesse daps 1'escalier, avec son 
petit sifflement de nez, qui ressemblait la 
plainte d'un oiseau; et, des qu'il trouvait la 
chambre de la malade ouverte, il venait y pleurer 
sur ce ton aigu de flageolet, dont la note 
persi©tante trouait les oreilles"(p. 972). 

He knows his mistress is going to die, is the inference; as 

V ronique, the maid, says: "En ce moment, il faut dire qu'il 

(1) - There are few suggestions that dogs apeak in the 
Rou on-Mac uart, although they communicate mood 
effectively, e. g. the "gros chien" present at the 
Voreux catastrophe who at first barks and later 
howls mournfully: "comme s'il Olt annonc6 les 
oscillations qu, il sentait venir. " Germinal, PP. 
1544-5. Their voice strikes a vaguely prophetic 
note, rather. (2) - La Joie de vivre, p. 845" 



r 
132 

sent des chosen pas ordinairde dans la maison... "(p. 972). 

I, azare's nerves, however, remain distressingly taut, and 

he escapes . from the deathbed atmosphere of the house, 

followed by his faithful dog. Mathieu'o presence proves 

unbearable to Lazare, dumbly reproaching him, it seems, for 

his inability to weep. He is gripped by irrational fury, 

and curses and stones the unfortunate beast. Mathieu, 

"etupefait de cet accueil", will nevertheless not leave 

him in peace, gazing at him from arespectful distance 

"d'un seil doux, oil semblait luire des larmes"(p. 977). 

The dog senses Lazare's unspoken need of him, however 

contrarily it may be expressed(l). Finally Lazare admits 

to himself that Mathieu's instinct was right: "'Allons, 

Mathieu! ' cria-t-il d'une voix Aranglde. 'DepOchons- 

nous "'(p. 978). And the dog, setting no humiliating 

conditions on his forgiveness, comes forward unhesitatingly 

to lick Lazare's hands. When they return to the house 

after the walk, Lazare is able to find release in tears: 

"Alors, Lazare Be mit ä trembler devant ce 
regard de chien. Brusquement, les larmos 

. 
jaillirent, il eclata on sanglots, lea mains 
nouees autour do cette vieille bete domestique 
que sa mare aimait depuia quatorze ans"(p. 980). 

His respect for the dog increases enormously. 

usUn chien nest pas un homme'», he replies loftily, when 

Pauline justifies the charity she dispenses to her human 

wrecks by saying: "ITu ramasserais bien un Chien galeux sur 

une route"'(2); doge are better. In fact, the family's 

(1) - It is very interesting to compare this scene with 
the one involving Jules and Fox, the dog, in Flaubert's 
first education sentimentale, by far the author's 
most telling portrayal of a "human-animal relationship, 
albeit a very odd one. (2) - La Joie de vivre, p. 1009. 

1ý 
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tyrannical affection for Mathieu causes him unnecessary 

suffering; when he is clearly dying and in pain, they 

refuse to have him put down(p. 1010). Their doctor, who 

examines Mathieu as though he were a member of the family, 

is more tactful than the vet, but his prognosis is the 

same. Mathieu therefore dies soon afterwards in Lazare's 

arms, haemorrhaging abundantly, after an evening during 

which the family, with unspeakable, unwitting cruelty, 

have attempted to beguile the dying dog's last moments 

with games(l). The death is considerably anthropomorphized; 

real tears are shed by the dog, and lice grand corps, long 

et lourd comme celui d'un homme, avait une agonie humaine, 

entre sea bras eperdus"(p. 1013). 

Thanking the pets of the Rougon-Macquart for their 

contribution to the cycle, Zola wrote: "... merci ä mon 

Mathieu, mon-grand chien, mon grand frbre, qui est wort 

dann moo bras, comme un homme, et que jai fait mourir ainei 

dans ceux de mon triste Lazare"(2). Is it possible to 

extend the autobiographical interpretation of La Joie de 

" vivre even further, and suggest that in 1880 the following 

blows fell on Zola: the death of Duranty; the death of 

Flaubert; the death of his mother; and finally, the death 

of Bertrand? Mathieu died at the age of fourteen(p. 1009), 

and this would fit the possible life span of a dog to whom 

Zola was passionately devoted before 1870(3). 

It 

(1) -A lump of his favourite sugar is continually whisked 
away at the last moment until he is dazed and bewildered. 

ý2 - "Enfin couronne"", oeuvres 14, p. 795. 
3- Nothing consulted on La oic de vivre throws light on 

this hypothesis, not even R. J. N ess s iAutobiograph- 
ical Elements in Zola's La Joie de vivre", _, 
Vol. LVI (1942), pp. 1133-49. 
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This hypothesis may be strengthened by further 

confrontation of the text of La Joie de vivre with 

autobiographical details. Mathieu is replaced, if replaced 

is the word, by an objectionable little mongrel, Loulou. 

Lazare detests the misbegotten miniature, and Pauline 

admits that, in accepting Loulou, she has been misled: 

"'Que veux-tu? en me le donnant, on m'avait jur4 qu'il 

deviendrait enorme et superbe; et, tu vois, il est resteo 

comme ca... C'est le cinquiame qüe nous essayons d'6lever: 

tous lea autres sont worts, lui Beul o'ent8te vivrel'f(p. 1050). 

Lazare fails to overcome his dislike of the dog's irritability 

and egoism: ""... on ne sait pas memo ©i lion a une bete ä 

soi, tant il vit pour lui. Ce sale personnage nest bon 

qu'ä nous faire regretter notre pauvre Mathieuu«(p. 1119). 

It is plausible that Zola never wished for a large dog to 

replace Bertrand, but was eventually persuaded to accept 

a small terrier, though he did not take to its personality 

at first. Soon he was to surround himself with almost no 

others(1). 

The other dogs of the Rougon-Macguart can be 

mentioned more briefly. Voriau, in La Faute de 1'Abb4 

Mo uret, is just as much a member of the Artaud clan-itself 

described as leading a rooted, "vegetable" existence in 

the parched soil of Provence(2)-as any of the human 

beings whose sweat enriches the earth. He attends, as if 

(1) - With the exception of the guard dogs at rlddan, e. g. 
Bataille, the bulldog, and Voriot; Denise Le Blond- 
Zola, loc. cit., . 286. 

(2) - La Faute de 1'Abbe Nouret, pp. 1231-2. 

1` 
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by right, a family funeral(p. 1524), when relativen who ought 

to have come are missing. Voriau is usually to be found, 

incidentally, sniffing between the graveatone© in the 

churchyard. The sheepdogs Emperour and Massacre(1) are 

strictly workers, sharing the disdain of their master, 

Soulas, when la Cognette tries to tempt them with insincere 

endearments(2). Emperor Louie-llapol6on's favourite hunting 

hound, Nero, is better equipped to socialize with people 

whom he secretly detests. We see -him in the salon at 

Compiagne, being as fawned upon by a senile dignitary as 

the Emperor himself might be: 

I'L'empereur consentit ä ce qu'il restät. Alors, 
le vieillard out un redoublement do caresses. 
Le chien ne s'epouvanta pas, ne grogna pas. I1 
lecha les mains seches qui le flattaient"(3). 

The next day, at the "curse froide'" after the hunt: "Un gros 

braque, une bete superbe, fäch4 d'etre trop au bord, recula 

et s'elanca d'un bond au milieu de la bande. I1 fit son 

trou, il but un lambeau. des entrailles du cerf"(p. 185). 

This is surely the same dog, and transformed; his master, 

too, tolerated flattery until, determined not to be eased 

from the centre of power, his natural savagery asserted 

itself in the "kill" of the coup d'etat. 

3.1.2. Cats 

The dog has been considered by many, though, to 

be a lamentable class traitor. Here is Charles Nodier's 

(1) - Ominously named, as Heinrich Mann points out; Zola 
(Paris, 2ditions do la Nouvelle Revue Criti u; 1937), 

. P. 32. (2) - La Terre, p. 
(3) - Son Excellence EugZne Rougon, p. 170. 
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hiotorical interpretation of the insult "dog": 

"Le chien, qui e60 tait do con tomp6rament 
pare©ceux, glouton et couard, no couches aux 
pieds de l'homme, et lecha indignement la 
main qui allait l'enchalner. L'homme jugea 
lo chien aesez meprisable pour lo trouver bon 
a devenir non complice. IiIais comme, tout 
m4chant que Mt le dernier des animaux cribs, 
il avait du moans apporte avec lui quelque 
vague sentiment du bien et du mal, il imprima 
au nom de son vii enclave un aceau ternel 
d'infamie ui no sleet efface dang aucun 
langage "" (1ý. 

Nobody could claim that the animal who walks by himself 

sold out in this manner. The cat throws the ambiguity of 

pretexts for pet-keeping into sharp relief, because its 

normal attitude challenges the assumption that an 

anthropomorphically near pet should show "gratitude" for 

favours and attention, as the dog so obviously does. Zola 

was fascinated by the aloof animal: "J'adore lee chats, lea 

seuls animaux domestiques qui ne soient pas des exclaves, 

qui aient accepts la societe des hommes en gardant leur 

personnalit6"(2). Most pets, on the other hand, could be 

humanized by contact with their owners: "... ces b6tes, nous 

les aeons faites de notre intimit4"(3). 

Reference has already been made to Taine's 

fictional cat and Balzac'a Beauty and Murr; they may 

have provided some inspiration for Zola's short story about 

a runaway cat, Le Paradis des chats, but not necessarily. 

Undeniably more of an influence was Charapfleury's Les 

Chats, on which he complimented the author in 1868. Zola 

IC 

(1) - Z'Homme et la Fourmi, in Contes (Paris, Garnier 
'r res coil. "C assiques garnier"] 1961), pp. 775-6. 

Ian's most implacable foe is the termite; we shall 
return--to this pDint. 

2- Quoted by Denise le Blond-Zola, be. cit., P. 291. 
3- Discours ä la S. P. A., Oeuvres 14, P. 842. 
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was pleased to find that his love of cats had auch a 

distinguished literary pedigree: 

"Voue n'gtes pas qu'un observateur, vous fites 
un lettr6, et je vous dois maintenant de 
connattre l'histoire vraie de mes bona amic 
los chat©, quo j'aimais d'instinct, sans trop 
savoir s'ils avaient a mon amitie d'autre 
titre quo lour grf ce ©ouple "' (1) . 

His only regret was that, Asseline having already reviewed 

Les Chats in La Tribune, he would probably not have the 

opportunity to include it in his literary correspondence; 

and indeed he did not(2). 

A few months before, in L'jgv6nement illuetr6 of 

22 June 1868, a "character sketch" of two of Zola's cats 

had appeared. Francoice (perhaps an angora) is an 

uncomplicated I'vierge folle do-son corps", unintelligent 

but friendly. Catherine (presumably Siamese) has the 

icy reserve of an Egyptian goddess, the impassivity of the 

Sphinx, and a touchy, vicious temperament. If the writer 

could only understand them a little better... 

"Ah! ei je pouvais lire dann leurs yeux! Je 
les prends dann mes bras, je lea regarde 
fixement, pour qu'elles me content leur secret. 
Elles ne baissent pas les paupieres, at ce sont 
elles qui m'btudient. Je ne lis rien daps la 
transparence vitreuse de ces yeux qui s'ouvrent 
comme des trous sans fond, comme des putts de 
clarte pale oa nagent des etincelles ardentes"(3). 

Even the predictable Erancoise remains relatively impenetr- 

able-leaving any honest obsorver to wonder, like Montaigne: 

(1) - Letter of 25 October 1868; Correspondance, Vol. I, 
P. 342. 

(2) - There is, however, a curious possible contamination; 
the runaway cat story, which was being worked up at 
the time, appeared a week later under the title Le 

` Paradis des chats. P. -A. Paradis de ? ioncrif, the 
au or of an eighteenth-century Les Chats, and hence 
Le Paradis des Chats, is referred-to by Champfleury. 

(3) - "Souvenirs", V, ' in Nouveaux Contes A Ninon, Oeuvres 
9, p. 421. 

It 

I 
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"Quand je me jouU A ma chattel qui acait ©i ello passe son 

temps de moy plus quo je no fay delle? "(1) An for the 

diabolical Catherine, she has to be torn away from one of 

Francoise'a kittens, which she is about to nip to death. 

Nevertheless: "j'aime toujoura Catherine; je l'aime parce 

quelle eat perfide et cruelle, comme une böte do l'enfer. 

Quo m'importent lea graces l4gare© de Francoise, see moues 

d6licieuses, see allures de vierge follol"(2) Anthropomorph- 

ism seems inadequate to define the character of a cat, 

and the more enigmatic of the two is perversely preferred. 

The sphinx-like attitude of Catherine recalls an 

image of Baudelaire's Les Chats: 

"Ils prennent on songeantlea nobles attitudes 
Des grands sphinx allonges au fond des solitudes 
Qui semblent s'endormir dans tin Ave cans fin"(3). 

Did familiarity with Baudelaire colour Zola's opinion at 

all? We know that he was planning the Les Vieilles Plaies 

hoax to launch Paul Alexis on the literary world, and 

might thereby have been familiar with the poems his friend 

was to imitate. And certainly he had never before praised 

perversity in pets. Another Baudelaire poem about cats 

alludes to the r8le of the animal as an atmosphere 

determinant: 

"C'est l'esprit familier du lieu; 
I1 juge, ii preside, il inspire 
Touter chores dann son empire; 
Peut-Otre est-il f4e, eat-il dieu? "(4) 

(l) - Essais II, 12 (Apologie de Raimond Sebond) - Vol. III, 
Po 172. 

2- "Souvenirs", V, p. 421. 
3- Lee Chats; Les Fleurs du Mal, "Spleen et Wall', LXVI. 
4-e Chat; Les eure ua, "Spleen et Ideal", LI. 

,k 
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Zolas novels, in which cats frequently influence ambient 

mood, provide this supposition with considerable amplification. 

Sometimes the effect is an extremely superficial 

one, as when Mee-Bottes' huge appetite at the wedding 

reception causes ripples of consternation to spread through 

the fixed-price establishment "jusqu'au chat de la maison 

qui await lair ruin&&'(l). However, the same can not be 

said of the continued references to the sinister "chat 

tigre, Francois, in Th6rba'e Raguin. This animal is only 

neutral and familiar when Laurent and Thftbse have nothing 

to hide(2); afterwards he becomes brooding, malevolent and 

diabolic(3) as the lovers project their feelings of guilt on" 

to him with increasing frequency. Anthropomorphic suppositions 

run rife; what a witness to their adultery Francois would 

make, says Themse: 

K"Regarde done Francois.... on dirait qu'il 
comprend et qu'il va ce soir tout conter a 
Camille... Dis, ce serait drOlo, s'il se 
mettait ä parler dans la boutique, un do ces 
fours; il sait de belles histoires sur notre 
comptelU 4). 

Later, when Francois is considered by Therase and Laurent, 

with the full complicity of the narrator, to be an implacable 

judge of their act of murder, the fact that he cannot 

speak is more ominous, symbolizing a divinity. who withholds 

his comment and his thunder. Laurent's hatred of the 

spitting, defiant cat crystallizes into the suspicion that: 

ý1- L'Assornmoir, p. 456. 
2-E. g. during the peaceful scene in the shop when the 

reader first looks inside; Th4rese Raguin, OeuvreS 1, 
P" 527. 

(3) - That is, Baudelairean in the conventionally-accepted 
sense of the adjective. (4) - Therese Raquin, p. 551. 
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"'Camille cst entre dann ce chat.... I1 faudra quo je tue 

cette bäte... Elle a fair dune pereonne'v(p. 612). 

laurent's courage deserts him on this occasion, but 

subsequently he misses no opportunity to torture the hapless 

beast, who seeks the protection of the dumb and partially 

paralysed Madame Raquin: 

"Depuis surtout que co dernier (Francois) vivait 
sur lea genoux de l'impotente, comme au sein 
dune forteresse inexpugnable, d'oü il pouvait 
impundment braquer see yeux verts our eon 
ennemi, le meurtrier de Camille dtabliooait une 
vague ressemblance entre cette bete et la paralytique. 
11 se disait quo le chat, ainsi que Mme Raquin, 
connaissait le crime et le d6noncerait, ei 
jwnais il parlait un jour"(p. 656). 

At last he overcomes his superstitious fear of the "fixit& 

diabolique" of Francois' stare and hurls the cat out of the 

window. Prangois does not die immediately, and his prolonged, 

excruciating agony is only too audible to Therare, who has a 

frightful attack of nerves(p. 657). An extremely interesting 

animal portrayal, but Frangois has to bear rather too heavy 

a weight of Gothic symbolism to be totally convincing. 

Much more satisfactory is the Charles' "pauvre 

mignon", the subject of a charming vignette in La Terre. 

This ailing creature, which the couple refuse point blank 

to have put down, was the true "esprit familier" of the 

Chartres brothel they owned, viewing all that went on and 

sleeping in every bed: 'Ile chat caress4, chatouille par 

lee mains grasses de cinq ou six g6n6rations de femmes 

... assistant aux chosen en muot rOveur voyant tout de sen 

prunelles amincies dann leurs cercles d'or! "(1) If this 

idol was the conscience of the establishment, he was a 

very muted one. The gold encircling the-cat's pupils 

(1) -, La Terre, p. 404. 
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possibly alludes to the worn gold ring passed on to Jodie-- 

in each case there is something slightly dubious about the 

precious metal. This is a memorable brief portrait(l). 

Other brothel cats are to be found contributing 

to the atmosphere of Bordenave's Theatre des Varidtes(2). 

A black cat and her kittens get in La Faloi©e's way, and 

Zola remembers to refer to them again from time to time(3). 

But the chief indicator of the lust that seems to ooze from 

the very walls is the big ginger tom-""un gros chat rouge"- 

which has Nana's tawny glints and her sensitivity to 

odours. What is more, he reappears in a later rehearsal 

scene at the Vari6t6s, seemingly guarding the place: 

"Les yeux ä demi clos, ce chat gardait soul la 
maison, pris de somnolence dans los odours 
enfernha et refroidies quo les iemmeo laiasaient 
la chaque soir"(4). 

It seems to us that these pensive cats, without 

being änthropomorphized to any great extent(5)9 add subtly 

with their presence to the "charme myst6rieux de la maison" 

It 

" Pascal Rougon refers to(6). The case of Mouton, in Le Ventre 

de Paris, is a little different; like everybody else in 

this most deterministic of Zola novels, he appears to 

absorb passively the effect of milieu without contributing 

(1) - There may be an element of (franglais? ) punning in 
"chat caressd, chatouille", for what it is worth. 
And could there be echoes of Villon's ý3allade de la 
grosse Margot , where democracy reigns? 
"L'un vault lautre, c'est ä mau rat mau chat. 

. ...... ..... .... ... .............. .... 00000600 

En ce Bordeau ou tenons nostre estat. " (Le e Testament, 
lines 1625,1627). (2) - "bites mon bordc "p" 1097. 

3- Nana, pp. 1204,1219,1224,1226. (4) - Ibid., p. 1332. 
(5) - 'rye tom only ba "sans doute" hypothesis; Nana, 

p. 1198. (65 - Le Docteur Pascal, p. 1017-- 
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to it in the way posited by Zola's reciprocal action thoory(1). 

However, he has very much the attitude of the presiding 

judge that Baudelaire mentions. like his owners, the Quenus, 

Mouton is both physically and philosophically a member of 

the tribe of the "Gras", (2). When he first sees Florent, his 

"air defiant" reflects the pork-butchers' "etonnement de 

gene tree gras pris dune vague inquietude en face d'un 

maigre"(3). And if anybody decides Florent to attempt to 

lead a life of respectability, it is Mouton: 

"Mais ce fut surtout Mouton qui le d6tormina. 
Mouton dormait profonddment, lo ventre en fair, 
une patte our son nez, la queue ramen6e contre 
ses flancs comme pour lui servir d'edredon; et 
il dormait avec un tel bonheur de chat, que 
Florent murmura, en le retardant: 
-'Non! c'est trop bete, a la fin... J'accepte. 
Dites que j'accepte, Gavard"'(p. 695). 

Intellectually, it would be little of an exaggeration to 

say that Mouton seems more well-equipped than Quenu; in 

addition, * he shares an instinct for impending trouble with 

Lisa. During the days preceding Florent's arrest for 

revolutionary plotting, Mouton has 'Ile poil ¬bouriff4, 

l'coil morne d'un chat qui ne digere plus en paix"(p. 860). 

Finally, bristling with defiance, he is the only member of 

the "Grast', whose narrow self-interest he shares, not to 

avoid Florent as he walks into the trap. Perhaps the 

cat's posture-""assis sur un billot'l-implies . the fate 

to which he would have this enemy of public order condemned. 

Minouche, of La Joie de vivre, is altogether more 

(1) - "le travail reciproque de la societd our 1'individu 
et de 1'individu our la societe", as he wrote in le 
Roman ex erimental; Oeuvres 10, p. 1184. 

(2) -C aude Lantier's sociological theories concerning the 
"Gras" and the '"PNIaiGres"" are outlined on pp. 804-06. 

(3) - Le Ventre de Paris, p. 639. 

.ý 
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complicated. Commenting on the portraits of dog and cat 

that are included under the heading "Peroonnagea" in Zola"] 

notes for this novel, Franz4n writes: 

t'Dana les notes nur la chatte Minouche, le memo 
coin den details, la mome observation de la 
v6rite. Mais, si 1'6l6ment humain est particul- 
iýrement accontu© dann le portrait du Chien, la 
chatte repr6sentera la g6neration, la fdcondite 
perp6tuelles, l'invariabilite den principes 
vitaux"(1). 

As in his short sketch of Catherine and Francoise, "Mes 

Deux Chattes", there is a moving away from simple anthropo- 

morphic effects towards a portrait of a personality that 

illustrates the mysterious workings of natural law. By 

human standards, Minouche is no doubt amoral in her sexual 

promiscuity and lack of concern for the kittens that are the 

consequence of these "bordfies".. Minouche is, in a very 

authentic sense, "la joie de vivre", unlike Pauline Quenu, 

who remains celibate and frustrated, and Louise, who bears 

a child only after painful and protracted labour. Since 

her kittens are almost invariably drowned, can it be said 

that Minouche's fecundity is as wasted as Pauline's? Surely 

not. It is only if we blame her indifference and egoism 

while praising Pauline's generosity and altruism that we 

could possibly think so. Anthropomorphism would be 

inappropriate here; Minouche is fulfilling her natural r8le, 

and her maternity is in any case wasted as a consequence of 

h=_ intervention- some kittens would survive, otherwise. 

Disquieting though her behaviour is, it must be 

(1) - Zola et 'La Joie de vivre', p. 70. 
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viewed dispassionately. To compare this "mare dhtostable" 

with Mathieu, "meilleur pare pour ces enfant© qu'il n'avait 

pan faits" to the extent of mourning their death by drowning(l), 

is as much of a red herring as to compare her with Pauline. 

Their charity, taken in its widest sense, is as "inutile" 

as their bodies; Minouche is a mother. Life is its own 

justification, and the cat's behaviour--is perfectly 

consistent with biological morality. 

If we pass from the broader thematics of the 

treatment of Minouche to the details, we find some pleasing 

notations derived from first-hand knowledge. More 
14. 

fastidious and delicate than the devoted but clumsy Mathieu-- 

"il n'etait pas admix, ii avait la joie trop brutale"(2)-- 

Minouche contrives to gain admittance to any room and eaves- 

drop on every household situation. She is especially fond 

of sick-rooma(p. 940), where the atmosphere of depression 

characterizing the Chanteaus' home is at its most concentrated. 

An "esprit familier" of ubiquitous presence, she "handles 

money"(p. 894) and "plays" the piano(p. 840). But she 

does not mourn like Mathieu, and lacks even the patience to 

watch Madame Chanteau's funeral procession set off(p. 982). 

While Mathieu shortens his life by obligingly 

playing one last game with the family, Ninouehe refuses to 

play on any terms but her own. long after Chanteau has 

(1) - La Joie de vivre, p. 846. rlinouche's debauches take 
pace roughly once every three months. Litters are 
produced, and drowned, at regular intervals; see also 
pp. 1051,1119-20. On the last of these occasions, 
and significantly, we are told that "eile a seize ans 
passes ... et eile ne s'en Porte pas plus mal. "" 

(2) - Ibid., p. 840. 
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given up trying to amuse her with a ball of paper, she 

suddenly takes an interest(p. 971). The indulgent Abb6 

Horteur calms down the irate Chanteau, remarking: 'loo 

chats prennent du plaisir pour eux-m¬mes""(p. 972). "Quand 

je me joud ä ma chatte... " The cat thinks, unlike Mathieu(l), 

and Zola allows her something akin to the power of colf- 

expression. Even quite bold use of style indirect libre 

is apparently consistent with naturalist verisimilitude, 

and Pranz6n quips: "I1 eat curieux de noter quo la chattel 

eile aussi, Is'exprime' dann ce style! Comme il eat 

evident que la Minouche ne parle pas, ce sont, en quelque 

Borte, ses pensees qui eont interpreteea dann ce paosage"(2). 

Thus, perplexed by Chanteau's howls of pain, Minouche 

wonders: "Pourquoi faisait-il tout ce bruit desagreable et 

inutile? "(p. 940); and later, when the noise becomes 

unbearable, she withdraws with dignity: "Stil n'y avait pas 

moyen de ronronner en paix, cela devenait impossible! "(p. 950) 

There is something of the self-centredness of the 

cat about Louise, whom Lazare foolishly marries in preference 

" to Pauline. On their honeymoon, she: 

"... l'aimait en amante, avec ses graces voluptueuses 
de chatte, faite uniquement pour ce culte de 
l'honme, tout de suite malheureuse et perdue, 
s'il cessait une heure de s'occuper d'elle"(p. 1053). 

A basically frigid person, ehe rubs up against Lazare when 

it suits her to, enjoying the epiderm sensation but 

incapable of a genuinely deep affection. Such as she is, 

(1) - Cf. also Mouton, for whom Plorent seemed 'tun 
continuel sujet de profondes reflexions"; Lo Ventre 
do Paris, p. 685. 

(2) - Op. cit.: p. 226, endnote 3 (referring to remarks made 
on style indirect libre, p. 121). 
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she may well outlive Pauline, whose devotion is so much 

the greater, just as Mathieu dies at fourteen while Minouche 

survives to the ripe old age of sixteen and beyond. Louise 

has a child, saved by Pauline but nevertheless her child, 

and might bear more. It is as though the example of 

Minouche has persuaded Zola that biological necessity 

outweighs the moral imperative. Anthropomorphism tilts the 

balance the other way, and it is salutary that the cat 

should correct our perspective from time to time. Perhaps 

human beings, in consenting to be responsible for an animal 

who by no means flatters them, have always been dimly aware 

of this. 

3.2.3. Fish and Birds 

Some by no means anthropomorphically near pets 

are kept because of the contribution they make to the d cor 

of a household. Fish in a tank, though, feature hardly at 

all in the Rougon-Macquart. Claire Mehudin, who shares a 

stall in Les Halles with her mother and sister, keeps fish 

alive in a vivarium until the moment they are purchased. 

Her stock is constantly turning over, however, so none are 

recognizable by individual traits. Her occupation is said 

to confer on her t1Une grace frissonnante de baigneuse'll but 

she is practically immune to the "odeur de frail'-not a 

very stirring perfume, we are told(l). While she is 

showing her fish and crustaceans to Plorent, a crayfish is 

.k 

(1) - Le Ventre de Paris, pp. 718,719-20. 
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ill-advised enough to nip her; with a complete absence of 

Hugolian "piti4 euprtme", she breaks off the offending claw! 

There are a few references to pet birds. Zola'c 

first act of kindness to animals in Paris, and one that 

beguiled many a lonely hour, was to feed the birdo. A 

letter to Baille relates a sadder moment: 

"Nous avons eu ici un froid excessif, quelque 
chose comme quinze degres. Une malhoureuse 
fauvette est venue tomber cur la neige, devant 
ma porte. Je l'ai prise et je l'ai portde 
devant le feu; la pauvrette a ouvert un instant 
les yeux, je l'ai sentie palpiter dane moo 
mains, puis alle est morte. J'en ai presque 
pleura; toi qui m'appelais l'ami des b6tes, tu 
comprendras peut-etre cela"(1). 

At M6dan, there was an aviary; his daughter Denise wrote, with 

purposeful irony, perhaps: "I, es oiseaux qui gazouillaient 

dans lea arbres de son pare ne suffisaient pas a eon amour 

des'bOtes"(2). Did Zola realize that it was slightly selfish 

to coop birds up in a cage? Florent's behaviour towards 

hie finch reopens the "batardise"-"libert4" debate, to 

which we have already alluded (see comments on Leo Pierrots 

du jardin des Plantee in 2.1.6. ). He found the bird in 

the Halles on a cold winter's day, and took it in(3). 

Somehow this ardent democrat fails to realize that keeping 

the now fully-recovered bird in a cage does not allow it to 

stay out of free inclination; but who can blame him for 

wanting some company as he works late into the night? The 

finch is not freed, ironically, until Florent is about to 

(1) - Letter of 29 December 1859; Correspondance, Oeuvres 
14, p. 1196. 

2- 1"39mi1e Zola et l' amour des betest, p. 286.. 
(3) - le Ventre de Paris, p. 732. 
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be arrested and sent once again to a penal colony, and 

what decides him to release his bird is quite clear. He 

has compared the free pigeons of the Tuileries gardens 

(p. 870) with the ones the by now morally anaeoth©tized 

Marjolin kills in the cellars beneath the Halles: 

"Ces pigeons, auxquels on fait avaler du grain 
et de l'eau salee, qu'on assoneie et qu'on egorge, lui avaient rappele lea ramiers des 
Tuileries, marchant avec lours robes do-satin 
changeant dans l'herbe jaune de soleil"(pp. 872-3). 

He realizes that, to a lesser extent, he has been unwittingly 

cruel; so, before he is led away by the police, he begs to 

be allowed to free the finch, which he had fully intended 

to do in any case: 

"Dans la chambre, il alla droit a la cage du 
pinson, prit l'oiseau, le balsa entre les deux 
alles, lui donna la-volee. Et ii le regarda, 
dans le soleil, se poser our le tost do la 
poissonnorie, comme etourdi, puis, d'un autre 
vol, disparaltre.... I1 rests encore un instant 
en face du ciel, du ciel libre; ii oongeait aux 
ramiers roucoulants des Tuileries, aux pigeons 
des resserres,, la gorge crevee par Marjolin. 
Alors, tout se brisa en lui, il suivit les 
agents"(p. 889). 

There are caged canaries at the Montsou ducasse, 

blinded in order to sing better in competitions(l). Zola 

might also have mentioned their sacrificial r8le: that of 

fire-damp indicators. Exotic birds are heard but not seen 

in the Rougon-Macguart; Roubaud hears sounds of happiness 

from the Dauvergnes, who live beneath the rooms in which he 

stays from time to time. Birds add to the joy of the two 

pretty sisters: 

"On entendait 1'ainee rire, pendant qua la cadette 
chantait, et qu'une cage, pleine d'oiseaux des 
Ilea, rivalisait de roulades"(2). 

1 

(1) - Germinal, p. 1266. (2) - la B6te humaine, p. 998. 
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3.1.4. Domestic Animals 

Domestic animals, were they to have any choice in 

the matter, might resent being called "pets". Yet they are 

the objects of affection in the Rougon-Macguart, even if 

loved less for their own sake than gratuitous household 

pets-'"qui done plus que les paysans eprouve de l'amour pour 

les bOtes, surtout pour celles qui repr6sentent un capital? "(1) 

Cows, for instance, are so valuable that they can 

expect preferential. treatment. In La Terre's parallel 

"calving" scene, the welfare of Buteau's wife, Lise, seems 

of less importance than that of la Coliche. Not below a 

certain minimum profitability figure, however; Blanchette, 

"trop grasse et qui ne vOlait plus", has been disposed of(2). 

But as her time approaches, "on gAtait beaucoup la Coliche, 

qui Aait depuis dix ans dann la maison. Elle avait fini 

par 8tre une personne de la famille"(p. 578). Buteau is 

furious that Lise is pregnant a&ain(3), and would certainly 

prefer the child rather than the calf to be stillborn, for 

he has no need of another hungry mouth to feed. He loves 

Lise after his own brutal fashion (while latently lusting 

whenever her sister draws near) and would be sorry to see 

her die in labour. Yet-horribile dictu-Lise's death 

might solve some of his problems, whereas what if the same 

were to happen to la Coliche? 

"Ce n'dtait pas seulement qu'on 1'aim. t, c'etait 

(1) - Denise le Blond-Zola, loc. cit., p. 303. 
(2 - la Terre, p. 504. On her actual fate, the text is 

ominous y-iilent. (3) - "Cette grossesse l'exasp©rait. Lui qui prenait tant 
de precautions! "; ibid., p. 566. 

It 
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aussi les cinquante pistoles qu'ello represent- 
ait, le lait, lo beurre, lea fromagec, une vraie 
fortune, qu'on pouvait pordre, on la pordant"(p. 579). 

So Lise is jostled (e. g. p. 571) and left to fend for herself, 

while la Coliche is treated with the utmost kindness; for 

her there are "des soupes chaudes, des sorties aux bons 

moments de la journee, une surveillance de chaque heure"(1). 

It is as well for Line that her childbirth is 

without serious complications; but- as La Frimat's meddlingo 

have endangered the lives of la Coliche and the calf, the 

vet is reluctantly sent for(2). With any luck, Patoir 

will dispense free advice to the human patient. When he 

removes the dead calf, which has been cut up in order to 

save la Coliche, no mourning for a stillborn child could 

compare with the peasants' stupefied, semi-articulate 

grief. Note the almost gibbering repetition: 

"'Oh! le beau veau, mon Dieu! Est-ce malheureux, 
un si beau veau, un veau si beau, qu'on n'a 
jamaisvü vu-de ei beau-1177-6. 586 5 

The extent of their sorrow is quite surprising, especially 

when they have solemnly debated whether to save the calf 

or the mother, in itself a speculation. 

By a stroke of rare good fortune, another calf is 

(1) - Is Lise treated roughly in the hope of a fortuitous 
miscarriage? The ignoble possibility cannot be ruled 
out, as we find Bambousse pelting Rosalie with clods 
of earth for just auch a reason; La Faute de l'Abbe 
ßouret, pp. 1244,1420. (2) Cf. 1'a ne, La Fonts ne 
et ses 'Fables', p. 150: 'Ills se soucient medHocrement 

e leur Femme -Malade; mais, ait%t quo lour wache enfle 
ou ne mange plus, ils sont hors d'eux-m¬mes; tout a 
l'heure, ils disaient au medecin de ne pas venir; ä 
present, ils courent chez le voterinaire comme au feu; 
plaie de cmur ou de corps se forme, plaie d'argent 
saigne jusqu'au bout. " 
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found in la Coliche; great is the rejoicing, but not 

unmingled with regret: "'L'autre ötait si beau... Tout de 

m8me, ga nous en ferait deux "'(p. 589). Meanwhile, Lice is 

giving birth to the more burdensome of the two sexes; a 

girl. She is packed off to bed, whereas la Coliche is 

allowed the treat of three litres of sugared wine. And 

who, we might legitimately ask, will be required to resume 

normal duties the first? Other favoured cows are Rougette, 

bought at Cloyes market to replace Blanchette, and Desir6e 

Mouret's Lise (coincidentally named, no doubt). C6sar, 

Hourdequin's fine bull, earns two francs for his master 

every time he serves a cow; he is rather slightly built for 

la Coliche, and, in a good example of man-animal cooperation, 

Frangoise helps him. There is-no point in being squeamish 

or smutty about it: "C'etait la nature"(p. 375)9 

Horses, donkeys and pit ponies are endowed by 

Zola with interesting personalities. G4deon the donkey 

could hardly be called a beast of burden, for all the work 

he is seen to perform in La Terre. He is anthropomorphized 

a good deal, and characterized as clever and impudent as 

well as work-shy: 

It 

"Du reste, cot äne, un gros one, vigoureux, de 
couleur rousse, la grande croix Brise our l'6chine, 
etait un animal farceur, plein de malignite: il 
soulevait tras bien les loquets avec sa bouche, 
il entrait chercher du pain daps la cuisine; et, 
ä la facon dont ii remuait see longues oreilles, 
quand on lui reprochait ses vices, on sentait 
qu'il comprenait. D6s qu'il se vit d6couvert, 
ii grit un air indifferent et bonhomme"(1). 

Because of his ability to open his stable door, he is very 

(1) - la Terre, p. 470. Lise, while Gedeon is being 
described, is slaving away like a true beast of 
burden. ""- 
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much a familiar presence in the Fouan home. His epic scene 

of drunkenneae provides him with yet another specifically 

human failing-another unflattering reflection of Caliban: 

"Mais Gedeon, heureux, se trouvant bion, refusait 
de quitter la place, sans mechancete, on soalaud 
bon enfant, l'rnil noye et farceur, la bouche 
baveuse, retrousse par le rire. Il se faisait 
lourd, branlait sur ses jambes ecartees, se 
rattrapait a chaque secousse, comme s'il eat 
jugs la plaisanterie dr8le. Et, lorsque Buteau 
s'en m8la, poussant lui aussi, ce ne fut pas 
long; l' ne culbuta, les quatre fern en lair, 
puis se roula our le don et se mit ä braire Si 
fort, qu'il semblait se foutre de tous los 
personnages qui le regardaient"(p. 669). 

Finally, ""dans un tangage d'ivrogne qüi se soulage, piquant 

la tete en avant ä chaque effort, il d6gueula comme un 

homme" (p. 670). 

Another animal of great "malignite" is Bataille, 

the pit pony. At the bottom of the mine, far from the 

light of day, a strong bond of fraternal affection unites 

man and animal. Clearly the ponies cannot be pampered 

like more degenerate pets, since the men are almost as 

enslaved as they are, IIbetail" just the same, and must 

frequently concentrate on sheer survival. But genuine 

esteem is probably worth more to these prisoners than 

any amount of neurotic coddling and sugar lumps. Basically, 

they must be left to themselves until they have devised a 

philosophy that will sustain them underground. Bataille 

succeeds in doing so; Trompette does not. 

It 

The former's instinct for finishing work after 
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the regulation number of trips(1) and for sensing danger 

(pp. 1295,1537) borders on the uncanny. Life in the 

darkness has clearly sharpened certain of his faculties. 

In addition to being able to "talk" to Trompette, Bataille 

is granted remembrance of time past: 

"Peut-etre revoyait-il vaguement, au fond de 
sea r8vasseries obscures, le moulin oA il 
etait ne, pres de rlarchiennes, un rnoulin plant4 
sur le bord de la Scarpe, entour4 de larges 
verdures, toujours evente par le vent. 'Quelque 
chose brülait en lair une lampe enorme, dont 
le souvenir echappait a 

ea memoire de b8te"(p. 1182). 

The formulations remain somewhat hypothetical, however, 

frequent use being made of "sembler", "sane doute" and 

"pent-etre"" whenever Bataille is mentioned. Except, that 

is, when knowledge of his condition bursts upon him just 

before he dies: "Et une revolte emportait sa resignation 

ancienne, cette fosse l'assassinait, apr6s l'avoir 

aveu 1ý"(p. 1564). The italicized statements fall into 

the no-man's-land between narrative discourse and style 

indirect libre, and, were they considered to be the latter, 

""aveuglP would denote a figurative power of thought in the 

animal. Bataille's death under a rock fall is humanized 

to the extent that the reader regrets it far more than the 

fate that befalls the anonymous Chicot(p. 1297), or any 

other of the Nontsou colliers, for that matter. 

Other men and horses who become comrades in hard- 

ship are the cavalry riders and their mounts in La Dgbäcle. 

/` 

(1) - Montaigne, noting that men are in their teens before 
they can count to a hundred, quoted Plutarch's example 
of oxen driving water-wheels: "on leur avoit ordonne 
d'en tirer(des baquets)par jour jusques a cent tours 
chacun. Its estoient si accoustumez ä ce nombre 
qu'il estoit impossible par aucune force de leur en 
faire tirer un tour davantage; et, ayant faict leur 
t1che, ils s'arrestoient tout court.,, Gssais II9 12, p. 190% 1 
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Man's brain directs the stamina of the beast of burden; 

this seems a poor bargain for the horse, and the rider is 

sometimes well aware of the fact. He can try'to make amends 

by treating his mount with great consideration and thinking 

of himself last. Prosper Sambuc is aware that his first 

duty is to his horse, Zdphir, who is duly fed and watered 

before his rider will take anything, and then only a 

coffee(p. 455). He would prefer to be starving himself 

than to see poor Zephir reduced to chewing wood in 

beleaguered Sedan: "Depuis deux jours, les chevaux n'avaient 

plus recu de rations, ils se mouraient d'6puisement. Les 

grosses dents faisaient un bruit de rape, contre le bois, 
IL 

tandis que le chasseur d'Afrique pleurait"(p. 545). prosper's 

kind-heartedness is repaid with interest during the suicide 

cavalry charge. Z4phir endures the discomfort when his 

unseated rider grasps his mane to regain equilibrium, and, 

when mortally wounded, is able to make sure that Prosper 

escapes from beneath him. Although a naturalistic, pseudo- 

objective explanation of how this happens is given--"je ne 

sail pas comment ca s'est fait, s'il l'a voulu ou si ca 

n'a 4tg qu'une convulsion, mais il a eu une brusque secousse 

qui 1'a jets de c8te"(p. 730; italics supplied)-we are 

encouraged to believe that Z4phir has obeyed Prosper's 

request to unpin his right leg. After this supreme effort 

Z4phir slowly expires, while Prosper supports his head and 

whispers endearments: 

"'I1 m'ecoutait, il paraissait si content! Puis, 
il a eu encore une secousse, et il eat wort, 
avec sea grands yeux vides qui ne m'avaient pas 
quitte. Tout de mine, c'est dr8le, et 1'on ne 
me croira pas: la verite pure eat pourtant qu'il 
avait dans les yeux de grosses larmes... Mon 
pauvre Zephir, il pleurait comme un homme... '" 

(p. 730) 
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Florent, in Le Ventre de Paris, also owes his 

life to a horse, the sure-footed Balthazar, who snaps out 

of his semi-doze in time to avoid crushing the exhausted 

vagabond(pp. 603-4). Madame Francois is far too buoy to 

dote on her horse, but he is considerately treated because 

indispensable: "Balthazar allait ä l'aubergo. Elle, reetait 

sous l'averse pour vendre ses legumes"(p. 731). However, 

Balthazar has to work hard in both directions between Paris 

and Nanterre twice a week, dragging back a load of vegetable 

trimmings for compost, and it is no joke when Florent and 

Claude Lantier ride back with Madame Francois on one of these 

particularly heavy days: 

"Claude et Plorent s'allong6rent our cc lit 4pais 
de verdure; Mme Francois prit lea guides, et 
Balthazar s'en alla de son allure lente, la tete 
un peu basse d'avoir tent de monde a trainer"(p. 

Overloaded like Zola's poor old horse at Medan: 

'Ile brave Bonhomme, combien de foie fit-il la 
route de Medan , la gare de Villennes, pour 
conduire des amis vers la maison accueillante! 
Vieux et casse, il tirait encore la voiture qui 
ramenait vers Medan Mine 'Emile Zola, le jour du 
Pelerinage anniversaire de la mort du maitre"(1). 

One wonders if Zola himself would have allowed it, if his 

views on animal retirement are anything to go by. The old 

r4. 

798). 

horse of Montrouge, as we have seen(2.1.1. ), voiced an eloquent 

plea, which is amplified by the example of Pascal Rougon's 

Bonhomme. Perhaps it was Bonhomme who was harnessed to 

Pascal's gig in La Faute de l'Abbe Nouret(pp. 1450,1454), 

but Zola did not see fit to individualize or name the horse 

at the time. Bonhomme only becomes a familiar animal when, 

(1) - Denise Le Blond-Zola, be. cit., pp. 286-7. 
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too crippled by rheumatism to, pull the gig any longer, 

he is completing his natural life span like any other member 

of the family. The possibility of euthanasia is rejected, 

as usual(l), even if the alternative is a prolongation of 

pointless suffering: "Non, non! il les avast servis pendant 

plus d'un quart de siecle, il mourrait chez eux, de sa belle 

wort, en brave homme qu'il avait toujours 6te1"(2) Pascal, 

a doctor, has no need to call in the vet when he himself 

can examine the animal; his diagnosis: extreme old age. No 

longer a beast of burden, Bonhomme has become a genuine pet in 

retirement, whereas peasants. kill off aged dogs as "bouches 

inutiles"(3), and even old Fouan, who is clearly a less well- 

thought-of "vieux parent" than Bonhomme. Typically, Pascal 

and Clotilde perform the human gesture of kissing him on 

both cheeks, "ainsi qu'un vieux parent pauvre"(p. 1020), 

before going out anywhere. We are reminded of the tenderness 

Sandoz bestows on his mother before each of his so=(4). 

It is fortunate that Bonhomme dies shortly before Pascal, 

who has been tormented by the pQssibility of the horse 

surviving him: "Allait-il done partir le premier, avec la 

penede qu'on appellerait 1' quarisseur le lendemain? "(p. 1165) 

There is little to be said about Eugene Rougon's 

Monarque, except that, as Clorinde Balbi points out, the 

(1) - As mentioned above, the vets' proposals that Mathieu 
and "pauvre mignon", the cat, be destroyed are refused 
with indignation. So was any such suggestion 
concerning a Zola pet: "Touter les bates meurent chez 
moi de leur belle mort, et elles dorment toutes 
tranquilles, dans un coin du jardin"; I'L'Amour des 
bdtes" Oeuvres 14, p. 740. 

2) - Le Docteur Pascal, 
() 

p. 1126. 
3-' a Zerre, p. 5415427. (4) - Z'Oeuvre, pp. 82,196. 
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horse behaves with more decorum than the master when she 

visits his stables: 

"Elle lui posa deux baisers sur los narines, en 
disant: 
--'Adieu, mon gros. Tu es sage, toil"'(1) 

Racehorses belong in this category of well-liked, but 

exploited animals. Sixteen of the forty-six animals named 

in the Rougon-1"Zacguart(2) are racehorses; of these, nine run 

in the Grand Prix de Paris, two are mentioned as having won 

earlier races, and the names of five sires and dams figure 

in the discussion of certain runners' pedigrees. They are 

commodities on which to speculate, and none is anthropo- 

morphized but Nana, who profits only by the amount of 

deliberate confusion Zola creates. 

/4. 

The round-up of domestic animals is almost complete. 

La*Trouille's gaggle of geese is exceedingly well trained, 

and on another occasion Zola speculated that the fowl 

formed an almost human society(3). Madeleine F6rat would 

dearly love to own a farmyard(4), and Desirde Mouret is 

fortunate enough to do so. Devoted mother figure to her 

animals though she is, even DSsir4e is realistic about the 

opportune moment for them to be slaughtered; it may or not 

be of comfort to Mathieu, the pig, to be lovingly informed 

that "il fallait bien qu'on le tuest, maintenant qu'il etait 

si grastt(5). Domestic animals are treated as pets for no 

longer than it remains economically feasible. 

M - Son Excellence Eugene Rougon, p. 120. 
- See H. Fi tterand's list on pp. 1884-5 of Pl6iade Vol. 

V, and F. C. Ramond, Les Personnapes de s 'Rou on- 
Mac uart' (Paris, Charpen er, , pass m. 

3 - es Uoquilla es de H. Chabre, Oeuvres 9, p. 807. 
(4) - Oeuvres 1, p. 756. (5) - La kaute de l'Abbe Mouret, 

P. 1520. 
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3.1.5. Lap-dogs 

The reasons for pet-keeping, as we have seen, are 

not always uncomplicated: cats are tolerated because man 

finds their alienation amusing, and his fondness for 

domestic animals is scarcely altruistic. Considerably 

greater ambiguity, however, attaches to the popularity of 

pets whose raison d'etre is to lie in their owners' laps: 

Hamlet: Lady, shall I lie in your lap? 
Ophelia: No, my lord. 
Hamlet: I mean, my head upon your lap? 
Ophelia: Ay, my lord. 
Hamlet: Do you think I meant country matters? (1) 

Zap-dog pets-ewe include species other than canine in this 

category-can be used as a crutch for the emotionally 

inadequate to lean on. Or as a vague substitute for 

sexual caresses, both given and received, as Flaubert wrote 

bluntly in Quidguid volueris: 

"Mme de Lansao" avait une quantitd do singes-c' est 
une passion de vieille femme-seules creatures 
qui, avec lours chiens, ne repoussent pas leur 
amour.... La societ4 do cette femme, quarante 
ans plus tard.... se r6sumera en son carlin et 
sa guenon. Toutes los femmes quo vous voyez 
si jeunes et ci fratches, eh bien, si elles ne 
meurent pas avant la soixantaine, auront done 
un jour la manie des chiens au lieu de celle 
des hommes, et vivront avec un singe au lieu 
d'un amant"(2). 

In later life Zola was, in many respects, just such an 

"old woman". 

After Bertrand's death, he became increasingly 

fond of toy terriers; "L'Amour des beten" is mainly about 

(1) - Shakespeare, Hamlet, Act III, Scene 2. 
(2) - In Oeuvres de eunesse inedites, Vol. I; oeuvres 

competes Paris, L. Conar , 1910), Vol. _IX, p" 232. 
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these dogs. Love of them, he maintained vehemently, was 

"une manifestation totale de l'univercel amour, et non une 

modification, une perversion d'un des modes particuliere 

d'aimer"(1), since mothers as well as frustrated old 

spinsters could be counted among their devotees. It is 

possible, though, that Zola had become over-fond of lap-dogs 

during the period of emotional bankruptcy he went through 

in the mid-1880s, from which the love of Jeanne Rozerot 

was to resurrect him. Panfan, a miniature griffon, had 

been purchased at a dog exhibition in 1887, and soon proved 

to have cerebral lesions that caused him to turn round and 

round incessantly(2). Zola refused to have the dog 

destroyed, and his patience was rewarded when Panfan appeared 

to recover: 
"Pendant deux annces, il entry dann ma vie, A un 
point que je ne pourrais dire. I1 ne me quittait 
pas, se blottiesait contre moil au fond de mon 
fauteuil, le mating durant mes quatre heurco de 
travail; et ii dtait devenu ainsi de toutes mes 
angoisses et de toutes mes joies de producteur, 
levant son petit nez aux minutes de re os, me 
regardant de ses petits yeux clairo"(3). 

Two years later, the symptoms reasserted themselves, and 

" Zola still considered the dog's life too sacred to have him 

put down. "Pourquoi avoir fraternise avec lui comme on 

fraternise avec un titre hurnain? "(4) indeed; but he did, 

and was almost driven mad himself by the tormented beast's 

incessant circular motion. A letter to Ceard relates how 

1- "L'Amour des bates", Oeuvres 14, p. 737. ý2 
- "Beaucoup d'ennuis, en e ors de la litterature", he 

wrote to J. Van Santen Kolff on 30 October 1887; 
Correspondance, Vol. II, p. 686. Mitterand (notes to 
Pe ade Vol. IV, p. 1624) calls this an "allusion 
probable EN la maladie nerveuse dont souffrait Panfan. " 

(3) - "L'Amour des bates", p. 740. (4) - Ibid., p. 741. 
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the end finally came: 

"Mon pauvre petit Panfan eßt 
suite dune crise affreuse. 
le faisais manger et boire, 
un enfant. Ce n'etait qu'u 
m'a boulevers4e. J'en euis 
frissonnant"(1). 

mort dimanche, A la 
Depuia ©ix mole, jo 

je le nolgnaie comme 
n chien, et ea wort 
rests tout 

Fanfan was replaced soon afterwards by Pinpin I. 

Zola was unable to be near Jeanne as much as he would have 

liked and consequently spoilt the dog far too much. It 

was all very well for her father to say that love of animals 

was complementary to love of children, wrote Denise Le 

Blond-Zola, but: "il est permis de supposer quo le farouche 

Pinpin aurait eu a calmer sea coleres si les enfants du It 

Maitre avaient vecu sous le mgme toit que lui"(2). 

Frustrated parental tenderness can be lavished 

on lap-dog pets, it seems, in spite of Zola's protestations 

to the contrary. What he did not have the indelicacy to 

suggest to the worthy lady readers of Le Figaro was that 

they can also serve as surrogate sex objects. This opinion 

is expressed., if without Flaubert's adolescent bluntness, 

in several Rougon-Macquart novels. 

In ministering to her farmyard pets, writes Lapp, 

Desiree gains "a substitute for normal sexuality"(3). She 

sucks milk from the nanny-goat's teats when she is thirsty-- 

but we may consider that Serge's overheated imagination does 

(1ý - Letter of 5 June 1899; Correspond_, Oeuvres 14, 
p. 1470. 

(2) - ". tmi1e Zola et l'amour des b8tes"", p. 288. 
(3 -'Zola; before the 'Rougon 14ac uart' (Toronto, U. P., 

1964), p. 154. 
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this animal an injustice. More significant is her simulated 

embrace with Alexandre, the creature of most unambiguously 

male polarity in her farmyard. While she is voluptuously 

sleeping, surrounded by all her pets and Albino, the cock 

slips down from his perch on her breast, and their bellies 

meet in mock copulation. Probably half-awake now, she is 

crushed, "etouffee sous le poids du grand coq aceroupi, qui 

etait descendu plus bas quo la gorge, lea alles battantes, 

la trete allum4e, et dont le ventre fauve la brülait dune 

caresse de flamme ä travers sea Jupes"(1). In the same 

novel, the immodesty of the Artaud peasants is hinted at 

by the dubious "game, ' Rosalie plays with Voriau, the dog; 

Serge sees her: 

lt... se roulant sousun olivier avec Voriau, qui 
lui lechait la figure, ce qui la faisait rare. 
Elle disait au chien, les jupes volantes, les 
bras battant la terre: 'Tu me chatouilles, 
grande bete. Finis done! "'(p. 1245) 

There is no actual suggestion of bestiality being practised 

in the Artaud village, though it would be no surprise to 

Frere Archangias if it were: ""Ils forniqueraient avec leurs 

terres, tant ils leis aiment! l"(p. 1237) 

The presence of Pologne is comforting to Souvarine: 

It 

"Cette lapine, qu'il avait lui-mgme appel4e Pologne, 
sletait mixe ä l'adorer, venait flairer son 
pantalon, se dressait, le grattait de sec patter, 
jusqu'ä ce qu'il l'e{lt prise comme tin enfant. 
Puffs, tassee contra lui, lea oreilles rabattues, 
eile fermait lea yeux; tandic que, sans se lasser, 
d'un geste de caresso inconscient, il passait la 
main sur la soie grise de son poil, lair calm4 
par rette douceur tide et vivante"(2). 

His habitual gesture of stroking becomes so automatic that 

(1) -' La Faute -de- 1'Abbe -Mouret"*, p;, 1461. 
(2) - Germinal, p. 1254. 
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Souvarine takes some time to realize what is missing when 

Pologne disappears; at last, "l'inqui©tude nerveuce do sec 

doigts our sec genoux s'aggravait ä un tel point, qu'il 

finit par avoir conscience do ce qui lour manquait, lo 

poil doux et calmant du lapin familier"(p. 1482). Pologne, 

also a domestic animal, became incapable of bearing live 

young after being tortured by Jeanlin; the "bouche inutile" 

has therefore been killed and eaten by the Rasseneure and 

their boarder, and Souvarine found the casserole particularly 

ta'sty(l). When he learns of Pologne's fate and his unwitting 

complicity in it, the inhuman idealist sheds two large 

tears; he was so fond of Pologne that the rabbit's life It 

seems less cheap to him than a human one. 

In somewhat infantile human relationships, a 

man may be accepted by a woman if he behaves like a lap-dog. 

Goriot, whose quasi-incestuous desire for his daughters 

manifests itself in a "canine" devotion to them, loves the 

very horses that draw their carriages and would like nothing 

more than to be 'Ile petit chien qu'elles ont sur leurs 

genoux" (2) . Courtesans seem fond of lap-dogs of more than 

one species; Rosanette Bronns two little "havanais" irritate 

her lovers, who would like to monopolize her attention(3). 

Nana, like Rosanette, takes her toy dog to a race meeting: 

""eile avait eu he caprice d'amener Bijou et Louiset"(4). 

(1) - Davoine, "M taphores animales dans Germinal", says 
that Pologne is one of the animals, ei iherrhuman or 
domestic, I'menes a la mort par la cruaute ou la 
necessit6 economique"(p. 392). 

(2) - Balzac, Le Pare-Goriot; Oeuvres completes; Vol. VI, 
., p, W342. (3) - Flaubert, L'ducation sentimentale; Oeuvres com l6tes, 
Vol. III, pp. 1879 88,206,2T9-7,7294,302,3U5-b. 

(4) - Nana, P. 1377. 
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Both her child, Louieet, and her dog, Bijou, are normally 

referred to in the same breath, and Bordenave fusses over 

them as though they are two of a kind(p. 1400). The "pet©" 

are blue with cold all afternoon, and Louieet falls ill as 

a result of the outing(p. 1408). Nana is a heartless 

mother, or else her priorities are perverted; a rather 

cryptic note in the character sketches for the novel has 

her "aimant lea bates et ses parents"(1). In that order? 

Both pets and lovers have a mistress; Nana's 

lovers lie in her lap, and she treats them like pets. They 

are the butt of her caprices just as much as Bijou, her 

Scots terrier. Nana is emotionally insecure, and requires 

unprotesting foils who will allow themselves to be us d, 

to be taken up or rejected on her terms. Muffat sometimes 

finds the arrangement vaguely unsatisfactory: 

"Bijou, le griffon ecossais, la r6veillait en lui 
lechant la figure; et c'6tait alors un jouJou 
de cin 'minutes, des courses du chien a travers 
ses bras et ses cuisses, qui blessaient le comte 
Muffat. Bijou fut le premier petit homrne dont 
il eft de la jalousie. Ce n'6tait pas convenable 
qu'une bete mit de la sorte le nez sous los 
couvertures't(p. 1358). 

"Un joujou de cinq minutes" seems like one of the frequent 

euphemisms for sexual dalliance(2). But Bijou is only a 

decoy to draw Nuffat's attention away from Georges Hugon, 

a far more culpable "petit homme". In order to become 

Nana's lover, he has to pretend to be able to give her only 

innocent sexual stimulation; it is dressed in feminine 

(1) - Quoted by Mitterand in notes to ITana, Pleiade Vol. 
II, p. 1673. 

(2) - Unusual erotic stimuli for the jaded palate are 
required in La Curse and Nana; the innocent caresses 
of Maxime RouFon, a "joujou, un petit homme d'un. 
mecanisme ingenieux" excite Renee's blase acquaint- 
ances; La Curse, p. 409. 

,k 
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lingerie(l), charming her with inconsequential baby-talk, 

that Georges manages to seduce Nana. She soon tires of 

this approach, though, and in vain does Georges continue to 

emphasize his pet-like harmlessness and dependence on her: 

"'Tu aimes toujours ton bebe? ' demanda-t-il do sa voix 

d' enfants' (p. 1352). He becomes part of her household, 

nevertheless: "Il ne quittait plus l'h8tel, familier comme 

le petit chien Bijou"(p. 1353). Indeed, Bijou soon outranks 

him again, and he must gain vicarious satisfaction through 

the toy pet: 

"= -'liens! prends Bijou, ' dit-elle pour le 
consoler, en lui passant le petit chien endormi 
sur sa jupe. Et Georges redevint gai, tenant 
quelque chose d'ellecette b¬te toute chaude 14. 
de ses genoux"(p. 130. 

Towards the end of the novel, Nana complains that nobody 

has ever understood her(p. 1468). Perhaps she should have 

tried treating people, not as pets, but as human beings. 

"M. Zola's books teem with his love of animals"(2); 

the Rougon-Nacguart and Zola's preceding novels provide a 

complete portrait gallery of pets, and their author did not 

shrink from revealing the inconsistencies and inadequacies 

of the people involved with them. He squarely envisaged 

the day when man would be emotionally mature enough not to 

need pets, and when domestic animals would be freed from 

their life of slavery. Discussion of this theme of the 

"evangelical', novel Travail will be postponed until the 

concluding pages of our thesis. 

(1) - Nana is able to treat Georges as "tma chere"(pP" 1237-8) 
and indulge, at first, her well-known lesbian penchants. 

(2) - H. Vizetelly, With Zola in England, p. 76. 
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3.2. LIFE SYMBOLISM 

Zolas philosophical unanimism went further than 

considering only animals to be "toutes de ma famille, comme 

lea hommes, autant que lea hommes"(1). At the end of his 

"Enfin couronne" article, he thanked not merely the pets 

of the Rougon-Macauart for the r8le they had played: 

"Et merci aux autres, a ceux qu'il serait trop 
long de citer, aux oiseaux et aux insectes, aux 
plantes elles-mgmes, ä mon Paradou, qui nest 
p'une Brande eclosion, A toutes les semences, 
a tous les germes, ä la vie gue J'ai aimee dans 
son Plus humble frisson, la vie dont ma 
Beule ambition aee d'crire l'immense poame"(2). 

His wish was for all hostilities between men, animals and 

things to be called off forever(3). But "things", seemingly 

impersonal or inanimate objects, would first require a 

spokesman in the peace negotations. 

They too, along with the vast forces of life on 

which the cosmos depends, are therefore anthropomorphized: 

"Entre les quatre haies, le long du potager, le 
soleil de mai avait comme une pamoison de tiedeur, 
un silence plein d'un bourdonnement d'insectes, 
une somnolence d'enfantement heureux. A certains 
craquements, a certains soupirs legers, il 
semblait qu'on entendit naltre et pousser lee 
legumes. 

Depuis pres d'un an, il (Florent) ne connaissait 
lea legumes que meurtris par les cahots des 
tombereaux, arraches de la veille, saignants 
encore. I1 se rejouiesait, ä les trouver la chez 
eux, tranquilles dans le terreau, bien portants 
de tous leurs membres. Les choux avaient une 
large figure de prosperity;, les carottes etaient 
gaies, les salades s'en allatent El la file, avec 
des nonchalances de faineantes"(4). 

(1) - "LeAmour des b8testt, p. 737. (2) - "Enfin couronnP, 
P. 796. Italics supplied. (3) - Travail ends with "l'universelle paix qui regnait 
entre es hommes, les betes et lea choses"; Oeu'8, 
P. 938. (4) - Le Ventre de Paris, pp. 802, d03. 

1` 
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That such was Zola's intention from the very beginning is 

shown by the first description in the first short story of 

his first published volume: the personified forest with 

which Simplice falls in love(l). His creative fantasy had 

not waned when, in la DebAcle, he visualized a wood under 

heavy gunfire : 

"Et il (le bois) etait comme flagella dune temptte, 
tout agite at hurlant, dans le fracassernent do 
sea branches. Les obus coupaient lea arbres, 
lea balles faisaient pleuvoir lea feuilles, des 
voix de plainte semblaient sortir des troncs 
fendus, des sanglots tombaient avec lea ramures 
trempees do save. On aurait dit la detresse 
dune cohue enchainee, la terreur et lea cris de 
milliers d'dtres cloues au sol, qui ne pouvaient 
fuir, sous cette mitraille. Jamals angoisse 
n1 a souffle plus rande quo dans la forOt 
bombardee"(p. 690 .% 

When Prosper and Silvine pass through it after the cease 

fire, the democracy of the dead is vividly established: 

"A chaque pas, des arbres coupes par lea obus, 
abattus tels que des geants, barraient la route. 
C'etait la forst bombardee, au travers de 
laquelle la canonnade avait tranche des exist- 
ences seculaires, comme au travers d'un carre 
de la vieille garde, d'une solidite immobile 
de veterans. Do toutes parts, des troncs 
gisaient, denudes, troues, fendus, ainsi que 
des poitrines; et cette destruction, cc 
massacre de branches pleurant leur sove, avait 
l'epouvante navree d'un champ de bataille 
humain. Puis, c'etaient aussi des cadavres, des 
soldats tombes fraternellement avec lea arbres. 
Un lieutenant, la bouche sanglante, avait encore 
lea deux mains enfoncees dann la terre, arrach- 
ant des poignees d'herbe"(p. 739). 

Philip Walker, in a fine article, states that 

Zola replaced the Christian myth of the inner man with a 

(1) - G. Vapereau, in La Revue Fran aise of 1865 (Tome X, 
P" 155), called bimplice "une fantaisie qui anime 
toute la nature, donne des sentiments aux fleurs et 
aux brins d'herbe, la parole aux insectes, et associe 
le monde entier des bois et des eaux aux destinees, 
enviablee et maiheureuses a la fois, dtun amour tub 
par sa premiere jouissance. " 

a 
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myth of fecundity that glorified the forces of life of a 

material cosmoo(l), lie injected vigour and force into it 

with the following teohniquee: 

"his tendencies ... to turn men into animals, 
give beasts human traits, and personify physical 
objects.... Winds cry famine; clouds flee in 
horror; industrial structures assume the shapes 
of enormous man-devouring beasts or of titanic 
giants struggling against death as the are 
swallowed up by the trembling earth"(2). 

It is a myth that is monistic and pagan in bias, demanding a 

courageous acceptance of a stern biological morality: "Est 

bon et beau ce qui perpetue, eat mauvais et laid ce qui 

cat sterile tt (3) . 

Perhaps needlessly, Zola allowed Jules Lemaltre 

that the Rougon-Nacquart were ! tune 4popee pessimiste de 

l' animalite humaine" (4) . He wished to make lb clear, however, 

what he meant by "animalite": 

"Vous mettez l'homme dann le cerveau, je le meta 
dann tous ses organes. Vous isolez l'homne de 
la nature, je ne le vois pas sans la terre, d'oü 
il sort et oil il rentre. Lame que vous 
enfermez dans un titre, je la sens epandue 
partout, Bans 1'gtre et hors de litre, dans 
l'animal dont ii est le frare, dans la plante, 
dans le caillou"(5). 

A few months later, the apologia pro arte sua of Sandoz 

stated the categorical intention of devoting a cycle of 

novels to "la vie enfin, la vie totale, universelle, qui va 

(1) - "Prophetic Myths in Zola", Pr2LA, Vol. ? XXIV (1959), 
p. 447. 

2- Ibid., p. 448. ý3 
- Thus writes Pierre Cogny in his introduction to 

Fecondite; Oeuvres 8, p. 21. 
(4) - Les Conterlnorains, Vol. I, p. 284. Italics supplied. 
(5) - Letter of 14 March 1885, reproduced as a "fragment" in 

Nitterand's selection of correspondence (Oeuvres 14, 
p. 1439) and, lacking any indication that it is 

incomplete, by Maurice le Blond in Correspondance, 
Vol. II, p. 633. 

!k 
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d'un bout de 1'animalite . lautre, sane haut ni ban, 

sane beaute ni laideurtl(1). And further panthoictic contimente 

not unadjacent to Zola's own are pronounced by Pascal Rougon: 

"En somme, le docteur Pascal n'avait qu'une 
croyance, la croyance a la vie. La vie etait 
l'unique manifestation divine. La vie, c'6tait 
Dieu, le grand moteur, 1'fine de l'univers"(2). 

Zola thought he could elaborate hic myth of the 

cosmos in a strongly anthropomorphic, poetic style. In 

project notes for many novels, he refers to them as opoeems, 

e. g. the important declaration of intent for la Terre: 

"Je veux faire le po6me vivant de la terre, mais nano 

Symbole, humainement"(3). Bachelard, however, always 'k 

considered Zola's metaphors to be extremely laborious, so 

that at best he practised self-conscious "animisme po©tique" 

rather than the intense, psychic transfer that would 

be I'litterairement, oniriquement vrai"(4). Such a person 

is too intellectual or too didactic to become a true poet. 

The critic deplored the seed-catalogue aspect of the 

descriptions of the Paradou garden: 'Ices Paradous, morceaux 

de bravoure Bien faciles ä ecrire, une flore cavante en 

main. " For the true visionary, ""il faut aimer les fleuro 

avant de les nommer. Et tant pis si on les nomme de travers. 

On serait bien etonne si l'on prenait garde aux noms de 

fleurs dans les roves"(5). 

(1) L'Oeuvre, p. 190. 
(2 -e oc"eur Pascal, p. 947. For the possible influence 

of tenan s creao (culled from de Vogue's obituary), 
see Mitterands notes, pp. 1599-1600. 

3- Quoted by I'Iitterand, notes to La Terre, p. 1509. It. supp. 
(4) - La Terre et lee reveries de la volonte, (paris, Jose 

orti, , p. 274. 
(5) - L'Air et lee songeess (Paris, Jose Corti, 1943), P. 232. 
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Bachelard thought Zo1a's deocriptions inert and 

unsubtle; this is an outdated critical commonplace that does 

not stand up to close examination. At timen, too, Bachelard 

seems guilty of a certain amount of bad faith; thus, referring 

to La Terre, he writes: 

"Or les vrais reves du labourage ne wont pas los 
faciles contemplations du sillon, la plaine 
retournee, comme dans certains tableaux d' mile 
Zola. Ce sont la contemplations d'hommes de 
lettres. Le labourage nest pas contemplation, 
il est offensif, et les psychanalystes n'ont 
pas de peine a en isoler une composante 
d' offensive sexuelle "" (1) . 

When even the far-off human insects are stru ,, to wrest 

their livelihood from the soil, and when the descriptions 

of Buteau's ploughing are laced with aggressively sexual 

connotations- 

"Un an se passa, et cette premiere annee de 
possession fut pour Buteau une jouissance. A 
aucune 6poque, quand il s'etait loue chez les 
autres, il n'avait fouille la terre d'un labour 
ei ? rofond: eile etait ä lui, il voulait la 
penetrer, la f6conder jusqu'au vontre. Le soir, 
il rentrait epuise, avec sa charrue dont le soc 
luisait comme de l'argent"(2) 

it is difficult to take Bachelard seriously. What is 

even more difficult to believe is that he denies to Zola 

any vestige of the mythopoeic imagination he accords so 

readily to Michelet. 

Intense and lyrical naturism is as much a feature 

of Zola's novels as naturalism(3)9 and the influence of 

I, Iichelet is generally mentioned in this connection(4). 

(1) - La Terre et les reveries du repos (Paris, Jose Corti, 
1948), p. 97. La Zerre, pp. 530-1. 

(3) - D. Baguley, 'Fecondite' d'I iile Zola, pp. 53,58,165. 
(4) - Ibid., pp. 53-4,1b ; lt. tipo , "Le Synbolisme 

veg6tal daps La Faute de ]. 'Abbe Iliouret", C. T1. , NO. 
31 (1966), pp. 12-15. 
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Zola' coldly Tainian determination to become "un nouveau 

Lucrace" was expressed in an 1864 article, "Du Progre© 

dans les sciences et dans la poesie": 

"Dans lea cieux depeuples, je montrerais le dieu 
Infini et lea loss immuablea qui decoulent do 
son titre et regissent los mondes. La terre, 
depouillee de sea ajustements coquets ne serait 
plus pour moi qu'un tout harmonieux o& circule 
le flot de vie, sans jamais se perdre et tendant 
au but mysterieux"(1). 

This ambitious project soon underwent some modification, 

for 'Ile panthe i sme , comme il apparalt dans son oeuvre, eat 

peu intellectualise"(2). We have referred already to his 

1868 Causerie on the meditations inspired in him by Michelet's 

natural histories. At the climax of an intensely mystic 

absorption in nature, Zola wrote that: "je m'imaginais 

tenir ä la terre comme mes voisins lee peupliers; je croyais 

sentir monter dans ma chair rafraichie la m8me seve que 

j'entendais fremir sous leur ecorce. " He would have been 

heartbroken had he in any way destroyed life: 

"Certes, je n'aurais pas brise l'aile dune mouche, 
ecrase le plus chetif puceron. Je me serais cru 
coupable d'un meurtre. 
. .. """�S""" ........... 

Jýaurais hesite a Gasser une branche, par crainte 
de voir un jet de sang sortir de la blessure. 
Quand on s'oublie dans une solitude verte, au 
milieu des hautes herbes, on sent peu d peu que 
tout s'anime; tout devient vivant, jusqu'aux 
pierres blanches et chaudes de soleil. Et il 
monte au cmur un grand respect de la vie"(3). 

Here are the pantheism, the naturism and the Hinduism of 

1i 

Michelet, and also of a celebrated passage in Iiontaigne that 

(1) - An article that appeared in le Journal Donulaire de 
Lille of 16 April 1864; Oeuvres 10, p. 313, 

- agu ey, op. cit., pp. 1 M- 
Oeuvres 13, p. 114. 



-171- 

would have commended itself to Zola's attention. However, 

Montaigne did not go quite as far when he wrote: 

"Quand tout cela en seroit h dire, si y a-il un 
certain respect qui nous attache, of un general 
devoir d'humanite, non aux bestes seulement qui 
ont vie at sentiment, mais aux arbres mesmes at 
aux plantes. Nous devons la justice aux hommes, 
at la grace et la benignite aux autree creatures 
qui an peuvent estre capables. I1 ya quelque 
commerce entre elles at nous, at quelque 
obligation mutuelle"(1). 

There is a touch of intellectual aloofness here, 

which is of course far exceeded by Taine's suspicion of 

naturism. Zola and Michelet considered psychism to be 

diffused throughout nature; their vision is naive, that of 

a child or a primitive: "La passion qu'a Zola pour la % 

nature s'etend au-delä dune simple emotion esthttique. 

Elle relave presque des sentiments magico-religieux des 

Mmes primitives"(2). Serge must walk carefully through 

the Paradou garden: 

"Et comme Serge avancait d4jä lea mains, voulant 
passer, Albine le supplia de ne pas faire de 
mal aux fleurs. 
-'Tu casserais lea branches, tu ecraserais les 
feuilles, ' dit-elle. 'I, ioi, depuis des annees 
que je via ici, je prends bien garde de ne tuer 
personne'"(3). 

Claude Lantier, the pioneer, may mock romantic excesses in 

this respect, but his quibble is more with sentimentality 

than with anthropomorphism: 
l't.. et tous ces imbeciles se mettent A pleurer 
sur los fleurs, comme si quelqu'un songeait a 
so mal conduire ä 1'6gard des flours... Je suss 
agace, a la fin, positivement. J'ai des envies 
de repondre a ces pleurnicheries par des auvres 
de defi'p(4). 

1- Essair 11,11 (Do la Cruaute); Vol. III, p. 149. 
2- Bagu ey, op. cit., p. 195. 
3- La Faute de 1'Abbe Touret, p. 1349. 

141 

- Le Ventre de Paris, p. BOO. 
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Although he did not approve of it highly, Taine 

recognized Niohelet'e ""faculte ... de connaltre lee treu 

en se transformant en eux"(1). At the mud baths of Acqui, 

for instance: 

"La seule Idee qui me restait, c'6tait Terra 
mater. Je la sentais tres-bien, careseanto et 
compatiseante, rechauffant son enfant bless4. 
Du dehors? Au dedans aussi. Car, alle p6n4trait 
de see esprits vivifiants, m'entrait at so 
m8lait a moi, m'insinuait son äme. L'identific- 
ation devenait complete entre noun. Je ne me 
distinguais plus d'elle. " 

His head and mouth had to be left uncovered; but: 

"Non enterree, la töte se plaignait, n'etait 
? lus moi; du moins, je 1'aurais cru. Si fort 
etait le mariage! et plus qu'un mariage, entre 
moi et la Terre! On aurait dit plut8t echan e 
de nature. J'©tais Terre, et eile otait 

' omcne "' 2) . 

Bachelard greatly esteemed Michelet as an interpreter of 

nature: "Par la connaissance des mythes, certaines reveries, 

si'singuli6res, se declarent objectives"(3). Thus the 

description of the mud bath: "C'est vraiment un retour ä 

la mare; une soumission confiante aux puissances materielles 

de la terre maternelle. Tous lea Brands rtveurs aiment la 

terre ainsi, ils vgnerent l'argile comme la matibre de 

1'8tre"(4). 

1i 

Zola achieves similar results to T Iichelet, expending 

rather less sentimentality in the process. Did Bachelard, 

then, resist only what he considered to be the heaviness and 

tedium of our author's imagery? 

(1) - Essais, p. 135. Cf. also p. 153: t'Geoffroy Saint- 
Hi lire disait qu'en 2gypte, couche our le sable du 
Nil, il sentait s'eveiller en lui les instincts du 
crocodile. " (2) - La Montaane, p. 114. M. 's italics. 

{3) - L'Air et lea con es, p. 252. 
(4) - T-5 , Terre et es reveries do la volonte, p. 131. 



- 173 - 
3.2.1. The Chain of Being 

Monism denies clearly-defined steps on a hierarchy 

of creation: ""Oü finit l' animal? oil commence la plante? Qui 

le dira? "(1) Theories of Darwinian evolution were to 

emphasize more strongly still the continuity of the Chain 

of Being, until Bergson could write: 

"Aucun caractere precis ne distingue la plante 
de l'animal. Les essaip tent4s pour d4finir 
rigoureusement lee deux regnes ont toujours 
gchoue. I1 n'est pas urn Beul proprike de la 
vie vegetale qui ne se soit rotrouvee, A quelque 
degre, chez certains animaux, pas un seul trait 
caracteristique de l'animal qu'on Wait pu 
observer chez certaines especes, ou a certains 
moments dans le monde vegetal. On comprend 
done que des biologistec epris de rigueur aient Lehn 
pour artificielle la distinction entre lee 
deux rognes"(2). 

Categorization is inimical to a true life science. Animals 

have some vegetable tendencies and some mineral qualities; 

the converse also applies. Differences are more correctly 

considered to be of degree than of kind: "Tout mineral est 

plus ou moins plante; toute plante est plus ou moins animal.... 

Ne convenez-vous pas que tout tient en nature et qu'il est 

impo©sible qu'il y ait un vuide dann la chaine? "(3) 

Zola, as is well known, had planned to rival 

Quinet with an early epic poem entitled la, Chalne des Otres(4). 

This owed much to Hugo's metaphysics, and envisaged more 

1- Michelet, La Bible de l'humanite, p. 303. 
2- L'tvolution crcatr ce ar s, A can, 1939), p. 115. 
3- Di erot, Le eve de d'Alembert; Oeuvres com latex 

(Paris, Garner Freres, - ), o i, pp. s -9- (4) - Letter to Bailie o4 15 June 1860; Correanondance, 
Oeuvres 14, p. 1230. 
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perfect beings ascending towards God-"on pourra imaginer 

que cette creature (l'homme) nest pas le dernier mot du 

Createur, et qu'apras l'extinction de la race humaine de 

nouveaux dtres de plus en plus parfaits viendront habiter 

ce monde. " Four years later, the "new Lucretius" had 

substituted "dieu Infini"", the pantheists' God in Nature, 

for "Cr4ateur". What difference did the humanizing influence 

of Michelet make to his conception of the Chain of Being? 

The answer must lie in the fact that the intellectual 

concept of the "chaine dont on ne peut detacher aucun 

anneau"(1) lost its appeal, giving way in Zola to a deter- 

mination to suggest how the chain was forged. Here, the 

exploitation of intuitive, poetic metaphors that related 

both ways was essential. The original identification was 

still, we believe, anthropomorphic; but, a stone having 

been endowed with human traits and intentionality, man, in 

turn, could be flmineralizedlt. The comparisons would then 

have completed a full circle back to the point of departure 

and created a link relating the two orders. Metaphors 

work both ways far more, where the humbler phenomena of 

nature are concerned, than was found when we discussed the 

category of pets. And since it is more difficult now to 

attribute human physical resemblances and opinions, there 

will be an increasing dependence by Zola on the functional, 

physiological analogy: breathing, bleeding, sweating and 

ejaculating. 

IA 

(1) - Taine, la Fontaine et sea 'Fables', p. 167. 
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When Gervaise ones Lalie Bijard'o battered body: 

"Ah! quelle mire et quelle piti4! Lee pierre© auraient 

pleure"(1). Perhaps this is just the racy idiom of the 

Goutte-d'Or neighbourhood; but other stones demand the right 

to be heard. As the whole of the Paradou garden urges Serge 

and Albine to make love, "les Streintes les plus ruder 

s'entendaient au loin, our les rochen, lä oü la chaleur 

faisait eclater les pierres gonflees de passion"(2). Even 

'Iles parcelles de vie invisibles qui peuplent la mattere, 

lea atomes de la matiýre eux-mOmes, aimaient, s'accouplaient, 

donnaient au sol un branle voluptueux, faisaient du pare 

une Brande fornication"(p. 1409), so that the human act of 

procreation is 'rune victoire pour lee bates, les plantes, 

lea chosen, qui avaient voulu l'entree de cea deux enfants 

dann 1'eternite de la vie"(p. 1409; our italics). 

Conversely, an insensate human being can be 

considered to be a stone. When Doctor Finet(3) tells La 

Frimat that he can do nothing for her paralyzed husband, he 

quips: "I... votre ho=e et cette borne, c'est la m8mo 

chose... Je no peux pas faire grouiller lea pierres, qua 

diablel.. "'(4) Or there is the longing for the release 

Ik 

from physical sensation that being a stone would bring, usually 

when sexual repression has assumed crisis proportions. 

Serge riouret prays to God: "'Je veux titre une chose, une 

pierre blanche a vos pieds, a laquelle vous ne laisserez 

1- L'Assommoir, p. 759- 
2- la raute de 1'Abbe Nouret, 
3- Who har y ever treats the 

more consideration-"ayant 
traiter comme les chevaux, 
avec eux"; La Terre, p. 71 

p. 1408. 
peasants with a great deal 
prix le parti cage de les 
sans entrer en conversation 

4. (4) - La Terre, p. 717. 
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qu'un parfum, une Pierre qui no bougera pas de l'endroit 

oü vous l'aurez jetee, sans oreilles, sans youx, catisfaits 

d'gtre sous votre talon, ne pouvant conger LI des ordures 

avec lea autres pierres du chemin"(l). For Hennoboau, when 

he has found incontrovertible proof of his wife's adultery 

with Paul Negrel: "Non, le soul bien etait de no pas 8tro, 

et si lion etait, d'etre la pierre, moans encore, le grain 

de sable, qui ne pout saigner sous le talon des paboants"(2). 

The whole of the natural environment appears to 

breathe: "Au-dessus des campements dispers4s, la respiration 

forte de ces foules montait dann les tenbbre©, comae" l'haleino 

m8me de la terre"(3). This metaphor has a scientific basis: ` 

"Peu, trios-peu eat chose solide dans cette 
mobile enveloppe; eile est fluids et o'©vapore. 
Exhal6s, en bien peu de temps, nous sommes 
avidement recusillis par l'aopiration puissante 
des herbes, des feuilles. le monde si varie 
de verdure dont noun sommes environnes, c'est 
la bouche, le poumon absorbant do la nature"(4). 

The following identification, however, is strictly imaginative: 

"La nuit, cette Campagne ardente pronait un 
strange vautrement de passion. Elle dormait, 
debraillee, dehanchee, tordue, los membres 
6cartes, tandis que_de gros soupirs tildes 
s'exhalaient delle, des arömes puissant© de 
dormouse en sueur"" (5) . 

Has old Pouan sensed the personality of his land at tines? 

He loves it 'ten femme qui tue et pour qui on assassine"(6). 

In fact, the land has left more of a mark on him; 

1- La Paute de 1'Abbe Mouret, p. 1314. 
2- Germinal, pp. - (3) - La Debacle, p. 511. 
4- Itz Feri; ne (Paris, Calmann-Ldvy, l890), p. 436- 
5- La Faute de 1'Abbe Mouret, p. 1308. 
6-a Terre, p. 383o 
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'Irian d'humain: la terrol" seems to sum him up admirably(l). 

Pouan sacrifices himself for his land, and pledges moot of 

his retirement annuity in order that he may continue to 

hold on to some. Has the land ever been subservient to 

him? As he grows older, the farmer seems to be reabsorbed 

into the element from which he was born: "Dana sa face 

amincie, decharne, il restait quo son grand nez oeseux, qui 

s'allongeait vers la terre"(p. 732). It is appropriate 

that the novel ends with his body returning to provide 

fresh sustenance for the living: "Des morts, des nomences, 

et le pain poussait de la terre""(p. 811). 

Flowers, too, are anthropomorphized. The purple 

hibiscus in Renees winter garden provides a spectacular 

splash of exotic colour: "On eft dit dea bouches sensuelles 

de, femmes qui s'ouvraient, les levres rouges, molles et 

humides, de quelque Messaline g6ante, que des baisers 

meurtrissaient, et qui toujours renaissaient avec lour 

sourire avide et saignant"(2). The perfumes are heady: 

"Et plus que l'etouffement chaud de fair, plus 
quo les clart4s vives, plus que lee flours 
larges, eclatantes, pareilles ? des visages 
riant ou grimacant entre les feuilles, cletaient 
surtout lee odeurs qui la brisaient. Un 
parfum indefinissable, fort, excitant, trafnait, 
fait do mille parfums: sueurs humaines, haleinee 
do femmes, contours do chevelures"(p. 357). 

It 

Albine can hear the plants talking to one another: "eile entendait 

une voix basse courant au ras du sol, la voix d'adieu des 

plantes, qui se souhaitaient une mort heureuoe (3)" Her 

own existence will have been similarly brief: 

"Avoir bu le ooleil de toute wie raison, avoir 

l- La Terre, p. 383. (2) - la Curee, p. 356. 
(3) -ar au e de 1' Abbe Nouret, p. 1511. 
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vecu toujours en fleu43 s'Gtre exhale on un 
parfum continu, puis s'en aller au premier 
tourment, avec l'espoir de repousser quelque 
part, n'etait-ce pas une vie assez longue, une 
vie bien remplie, que gaterait un ent6toment a 
vivre davantage? "(p. 1511) 

The argument applies just as much to Albine, the rose(1), 

as to the flowers. Young girls are decorative only, says 

her guardian, Jeanbernat: W'Les filles, c'eat comme lea 

aubepines; quand elles font des fleurs, ellea font' tout ce 

qu'elles peuvent'ýp. 1446). Had she not died, Albine would 

have been transformed into something less beautiful as she 

outgrew her young womanhood. 

We reserve until later a discussion of tree metaphor, 

but already it can be seen how the links of the Zolian 

Chain of Being were well and truly forged, and his cosmos 

endowed with intense life. All is in a state of continual 

movement, especially in the teeming evolutionary cauldron 

of the sea, where the boundaries between orders and families 

are so indeterminate. Even on land, plants appear'unimprisoned 

by their cellulose envelopes. Is the paradou rock garden 

alive with plants? with insects? or with serpents? 

'... des gradins de rocher, oil s'accroupissait 
tout un peuple ardent de plantes grasses. 
C'etait un rampement, un jaillissement de bates 
sans nom entrevues dans un cauchemar, do monstres 
tenant do 1'araignee, do la chenille, du cloporte, 
extraordinairement grandis, ä peau nue et glauque, 
ä peau herissee de duvets impondes, trainant 
des xnembres infirmes, des jambes avortees, des 
bras casses"(2). 

Shen Serge has left the Eden and resumed his priest's duties, 

(1) - Ia Faute de l' Abbe t"Iouret, p. 1341; of. Malherbe, 
Consolation ä 14. du }gerier: 

E rose eea vecu ce que vivant les roses, 
L'espace d'un matin. " 

(2) - Ibid., p. 1389. 
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he sees nature, to which he must again deny a soul, rise up 

in rebellion before hie hallucinated eycn. Birnam forest 

advances on Dunsinane: 

"Et bient8t tout fut on mouvement: los couches 
des vi4nes rampaient comme do 5rands insectes; 
les bles maigres, les herbes sech6es, faisaient 
des bataillons armes de hautes lances; les 
arbres s'echevelaient ä courir, etiraient leurs 
membres, pareils A des lutteurs qui s'apprOtent 
au combat; les feuill©s tombees marchaient, la 
poussiere des routes marchait"(pp. 1487-8). 

A powerful display of force against the Christian Church, 

which refuses to recognize their right to be heard, culminates 

in its total annihilation. Can any further proof be 

required that: 

r"Arbres, roseaux, rochers, tout vit! Tout ost plain d'. mes! '(1)? 

3.2.2. Return to nature 

In the rarefied atmosphere of his church, Serge 

Mouret is soon brought to complete nervous collapse; he 

will learn, temporarily, that: 

'Ila sagesse, pour 1'hommo, eat de se wettre en 
harmonie aver cot elan de creation universelle. 
I1 s'agit pour lui de s'elever au-dessus de son etat social pour s'adonner aux forces fecondantes 
du cosmos, qui seules confarent un sons ä la vie. 
Il ne pout se realiser pleinement que dans fordre 
naturel" (2) 

. 

Metaphors consistently refer man to the more beneficent 

aspects of the vegetable world, which is more than can be 

said for Zola's animal comparisons: "Plus que l'animal, la 

plante assure l'inconseience absolue, et surtout, eile a 

(1) - Hugo, "Ce que dit la bouche d'ombre"; Les Contemplations, 
VI, 26, line 48. 

(2) - Baguley, op. cit., p. 64. 
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our lui l'avantage d' tre 'libe'ree do l'appareil charnel. 

C'est pourquoi un oystame d'imagee vogetaloo o'ajoute on 

contrepoint ä celui des m4taphores animalee. Cetto 

opposition joue toujours au profit des premi6reo"(1). 

It would be fairer to Zola to define hia pantheism, 

not as lacking in intellectual rigour, as though by default, 

but firmly opposed to it: in short, anti-intellectualict(2). 

His vegetable symbolism illustrates the great "return to 

nature" theme of eighteenth-century primitivism. The great, 

wen-like cities sap man's physical and mental energy. It 

is essential that city-dwellers get out of their cage from 

time to time. Zola himself returned much refreshed from 

his trips to the pleasant surroundings of Paris(3), as do 

Claude Lantier (from Bennecourt) and Plorent (from Nanterre). 

Indeed, 'Ice nest que lä qu'ils peuvent endormir 1'6rethisme 

do la pensee qui les travaille et renaitre . la vie 

v4getative dans 1' 4quilibre des facult6s" (4) . 

Before Claude's personal experience of revival in 

the bosom of nature (in L'Oeuvre) we find him accompanying 

the hypersensitive Florent to visit Madame Francois' market- 

garden at Nanterre. Florent is overjoyed to escape briefly 

from the stifling miasma of the Paris Hallen: "il renaissait 

(1) - P. Bonnefis, "Le Bestfaire d' mile Zola", p. 101. 
(2) - Cf. D. Baguley, I'L'Anti-Intellectualisme de Zola", 

C. N., No. 42 (1971), pp. 119-30. 
(3) - WiR. Walter, '"mile Zola et sea amis a Bennecourt 

(1866)", C. N., No. 17 (1961), pp. 19-32; ""Lmile Zola 
a. Bennecourt en 1868: lea vacances d'un chroniqueur'", 
C. N., No. 37 (1969), PP. 29-40. 

(4) - 3aguley, loc. cit., p. 123. 
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A lair pur. Claude avait raison, tout agonisait aux Hallen. 

]a terre etait la vie, l'eternel berceau, la eant6 du 

monde"(1). Madame Francois tells him: "'Vous n'Btes plus 

le m6me, vous avez dix ans de moires. C'est co gueux de Paris 

qui vous noircit la mine comme ga. Ii me semble quo vows 

avez un coup do soleil dons lea yeux, maintenant"(p. 803). 

A nice expression: indeed, plants wither and die away from 

the sun. Philosophically, Florent's rejuvenation is a 

recycling: "renaissant dans la save de la campagne, pareil 

a ce chou que Claude pretendait avoir vu pousser plus de dix 

fois"(p. 804). This refers back to a joke on the theme of 

the eternal return; delightedly spreading the compost they 

have brought back in the cart, Claude(2) comments on the 

cyclical pattern completed by the return-of vegetable 

refuse to the market garden: 

'4 

"'Tenez ... voila un trognon de chou que je 
reconnais. C'est au moans la dixUme fois 
qu'il pousse dans ce coin, lä-bas, pros de 
l'abricotier. '" Ce mot fit rare Florent"'(p. 802). 

In L'Oeuvre, Claude will not feel that Christine 

is completely his until he has possessed her out of doors: 

'fun besoin de l'avoir El lui seul, tres loin, sous le grand 

soleil"(3). He dare not think that she only gave herself 

to him out of pity, and takes her on an outing to Bennecourt; 

here, they eventually find the ideal secret spot: 

"Cletait le bout du monde qu'ils cherchaient 
l'un et lautre, un gazon dune douceur de velours, 
un abri de feuilles, oil le soleil seul pQnetrait, 
en mince fleches de flamme. Tout de suite, leurs 
l8vres s'unirent dann un baiser avide, et eile 
s', etait abandonnee, et il l'avait prise, au 
milieu de l' odeur fraiche des herbes f ou16e s "" (p. 142). 

(1) - Le Ventre de Paris, p. 803. (2) - Who ""await une 
any e pour le tumier. " (3) - L'Oeuvre, p. 141; 
note the characteristic reference to the sun. 
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The search for a natural setting in which the 

rejuvenated Serge Mouret will make love to Albino is a very 

important motif in la Paute de 1'AbbS Mourot. The contrast 

here is not between city and country, but between the 

parched desert around the church and the lush greenery of 

the Paradou (as surprising an oasis as La Cote-Verte in 

Germinal). The young priest's nervous breakdown and 

subsequent amnesia conveniently 'allow Zola to posit the 

gradual development of a non-intellectual perception of 

nature. He is quite literally born anew, at first on a 

lower level of existence; as a root, Serge found himself 

struggling to escape from under the ground-a typical 

I'souterrain" nightmare: "A certaines grosses douleurs, le 

souterrain, brusquement, se murait; un amas de cailloux 

tombait de la voüte, les parole se resserraient, je 

.` 

restais haletant, pris de la rage de vouloir passer outre"(1). 

Then, when he haltingly steps into the garden, having 

largely lost the use of his limbs: 

"I1 fut Pris dune stt}peur des sons qui le 
ramena a la vie vegetative d'un pauvre etre 
ne de la veille. I1 n'etait qu'une lante, 
ayant in. seule impression de fair oü il 
baignait. Il rectait replie sur lui-moore, 
encore trop pauvre de sang pour so depenser 
au dehors, tenant au sol, laissent boire toute 
la save 4 son corps"(p. 1330). 

His unsteady progress amuses Albine: "'Tu as lair d'un 

arbre qui manche "'(p. 1333). Next, his senses must be 

redeveloped: "il attendait que le matin prit cetto allee 

pour couler jusqu'ä lui. I1 le ©entait venir dans un 

souffle tiede.... 'I1 le goütait venir, dune saveur de 

(1) - La Paute de 1'Abbe Mouret, p. 1319. 
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plus on plus nette.... Il le respirait venir avoc les 

parfums qu'il cueillait dann sa course.... I1 l'ontendait 

venir, du vol leger d'un oiseau.... Ii le voyait venir, du 

fond de Tallee, des prairies trempeec d'or, lair 

rose"(pp. 1333-4). His robirth is now complete, and 

he is completely at one with the universe. 

Having become as one flesh with Albino, however, 

he catches a glimpse of the outside world through a gap 

in the wall. The forgotten, "civilized" moral responsibilities 

stir in him once again, and he is forced to abandon his 

joyous, biological way of life with Albino. Rare indeed 

are the people who can derive permanent benefit from contact' 

with nature; for Serge and most others, a return to the 

sources brings only temporary respite-in particular, 

because they cannot regard the act of sex as supremely 

natural. 

3.2.3" Harmonies 

Ilan has become too sophisticated to acknowledge 

the lowly origins of his impulses and the purity of acta 

he considers dirty or shameful. He must synchronize himself 

with the biological rhythms of nature, accepting that 

immortality will come to him only in a very restricted, 

material sense. Thus he will be able to grow, if not in the 

conventional acceptation of moral development: "L'homme ne 

croft pas aisement hors de ses harmonies v4getales"(1). 

(1) - La Femme, p. 77. 
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The menstrual cycle is never a taboo subject for 

Micholet or Zola, but is a reminder of the return of the 

seasons or of planetary periodicity. Blood that is shed 

returns to the earth, where it is needed. As Souvarine 

remarks to the pacifist Etienne: "'Ohl du sang ... quest-ce quo 

ga fait? la terre en a besoin"(1) A fact that is appreciated 

by Hourdequin: I'son chagrin etait do ne pouvoir tenter du 

Bang liquide, n'ayant point d'abattoir aux environs"(2). 

His sense of the harmony of being led Zola to 

frequent pan-eroticism, the tendency to see sexual symbolism 

in natural phenomena. Many of the flowers of the Paradou 

garden conjugate the verb "to love"; or rather, "to procreate": 

"Les lis leur offraient un refuge de candeur, apras 
leur promenade d'arrants, au milieu de la 
sollicitation ardente des chbvrefeuilles suaves, 
des violettes musquees, des verveines exhalant. 
l'odeur fraSche d'un baiser, des tub4reuses 
soufflant la pamoison dune volupte mortelle"(3). 

The flowers have grown from seed; seed is sperm. 

Buteau's strenuous ploughing activities penetrate 

the earth; the sexual connotations of the plough and the 

furrow are unambiguous, even without the additional comment: 

"eile etait ä lui, il voulait la p4netrer, la f4conder 

jusqu'au ventre"(4). In fact, his virility passes totally 

into the earth, if he is careful, for with Lise "il 

labourait dur et ne semait pae"(p. 534). The Artaud 

peasants, we remember, were said by Frere Archangias to 

1- Germinal, p. 1342. 
2- La Terre, p. 710. 
3-ar aute de 1' Abbe Nouret, p. 1353o 
4- La Terre, P. 531. 
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be willing to fornicate with their plots of land(l). At 

the break-off point of Jean Macquart's coitus interruntus 

with Frangoise: "I1 fit un saut brusque, et cetto ©ernonce 

humaine, ainsi d6tourn4e et perdue, tomba dann le bld mar, 

our la terre, qui, eile, ne se refuse jamais, le flanc 

ouvert ä tous les germes, eternellement f6conde"(2). 

Later, Jean attempts la Cognette on a pile of corn seed 

(p. 742). And with the aid of the mythopoeie imagination, 

- the sowers of the Beauce appear engaged in some ritual of 

masturbation: 

"la main gauche tenant le semoir, 
fouettant lair d'un vol continu 
tous avaient le gelte, l'onvolh 
qu'on devinait comme une onde de 
d'eux. la, plaine en prenait un 

la droite 
de semence.... 
do la ©emence, 
vie autour 

£riooontt (pp. 368-9). 

If the act of sex encourages nature, so too does 

nature encourage the act of sex. It is above all in the 

greenery around the abandoned shaft of R6quillart that the 

miners copulate, inspired to a "revanche de la cr6ation" 

over their depressing environment(3). The mirage of the 

sun's-rays penetrating to the bottom of the sealed-off 

Voreux pit stimulates Catherine, driven by 'Ile besoin do 

ne pas mourir avant d'avoir cu le bonheur, l'obstin6 besoin 

do vivre, de faire de la vie une derniare fois"(4). The 

odour of decomposing matter is particularly intoxicating to 

Hourdequin: "'La puanteur du furrier quo Jean remuait l' await 

un peu ragaillardi. I1 l'aimait, le respirait avec une 

1- La Paute de 1' Abbe IýIouret, 
2-a 'lerre, p. 572. 
4- Ibid., 1579. This ©ceni 

Egyptian fertility myth in 
the body of Osiris for one 
referred to it in la Femme 

p. 1237. 
- Germinal, p. 1240. 
a reca s aspects of the 
which Isis reconstitutes 
last act of sex. Michelet 
and La Bible do 1'humanite. 
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joulcounce do bon male, comme 1'odeur memo du colt do la 

terre" (l) . 

Further examples of harmonious equipoise may be 

dealt with more briefly. Human soil fertilizes the soil, 

and "la mare Caca" should not be despised for cultivating 

her garden plot like the Chinese: 11"le chou au pied duquel 

eile a vide son pot eat le roi des choux, et comme gronceur, 

et comme saveur. I1 n'y a pas ä dire, tout sort de lä'"(p. 711). 

DesirSe seems to have sprung from her dung-strewn farmyard, 

and her vigour is likened to sap: "On eft dit quelle tenait au 

terreau de sa basse-cour, quelle sucait la sbve par ses 

fortes jambes, blanches et solides comme de jeunes arbres"(2). 

While the human sap rises in springtime, that of the Paradou's 

Tree of Life ""avast une teile force, quelle coulait de 

son ecorce; alle le baignait dune bude do fecondation; 

eile faisait de lui la virilite meme de la terre"(p. 1404). 

The mystery of the Artauds' continued survival on the hostile, 

parched earth is referred to the. vegetable phenomenon of 

self-propagation: I'lls naissaient, ils mouraient, attaches 

A ce coin de terre, pullulant sur leur fumier, lentement, 

avec une simplicit6 d'arbree qui repoussaient de leur 

semence""(pp. -1231-2). 

Blood is sap; sap is sperm; sperm is seed. Blood, 

flesh and human debris return to the earth as manure, there 

to provide the fertility which ensures further rte; the 

1 - La Terre, p. 710. ý2 
- La r'aü e de 1'Abbe Nouret, p. 1263. 
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final page of Germinal evokes the pan-erotic plenitude of 

Aprils "Du flanc nourricier jailliscait la vie, lee 
bourgeons crevaient en feuilles vertex, lea champs 
tressaillaient do la pouss6e des horbec. Be 
toutes parts, des graines se gonflaient, 
s'allongeaient, gercaiont la plaine, travailldes 
d'un besoin de chaleur et do lurniere. Un 
d4bordement de save coulait avec des voix 
chuchotantes, le bruit des germes s'epandait en 
un grand baiser"(p. 1591). 

"Baiser" should be taken in its reproductive sense, just as 

Michelet believed in the availability of ''lo con d©c fleur©" 

in nature's great cycle(l). 

After death, the human material will disintegrate 

completely, and enrich the modes of substance that remain. 

Such a process should not be feared, however; it can be 

anticipated with somewhat Freudian pleasure as a return to 

the womb of Mother Earth. I4ichelet's experience in the 

mud bath at Acqui was a vaguely sensual one, and he remarked: 

'Do cette tonbe a lautre faible eat la difference"(2). 

With this may be compared the ""lyrisme impenitent" of 

I` 

Sandoz's apostrophe to his scenically beautiful surroundinßs(3): 

"Ah! bonne terre, prends-moi, toi qui es la 
mare commune, l'unique source de la vie! toi 
l'eternelle, l'immortelle, oil circule lime 
du monde, cette seve epandue jusque dann lea 
pierres, et qui fait des arbres nos Brands 
fr6res immobiles!... Oui, je veux me perdre 
en toi, c'est toi que je Sens la, cous mes 
membres, m'dtreignant et m'enflamnant, c'est 
toi seule qui seras dann mon oeuvre comme la 
force premiere.. "1 (4) . 

(1) - Journal, Vol. II (1849-61) (Paris, NTRF Gallimard, 1962), 
p. ) L. (2) - La Montagne, p. 113. 

(3) - He and Claude Lantier are y ng in the grace, on the 
same islet of the Seine that was the setting for 
Zola's own pantheistic meditations on Iiiichelet in 
1868. 

(4) - L'Oeuvre, p. 162. 
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3.2.4. Interpreters 

Not unsurprisingly, this powerful rhetoric did not 

suit everybody. Anatole France treated Zola'o pan-eroticism 

with disdain: "Au dire de 11. Zola, la terre est une femme ou 

une femelle. Pour lui, c'est tout un"(1). Jules Lemaltre, 

predicting the appearance of La Terre, knew exactly what 

to expect: "I1 y aura dann ce roman, comme dans leb autres, 

une Bete, qui sera la terra; at, nur cette bete, vivront 

des bates, qui seront les paysans"(2). 

Opinions may have changed; what remains clear is 

that these bold functional analogies were as much as could 

be permitted to the narrative discourse of Les Rou, on-Macguart. 

The style of the 1866 review of Marion's Les Vegetaux 

merveilleux was inappropriate: 

I 

"J'ai l'amour des Brands arbres. Its vivent, 
soyez-en certains, et ils nous repardent passer 
du haut de leur tranquille majestd. Que 
doivent penser les doyens des for6ts, ceux qUi 
ont assiste pendant des centaines d'annees a nos 
luttes et ä nos fievres? Its disent: 'rlous 
sommes sages et lee hommes sont fous. Nous avons 
la puissance, nous vivons en plein ciel, dan$ 
l'attitude grave et immobile qui sied a des 
dieux... "'(3). 

The first person, while suited to the poet as medium-i. e. 

to Michelet, and also to Hugo: 

"Oui, je suis le reveur; je suis le camarade 
Des petites fleurs d'or du mur qui so degrade, 
Et l'interlocuteur des arbres et du vent. 
Tout cola me connalt, voyez-vous. J'ai souvent, 

(1) - La Vie litteraire (Paris, Calmann-Levy, 4 vols. ), 
Vol. I, p. . 2- Les Contemporains, Vol. IV, p. 322. ý3 

- 7, vres d'au our 'hui et de domain, Oeuvres 10, p. 575. 
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En mai, quand do parfums les branches tont gonflSes, 
Des conversations avec les giroflees"'(l). 

could not be utilized by the narrator in a context of realism. 

The third person is omniscient, while naiv©t6 

is all-important. So the more poetic and anthropomorphic 

views of nature must be attributed to Zola' characters; 

the more simple-minded they are, the more immediate the 

message sounds. Who but Desiree would dare to interrupt the 

solemnity of a funeral to cry to her brother, who is 

officiating, "'Serge l Serge l ... la vache a fait un veau'? (2 ) 

Yet the cheerful philosophy of: "Un s'en va, un autre 

arrive! l"(p. 1521) emphasizes the joyless bankruptcy of the 

Christian ritual. Desiree also sees through Frare Archangias, 

whose pleasure in killing fledgling birds(p. 1235) and 

breaking branches(p. 1509) marks him as a vigorous anti- 

life force. "'Vows Otes laid! "' she shouts at him when he 

threatens a nest of orphaned birds she has rescued. Again 

her expression is simple but powerful, and timely(p" 1279)" 

The unaseuming abb6 Horteur, in la Joie de vivre, 

has a certain influence on Lazare, not in religious debate, 

but by the example of his patient and painstaking efforts 

to raise a few vegetables in his meagre plot.. The tormented 

intellectual sometimes wishes he could be the same: 'rune 

envie lui venait d'etre ainsi pauvre et simple, la tate 

vide, la chair tranquille"(3). But since Horteur's eloquence 

is so limited, we cannot consider him to be a particularly 

interesting spokesman for nature. 

1- Les Contemplations, I, 25, lines 1-6. 
2- La Faute do 'Abbe Mouret, p. 1527. 
3- La Joie de vivre, p. 991. 
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Albine and Jeanbernat relay the meaeages of 

youth and of old age, respectively. The arch-materialiot 

disciple of d'Holbach(l) has become wary of his generous 

intuitions: "'Voyez-vous, loraqu'on vit tout soul, on finit 

par voir les chores dune dr8le de fagon. Leo arbres no 

sont plus des arbres, le terre prend des airs de personne 

vivante, lea pierres vous racontent des histoirec. Des 

botises, enfin. ... J'6tais assez bete pour aimer toutes 

tortes de choses, dans cette grande menteuse do campagne'u(2). 

His scepticism may be a pose, however; Pascal recognizes 

that "'Vous parliez bien tendrement des arbres et des pierres, 

tout a 1'heure t"(p. 1252). Jeanbernat has allowed Albino 

to grow up completely naturally: "'Je ne la contrarie pas 

plus que mes salades"'(p. 1445). Indeed, it is his wish 

that both of them be buried at the bottom of the vegetable 

garden. Like Desiree, he is aware of FrAre Archangias' 

hatred of life and roundly abuses his bigoted attitude: 

1110ü as-tu vu le mal, coquin! c'est toi qui as invents le 

mal, brute! '"(p. 1445) Finally, he takes revenge on 

Archangias, whose strict surveillance has prevented Serge 

from seeing Albine, by cutting off hin right oar(p. 1526). 

Jeanbernat has all the experience that Albine 

lacks, but none of her seduction. If there is one thing 

above all that this joyous pagan teaches Serge, it is to 

love the sun: "Ils passaient lentement, v8tuo de soleil; 

ils 6taient le soleil lui-mOme""(p. 1345). To seek it 

out and stretch towards it also; heliotropism is a feature 

It 

(1) - He possesses a copy of what is probably the S steme 
de la nature(p. 1519). 

(2) - La Faute de 1'Abbe : "Iouret, pp. 1251-2. 
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of the priest's rebirth: 

tiSerge abandonna sea mains amaigries do convalescent 
a cette caresse ardente; il formait lea yeux 
a demi, il sentait courir cur chactin do ses 
doigts des baisers de feu, il Qtait dons un bain 
de luniýre, dans une etrointe d'astro"(p. 1324). 

A botanical syndrome only? Zola's most poised characters 

are-frequently heliotropic(l), and Sorge could be said to 

"vegetate" more when he hides from the sun and Albino. She, 

a rose, defies categories: 

"L'amour eßt le terrain, a peu pray indistinct, 
oü l'anirnal est flour, la flour eßt animeo, et 
parfois au-dessus du bas monde animal, identique 
au plus haut, ä l'homme"(2). 

Her death by asphyxiation in a flower-crammed room is 

symbolic rather than psychosomatic; it is a scandal that 

social convention requires her to be buried in consecrated 

ground, and not the soil of the Paradou garden from which 

she has sprung. 

Michelet, too, was to have his last wishes 

frustrated by bourgeois respectability; he was not left to 

decompose beneath the sun's rays at Hyares, but laid to 

rest in P6re-Lachaise cemetery(3). One is tempted to find 

It 

an oblique reference to this in the circumstances of Albino's 

burial; but irrespective of this hypothesis, the insistence 

of the life symbolism in La Faute de l'Abbe Mouret makes it 

a monument to the great naturist. If Zola did not choose to 

speak in the accents of Michelet, there are characters in 

1- Cf. Baguley, op, cit., pp. 53,55,66,196,197. 
2- Nichelet, La Nontagne, p. 249. 
3-R. Bartheo, tlic he et par lui-mOme (Paris, Scuil, 

1954), P. 78. 
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the Rougon-Macguart who do no for him, and his two more 

philosophical protagonists, Sandoz and Pascal, largely 

represent him in their pro-life enthusiasm. Pascal bases 

the medicine he practises as largely as possible on 

natural remedies; the best piece of advice he can offer to 

the ailing, ataxic Parisian, Maxime Rougon, might have 

been useful had it been taken years before: "'On ne so 

porte bien qu'au soleil, comme lea arbresl"'(1) 

3.2.5. Trees 

The tree, indeed, is Zola's foremost botanical 

symbol. Descriptions of health and strength in a person 

as "une vigueur bien portante de jeune chOne"(2) are common- 

place, and rough features have more frequently a tree than 

an animal counterpart-e. g. Soulas' "visage long, coupe de 

plis, comme taille a la. serpe dans un nmud de chGne"(3). 

What is more significant, though, is the influence of the 

tree on his mythopoeio imagination. 

According to Scandinavian legend, primitive man 

developed fron a tree(4). The Persians' conviction that 

"l'Arbre, crest 1'immortalit4" was based on the foliowing 

argument: ""Ii est venu de la terre.... Mais moi, d'oil 

suiS-je venu? De mon pare. Mais le premier p8re? "' (5 ) 

1- Le Docteur Pascal, p. 967. (2) - Ibid., p. 1049. ý3 
- La Terre, p. 448. For other tree comparisons of 

various kinds, cf. Ddsiree (La Faute, p. 1263); la 
Trouille (La Terre, p. 762); rnö se (La Terre, 
p. 746); Bonnemor (Germinal, p. 1515); p'lic en de 
Hautecc ur (LeRg e, p. 906). - 

(4) - J. Onimus, "Poetique do l' arbre" , R. S_H. , fase. 101 
(1961), p. 107; Michelet, La I4fontacne, p. 196. 

(5) - I"Iichelet, La Bible de l' hucian e, p. 82 
. 

.` 
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Zola considered that his characters sprang from the ground; 

as he wrote to Jules Lemaltre: IIVous isolez l'homme de la 

nature, je ne le vois 
_pan sans la terre, dI oIi-il sort at 

o1 il rentre"(l). Roots penetrate deep into the soil: 

"En effet, il (Buteau) avait tire un bon nurn ro, 
il etait un vrai terrien, attache au col, ne 
connaissant qu'Orleans et Chartres, n'ayant rien 
vu, au delä du plat horizon do la Beauce. Et 
il semblait en tirer un orgueil, d'avoir ainsi 
pousse dans sa terre, avec l'entetement borne 
et vivace d'un arbre"(2). 

Delphin Beeu, who "n'avait jamais quitte Rognes, attache 

\ la terre comme un jeune ch6ne"'(p. 661), mutilates himself 

in order to avoid conscription: "'Cleat plus fort que moi, 

je Buis comme un arbre qui crave quand on l'arrache "'(p. 762). 

The characters, therefore, see themselves in terms of this % 

natural symbol. As for the outsider, Jean Macquart: "Jamaia 

il ne devait devenir un vrai paysan. Il n'etait pas ne 

dann ce sol! '(p. 736). 

The tree is stable and symmetrical, its branches 

above ground being imitated by its roots below, and venerated 

for its permanence: "On ne s'etonne pas quo l'arbre cosmique 

ait servi de Symbole du monde a touter lea mythologies"(3). 

it can provide a surprisingly close and reassuring presence: 

"Parfois m8me il semble que le g6missement des 
arbres soit plus proche de notre &me que le 
hurlement lointain dune bete. Ii se plaint 
plus sourdement, sa douleur nous semble plus 
profonde" (4) . 

Serge and Albine find the Tree of Life in the Paradou garden 

by a process of elimination, searching for an area of deep 

1- Correspondance, oeuvres 14, p. 1439. Italics supplied. 
2-a Terre, p. 426. 
3- Unimus, loc. cit., p. 109. 
4- Bachelard, L'Air et les Bonges, p. 247. 
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shadow conducive to the act of sex. It turns out to be: 

"un arbre noye dune ombre ei epaisse, qu'on no 
pouvait en distinguer l'essenco. I1 avait une 
taille geante, un trone qui rospirait comme une 
poitrine, des branches qu'i1 etendait au loin, 
pareilles ä des membres protecteurs. I1 somblait 
bon, robuste, puissant, fecond; il etait le doyen 
du jardin, le pare de la forst, l'orgueil des 
herbes, l'ami du soleil qui se levait at se 
couchait chaque jour nur sa eime. Do ©a voüte 
verte, tombait toute la joie de la cr&ation"(1). 

The tree is radiant and exudes life, and its complicity does 

not end there. In a rare departure from his normal narrative 

practice, Zola goes so far as to write: "Cc fut l'arbre qui 

confia a l'oreille d'Albine ce que lee mares murmurent 

aux epousees, le soir des noces"(p. 1409). 

IA 

We may find this pardonable, given the importance 

of the tree to Zola. The whole of the Rougon-Macquart cycle 

is based on the giant symbol of the family tree. "On peut 

river que les animaux 'sortent' du vegetal, que l'arbre 

est vraiment leur arbre genealogique"(2), and Zola is the 

supreme exemplification of such a tendency. Individuals 

are unimportant, whole branches'can become diseased and 

die off(3), as long as continuity is ensured. It seems 

that too much pruning has been performed on the Rougon- 

Macquart tree, when hope remains only for the "enfant 

inconnu"" of the fifth generation, but what remains will be 

able to grow more vigorously. Pascal Rougon is not 

dismayed: "'En tout, cinq generations, un arbre humain quit 

1- La Paute de l'Abbe Mouret, p. 1404. 
2- Bache lard, L'Air at lea sonores, p. 250. 
3- As Maurice Levasseur believes of himself and his 

generation of intellectuals, who have been 
laid low by the Franco-Prussian War and the Commune; 
La Debacle, pp., -906-7. 
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A cinq printemps d6jä, A cinq renouveaux do l'humanitd, a 

pouss6 dos tiges, sous le flot do save do l'eternollo vie! l"(1) 

And an increasing note of optimism is struck in the endings 

of the later Rougon-Macguart novels, beginning with 

Germinal. The hope in Jean Macquart's heart at the close 

of La Debäacle has to do with new growth: "l'arbre qui jette 

une nouvelle tige puissante, quand on en a coupe la branche 

pourrie, dont la save empoisonnee jaunissait lea fbuilles"(2), 

and Caroline Hamelin, having weathered the most dreadful 

catastrophes, ""6tait gaie malgre tout, avec son visage 

toujoura jeune, sous sa couronne de cheveux blance, comme 

ei eile se f{tt rajeunie ä chaque avril, dans la vioillesse 

de la terre""(3). 

Anatole France called this "malgrS tout" attitude: 

'tune Sorte d'optimisme morne et stupide, qui nest ni sans 

grandeur, ni sans beautS, l'optimisme animal. Cet homme 

exprime puissamment le consentement de l'instinct aux Lois 

universelles. I1 eat en harmonic avec l'infinite des forces 

aveugles qui entretiennent la vie de l'univers"(4). But 

"animal", unless taken in the widest possible sense, is too 

k 

imprecise; Zola's is a botanical optimism in these ringing 

conclusions, and the influence of another great beneficiary 

of tree symbolism, the theory of evolution, adapts it neatly, 

as we shall see, to a biological morality. 

The dynasty of Mathieu Froment is viewed with more 

positive optimism. If one compares his family tree with 

1- Le Docteur Pascal, p. 1006. 
2-ap ace, p. 912. 
3- I' Argen , p. 398. (4) - "'Argent", in LeTe Tempe . of 

02 MTarch 189 ; uoted by Baguley, op. cit., p" 57" Italics supp. 'leý. 
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the gnarled Rougon-facquart stump that refuses to die(l), 

there is hardly a branch missing. But Zola is hero 

dealing with genetic superiority, not inferiority, and can 

be allowed a more utopian bias to his image of the tree: 

"Tout l'aspect mythique de Fecondite se resume 
dans l'image du chene patriarca , qui a 
accompagne das son debut la genaso do l'ceuvre. 
Zola Bonge sans doute ä l'arbre g nealogique 
des Rou on-Mac wart, auquel il semble opposer 
la fam lle raine et vigoureuse de Mathiou"" (2) . 

The constantly-growing family frequently gathers beneath 

this symbol of their own continuity, stability and equil- 

ibrium-Baguley nentione the Biblical family tree of Jeea©: 

"De toutes parts, le chOne familial allongeait 
ses branches, is tronc se bifurquait, se 
multipliait, des ramures s'ajoutaient aux 
ramures, a chaque saison nouvelle, et l-iathieu 
n'avait pas soixante ans, et Marianne n'en 
avait pas cinquante-sept, dune gaiet4, dune 
sante, dune force encore florissante, dans la 
continuelle joie de voir ce coin d'humanite qui 
avait pousse d'eux, c'accroltre sane fin, onvahir 
le sol ä leur entour, tel qu'une forst nee d'un 
seul arbre"(3). 

The Rougon-Nacquart cycle ends with a charming 

picture of Clotilde's baby waving his arm in the air "comme 

un drapeau d'appel ä la vie"(4). Zola signalled to life, 

and all its phenomena responded and were allotted their 

rightful place in his natural history: 

"'Ah! l'anirialite, tout ce qui so traine et tout 
ce qui se lamente au-dessous de l'hoinme, quelle 
place dune Sympathie immense il faudrait lui 
faire, dann une histoire de la vie! t"(5) 

(1) - Perhaps, having elimi 
for a better future. 

2- Baguley, op. cit., p. 
(3 - Feeondite, Oeuvres 8, 

4: 4,, 4tý4; ý4__u -9. (4) - Le Docteur Pascal, p. 

nated all its poisons, it is in 

199. See also pp. 70,188- 
p. 444. See also pp. 404,410, 

1220. (5) - Ibid., p. 1020. 



4" THE HUMAIT AIIIMAL 

"clan still bears in his bodily 
frame the indelible stamp of his 
lowly origin. " 

C. Darwin, The Descent of Man, 
Vol. I, p. 405. 

"Le vrai antheiste est celui qui 
identifle la veritü et la realiter 
Dieu et le Monde, soit qu'il 
divinise le Monde, ä l'exemple de 
Spinosa et de Goethe, soit qu'il 
materialise Dieu, ä l'instar des 
stoleiens. Le vrai riaterialiste 
est celui qui ravale l'homne a la 
bite, soit en niant ses facultes 
superieures et vraiment humaines, 
soit en les derivant de sen facultes 
animale s. 11 

t. Vacherot, La I-I4tanhysigue et la 
Science, Vol. I, Avant-propos, p. XVI. 

-197- 
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'Zola may have thought it made little eenee to 

talk of humanized animals and animalized humane, but short 

of inventing new terminology he had to use the language of 

his age in the search for critical definitions. "He was 

the creator of 'la bete humaine"' would run one of, the 

most likely nutshell appreciatione of the author; nobody 

made more than he of this semantically somewhat ambiguous 

term. To turn from Zola the myth-maker to Zola the critic 

is undeniably a disappointing experience; the lack of 

rigour that may be necessary in order to handle animal 
` 

metaphor creatively can vitiate theoretical pronouncements. 

Nevertheless, the concept of "la bete humaine" was so dear 

to. Zola that it should be sympathetically exposed in its 

many-facetted significance, although it would be a mistake 

to impose, ex post factö', an illusory and artificial 

coherence. The conscientious 'Ibmuf de labour" can only be 

said to have grappled with philosophical problems, but it 

should be pointed out that the ones he SelecFec{ were the most 

acute. ones of the period, and the keys to them would prove 

to be (as he recognized) scientific. Sandoz, his aspiring 

novelist, rejects ""fordre des manuels de philosophie": 

"'Bien stir, c'est A la science que doivent 
s'adresser les ronanciers et les pontes, eile 
est aujourd'hui 1'unique source possible. 
Mais, voilal que lui'prendre, comment marcher 
avec eile? Tout de suite, je sons que je 
patauge... Ah! si je savais, si je savais, quelle 
aerie de bouquins je lancerais a la tate de la 
foule l' "(1) 

(1) - I'0euvre, p. 46. 
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Because man was uncertain about his natur©, he 

had created a dangerous adjunct in the shape of the machine. 

This could become a devouring beast in a society where man 

was still a wolf to man, or. a colleague in a system that 

creatively channelled human animality--a distorted caricature 

or a mirror image. Once more Zola elaborated his ideas in 

the Rougon-Nacguart with poetic fantasy, his especial forte. 

"la bete humaineti, imperfectly understood, destroys itself 

and deserves to; unless instinctive tendencies are recognized, 

they go out of control. The next section (5. The Animal Human) 

will therefore deal with the timely identification of some 

of the most important of them. 
1 
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4 . l. tI ] BETE HUMAINNE" 

Brunetiare considered Zola's art of charactoriz- 

ation in La Fautede 1'Abbe Mouret to be quite lamentable: 

"Il faut voir aussi de quols traits M. Zola note 
leurs emotions: rient-ils, cleat 'd'un rice 
sournois de böte impudiquo'; s'ils desesp8rent, 
c'est 'en soufflant fortement, pareils A des 
b8tes traquees'; s'ils so repentont, ce. sont 
'des monstres qui se battent dans leurs"entrailles'. 
M. Zola n'a-t-il das m&me ecrit que, s'ils 
itaient beaux, c'etait . 'd'une beaute do b8toll 
Le mot, presque involontairement, revient sous 
sa plume ä chaque page"(1). 

An involuntary mannerism? Surely not. As already stated, 

Zola was suspicious of notations that were more picturesque 

than profound, and little weight need be attached to them. 

Far more important than the fact that Ddsirde Mouret is 

likened to "une anesse de race qui aurait eu le don de 

rire"(2) are the incessant reminders of her general animal 

health and simplicity: 

"lIe cerveau vide, sans pens6es graves d'aucune 
sorte, eile profitait du sol gras, du plein air 
de la campagne, se d4veloppant toute en chair, 
devenant une belle bete, fraiche, blanche, au 
sang rose, ä la peau ferme"(p. 1262). 

Pascal Rougon is inordinately fond of his niece: 

"'Approche, que je t'embrasoe la Brande bftel 
Tu lens bon, tu sane la Banta. Et tu vaux 
mieux qua tout le monde. Si tout le monde 4tait coarse ma grande bete, la terre serait 
trop belle "'(p. 1454). 

lk 

This primitivist praise of simple-mindedness may seem 

excessive, since Desiree is retarded, but while Serge is 

being torn apart by neurotic frustrations, she is positively 

fortunate to retain I'sa tranquillit4 de belle böte"(p. 1263). 

(1) - Le Roman naturaliste (Paris, Calmann-L vy, 1896), P. 16. 
(2) -a Pau e de 8: U e "ouret, p. 1262. 
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At one point in his essay on Stendhal, Zola wrote in 

apparent frustration: 

"Tous lee personnages de Stendhal ©emblent avoir 
la migraine, tellement il lour travaille la 
cervelle. Quand je le lie, je souffre pour eux, 
j'ai souvent envie de lui crier: 'Par grace, 
laissez-les done un peu tranquilles; laineez-lee 
quelquefois vivre de la bonne vie des bgtes, 
simplement, dans la pouseCe de 1'inctinct, au 
milieu de la saine nature; soyez avec eux bete 
comme un brave homme'"(l). 

Zola emphasized the physiological basis of human 

character and motivation; his material cosmos could, he 

thought, be verified scientifically as well as intuitively. 

He shared with distinguished researchers of the day a 

distrust of abstractions; the important notes he took in 

1868 on Letourneau's Physiologie des passions state'what 

. was to become the chief guiding principle of the Rougon- 

Macquart: "Il faut rapporter au systamo nerveux tout ce 

que les metaphysiciens ont attribu4 ä 1'ame"(2). Man, for 

I, etourneau, was far more the slave of his desires and 

impulses than their master, as Zola sumrnarizod: 

"D SIR ET VOLONTL. -Le libre arbitre n'exiete pas. 

De retentissement des besoine duns la conscience 
eat d'autant plus fort que lea besoins tiennont 
davantage ä la nutrition. Le desir do l'dtudo 
moires senti que la faim. De c©tte vague formule 
eat nd l'illusion du libre arbitro. 

L'homme sans cease sollicit4 par des d4sirs 
nombreux et simultanes, obeit au plus fort, tout 
en ayant conscience des autres, et c'est pourouoi 
ii se croit libre"(3). 

The preface to the second edition of Th4r4se Raguin, written 

M- Lea Romanciers naturalistes, Oeuvres 11, p. 80. 
- TIME reproduced by m erand, eiade Vol. V, " 

C3, - Rp. 
1678. 

asume of notes on letourneau, ibid., p. 1690. 
Zola's italics. 
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in March 1868, shows signs of this reading(1). 

"Dana Therare Ra uin, j'ai voulu studier des 
-temperaments et non des caractaros. La eat le 
livre entior. J'ai choisi des. per©onnages 
souverainement dominos par lours nerfs at lour 
sang, depourvus de libre arbitre, entrainde a 
chaque acte de leur vie par lee fatalit4s de 
leur chair. 
""""""".... 
Les amours de moo doux heros sont le contentement 
d'un besoin; le meurtre qu'il© commettent eat 
une consequence de lour adultere, consequence 
qu'ils acceptent comme los loups acceptent 
l'assassinat des moutons; enfin, co que j'ai 
ete oblige d1appoler leurs remorde, consiste on un 
simple desordre organique, on une rebellion du 
systeme nerveux tendu ä se rompre. LItIme eat 
parfaitement absente, j'en conviens aisement, 
puisque je l1ai voulu ainsi. 
... .... ...................... On commence, j'esp&re, ä comprendre que men but 
a ete un but scientifique avant tout. 
....................... "............. En un mot, je n'ai eu qu'un desir; etant donne 
un homme puissant et une femme inassouvie, 
chercher en eux la böte, ne voir m8me que la 
b&te"(2). 

A lengthy quotation, but the preface is a gold-mine of 

information for the researcher. Many of these statements 

could,. with minor modifications, be applied to any Ro_ uugon- 

Macguart novel, as could all relating to his literary craft 

that is said by Sandoz in L'Oeuvre, including the notorious, 

n"Qui dit psychologue dit traltre ä la verit4""(3). The 

latter's remarks are deliberately bold and pugnacious, 

while the preface to Themse Raquin is expressly, truculently 

provocative. Zola's opinions were more moderate when they 

1- He reviewed it on 23 January 1868; Oeuvrea 10, p. 724. 
2- Oeuvres 1, pp. 519-20. 
3- euvre, p. 161; a rather crude critical device often 

use by Zola has the narrator to some extent dissociating 
himself from what the character says by the pejorative 
framing device of: "Ii reprit dune voix ralentie, en 
phrases sans suite. " Cf. Doctor Juillerat's comments 
on n eu in Pot-Bouille (p. 363) : "Et, sans attendre, n il grata ce point de vue, il accusa viole rent 1º Zmp 1e. 
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were not intended for public consumption; thus, in a letter 

to Jules Zenaitre, he went only so tar as to write that: 

"Mee personnages pensent autant qu'ils doivent ponser, autant 

que l'on pense dans la vie courante"(1). 

Unfortunately, Zola had engaged in so many polemics 

5 

V 

as the spokesman for literary naturalism that it was 

tempting to identify his immoderate, materialistic pronounce- 

ments with the content of his novels. He felt obligated to 

praise the depressing creative infertility of some of his 

disciples as though it were his own: 

"Par exemple, l'imagination, dann La Fin de Lucie 
Pelle rin, c'est cette chienne pl©no qu 
traverse faction et qui fait ses petite sur 
le lit, pendant que sa martresse achdve de 
mourir par terre. Toute la nouvelle est ainsi 
d'un art tres travaille, dann une simplicit4 
apparent e" (2) . 

Moral indignation, therefore, was more legitimately directed 

against the minor naturalist writers, e. g., Maupassant, 

"Worse than beasts-that is perhaps the moral 
to which most of Naupassant's war-stories tend. 
Of all animals, the human is the most detestable 
when he takes to the blood-fury.... The fact 
remains that his view of human nature was an 
utterly distorted one. On all hands he saw only 
the cruelty, the bestiality, above all, the 
ineffable stupidity of mankind.... Of all 
animals the human animal is the most detestable"(3), 

whereas it was a travesty of the balanced, responsible view 

of human animality actually expressed in the Rougon-facguart 

to write: "The New Naturalism eliminates from man all but 

the ape and the tiger. It leaves him nothing but the 

1) - Corree on& 
2) - 'Pau Alex 

p. 1312. 
periodical 
C. Decker, 
Pte, Vol. 

ance, Oeuvres 14, p 1439. 
s", in Le Roman experimental, Oeuvres 10, 

(3) - anonymous review T Fe London 
Temple Bar of December 1894. Quoted by 

o a'fl Literary Reputation in England", 
XLIX (1934), p. 1150. 
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'bete humaine'll(l). 

"La b&te humaine", as used by Zola, -meano far more 

than "all but the ape and tiger"; we must examine the poly- 

valence of the term in his writings. It refers to a variable 

proportion of human animality. "Brute" is not fixed in 

meaning either, though it corresponds to greater socio- 

economic deprivation or genetic inferiority, that is, 

greater pressure of heredity and milieu on the individual. 

There are "bates humaine©" who recognize their animality 

and control it, without losing the stimulus it gives to 

their personal dynamism; there are others who are enslaved 

by their instincts or repressed by their intellect. The 

ideal situation is one of harmony, poise and equilibrium, 

when contradictory tensions are neutralized and slavery 

gives way to freedom. Hoffmann registers a positive and a 

negative value for human animality in Balzac'o Le Pere 

Goriot: "Ce qui marque la supLriorite de certains, 
c'est leur lucidite, lo fait de savoir qu'ils 
appartiennent ä un monde essentiellement 
bestial. De ce point de vue, la majority des 
personnages, qu'ils soient h8tes de la pension 
ou habitants des hauts quartiers, ne 
transcendent pas leur animalit*. Its 
ressemblent plus ou moans a des b8tes, als 
agissent plus ou moans comme des b8tes, als 
voient lea autres plus ou moans comae des 
b8tes, als sont guides par leurs instincts. 
Mais, de mBme que dans la nature 1'homme se 
distingue des autres animaux parce qu'il eat 
le seul I so savoir animal, plusieura 
personnages du roman so detachent par la 
conscience qu'ils ont dune animalit6 qu'ils 
assument et, ce faisant, qu'ils depaosent"(2). 

Knowledge of his own animality constitutes the superiority of 

(1) - From a review written by Lilly in 1885; quoted by 
Decxer, loc. cit., p. 1143. 

(2) - "Les Netaphores animales dans Le Pare Goriof", p. 101. 
Hoffmann's italics. 
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Eugbne Rougon, Louis-? lapoleon'a homme A poigno: 

"--'Oh! moi, j'ai dos patter, nest-co pan? 
C'est pour cela quo noun no noun sommo s jamais 
entendus avec Marsy. Lui, ©abre galammont le 
monde, sans tacher sea ganto blanc©. Moi, 
j'assommo. 
11 avait fermd lee poingo, des poingo gras, veluo 
aux phalanges, et ii lee balancait, heuroux do 
lee voir dnormes"(1). 

It is essential to explore the ramifications of 

the term "la bete humaine" as used by Zola. Hemmings fails 

even to differentiate between "brute" and "böte"" when he 

writes about Zolas determination "not to sacrifice the 

concept of the brute humaine, the bete humaine, which was 

to be his original contribution to literature"(2). They 

are separate ideas, and indeed "la bete humaine" has 

acceptations that are almost arcane to the non-initiate. 

For instance, when in a critical review Zola wrote: "Balzac 

aW bien doux pour lee courtisanes. I1 aimait le luxe 

et la vie libre, il se plaisait dens le spectacle de la 

bete humaine, livree ä tous sea emportements"(3), the 

reference was to a Tainian concept that he understood, but 

found inappropriate for his own novels. And Lapp can 

point out how homicidal mania is illustrated by "Zola's 

concept of la bete hurnaine, in which the reasoning 

consciousness is overwhelmed by a driving, bestial force"(4). 

In this connection, according to Michel Butor: "Le sort 

(1) - Son Excellence Eugane Rougon, p. 77. Clorinde's 
fln-al, appropriate . wor s of congratulation are : 
"'Vous fites. tout de n&rie dune jolie force, vous"(p. 369). 

(2) - smile Zola, p. 50. Hemmings' italics. In fact, 
Zola normally refers to "la brute" tout court, 
except in the preface to TherAse Racuin. 

3- Livres d'aujourd'hui et de domain, Oeuvres 10, p. 419. 
(4) - Zola before the 1 ouRon-1., acquart ', p. 84* 
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de Jacques Lantier, la 'bOte humain©', ©i humain, plein de 

ei admirablea qualit4s, est pare que celui dune b8te""(1). 

Any good dictionary will reveal the apparent 

solecism committed in referring to "la böte humaine" 

constantly, in a wide variety of circumstances. Consulting 

the large and small Robert dictionaries, the sufficiently 

curious will find that "animal" refers to an "8tre vivant 

organis6, doug de mouvement et de sensibilit6"; "böte"" to 

"tout 8tre anime autre que l'homme"; and "brute" to "l'animal 

eonsidgrg dans ce qu'il a de plus gloigng de l'homme". Man 

then, following standard philosophical parlance, was an 

"animal raisonnable'; other animals, which lacked reason, 

were also known as "b8tes". The semantic distinction between 

"animal", "beast" and "brute"" is roughly the same in English, 

but in most contexts "animal" and "bete" seem nearer 

synonyms than "animal" and "beast". "Bete" can also be 

used adjectivally to denote stupidity in a way that "beast" 

can not. 

Since man was not a "böte'19 therefore, he could 

be called one only by metaphor, not by definition. The 

metaphor would apply to instinct-dominated conduct totally 

alien to the human character. Noliere's philosophy teacher 

in Le Bourgeois Gentilhomme castigates the unworthy passion 

of anger as follows: "'Y a-t-il rien de plus bas et de 

plus honteux que cette passion, qui fait d'un homme une 

bete f roce? Et la raison ne doit-elle pas atre maltresse 

(1) - Introduction to Le Roman expgrimental, Oeuvres 10, 
p. 1160. 
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do tour nos mouvements? tM 1) But what use werd judgmonto 

like "worthy" and "unworthy" to the nineteenth-century 

scientific observer? Behaviour was eithor helpful or 

harmful to the preservation of the species, homo sapiens 

as much as any other. Letourneau did not judge passions, 

but merely categorized them. Some definitions and 

judgments, thought Claude Bernard, depended largely on 

man's spiritual pride: 

"... la exe' We poin 
... 

ce 
nest 

qu'apres avoir err6 longtemps dans lea 
discusoions theologiques et scolastiques qu'il 
a fini par reconnaltre la st6rilit© de sea 
efforts dans cette voie. l'homme e'apercut 
alors qu'il ne dicte pas des loin ä la nature, 
parce qu'il ne possade das en lui-mOme la 
connaissance of le criterium des chosen 
exterieures; et il comprit que, pour arriver 
ä la verite, ii doit, au contraire, studier lee 
loin naturelles et soumettre see Won, ninon 
sa raison, ä l'expgrienco, c'est-A-dire au 
crit4rium des faits"(2). 

To deny himself the definition "bete", man was 

forced. to adopt an unconvincing posture-all animals are 

�bates" except the "animal raisonnable". Was it not more 

consequent, and consistent with Zola's general levelling 

ambitions, for men too to be "bOtes"? And "botes" even in 

quite normal behavioural circumstances? The burden of 

proof rested on Zola, because the thinkers who may be 

said to have influenced him were by no means so reasonable in 

their views on what constituted the human animal qua "bete". 

1- Le Bourgeois Gentilhornme, Act II, Scene 3. 
(2) -A passage from Introduction ä l'Stude de la m4decine 

ex grimentale quoted by Zola, in o Roman experimental, 
Oeuvres 10, p. 1193. 
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4.1.1. Influences 

i) Hugo 

Depending on whether it was held that man possessed 

a material or a non-material soul, he could be considered 

to be another "böte", or in some respects not even an animal. 

Bossuet, while by no means relegating beasts to the r8le of 

mere machines, thought that in man there was more than 

sophistication of their cruder faculties: 

"Encore que nous ayons quelque chose au-deecus de 
l'animal, nous sommes animaux, et noun avons 
l'experience tant de ce quo fait en noun l'animal, 
que de ce u'y fait le raisonnement of la 
r6flexion"lýl) . 

Voltaire thought that material response to sensation was 

common to both, so that man was the most superbly-organized 

"bete", but really not worthy of a different definition: 

"... les animaux sentent comme noun; donc ce ne 
peut titre que par un exces do vanit6 ridicule 
que lea ho=es a'attribuent une Lime dune 
espece differente do celle qui anime lea brutes. 
11 est donc clair jusqu'' present quo ni lea 

" philosopher, ni moi, ne savons ce quo cleat que 
cette Lime: il m'est seulement prouve quo c'est 
quelque chose de comriun entre l'animal appel6 
homme, et celui qu'on nommo b_"(2). 

Or was there such a thing as a soul at all? Zola 

took issue with the metaphysical speculations of a contemporary 
ý., deiat, Victor Hugo, and in particular the well-known 

dichotomy on which his poetic and dramatic theory was based: 

(1) - Connai©sance de Dieu et de soi-mgme 
s, 'r p" 237. 

(2) - Traits de metauh si ue (Manchestor, 
p. 34. Vo to re'© a ics. 

(Paria, Hachette, 

U. P., 1957), V, 



-ý. - 209 

"En effet, dans la poesie nouvelle, tandie quo 
le sublime repr6sentera l' e toll© qu'ello 
est, Spurge par la morale chretienno, lui 
(le grotesque) jouera le r8le do in böte humaine. 
Ise premier type, degag© de tout alliage impur, 
aura en apanage tous lea charmes, toutes lea 
graces, toutes lea beautes; il faut qu'il puisse 
crier un jour Juliette, Desdemona, Ophelia. 
Le second prendra tous lea ridicules, touter 
lee infirmites, toutes lee laideurs. Dane ce 
partage de l'humanite et de in creation, crest 
lui qui sera luxurieux, rampant, gourmand, 
avare, perfide brouillon, hypocrite; cleat lui 
qui sera tout a tour Iago, Tartuffe, Basile, 
Polonius, Harpagon, Bartholo; Falstaff, Scapin, 
Figaro. Le beau n'a qu'un type; le laid en a 
mille" (1) . 

The effects of comedy, representing "la bete humaine", and 

of tragedy, representing I'l'ärne", should be mingled. Yet 

Hugo relied on the tension of opposites: 

"Du jour oil le christianisme a dit ä 1'homme: - 
'Tu es double, tu es compose de deux Otres, 1'un 
perissable, lautre immortel, l'un charnel, 
lautre ethere, l'un enchaine par lea appetits, 
lea besoins et lea passions, l'autre emporte 
sur lea ailes de l'enthousiasme et de la 
reverie, celui-ci enfin toujours courbe vors 
la terre, sa mare, celui-lä sans cesse ölance 
vers le ciel, sa patrie'; -de ce jour le drame a 
ete cree"(2). 

Making. of man a strange, unpredictable creature: 

"De 1A vient que parfois, mystere que Dieu mbne! 
On entend dune bouche en apparence humaine 
Sortir des mots pareils ä des rugissements, 
Et que, daps d'autres lieux et dann d'autres moments, 
On croit voir sur un front s'ouvrir des alles d'ange"(3). 

Only in implausible theatrical decor_n, thought 

Zola, could surprise contrasts between a noble soul and 

its sullen, animalistic envelope (e. g. Quasimodo) emerge(4)" 

But not if the phenomenon of man's total being is impartially 

1- Cromwell, p. 13. (2) - Ibid., p. 18. 
(3) - "Cc que dit la bouche d'ombre"; Les Conten lations, 

VI, 26, lines 399-403. 
(4) - See also on this point Gra5a, Bohemians and 

Bourgeois, p. 67. 
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observed; in being affected by environmental conditions he 

proves that he also is a living creature rather than that 

he only is human : 
"Certes, je suss avec Victor Hugo, lorsqu'il 

reclame la peinture de l'homme tout ontier; 
j'ajouterais, moi, de l'homme tel qu'il eat, 
replace dann son milieu. Nais diviser le 
Sujet; avoir un monstre d'un c8te et un ange 
de lautre; battre des ailes dann le ciel, et 
river encore en s'enfoncant dann la terre: 
rinn nest plus anti-scientifique, rinn ne 
conduit davantage a toutes lea erreurs, sous 
pr6texte d'aller &. la verite. 
.... ......... ... . ..... ...... . 

Eh quoil notre methode d'analyse, nos besoins 
de verite, notre patiente etude des documents 
humains, tout cola devrait se reduire A wettre 
en jeu le grotesque? Je le veux bien; mais il 
faut alors que Victor Hugo dice que, par le 
grotesque, il entend la vie eile-mflme, la vie 
avec sea forces et see ro u ts. C ague mot 
a un sens quIl es imprudent de changer. 
......................................... Notre reel nous, la nature tells que la 
science noun la fait connaltre, nest point 
ainsi coupee en deux tranches, l'une blanche, 
lautre noire. Elle eat la creation enti8re, 
eile eat la vie, et toute notre besogne eat de 
la chercher a sea sources, do la saisir dans 
sa verite, de la poindre dans sea details. Nous 
ne disons point qu'il ya une ame et un corps; 
nous disons qu'il ya des 8tres vivants, et nous 
lea regardons agir"(1). 

For Zola, all of sub-human life-explained man; for Hugo 

it symbolized only the increasing pull of gravity that 

draed the angel down after his initial fall from grace. 

Hugo expected that the tension between man's spiritual being 

(name") and his corporeal being ("bete humaine") would not 

be resolved until a future existence. Zola believed that 

tension could be released in this, our only life, since it 

was no more than an artificial creation of dualistic 

metaphysics, of which he had a deep and lasting suspicion. 

(1) - "Victor Hugo', in Nos Auteurs dramati ues, Oe_ 
-12, pp.. 602,603,. b. Italics. supplied. 
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ii) Pelletan 

Zola's attacks on Hugo indicated a willingness, 

in the name of naturalist theory, to burn what he had 

formerly adored. The infatuation had not lasted beyond the 

early eighteen-sixties, superseded by enthusiasm for Taine, 

Michelet... and Eugene Pelletan. 

Certainly riichelet's sentimental Lamarckism was 

of great inspirational value, but it was sometimes a little 

soft-centred. For instance, he believed that paying court 

to a woman ought to improve a man: 

"Quoi, Monsieurl toute la nature a ce moment fait 
effort, tous les Otres montent d'un degre, le 

60 veg4tal dans la fleur montre la sensibilit4, 
le charme de la vie animale, l'oiseau prend un 
chant divin, et dans l'insecte l'amour sexalte 
jusqu' la flamme!... et vous pourriez croire 
que l'homme nest pas tenu de changer, d' tre 
alors un peu plus qulhomme? "(1) 

If such utopianism seemed occasionally insipid to Zola, 

he was. fortunate to have read the historical survey 

written by a more vigorous campaigner for social reform. 

Pelletan's anti-establishment views were more sincere than 

Tainets, and there was a clear dichotomy in his work between 

the "satire" of the abuses of the past and the "cantique'" of 

future liberation(2). Taine's pessimistic insistence on the 

former caused him to lose eight of the latter; not so Zola. 

Nevertheless, the possibility of an "amour ä la Michelet" in 

la Confession de Claude is only vaguely glimpsed by the 

(1) - La Femme, p. 243. (2) - Zola's early preference was 
or te "cantique", and he graduated to "satire"; as he 

expressed the dichotomy in a letter to Baille of 10 
August 1860 (Corres ondance, Oeuvres 14, p. 1248): 

, en' faire "Ainsi done, 'un cdte zoui-llerfange 
exhaler tous les miasmes, de lautre, ouvrir lee cieux, 
lee montrer pleins de rayons et de Parfums. " 
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young student at the end of his degradation and hardohip; 

and in Madeleine Perat the physiological "imprinting" 

precedes "impregnation" as envisaged by Hichelet: 

"La femme, fecondee une fois, im rdgn4e, portera 
partout son marl en eile; Voil. qui est 
d&montre. Combien dure la premiare impr6gnation? 
Dix ans? vingt ans? toute la vie? Ce qui cot 
stir, c'est quo la veuve a souvent du socond marl 
des enfants semblables au premier. Elle s'est 
donne toute au mariage, que portera-t-elle 
ailleursv' ) 

Zola's reference is to an enslavement, not an enhancement- 

"eile ob6it ä son etreinte comme un cheval qui reconnait lee 

genoux puissants d'un mattre"(2)-that legitimizes the 

enjoyment of a physical prerogativo. Indeed, the whole of 

the Rougon-Macguart cycle, in describing the primitive 

social intercourse that alone was possible in the Second 

Empire "jungle'19 is in a sense an indirect apology for the 

New City to. be built under a democratic Third Republic. 

So the degradation of woman under previous 

civilizations is of acute sociological interest. At one 

time, according to Pelletan, the upbringing of children 

was all that cemented the human pair-bond: 

"Mais la nature fait 
quoiqu'elle y wette 
la paresse: si eile 
l'origine, avec un 
uniquemont dann une 
bienveillance"" (3) . 

bien tout cc quelle fait, 
do la dissimulation et de 
traite la böte hunaine, a 

faux air dc rigueur, coat 
arriere-pensee do 

Of the Spartans, he wrote: 

"Cette race-lä tient de la böte fauve, eile 
hurle pour combattre, eile hurle pour voter, 
c'est le candidat qui obtient le plus fort 
hurlement quelle choisit pour ephore"(4). 

1- L'Amour (Paris, Calnann-Ldvy, 1929), pp. 325-6. 
2- Ha ee ne Ferat, Oeuvres 1, p. 883. She is mounted. 3- La Nýe (Paris, Lacr'wix, Verboeckhovon et Cie, IMP)o 

P" (4) - Ibid., p. 86. 
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The following passage is typical of Pollotan'o confidence 

in the potential of psycho-social evolution: 

'"... or l'esprit c'est le grand revolutionnaire 
qui transforme l'homme, et separe colui-ci de 
celui-lä de tout l'intervalle de la science ü 
l'ignorance. C'est lui, et toujours lui of lui 
seul, qui jette de la variet6 dann le b6tail 
humain et qui cree la premiere hierarchie de la 
terre, la hierarchie de la pensee"(1). 

"Messaline", a chapter dealing with the human animality of 

the Roman decadence, details the pleasures of voyeuristic 

audience participation: 

"Il y avait mieux encore que le theýitre, ii y 
avait le cirque, ou plut8t l'abattoir humain. 
I, a, du moans, la femme 616gante d'un sdnateur 
pouvait etudier ä loisir les frissons de la douleur, 
entendre les räles de l'agonie, respirer les 
miasmes de la bete fauve, et les vapours de 
sang qui donnent du montant l'amour"(2). 

These accents would not be inappropriate in Thdrece Raguin 

or La Bete humaine; indeed, the curiosity of the well-dressed 

lady for the finely-built male corpses in the Paris morgue(3) 

echoes them distantly. 

Zola was also being published by Lacroix at the 

time; he reviewed La Mere in Le Salut Public of 7 July 1865, 

and became acquainted with Pelletan at the offices of the 

latter's Tribune in the final years of the Second Empire(4). 

The spirit of radical positivism in which La Viere was written 

recognized the misdeeds of the past, but counted on future 

generations to free the female "bete humaine", his review recog- 

nized: "I1 traite la femme en camarade, ii la relive pour 
quelle marche en homme a notre c8t6; il l'aine 
et veut en titre aime; mail il desire surtout que 
femme et homme aiment la liberte, la verite et le 
droit tI (5) . 

(1) - Ibid., p. 114. (2) - Ibid., p. 132. (4. ) - M. Kanes 
"Zola, Pelletan et La Tribune", PIFILA, Vol. LXXIX (19645, 

(5) - 
pp. 473-83. (3) -l erg: se i; aquIri, Oeuvres 1, p. 578" 
rtes Haines, Oeuvres 10, p. 92. 
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Zola looked forward to the day when female manual workers 

could be banished from the land: 

"De plus, il eat inevitable qu'un travail sane 
repit et si ardu influence 1'6tre humain, at 
le fasse finalement aboutir ä la stupiditd. 
Ce genre d'existence degrade. encore plus la 
femme. 

*See Pour que la civilisation puisse atteindre lea 
campagnes, pour que lea hommes y acquiarent ce 
raffinement qui en fait une oeuvre d'art, ii 
faut en premier lieu que l'enseignement so 
propage et penatre jusque dann lea villages lea 
plus retires. Mais il. faut aussi que la science 
elle-mOme leur vienne en aide, of que des machines 
remplacent lea bras de 1'homme. Tant que la 
paysanne travaillera comme un animal, eile ne 
saura Otre femme"(1). 

By means of the solar energy of the future, I'depuis la 

m6nag8re jusqu'a l'ouvrier de l'usine, l'antique böte 

humaine etait peu ä peu soustraite ä l'effort physique, dune 

douleur inutile, maintenant qu'une force naturelle conquise, 

domestiquee, la remplagait, propre et silencieuse, sous une 

simple surveillance"(2). Until that day, however, works 

of historical realism like Pelletan's La NAre and Zola's 

Rou, on-Mac uc art would continue to lacerate the inequality 

that makes "bates humaines" of us all. 

iii) Paine 

If any work deserved to be called "une 4pop4e 

pessimiste de 1'animalite humaine", it is not Zola'a 

Rougon-Macquart but Taine's Histoire de la litt6rature 

(1) - "Types de fe=es en France", I, in etudes nur la 
France contemporaine; Oeuvres 1¢, p. 61. 

(2) Travail-. ueuvres ,.. P. 950. 
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anglaise. The critic considered that increasing civilization 

etiolated human sincerity and authenticity; he looked back 

to the vigour and ruthlessness of the sixteenth century with 

acute nostalgia. Anything was acceptable as long as it was 

interesting; and what was interesting was animal: "on n'aime 

point ä voir dans un homme une fureur de taureau ou une 

polissonnerie de singe, mais le taureau eat si ardent et si 

fort, le singe ei spirituel et ei legte, que lion finit 

par regarder ou s' gayer"(1). In the English "renaissance 

palenne", he found all that he could desire. 

It was a time, according to history and its 

reflection in the drama of Shakespeare, Marlowe, Webster 

and Ford, when life was lived to the full: 

"C'est l'homrne entier qui se dMploie, ccour, 
esprit, corps et sens, avec les plus nobles et 
les plus fines de ses aspirations, comae avec 
les plus bestiaux et les plus sauvages de ses 
appetits" (2)., 

The peculiar Christianity of a revenge tragedy was oommon- 

place, wrote Taine, as was the likelihood of sudden, unreasoned 

violence-"comme un cheval au lieu d'un discours vous 

lftche une ruade"(3). Indeed, the culture of the intervening 

years had done no more than overlay'this tendency with a 

precarious veneer, for "le fond de l'homme naturel, ce sont 

des impulsions irresistibles, coleres, appdtit©, convoitises, 

touter avougles. ... Le moral träduit le physique, et lee 

qualites humaines ont lour racine dans l'espece animale"(4). 

(1) - Histoire de la litterature anclaise (Paris, Hachette, 
1863-09 Vol. III, (Swift), p. 230* 

(2) - Ibid., Vol. I, Livre 2, 
I2 

(Le Theatre), p: 433. 
(3) - Ibid., p. 458. , p. 509. 

a 
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Taine was only interested in authentic human 

nature: "Ce qu'on appelle nature dann 1'homme, c'ect 
1'homme tel qu'il est avant que la culture of 
la civilisation l'aient döforme of reform6. ... Cent sorter de chaines, cent mille sorter de 
liens, la religion, la morale et le cavoir-vivre, 
touter lea legislations qui raglent lea 
sentiments, lea mmurs et lea mani6rea, viennont 
entraver et dompter l'animal inotinctif of 
passionne qui palpito et so cabre en chacun do 
nous. Rien de somblable ici""(1). 

And Zola was to put his finger most unerringly on the 

vicarious enjoyment Taine derived from a study of this period; 

"Stil est trop savant et trop raffine pour pecher 
lui-m6me contra is gotlt, s'il a trop d'exactitude 
dans l'esprit pour se livrer ä uns debauche de 
pensee et de style, s'il est,. en un not, trop 
de notre epoque pour s'abandonner A la brutalite 
saxonne ou a 1'exuberance italienne, il va 
toutefois temoigner ses sympathies aux ecrivains, 
aux peintres, aux sculpteurs, qui ce sont laisses 
aller aux ardeurs de leur sang et do leurs nerfs. 
11 aimera la libre manifestation du genie hunain, 
ses revoltes, ses demences m¬mes; il cherchera la bete dann l'homme, et il ap laudira lorsqu'il 
entendra le cri de la chair' (2) 

He did not, however, really warm to the critic's appreciations 

of these larger-than-life characters; -closer to his own 

ideas on human animality was the setting of Rubens' low-life 

Kernesse -I'le plus etonnant triömphe de bestialit& humaine 

qu! un pinceau de peintre ait jamais reprgsenti"(3). 

The Italian renaissance was even more lawless-- 

Benvenuto Cellini was in awe of the "bites sauvages anglaises" 

only on account of the huge slices of meat they devouredl(4) The 

historical details of the Voyage en Italia, relying mainly 

on autobiography and chronicles(5), tell more about real 

(1) - Ibid., p. 426. (2) - I'll. H. Taine, artiste", in 
Mes Haines; Oeuvres 10, p. 144. 

(3) -i osoo ýe e Part (Paris, Hachette, 1918), Vol. 
I, p. 55. - if st. -litt. °ansl., LL Vol. I, ° p. 438" 

(5) - Prom which Stendha culled exaap es of "energie" to 
supplement the modern ones he found in the Gazette 
des Tribunaux. 
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figures than the erudite essay on the English cultural 

climate, Cellini in particular. Zola duly reported the 

publication of the first volume: 

Il ya dans le livre de curieux d4tails our 
les mceurs italiennes aux gloriouoeo anneoo de 
la Renaissance. Il y avait alore une teile 

, 
quo la bete surexcitation nerveuce et sanguine 

fauve qui dort au fond do nous, s'eveillait aloro 
terrible, m me dann les natures lee plus adoucies 
par les arts"(l). 

But did he enjoy as much as Taine and Stendhal to see the 

wild animal in man let loose, or did he derive scant aesthetic 

pleasure from cruelty and licence? In spite of his admiration 

for Ben Jonson's Volpone--"Je ne connais pas de thedtre plus 

largement audacieux. C'est une cruditd splendide, une 

violence continue dann le vrai, une rage admirable de 

satire. Imaginez la bete humaine lächee, avec tous sea 

appetite. Et quand on Bonge au public qui applaudiseait 

ce rire terrible! "(2)-he seems not to have regretted his 

absence from the premiere. 

Taine regarded it as good that pent-up animality 

should burst forth with extreme violence, and that 

unchastened characters should run amok, as "'l'animal 

instinctif et passionn4 qui palpite et se cabre en chacun 

de nous" uncoiled like a spring. Verbs of d4tente_ 

characterize his vigorous style in the writings referred to: 

�lächere; "lancer"; "dechainer"; I'd4brider". The 

Shakespearean stage portrayed the unbridled man par 

(1) - Liyres d'aujourd'hui et de demain, Oeuvres 10, pp. 346-7" 
(2) - Introduction to Les Heritiers , aaboura , one of his 

own stage plays; 7l' e re, Oeuvres 15, p. 227" See 
also I'Protestantisme' - ne Uar pargne, Oeuvres 14, P- 

3ý en 3onson: 599, on the theatre of Shakespeare an B 
'Ice theatre of la bete humaine est laehee tout entiero". 
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excellence: 

"l'homme lance jusqutau bout de eon deeir, effränS, 
presque fou ... tant8t frissonnant et fixe devant 
la blanche chair tau ante cue sea veux evorent, 
tant6t hagard et gr can devant onnem qulil 
veut d4chirer, tant8t souleve et hors de lui-m&me 
; lus .. parfois secoue de gaietes impetuouses, le 

souvent voisin de la fureur et de la Folie, 
plus fort, plus ardent, plus abandonne, plus 
audacieusement l8che ä travers le reseau de la 
raison et de la loi qu'il ne gut jamais"(l). 

Zola, in a form of critical shorthand summarizing an idea 

of which he did not wholly approve, made a mental note of 

Taine's glorification of "la bete humaine lßch6e". However 

much his Renaissance heroes wallow in debauchery and gluttony, 

Taine refers always to "bates", "brutes" and ''1'animal 

humain" and never, to our knowledge, to "la bete humaine". 

Man is never levelled with other beasts; he has a far greater 

potential, for better or for worse(2). 

Recalling his shorthand at a later date, by which 

time Taine had made it clearly known that he approved only 

of individual licence, not mob rule, Zola claimed that the 

critic was no longer "hauteur de 1'Histoire de la litt4rat- 

ure anglaise qui se plaisait dann la peinture des fortes 

originalit4s, de ce qu'il appelait la bete humaine lach6e 

ä travers la vie"(3). He had become suspicious of instincts, 

which had seemed to break out in the Renaissance with a 

joyful innocence. Society held them more effectively in 

check, but the prospects for man looked black: "Ses descendants 

(1) - Histoire de la litterature anglaise, Vol. It pp. 432-3. 
Italics supplied. -C the following remarks from 
"Balzac" (Nouveaux Essair, p. 128): "La constante pens4e 
de l'anima est de se nourrir et de se d6fendre; et 
l'animal persiste daps l'homme, avec cette diff6rence 
que, la pensee de l'homme etant plus waste, sea besoins 
et sea dangers sont plus Brands. " (3) - "Za Reception 
de M. Taine ä l'Acad6mie Francaise", in 116langes 
critiques, Oeuvres 12, p. 612. 
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so ©ont 4gorgea avec des couteaux de pierre pour un morceau 

de poisson cru. A present encore, il nest pas trap©forme, 

il nest qu'adouci"(1). 

No, Zola's "bete humaine" bore little relation to 

Taine's, a concept that evolved from cynical amorality to 

the deepest pessimism, both directions in which Zola was 

unable to follow him. If he tried, as in the dramatization 

of the reactionary "pas transforms ... qu'adouci" debate in 

La Bete humaine (over Jacques Lantier's right to kill), the 

result was unconvincing. Nor did the mantle of Tainian 

temporary insanity-""tant8t frissonnant et fixe devant la 

blanche chair palpitante que sea yeux d6vorent"-fit 

comfortably on Jacques' shoulders. The critic had praised 

Zola's clinical descriptions of increasing religious 

hysteria in Marthe Mouret, and madness actually brought on 

in her husband, Francois, by illegal incarceration in an 

asylum: "vous etes maitre en fait de folie, de dilire 

croissant"(2). The description of Coupeau's delirium 

tremens is also distinguished, but Zola came seriously 

unstuck in attempting to conduct a psychological invest- 

igation of homicidal mania in La Böte humaine. He was 

temperamentally unable to portray an individual sufficiently 

callous; with the result that the influence of Taine is a 

millstone that drags the novel below an acceptable level 

of naturalist verisimilitude. 

(1) - Vie et opinions de M. Fred4ric-Thomas Graindorge 
(Paris, Hachette, 1917), p. 267. 

(2) - Taine's critique of La Con uOte de Plassans figures 
in the 1875 letter to Zola; Lapp, "la ne e Zola", 

..... P" 325. 
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4.1.2, The Unvarnished Truth 

When Zola therefore refers to I'l© spectacle de 

la bite humaine, Livree a tour sea emportemente" in Balzac's 9 

novels, he has in mind the romantic, Tainian concept of a 

magnificent individual cutting loose. His personal 

definition of "la böte humaine" is more objectively clinical; 

but that confusion exists in the minds of many commentators 

is instanced by a revealing misprint in Giraud's Hippolyte 

Taine: ttudes et documents, in which the following 

pessimistic comments on English society are noted: 

"Je ne sacs pourquoi, mais, en considerant cette 
belle societe, toujours, par dell la bote humaine 
et le buste florissant, j'arrive ä toucher la 
croupe bestiale et fangeuse"(1). 

Taine had actually written ''la tate humainett(2). 

Claretie's killer is indeed a ruthless individual: 

"Lorsque M. Ponson du Terrail entasse les crimes 
de son Rocambolo, il me fait rire; ce sont la 
des jeux de pantins, et je vois bien qu'il ne 
s'6chappe des ventres troues quo du son et de 
la laine. 
Mais je frgmis lorsqu'on me, pr6sente la böte 
humaine dans toute la verite de sa violence"(3)" 

The physiological plausibility of the characterization, 

involving skin, bone, blood and nerves rather than cardboard, 

is what really interests the critic, however.. This is also 

his reaction to Hector Nalot's Victimes d'amour, another 

(1) - Quoted by Giraud in Hippolyte Taine: ttudes et documents 
(Paris, J. Vrin, 1928), p. 101, n. 1. 

(2) - Notes nur l'Angleterr© (Paris, Hachette, 1910), p. 134. (3 
- 72718 review of Un Assassin occupied almost the whole 

of his column in L'r. venement of 26 February 1866; Livres 
d' au ourd' hui et e ema n, 0ouvres 10, pp. 378-80. 
Quotation, p. 379. 
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review Zola penned in 1866; in the novel, the human body is 

laid on the slab for dissection: 

"Le romancier analyste, par exemple M. Hector 
Malot, un fila indgpendant de Balzac, passe le 
tablier blanc do l'anatomiste of diasöquo fibre 
par fibre la bite hunaine etendue touts nuo sur 
la dalle de 1'amphitheätro. Et ici la bete 
humaine est vivante; ce ne sont pas left organes 
morts qu'interroge le savant, c'eat la vie elle- 
meme, ce sont 1'5. me et la chair dang leer 
activite. 

Le9romancier analyste, debout et attentif, note 
lee plus minces details.. 11 se produit sous sea 
yeux une suite de faits qu'il enregistre avec 
coin, dans fordre oil ces faits so presentent; 
A tel moment, la bete humaine a pousse tel cri, 
eprouve teile secousse; at, peu 

,, 
K peu, 1'observ- 

ateur reunit un ensemble considerable do petites 
remarques qui toutes sont dependantea lea unes 
des autres; cat ensemble eat le proces-verbal 
m8me de la vie, il contient tout un traite de 
psychologie et de physiologie experimentales. 
Pour qui a tent© cette analyse patiente de 
l'äme et de la chair, la science do 11homme se 
simplifie bient8t. 
000000000000000000 

On prend une böte humaine, n'importe laquelle, 
on l'etudie dann sea instincts et dans la 
liberte d'action que lui laisse son milieu"(1). 

This operation without anaesthetic is not for the squeamish; 

and Zola admitted that Malot sometimes spoilt a promising 

beginning by taking pity on his subjects(pp. 703-4). The 

truth of the body, however sordid, had to be revealed(2). 

Writers who did so more consistently elicited his unreserved 

admiration; thus Huysmans: 

"Sans doute, il est dans la matiere, ainei que 
tous los peintres. 11 voit la bete chez l'ho=e, 
en observateur qui ne va pas au-dela du 
document "" (3) . 

Nana, therefore, cannot be a graceful libertine 

(1) - Livres d'aujourd'hui at do domain, Oeuvres 10, pp. 702-3. 
(2) - 'Sandoz: 1"H ems? ether ' vane el qua est... 

-. 
w. 

1lOeuYro, 
. 
p. 

PM161. 
- 

(3) -- "Ceard of Huysmans" , in Uno Campagne; Oeuvres 149 P. 
582. Cf. also p. 583. 
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romp that idealizes courtecanc; it io about t_ to: ""Noun 

ntembellissons pas, nous ne permettona plus loo r8vorieo 

our lee Sujets malpropreo"(1). If it is a disappointment 

to certain readers, ""ils auront raison do so fflcher, et 

stile Grient au mensonge, ile seront de bonne foi; car, 

personnellement, ils ont toujours refuse de voir la bete 

daps la cr4ature"(2). They should see it hero above all, 

perhaps, "car los plus comae il faut etaient lea pluo 

sales. Tout le vernis craquait, la bate so montrait, exigeante 

dane see goflte monstrueux, raffinant sa perversion"(3). 

The mere preaenco of the human body, not vile, 

but with certain undeniable impulses, makes idealization 

impossible: 

"Comme on le voit, notre soul tort, dens tout 
ceci, eat de n'accepter que la nature, de ne 
pas vouloir corriger ce qui eat par ce qui 
devrait titre. L'honn8tetQ absolue n'exiate 
pas plus que la sante parfaite. Il ya un 
fonds de bete humaine chez tous, comme il y 
un fonds de maladie" (4) . 

Indeed, "la bete humaine est la m8me partout, le vetement 

seul diffare"(5), Zola wrote on the naturalism of Edmond 

de Goncourt. One of his great ambitions was to demonstrate 

this on the stage in works of psychological realism that 

did not rely on facile, melodramatic effects. He never 

succeeded, but championed those who did; Alfred de rßusset, for 

instance: "Le poste y lache la böte humaine, sous la 
distinction de la forme. Ce n'eot plus du 
Saxe ni du sevres; c'est tout d'un coup, 

(1) - "De la Ißoralite dang 
litteraires; Oeuvres 

3 -F a, p 131-3-4- 
4)- =e Naturaliane au tl 

"Oeuvros- 10, "p; 1241. 
(5) - 1ä Noralite, ' , in 

p. 1331. 

la litterature", in Documents 
12, p. 503. (2)- I ", P. 503" 

leätre", in Lo Roman ex erimental; 

Le Roman expgrinental; Ocuvres 10, 
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entre deux phrases, la nudit6 de l'homme et de 
la femme. De 1& une gene dann le public, qui 
n'ahne pas ca'l(]. 

i. 

He admired, too, the way Manet had dispassionately analyzed 

his nature when painting his portrait: 

"Il m'avait oubli6, il no savait plus que j'etain 
lä, il me copiait comme il aurait copic une bete 
humaine quelconque, avec une attention, une 
conscience artistique que je n'ai janaia vue 
ailleurs"(2). 

Unflattering does not mean unkind, although those 

who were unwilling "'de voir la bete dans la creature' were 

apt to make the confusion. Zola wanted only that his 

readers should see themselves as others-e. g. Voltaire's 

imaginary observers from another planet(3)-saw them, 

without prejudice. What was degrading about admitting 

the reality of certain behavioural traits and reactions to 

external stimuli? Was not man less prepared to withstand 

being taken over by them if he had always refused to 

recognize his enemy? Zola's priests-"la bete humaine 

Avant de divinite(4)-were the most likely victims, being 

forced to dismiss certain physiological impulses as 

shameful. Realistically, the author demanded a squaring 

of man's physical needs with his moral imperatives. 

4.1.3. The Norm 

It goes without saying that, in the Rougon-Mac ug art, 

1- Nos Auteurs drarnati 
2-a ons et etude-s--2e 
3- In . rai e de netan 
4- Oeuvres10, p. 954; 

tonsure nest pas u 
rasoir. tI 

clues, Oeuvres 11, p. 749. 
cri. ti ue art, Oeuvres 12, p. 864. 
ssigue and Piicrornepas e 
it must be pointeü out that 'Ila 

ne aur6ole, mais une oeuvre de 
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this equilibrium is precarious and infrequently attained. 

Louis-Napoleon's Second Empire, characterized for Zola by 

the rush for the spoils, suited an adventurer willing to be 

a wolf among the wolves. Hence the more vulpine of Dide's 

"portee de loups"(l) are bound to succeed. Aristide Rougon 

comes to Paris well-equipped for the struggle: 

"I1 accourait, enrageant d'avoir fait fausse 
route, maudissant la province, parlant de 
Paris avec des appkits de loup, jurant 'qu'il 
ne serait plus si bite'; et le sourire aigu 
dont ii accompagnait ces mots prenait une 
terrible signification our ses lavres minces"(2). 

Both he and Eug4ne are unscrupulous; those with a queasy 

conscience do better to stay out of public life. But they 

are neither degenerate nor despicable. Eugane, a very 

passionate individual, overcomes a desire for Clorinde Balbi 

that he knows will destroy him physically and politically: 

"Sa face dure se gonflait sous un effort intgrieur; 
son cou do taureau eclatait, sec muscles se 
tendaient, comme s'il etait on train d'6touffer 
dans ses entrailles, sans un cri, quolque bate 
qui le devorait. Cette bataille dura dix 
grandee minutes. Ii ne se souvenait pas d'avoir 
jamais depense tant de puissance. Il on sortit 
bleme, la sueur .1 la nuque. 

......................... il avast eu reellement les poings assez gros 
pour tuer le desir, en deux jours"(3). 

Aristide becomes Saccard, 'Ile poste du million"; his vision 

and zeal in the cause of capitalism hold his penchant for 

sordid liaisons in check. For Pascal, their brother, a 

sense of moral purpose does not have to be acquired, but 

a virginity lost(4). The three third-goneration Rougon 

brothers fulfil the norm, their animal drives counterbalanced 

(1) - 'dhich is what Dide recognizes she has given birth to; 
La Fortune des Rou on, p. 309. (2) - La Curee, p. 359" 

3- Son Excellence u, gne Rougon, pp. 122 1. 
(4) - In, sp to o hin occaaiona ordees" with rlarseille 

prostitutes, Pascal is as new to a meaningful liaison 
(i. e., with the desire for a child inspiring every 
act of love) as is Clotilde. 



- 225 - 

by a certain degree of moral responsibility. 

Normally, however, the dictates of society are 

a threat to natural behaviour, as even the joyful pagan, 

Albine, has to realize. In the Edenic setting of La Faute 

de 1'Abbe Nouret, 'Ile grand jardin vivait avec une 

extravagance de böte heureuse"(1); no did Albino: 

t'Une inconscience absolue, the sans aucun acne 
social, sans morale apprise, la bete humaine 
amoureuselt (2). 

Society did not permit her to 

somewhat differently from the 

novel but to the same effect, 

"crime" of wildness from book 

eile apprend la soci4te, eile 

horriblement triste, et cela, 

be so for long; the 4bauche, 

course of events in the 

had her learning about the 

s: "Et lä, dans les livres, 

volt son crime, eile devient 

apr8s des p4ripeties, la 

conduit au suicide"(3). Is the fulfilment of a "bete 

heureuse" only possible for brief periods like holidays? (4) 

Albino was born, unfortunately, too early for a 

society of the future that will be based on reasonable self- 

indulgence, not pointless renunciation. Only at such a 

future time will the unique blend of qualities that character- 

izea man as'a "bete humaine" be allowed to expand rather 

than forced to contract. Eugene, Saccard and Pascal succeed 

(1) - La Faute de l'Abbe Mouret, p. 1328. (2) - Quoted 
by R terand, notes to Miade Vol. I, p. 1675. 

(3) - Ibid., p. 1675. (4) - Zola wrote to Huysmans from 
W Esta ue on 3 August 1877 (Correspondance, Vol. II, 
p. 479): "Ajoutez que le paysage est p lein de souvenirs 
pour moi, que le soleil et le ciel sont mes vieux 
amis, que certaines odeurs d'herbe me rappellent des 
joies anciennes, et vous comprendrez que la bete on 
moi est extraordinairement heureuse. " He had also 
been eating and drinking very well-should one 
experience any puritanical revulsion wiatsoever on 
reading it? 
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in performing the tightrope act required during the Second 

Empire, but should the norm prove so difficult to attain? 

Not in a whole new system of social relations"baced on 

Fourierist "harmonie passionnelle", where passions and 

instincts need not be frowned on but cultivated(l). In 

Travail, electrical energy derived from solar sources would 

power machines that a child could operate. But social 

organization would not perpetuate the machine-minding horrors 

of extreme division of labour; there would be frequent task 

rotation among operatives, helping to preserve their interest 

and alertness. The working day, being shorter, would allow 

for a great amount of self-improving leisure. The "bete 

humaine", no longer enslaved, would have the safety-valve of 

ritualized competition: 

"A chaque besoin nouveau contents, le desir en 
fera succeder un autre, dont la satisfaction 
exaltera lea hommes, fera d'eux des heros de la 
science et de la beaute. Comme le reve, le 
desir est infini, et si l'on s'est longtemps 
battu entre soi pour se voler le bonheur, on 
luttera tous ensemble pour l'Qlargir sans cease, 
pour en faire un fectin immense, roaplendiasant 
de joie et de gloire, capable d'assouvir les 
passions decuplees de plusieurs milliards 
d'hommes"(2). 

Individualism, on the other hand, tends to be 

unhealthy and neurotic; while the popular will, freely 

indulged, can hardly be destructive, selfishness turns 

inwards and feeds upon itself. The Zolian man who stands 

alone is much less likely to harmonize the conflicting 

components of his personality. 

(1) - Taine, though not wholly sympathetic, wrote of 
Hichelet that: "Les autres , pathetic, 

la passion comme 
un voile; il l'accepte comme une lumiere. Les autres 
rejettent l'instinct comme une faiblesse" il le 
recueille comme une force. " (Easais, p. 135)- 

(2) - =av , D-euvres 8, p. 958. 
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4.1.4. Deviations 

Zola's flawed characters, however, are more likely 

to be timid than vicious, pathetic than unchastened. 

Only with Buteau can the reader be said to wait, tensed in 

unholy expectation, to see what further anti-social 

atrocity he will commit. In wondering: "Quel ecrivain 

saura decrire 'la bete humain©' avec ses tares? "(l) Savey- 

Casard indicates his dissatisfaction with Hugo's technique: 

"En d'autres passages, le maifaiteur eat d6fini 
comme tin Otre humain en regression vers l'animal. 
... L'etre plus parfait se spiritualise, 1'6tre 
perverti se materialise. Dann cette conception, 
il eat normal d'affirmer que lo criminel se 
rapproche do la böte. Le lan4age commun parle 
souvent de bate humaine par metaphore. Pour le 
poste, cette affirmation correspond A une Idee 
philosophique, mais il ne cherche pas N lui 
donner une valeur experimentale, justement parce 
qu'il n'a pas assez approfondi lea tares 
physiologiques du nalfaiteur. Des rapprochements 
entre le visage de 1'homme et celui de la bete 
de proie sont plus curieux que probants"(2). 

But it is scarcely clear, as he claims, that Zola did any 

better(3), though the name of Sue is a more valuable 

suggestion(4). 

At least Zola connects the few criminal acts in 

his novels with reversion(5). Jeanlin commits misdemeanours 

and then felonies as he returns, we are told,. to "l'animalit6 

(1) - Le Crime et la eine dans 1'auvre de Victor Hu o 
(Paris, P. U. i., , P" 363. (2) - lbid, y p. 219. 

(3) - Ibid., p. 378. 
4-N. Atkinson, Eu , bne Sue et le roman-feuilleton (Paris, Nizet & Bastard, , p. ; Ses etudes 

de la psychologie des malfaiteurs sont trey Profondec, 
et par sa seule intuition il devance de cinquante ans 
lee decouvertes de l+ecole italienne dianthropologie 
criminelle. " 

(5) - Savey-Canard, op. cit., p. 219: "Les Saint-Simoniens 
avaient entrevu une Idee plus interessante quand ils 
voyaient dann le dölinquant la reapparition d'un type 
primitif d'humanite. " 
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d'origine"(l). The killing of Jules seems hardly a humanly. 

performed deed at all: 

it... une bete rampante et aux aguets, qu'il (ftienne) 
reconnut tout de suite pour Jeanlin, a son 

chine de fouine, longue et desocsoe.. 
..................................... 

La lone s'etait cachee, il l'avait vu se 
ramasser sur lui-meine, pret ä bondir; mais la 
lune reparaissait, et l'enfant reatait accroupi. 
....... ..... ....... ...... . ... . .... .... ........ .. 

Et, brusquement, comme un nuage Ptait sea 
t6nebres, Jeanlin cauta our lea epaules du 
soldat, d'un bond enorme do chat sauvage, sly 
agrippa de sea griffes, lui enfonca dans la 
gorge son couteau grand ouvert. 
.......... ........ . .... ....... . 

Et il monta au pas de course, ii trouva Jeanlin 
ä quatre pattes, devant he cadavre, 4tale en 
arriere, lea bras elargis. 
... . ......... ........... .. 

Jeanlin se ramassa, se traina sur lea mains, avec 
le renflement Min de sa maigre £chino; et sea 
larges oreilles, sea yeux verts, sea mdchoireo 
saillantes, fremiesaient et flambaient, dans la 
secousse de son mauvais coup"'(2). 

It is not a premeditated revolutionary act calculated to 

inspire the proletariat, but petty and mean, almost a self- 

mutilation since it involves a person with the same basic 

class interests: "" tienne, gpouvantg de cette v6gcctation 

sourde du crime au fond de ce crane d'enfant, le chasaa 

encore, d'un coup de pied, ainsi qu'une bete inconsciente"(3)" 

Nor can the example of Bonnemort's strangling of Cecile 

serve as useful propaganda: "L'horreur fit conclure ä 

11inconscience, c'etait le crime d'un idiot"(4). The crimes 

seem passively undertaken rather than willed by free agents. 

39tienne's murder of Chaval is of somewhat greater 

(1) - Germinal, p. 1295. See also p. 1370: "I1 be regardait, 
avec son museau, sea yeux verts, sea grandes oreilles, 
dann sa degenerescence d'avorton a l'intelligence 
obscure et dune ruse de sauvage,. lentement repris 
par l'animalite ancienne. " (2) - Ibid.,. pp. 1491, -1492. 

(3) - Ibid., pp. 1492-3. Italics supplied. 
(4) - Ibid., p. 1561. Italics supplied. 
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psychological complexity. His desire for Catherine Maheu 

finally proves stronger than his inhibition against killing 

Chaval-a true Letourneau passion equation: 

"9tienne, h ce moment, devint You. Sea yeux se 
noyarent dune vapeur rouge, sa gorge ©'etait 
congestionnee d'un Plot de sang. Le beaoin de 
tuer le prenait, irresistible, un bosoin 
physique, l'excitation sanguine dune muqueuse 
qui determine un violent accas de toux. Cola 
monta, eclata en dehors do s4 volonte, sous la 
poussee de la lesion h©reditaire. 
................................. Ses cheveux se dressaient devant lýhorreur de ce 
meurtre, et malgrO la revolte de son education, 
une allegresse faisait battre son caur, la joie 
animale d' un appetit enfin satisfait U (l) . 

The physiological symptoms are much more plausible than the 

idea of a hereditary penchant for crime. However, our 

expectations of free-will and human choice take a further dent. 

Jacques Lantier debates endlessly the right to 

kill with premeditation: 

"Tuer cet homme (Roubaud), mon Dieul en avait-il 
le droit? Quand une mouche l'importunait, il 
la broyait dune tape. Un jour qu'un chat 
s'etait embarraese dann ses jambes, il lui await 
casse les reins d'un coup de pied, sans le 
vouloir, il est vrai. Mais cet homme, son 
semblablel I1 dut reprendre tout son raiconne- 
ment, pour se prouver son droit au meurtre, le 
droit des forts que genent les faibles, of qui 
le s mangent" (2) . 

He invokes natural law: "Est-ce que, dans lee boas, ei deux 

loups se rencontrent, loraqu'une louve est 1a, le plus solide 

ne se debarrasse pas de lautre, d'un coup de gueule? "(3) 

But none of this helps to work him up to the point of 

murdering wilfully: "Le raisonnenent ne ferait jamaia le 

meurtre, il fallait l'instinct de mordre, le saut qui jette 

ý1 - Germinal, pp. 1571,1572. 
2- Za bete humaine, p. 1236. (3) - Ibid., p. 1236. 
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our la proie, la fain ou la passion qui la dSchiro"(l). 

Later, he rejects S; verine's suggestion that they take off 

their clothes before murdering Roubaud: "Non, non!... Comme 

des sauvages, alors'"(2). Only an insane, homicidal impulse 

will enable him to plunge the knife into the wrong target: 

"". ttrangle, il ne soufflait plus. Une clameur de 
foule, dans son crane, l'empochait d'entendre; 
tandis que des morsures de feu, dorriare lea 
oreilles, lui trouaient la tate, gagnaient sea 
bras, sea jambes, le chassaient de son propre 
corps, sous le galop de lautre, la bdte 
envahissante..., le coil nu so tendait, si blanc, 
si delicat, dune irresistible tentation"(3). 

Nevertheless, he was aware of times in the past when "ii ne 

s'appartenait plus, il obeissait ä ses muscles, ä la bete 

enragge"'(4). Jacques' main hope is that the longed-for 

murder will have the same cathartic effect on him that it 

had on 2tienne. But no; with Philomene Sauvagnat the 

urge reasserts itself, condemning him forever to perform 

unwilled acts of violence. 

Zola's individual criminals seem poor, blind and 

ignorant; there is no guiding lucidity behind their acts. 

Did he feel that Taine and Hugo were wrong in thinking 

that evil could be performed for evil's sake? Animal 

impulses are not complementary to human ones; they 

completely usurp the human personality. Madness, too, in 

Jacques, Francois Mouret, Coupeau and Saturnin Josserand, 

marks a straightforward reversion. There is little glamour 

or interest in these deviations from the norm, and Zola's 

characterizations seem deficient in psychological insight. 

- La Bete humaine, p. 1241. (2) - Ibid., p. 1292. M 
-1., p. 1296-. (4) - Ibid., p. 1043. 
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4.1.5. "Classes dangereuces" 

Far more impressive is Zola's intuitive grasp of 

the behaviour of the crowd as an animal. Taine had observed 

as much in his Origines de la France contemporaine, thought 

Zola, but with fear and loathing: 

"M. Taine montre la foule en revolte, s'emparant 
du pouvoir et commettant des actes de violence 
comme des bates feroces. Le mot 'b6te feroce' 
se repete sans cease. Le peuple en masse eat 
aux youx de M. Taine un animal obeissant L, flea 
instincts"(1). 

Individuals, in the Rougon-Macquart, are generally hamstrung 

by inhibitions, and able to find the desired cathartic release 

only in mob violence. The behaviour of the Parisians during 

the Pranco-Prussian debacle seems to have been inspired by 

generous, if misguided, illusions: 

"Ainsi wises en commun, lee illusions emportaient 
lee es, tine tens on jetait ce peu le au danger 
des Polies genereuces. C'etait deja'toute une 
erase de nervosite maladive qui se declarait, une 
epidemique (de) fiavre exagerant la peur comme 
la confiance, lachant la b6te humaine debridee, 
au moindre souffle. Et Maurice assista, rue des 
Martyrs, ä une scane qui le passionna: tout un 
assaut, une bande fur1ieuse se ruant contra une 
maison dont on avait vu une des fenGtres hautee, 
la nuit entiere, eclairee dune vive clarte de 
lampe, un evident signal aux Prussiens... "(2). 

Nob hysteria; but it is pardonable for the masses, having 

been bartered away by their leaders, to take the law into 

their own hands. 

"Barbarians! " claimed Saint-Marc Girardin 1h On 

183 Journa 1 dis Wat c orlicde on the in) uitrial proletariat. 

ý1 - Oeuvres 12, p. 572. 
2- La ye cle, p. 859. Italics supplied. 
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Sue applied this term of opprobrium to a lurid coloction of 

criminals: "Nous allons essayer do mettre sous ion yeux du 

lecteur quelques episodes de la vie d'autroe barbaros, 

aussi en dehors de la civilisation quo los sauvag©s peuplados 

ei bien peintes par Cooper. Seulement lea barbares dont 

noun parlons sont au milieu de nous"(1). However, it was 

more commonly applied to the totality of the lower classe©: 

"Sauvages, barbares, nomades, lea classes labor- 
ieuses sont conoid6r6oq comme tolles et pour 
lee raisons que noun avons pr6cisQes: los mots 
communement employes of ui roviennent avoc une 
tolle insistanco en cos 

ecrits, 
expriment le 

caractare v©ritablemont racial des antagonismes 
sociaux 'ä Paris, au cours de coo anndoo. C'est 
en termes de races quo lea groupes sociaux se 
considerent, se jugent of s'affrontent"(2). 

Zola realized that the animalizing implication was by no 

means insulting to the masses,. precisely because that was 

what they were: the mass, the majority. 

The will of the people would eventually prevail, 

which did not mean a return to savagery, but an infusion of 

new blood: I'Souvent aujourd'hui lion compare liascension du 

peuple, son progras, ä l'invasion des Barbares. Le mot me 

plait, je l'accepte... Barbares! Oui, cost-a-dire pleino 

dfune save nouvelle, vivante of rajeunissante. Barbaron, 

east-ä-dire voyageurs en narche vers la Rome de l'avenir'"(3). 

Zola came to consider that the animal, crowd impulse is 

authentic and to be trusted. This is rather hard for the 

(1) - Les I4 ateros de Paris (Bruxelles, 1844,5 vols. ), Vol, I, p. 6. 
(2) - L. Chevalier, Missen laborieuses et classes dan ©reueen 

(Paris, Plon, , p. 518. See also p. 19- 
(3) - Michelet, la Peuplo, p. 33. Ilichelet's italics. 



-233- 

domocrate. in Germinal to accept. N6grol, +'malgr© DOD 

convictions r6publicainos"(1), is as terrified as the 

ladies he is escorting when he sees the miners march past: 

"C'etait la vision rouge de la rSvolution qui 
les emporterait tous, fataloment, par uno 
soirge sanglante de cette fin do siöclo. Oui, 
un soir, le peuple lach6, debridic, galoperait 
ainsi our les chenin©; et ii ruissellerait du 
sang des bourgeois, il promenerait des t8tec, 
il samerait l'or des c offres ©ventres. Los 
femmes hurleraient, les ho=e© auraiont ces 
machoires de loups, ouvertes pour mordre. Oui, 
ce seraient les m8mes guenilles, le mGme tonnerre 
de gros sabots, la m6me cohue effroyable, de 
peau sale, d'haleine empestee, balayant le vieux 
monde, sous lour poussee de barbares. 

..... ............. ......... ......... . 

Oui, cýýtaient ces chores qui paasaient our la 
route, comme une force de la nature, et ils on 
recevaient le vent err e au v sage"(pp. 1436-7). 

The crowd eventually wills its own acts, in spite of the 

diversionary tactics of ttienne, the meneur de jeu, and 

turns on him after the massacre at the pit gates: 

"Ze sang grondait dane ea töte, il traitait 
maintenant les camaradee do brutes, il 
s'irritait de lee voir inintolligents of 
barbares, au point de s'en prendre A, lui do 
la logique des faits. 
... " ... . ... 004004 ... . 

Jamais, d'ailleurs, il ne les avait dirig6s, 
c'etaient eux qui le»menaiont, qui l'obligeaient 
ä faire des chores qu'il n'aurait pas faites 
sans is branle de cette cohue poussant derriOre 
lui. 

Mais il so sentait ä bout de courage, ii n'etait 
memo plus de cur avec los camarades, il avait 
pour d'eux, de cette masse enorme, aveugle et 
irresistible du peuple, passant comme une force 
do la nature, balayant tout, on dohorä es 
r ges et des theories"(pp. 1519,1521). 

"Comme une force de la nature"; Souvarine, by committing 

the most spectacular premeditated crime in the Rougon- 

Macquart, attempts to unleash this powerful biological 

(1) -, Germinal, p. 1435. 
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force. No leaders, no fixed plan, but propaganda by deed 

that will stir the collective consciousness. 39tienne, at 

the end of the novel, is still a convinced evolutionist; 

but a theory of populations relying on the exploitation 

of the popular will rather than its repression has modified 

his views. This theory is taken further by Zola in Travail. 

Crowds that are a milling reunion of disparate 

elements are of no consequence. But the Zola crowd is 

usually a large animal exhibiting purposive behaviour-- 

a barbarian who can supply our decadent civilization with 

a life-giving transfusion: "Zola admet que le barbare 

apporte aux vieilles civilisations un sang nouf qui lee 

r6gdnere.... La lutte des classes devient une lutte 

biologique""(1). If heredity appears, in the Rou, on-Macguart, 

to dehumanize the individual, it is because it accumulates 

defects and poisons; if environment conditions men to 

brutishly accept their inevitable degradation, it is because 

it is seen as hostile and menacing. None of this pessimism 

is justified if life is viewed from a biological point of 

view. Different parts of homo duplex need not cancel one 

another out; the full potential of the "bete humaine"" can 

be realized-in a society that he moulds to his requirement3. 

The greatest enemy to be conquered is the one that was born 

most recently: the monster that has 'ides bras plus solides 

que les siens"(2). 

(1) - J. -L. Visiere, "Politique et proph4tie daps Germinal", 
CC-IT., No. 20 (1962), p. 167. 

(2) - L'Assornnoir, p. 537. 
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4.2.140NSTERS 

It is legitimate to maintain that, in the Rouon- 

Macguart, "la bete humaine" can also refer to the beast 

created by man. Ramond includes Jacques Lantier's locomotive, 

la bison, in his list of characters portrayed in the cycle; 

the driver loves his engine, which dies a convincing death. 

Wenger considers that Zola's sympathy for animals was, on 

this occasion, misplaced: 

"And-to carry the process to its absurd extreme- 
there. is the scene of the wreck in La Bete humaine, 
with the dying locomotive beside the y ng dray- 
horse. Here, it would seem, Zola has overstepped 
himself: he stresses equally the death of the 
horse and of the mechanical beast; and, by so 
doing, he weakens the center of interest of his 
composition. It should be the locomotive not 
the animal, which claims our attention""(lj. 

The whole of an enterprise can be likened to an accelerating 

locomotive: the Paris Bourse, for instanco(2), or the 

department store Au Bonheur des Dame©: tile colosse gardait 

eon indifference de machine lancee ä toute vapeur, incon- 

sciente des worts quelle peut faire en chemin"(3). Robineau, 

one of Octave Mouret's rivals, might as well give up the 

struggle; but he seems hypnotized by the approaching 

Juggernaut. What is more, he attempts to commit suicide by 

throwing himself beneath the wheels of a cab! Bourras, too, 

would do better to sell up and leave, threatens octave: 

"Est-ce qu'on se melait dlarrOter les locomotives, our les 

chemins de fer? "(4) 

1- "The Art of the Flashlight", p. 1149. 
2- L'Ar ent, pp. 171,200,216,243,314,335,382. 
3- Au Bo eur des Danes, p. 740. Italics supplied. 
4- Nid., p. 746* 
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"A love of vivid colouring, a leaning towardo 

allegories and symbols, a bent for anthroponorphiom""(l); 

all these are evident in Zola's novels. Baroli finds the 

attribution of human characteristics to individual machines 

acceptable, but questions the wisdom of calling a whole 

system, the Paris-1e Havre railway line, ""un grand corps, 

un titre geant couch6 en travers de la terre, la tate A 

Paris, lea vertabres tout le long do la ligno, los membres 

s'elargissant avec les embranchements, lea plods et les 

mains au Havre et dans les autres villes d'arriv4e"(2). 

Is it not more important, though, that the whole of the 

Voreux complex resembles a gaping-jawed, giant creature? 

t'fette fosse, tassee au fond d'un creux, avec 
ses constructions trapues de briquos, dressant 
sa cheminee comme une corne menacante, lui 
semblait avoir un air mauvais de bßte goulue, 
accroupie 1ä pour manger lo monde"(3). 

and that the whole infrastructure of the joint-stock 

company should be a temple devoted to the cult of capital? 

"Sa voix avait pris une Horte de peur religieuse, 
c'etait comme s'il eG. t par16 d'un tabernacle 
inaccessible, oü se cachait le dieu repu et 
accroupi, auquel ils'donnaient tous leur chair, 
et qu'ils n'avaient jamais vu"(p. 1141). 

For individual machines can appear inoffensive; the winding- 

machine, "assise si carrement sur son massif do briques"(p. 1152), 

seems so to Etienne when first he sees it; it is in a 

wider context of machine-age technology gone out of control 

that individual components of a larger co== seem to lurch 

into menacing life beneath the gaze of the bemused, belittled 

1- Hemmings, smile Zola, p, '127. 
(2) - La Bete humaine, p. 1035; Baroli's criticisms are to 

be found in Le Train dans la litterature fran aise 
(Paris, edit ons ýl. T. ,, p. 260. 

(3) - Germinal, p. 1135. 
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observers. Has the whole man-made environment become power- 
ful enough to depend no longer on its creators? 

These seem outdated terrors, but Zola was trying 

to recreate the Zeitgeist of the Second Empire, when the 

Industrial Revolution was far less of a fact of life than 

in England. Certain fears that had proved groundless 

could therefore be of historical value to the document- 

gathering author. Consider the föllowing passage from a 

book he read prior to the composition of La Bete humaine; 

it is from an article written by Desire Nisard in 1836, but 

the morbid prophecy was up-dated to become part of the 

mythology of the late sixties. Describing his impressions 

of a run on one of the first railways in Europe, between 

Brussels and Malines, Nisard concluded: 

"Les deux machines vont et viennent ainsi, touter 
les demi-heures, de Bruxelles ä Malines et de 
Malines A Bruxelles, sans se lascer, sans se 
rebuter, faisant toutes les volont6s de l'homme, 
mais peut- tre a la manure des 6v4nements, 
que nous croyons mener et qui nous manent. L'homme 
ne se mefie pas de cette force, parce quelle 
est n4e de lui; macs qui sait si, apres avoir 
ate si obeissante, eile ne l'entralnera pas oil il 
ne voudrait. pas aller? "(1) 

And, as a less-than-reasouring afterthought: "Au reste, ce 

West pas encore le temps des mauvais pr6sages"(2). The 

unpredictability of the locomotive, even when. apparently 

obedient, is stressed in la Bete humaine: 

"La nuit tombait, Jacques rodoublait de prudence. 
Ii avait rarenent senti la Lison si ob6issante; 
il la possedait, la chevauchait b. ea guise, avec 

(1) - From an article that appeared in the Revue de Paria 
in that year. Quoted by Cerbelaud and ' eN vre, 
Les Chemins de fer, p. 15. 

. (2) . -ibid., . p.. .,. 
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l'absolue volontd du maitre; et, pourtant, il 
ne se rclächait pas de na nev6rite, la traitait 
en bete domptee, dont ii faut se mdfier toujoura"(1). 

later, the obnoxious 608 really does go out of control; it 

did not suit Zola to remind the reader of the mundane physical 

limitations on its progress. 

The artefacts of an urban environment are more 

likely than its innocent bystanders to be transformed into 

dangerous beasts straining at the leash: "As in Le Ventre 

de Paris, we can watch, in Z'Assommoir, things of brick and 

metal starting into a species of independent sub-life and 

groping with deadly tentacles after the living whom they' 

dwarf. and devour"(2). Gervaise, for instance, is threatened 

by the still: 

"I, e soir, les cuivres etaient plus mornes, allumds 
seulement our lour rondeur dune large 4toile 
rouge; at l'onbre de l'appareil, contra la 
muraille du fond, dessinait des abominations, 
des figures avec des queues, des monstres ouvrant 
leurs mächoires comme pour avaler le monde. 
........................................... 

Derriere eile, la machine a soüler fonctionnait 
toujours, avec son murmure. de ruisseau oouterr- 
ain; at eile desesperait de i'arrfter de 
1'4puiser, prise contra eile dune coi6re sombre, 
ayant des envies de sauter our le rand alambic 
comme our une bete, pour le taper 

a 
coups de 

talon at lui crever le ventre. Tout se brouillait, 
eile voyait la machine renuer, eile no sentait 
prise par ses pattes de cuivre, pendant qua le 
ruisseau coulait maintenant au travers de son 
corps"(3). 

She cowers, paralysed by a feeling of her own inadequacy, before 

a monster that had previously appeared more beniGn(pp. 411-2). 

As Turnell points out, animism, the technique of the nightmare 

1- la Bete humaine, p. 1132. 
2- He=in s, op, cit., p. 117. 
3- L'Assom. oir, pp. 704,707. 
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and the exteriorization of subjective fears are all involved, 

in addition to the effect Gervaisets drunkenness might have(l). 

The wash-house, the bolt-forging machine and the still seem 

to gang up against an individual who is increasingly unable 

to cope. The very apartment block where she lives seems 

monstromorphized: 

"Et Gervaise lentement promenait con regard, 
l'abaissait du sixiýme etage au pave, remontait, 
surprise de cette enormite, se sentant au milieu 
d' un organe vivant, au. cceur mime d' une ville , interessee par la maison, comme si eile avait eu 
devant eile une-personne geante. 

Ii luiýsemblaitýfaireýquelqueOchose do tree 
hardi, se jeter au beau milieu dune machine en 
branle"(2). 

Why should man flinch before human artefacts in 

the same way that primitive man crouched behind his camp 

fire, in terror of wild beasts? It seems a contradiction 

of Zola's normal confidence in progress when his catastrophe 

myth applies more to the man-made landscape than to natural 

phenomena. Did man have to learn to use himself before he 

could control these extensions of his body? The hay-tedding 

machine, in La Terre, seems likely to worsen labour relations 

that are already far from good: 

"Les paysans ricanaient, examinaient la faneuse 
comme une bete farce et mechante. Un d'eux 
declara: 
-'Tout ca, c'est des inventions du diable contra 
le pauvre monde... Quest-ce qu'elles feront, 
nos femmes, si l'on so passe dolles aux foins? ' 
-'Ah bien! ce qu'ils e'en foutent, lea maitrea! ' 
reprit le valet, en allongeant un coup de pied 
ä la machine. 'Hue done, carcasse! '"(3). 

(1) - M. Turnell, The Art of French Fiction (London, Hanish 
Hamilton, 1959)t- p. 153.2or other penetrating remarks 
on monsters and monstrosity in Zola, see pp. 126,130, 
131-2,168,171. 

2- L' Assoin ioir, pp. "415, '493. 
3-a Terre, pp. 495-6. Yet (p. 767) Lequeu points out 

the aavantages of mechanized agriculture ä l'americaine. 
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4.2.1. Functions 

Goncourt thought that Zola's monsters, in which 

traits common to wild animals were poetically exaggerated, 

bore the stamp of Victor Hugo: "Ce gros et grand et 

formidable animal qu'il fait dune usine, dune caserne, 

d'un magasin, c'est dans Notre-Dame de Paris qu'il a pris 

cutte comparaison, qu'il noun fait repasser aujourd'hui 

dans tous see volumes lyriques"(l). As an example of the 

kind of technique he had in mind, let us take the following 

of Claude Frollo's hallucinations: 

"Alors il lui semblait que l'eglise aus©i 
s'ebranlait, remuait, s'animait, vivait, ue 
chaque grosse colonne devenait une patte 

enorme 

qui battait le sol de sa large spatula de pierre 
et que la gigantesque cath6drale n'dtait plus . qu'une sort d'4lephant prodigieux qui soufflait 
et marohait avec see pilfers pour piedo, see 
deux tours pour trompes, et ltimmenso drap noir 
pour caparacon"(2). 

A vision of nightmarish intensity equalling many of Zolas, 

certainly, but could it be that Hugo is a little too self- 

consciously clever? The identification is so ingenious 

that one is diffident about Frollo's capacity to have 

imagined it all. 

Zolas monsters appear to the first-time observer 

in much less sophisticated and rationalized form. 2tienne is 

aware only that the one-horned, crouching maso of the Voreux "lui 

semblait avoir un air mauvais de bete goulue"(3); commentators 

can discuss, if they wish, whether it is a dragon, a unicorn 

(1) - Entry for 6 March 1885 (Germinal had just, appeared); 
Journal, Vol. XIV, p. 205. 

(2) - NRre-Uame de Paris (Paris, Plammarion, 1926), P" 341- 
(3) - Germinal, p. 1135" 
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or a rhinoceros, but nothing of the sort is likely to occur 

to a bemused vagabond and is therefore quite correctly omitted 

by Zola. Whether the monster in poised to evacuate rather 

than to spring, as a Freudian "excrdm©ntiali©t©"" hypothesis 

would have it(1), seems equally irrelevant. 

Alcorn ampUf'es t rncauIl z above remark' on. Zola' o 

monster milieux: 

"It should be pointed out, however, that pure 
animalism, the manifestation of animal-like 
characteristics, is much more common, and much 
more precise, with respect to Zola's people than 
to his milieux. Definite characters in the 
novels are indeed described in terms of specific 
animals. But the milieux are suggestive of animals- 
in general-only because they are alive. They 
are 'living monsters', but the monster does not 
resemble any particular kind of beast. 
...................................... Zola preserves for these environments an aura of 
mystery which would have been weakened by the 
insertion of the familiar characteristics of well- 
known animals. His milieux are mnnstrou© not 
only because they are huge, but also because they 
are unfamiliar and preternatural"(2). 

This seems correct, and the one exception to the rule in fact 

emphasizes it: 'fit is really only a partial exception, because 

the animal itself is imaginary: Germinal's mine resembles a 

- dragon"(3). Alcorn's conclusion can be extended to person- 

ification, which he does not consider; complete identifications 

are either vague- 

"Mais c'4tait surtout la ponpe qu'on rnenacait. 
I1 ne suffisait pas quell© s'arrOtAt au dernier 
souffle expirant do la vapour, on so jetalt sur 
eile comme sur une personne vivanto, dont on 
voulait la vie"(4) 

-or with mythological beings or deities who can only be 

1-J. Boric, Zola et lea mythea (]Paris, S©uil, 1971), p. 85. ý2 
- C. R. Alcorn, Jr., "'1' e Child and his Milieu in the 

_ on-Macquart", Yom, No. 42 (1969), pp. 106,107. 
(3) - Ibid., p. 106. Italics supplied. (4) - Germinal, p. 1425. 
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the subjects of an artist's impression. La Lison's headlamp 

is an "teil vivant de oyclope"(1), capital a rotund Buddha, and 

the Voreux pit itself one of the child-devourers, Moloch or 

the Minotaur. The most frequent monster references, then, 

are to no precise physical likenesses, but to widely- 

generalized human animal biological functions. 

Respiration, circulation, ingestion and excretion- 

Zola was fascinated by the idea of applying them to a milieu. 

The concept of one physiological process depending on others 

inspired in Taine a "loi des d4pendancos mutuellos" accounting 

for the interaction of "race", "milieu" and "moment"(2); 

there is no doubt that Zola was familiar with it. Later, 

hints in Claude Bernard's Introduction ä l'6tudo de la 

rn decine experimentale provided him with a clear pretext for 

extrapolation. Where Bernard had written: 

"Les organes musculaires et nerveux entretiennent 
l'activite des organes qui pr4parent le sang; 
mais le sang ä son tour nourrit les organes qui 
le produisent. Il ya la une solidarite organs ue 
ou sociale qui entretient une aorta de mouvenen 
perpetue , jusqu'ä ce quo le d4rangement ou la 
cessation d'action d'un 4l4ment vital n6cessaire 
ait rompu l'4quilibre ou ament un trouble ou un 
arrSt dann le sou de la machine animale"(3), 

Zola continued: 

"Ii n'y a encore ici qu'ä changer les mots de 
in4decin exp6rimentateur par ceux de romancier 
exp6rimentateur, et tout ce passage s'applique 
exactement a notre litthature naturaliste. Le 
Circulus social est identifie au circulus vital: 

ana a soci4td comme dans le corps uraain, ii 

(1) - la Bite hu acne, p. 1173. 
(2) - In the preface to Essais de critique et d'histoire, 

pp. VIII-XVI, and the introduction to H sto re e la 
litt6rature malaise, pp. XXXIII-XXXIX. 

(3) - Quoted by Zola in Le Roman exp6rinental" Oeuvres 10, 
p. 1189. Italics suppliea. ' 
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exiete une ©olidaritd qui lio los diffdrentn 
membres, los diff4rento organeo entre oux, do 
tolle eorte quo, of un organe so pourrit, 
beaucoup d'autres nont atteinto, of qu'uno 
maladi© trän complexe CO düclare'"(l). 

The Paris Halles are a flatulent giant, as the 

weary and confused Plorent first perceives aurally: "Ii 

lui semblait que tout cola avait grandi, ©'dtait dpanoui 

dann cette 4normite des Halles, dont il commencait A 

entendre le souffle colossal, spaia encore do l'indigootion 

de la veillett(2). It soon becomes clear that the Hallen 

act as the collective stomach of the Pari©ian©, for whom 

outsiders bring in the food and take away the rubbish: 

""(lee Halles) apparurent comme une machine moderne, hors 

de toute mesure, quelque machine a vapour, quelque chaudibre 

destinde ä la digestion d'un pouple, gigantesque ventro do 

m6tal"(p. 626). Digestion FOR or digestion OF? There is 

a certain prepositional ambiguity which Zola exploits to the 

full, for the commercial vigour of Paria--""c' &tait comme 

un grand organe central, battant furieusement, jetant le 

sang de la vie dane toutee lea veinoa"(p. 631)-ie not 

possible without human tribute. Sometimes the gigantic 

cast-iron edifices take on the shape of "dec Auves g&antee, 

des cuves infeetos d'6quari©seur, ot fondait la mauvaine 

graisse d'un pouple"(p. 729). Florent is bemused and 

almost hypnotized by this malevolent creation of "los 

honnOtea gens"; he falls a victim to both the machine and 

to them, when his socialist plans to cut out unnococcary 

middlemen are discovered. 

(1) - Lo Roman exparinental, Oeuvres 10, p. 1189; Zola's 

(2) - Le Ventre de Paria, p. 612. 
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The weight of ©ymbolicm attached to this monotor 

belly is a little more than it can sustain; but Zola was 

to do better. The Voreux pit environment is dominated by 

"la respiration grosse et longue" of the evacuation pump(l), 

and Etienne eventually summons up the courage to draw nearer: 

"Devant lui, brusquement, deux youx jaune©, Enormes, 
trougrent les tgn; bres. I1 etait sous le beffroi, 
dans la solle de recette, ä la bouche ntme du 
puits""(p. 1151). 

After this, "tout ce qu'il voit et entend est interprAi 

pour ainsi dire biologiquement, comme lo eigne ou 1'organe 

d'une certaine fonction. De grossiares analogies suffisent 

ä identifier teile partie, ä lui trouver ea placo dans 

l'ensemble, avec une certaine pu6rilite parfois"(2). The 

four hundred horse-power steam engine seems to be the mighty 

heart of the ogre(p. 1193), giving it the strength to swallow 

men "par bouchees de vingt et trente, et d'un coup de gosier 

ei facile, qu'il semblait ne pas lee sentir passer"(p. 1153). 

Unsurprisingly, the nickname for the human cargo is "la 

viande". The miners submit to their fate, thankful if the 

monster will regurgitate them willingly at the end of their 

shift. If not, they may have to climb back up its throat, 

the "goyot des 6chelles""(3). Should the evil beast be more 

than usually hungry, its intestines may suddenly contract, 

crushing Chicot to death and maiming J©anlin-the "circulus 

vital', requires that the Voreux should drink human sweat 

and consume the occasional morsel of human- or horseflesh 

in exchange for the coal it is forced to excrete. The 

1- Germinal, p. 1134. 
2- 1-1. Girardl "L'Univers do Germinal", p. 67. 
3- When, by Souvarine's act o sabotage, the shaft is 

damaged, Ilegrel's account of what he has seen is 
economically summarized by the narrator as "la loose 
saignee au cou et rälant"(p. 1542). 

0 
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Voreux breathes in through the main, and out through the old 

evacuation shaft. Its urine-is the water that has to be 

force-pumped out of the sump. 

Girard would have preferred a little boo labourod 

ingenuity from Zola; does the monster's appetite have to be 

proportional to the depth at which the men are working? he 

asks-"Ce souci du detail anthropomorphique nuit m8me quelque- 

fois ä la grandeur des mythes d'2mile Zola"(1). Certainly 

he revivifies the jaded metaphor, "the bowels of the earth": 

"Et on imagine quelle fonction Zola affects-consoiemment ou 

non-& lautre entree de la mine, 'entree herbue et chevelue' 

(p. 1366), ce trou de Requillard(sic), havre de chaleur at 

de douceur pour Jeanlin, puls pour ttienne, autour duquel 

se possedent librement lee gargons et lee filler"(2). 

The Voreux depends on its subsidiary machines to 

keep it going, and every one of them that is allowed to 

stop "dies": "Ensuite, il (Deneulin) monta A la machine, en 

contempla la bielle immobile, pýreille ä l'articulation d'un 

membre colossal frappe de paralysie, en toucha le metal 

refroidi dejä, dont le froid lui donna un frisson, comme 

s'il avast touche un mort"(p. 1416). The encircling waters 

of the menacing ""abime"" must be held at bay: 

"Et, au-dessus de cette mort des bftiments, 
ensevelis dans leur drap de ýouasiare noire, 
il n'y avait toujours qua l'echappement de la 
pompe soufflant son haleino grosse at longue, 
le raste de la vie de la fosse, quo los eaux 
auraient detruit©, si le souffle s'etait 
arrfte'"(p. 1326). 

(1) - Girard, loc. cit., p. 67. (2) - Ibid., pp. 67-8. 
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The whole eyotem is a "circulu© vital', of wh©©ln 

within wheels within wheels. 39tienne, when he has ©uraounted 

his initial fear, becomes a relatively unproteoting cog-- 

"dans cet ecrasement de l'habitude qui lo reduisait un peu 

chaque jour ä une fonction de machine"(p. 1250). Toothed 

gearing ensures that the damage caused to the Compagnie by 

the massacre is transmitted to the imperial regime itself; 

orders are sent out that the necessary repairs be made(p. 1512). 

But Souvarine's sabotage puts paid to the monster, in terms 

of civil engineering at least; individual machines fight for 

their lives before being sucked into the ground(p. 1546), 

and finally nothing remains of the entire "bete mauvaise" 

that squatted on the surfaco(p. 1547). 

As far as human exploitation is concerned, no 

desirable improvements take place. The Compagnie takes over 

the ruined Deneulin'o Jean-Bart colliery, and ttienne 

"retrouvait le monstre avalant sa ration de chair humaine, 

lea cages 4mergeant, replongeant, engouffrant des charges 

d'hommes, sans un arr8t, avec le coup de gooier facile 

d1un geant vorace"(p. 1583). Interestingly, Jean-Bart was 

no forbidding monster under Deneulin's benevolent paternalism; 

it was "une jolie fosse, selon le mot des ing6nieurs", and 

"m8me une recherche d'elegance so r©trouvait jusquo dens lee 

constructions"(p. 1389). The owner tries to convince his 

striking miners that there are advantages in working for private 

enterprise that are incalculable, by a pecuniary yardstick: 

"Et il les menacait du lendemain, quel beau 
rdeultat pour eux, s'ils l'obligeaiont a vendre, 
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de passer sous le jour terrible do la Regio! 
Lui, ne tronait pas au loin, dang un tabernacle 
ignore; ii n'etait pac un de ccc actionnairoc 
qui patent des gerants pour tondre le minour, 
et que celui-ci n'a jamai© vus; il'etait un 
patron, il risquait autro chose que eon argent, 
il risquait son intelligence, ca gante, ©a 
vie"(PP" 1392-3). 

Moloch, sacrificial idol of the cult of Baal, risks nothing, 

it would appear. The identification is commonly made between 

Moloch and monopoly capitalism(l), though it is not explicit 

in the text of Germinal. Indeed, there are certain 

inconsistencies, since the deity is a devourer of children, 

and in public ceremony. But Zola would have read the pages 

of FlaubertIs Salammb8 devoted to the elaborate cult of 

"Moloch le d4vorateur"; is there an echo of this title in 

le Voreux? As for the more philosophical identification of 

Moloch with capitalism, Michelet's remarks on workers' 

associations in le Peuple may not have gone unnoticed. 

Commenting not unkindly, but not uncritically, on Fourierism, 

he wrote: I'Sin ulier contraste dune teile ostentation de 
materialisme, et dune vie spiritualiste, 
abstinente, desinteressee! Ce contraste s'eet 
reproduit tout recemnent, a la gloiro do Des 
disciples. Tandis que les amis do la vertu at 
de la religion, 

ýleurs 
defonseurs obliges, lee 

c. onservateurs nes de la morale publique, 
s'enrSlaient sous main Bans la bands de ceux qui 
jouent El coup sO. r, lee disciples do Fourier qui 
ne parlent que d'interGt, d'argent of do jouiss- 
ances, ont mis l'interft sous lours piods at 
frappe courageusement le Baal do la Bourse... 
le Baal! non, le Moloch, l'idolo qui devorait 
lee homnes"(2). 

The unfeeling Janissaries of the Industrial Revolution were 

frequently called Molochs, particularly in England, where 

"The Steam King" reigned supreme(3). 

1-E. g., Turnell, op* cit., pp. 126,169. 
2- Le Peunle, p. 282, n. 1. 
3- See tM poem of this name by a factory worker, E. P. Mead, 

in the Morning Star of 11 February 1844; quoted by 
P. Engels, .ee Uondition of the Working-Class in 
England in 1844 London, panther Books, b9 , p" 213" 
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At times Zola let his anthropomorphic bent carry 
him too far; the Voreux's jugular vein is supposed to have 

been slit--'Ila fosse saignt o au cou et r1lant'l-but water 

is forced into its throat by external pressure, not blood- 

equivalents out. Having struck at the head, moreover, it 

seems inappropriate for Souvarine to maintain that "la böte 

avait sa blessure au ventre, on verrait ci eile vivait encore 

le soir"(p. 1530; italics supplied). Where Zola has many 

ideas and themes to play with, the unruliness of his imagin- 

ation has to be accepted; it does not make sense for 

Jagmetti to posit the monstrosity of the Voreux only in 

terms'of machine alienation(]). 

Such an approach works better for his more 

didactic novels, in which Zolas mythopoeic imagination was 

less stirred, and therefore less adventurous. The 

labyrinthine bowels of the Goutte-d'Or tenement block are 

less vertiginous above ground level than those of the 

Voreux below, which suggest hell(2). Gervaise's attitude 

to this monster finds a rather facile objective correlative 

in the colour of the water discharged by the dye-works; 

from pink(p. 414), the shades darken ominously to eventual 

black: ""Ii lui fallut enjamber un ruisseau noir, une mare 
laehee par la tointurerie, fumant et s'ouvrant 
un lit boueux dans la blancheur de la neige. 
C'etait une eau couleur do ses pensSea. Elles 
avaient coule, les belles eaux bleu tendre et 
rose tendrel"(p. 778)(3) 

(1) - 'La Bite humaine d'tmile Zola (Gen8ve Droz, 1955), 
pp. . 52-4 - un rapide 'eblouissement, la vision 
dune caverne oil des honmes s'agitaient, A la luour 
d'un eclair"-Germinal, p. 1159. 

(3) - Cf. Mme Ragon's worries for the health of -Anselme Popinot, established in the insalubrious district of 
the rue des Cinq-Diarnants, where 'Ile ruissoau est 
toujours bleu, vert ou noir"; Cesar Birotteau, 
Oeuvres complotes, Vol. XIV, p. 36. 
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The alienation of the employees fod to the 

merciless machine of the Au Bonheur des Dames department 

store is relentlessly stressed. The activity of those cogs 

can be suppressed or rationalized at any time, depending on 

the laws of cut-throat competition: 

"L'usine ch8mait, on supprimait le pain aux 
ouvriers; et cela passait dann le branlo 
indifferent de la machine, lo rouage inutile 
etait tranquillement jets do c8td, ainsi qu'une 
roue de for, A laquelle on ne garde aucune 
reconnaissance des services rendus"(1). 

octave Mouret, during the crucial first day of his sale, 

feels the machine cold and lifeless beneath him(p. 479); in 

the afternoon, however, business picks up: "I1 sontait, ä 

sea pieds,. la machine se mettre en branle, s'echauffor at 

revivre"(p. 482), until it is in danger of overheating(p. 492). 

Eventually, though, Zola begins to embroider, making the 

enterprise a moving monster-"son indifference de machine 

lance ä toute vapeur, inconsciente des morts quelle pout 

faire en chemint'(p. 740)-and an evil giant: "On eilt dit 

que le colosse, apres sea agrandissements successife, pris 

de honte et de repugnance pour le quartier noir, oil il 

etait ne modestement, et qu'il avait plus tard egorge, 

venait de lui tourner le doe ... il s'etait engraisse, 

pareil ä ]. 'ogre des contes, dont lea 4paules monacent de 

faire craquer lea nuages"(p. 763). 

Only in the post-Rougon-Piacguart novel Travail 

is the Narxian concept of machine alienation consistently 

illustrated. It begins with workers returning to the dirty, 

unpleasant and thoroughly appropriately-named Abime foundry 

(1) - Au Bonheur des Dames, p. 535. 
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after an unsuccessful strike. Zola does not attempt a 

description of the Abime through the subjectivity of one of 

his characters; the technique is slicker, but more didactic 

and leaving little to the imagination: 

it... les minces tuyaux d'dchappement jetaient, 
a des intervalles reguliers, lea panaches 
blance de leur haleine stridente. On eilt dit 
la respiration du monstre, lea poussiares, lea 
vapeurs, qui s'exhalaient sane cease de lui, qui 
lui faisaient une continuelle nute de la sueur 
de sa besogne. Puis, il y avait le battement 
de sea organes, lea choce at lea grondements qui 
sortaient de son effort, la trepidation des 
machines, la cadence claire des marteaux-cingleurs, 
lea grands coups rythmes des marteaux-pilons, 
r4sonnant comme des cloches, et dont la terre 
tremblait. Et, plus pras, au bord de la route, 
au fond d'un petit bätiment, une ©orte de cave 
oil le premier Qurignon avait forge lo for, on 
entendait la danse violente at acharnee de deux 
martinets, qui battaient lä comme le pouls m¬me 
du colosse, dont tous lea fours flambaient a la 
foie, devorateurs de vies"(1). 

Man feels menaced by an instinct that he has created, one 

that is programmed, reliable and continuous: "jamais la 

vie d4vorante du monstre ne e'arrete, ii flambe et forge 

jour et nuit'l(p. 542). All around are threatening auxiliar- 

ies: for example, "les deux martinets ... dont on voyait 

lea grosses totes, des totes de böte 
vorace, battre le fer 

d'un rythme furieux, le mordre, l'4tirer en barrel sous 

l'acharnement de leurs dents'de m4tal"(p. 571). Fauchard 

and Fortune, two typical workers, suffer from occupational 

ailments consequent upon machine alienation; Fortund'a 

plight is worse, because the young man has never done more 

than mind, a machine, moving a lever in one of two directions 

(p. 579). His brain stagnates, of course, and when we last 

see the two unfortunate wrecks he is being helped along by 

Fauchard, half blind as well as deaf, and prematurely old! (p. 871) 

(1) - Travail, Oeuvres 8, p. 540. 
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4.2.2. The Moving Monster 

So far we have examined the way human fauna are 

dwarfed and depersonalized by the monster environments they 

have created for themselves. Worse is when these begin to 

move after their victims; in the nightmare finale to the 

Voreux catastrophe: "... l'on vit alors une effrayantc chose, 

on vit la machine, disloquee our son massif, les membree 

6carteles, lutter contre la mort: eile marcha, ells d6tondit 

sa bielle, son genou de geante, comme pour se lever; mais 

eile expirait, broy6e, engloutie"(1). Systems in movement 

impress themselves more vividly on the attention of the 

onlooker than systems at rest: "Machinery in motion, animated, 

looms just short of the dimension in which lifeless substance 

and living organism merge"(2). 

The narrator's comments on the functioning of 

Pare Colombe's still, which "laissait couler sa sueur. 

dualcool, pareil ä une source lente et ent0tce, qui ä la 

longue devait envahir la salle, 'so rdpandre sur les 

boulevards ext4rieurs, inonder le trou immense do Paris"(3), 

strike an ominous note; but it is much more threatening when 

Gervaise sees it twitch into life and encircle her with its 

copper paws. Each of the monsters in L'Assomºoir afflicts 

her with a "böte de pour"(e. g. pp. 412,431). She is 

bewildered and hypnotized-"prise dune peur instinctive"- 

(1) - Germinal, p. 1546, 
(2) - )'. A. Cancan, "Z ola' s Machine-I4ionoters", Romance Notes, 

Vol. III (1962), p. 12. 
(3) - L'Assommoir, pp. 411-12. 
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when Goujet takes her into the more mechanized part of the 

rivet-forging factory: 

"I1 marcha le premier, eile le suivit, daps ce 
vacarme assourdissant oia toutes sortes do bruits 
sifflaient, au milieu de ces fumees peupl4es 
d'8tres vagues, des hommes noire affaireo, 

des machines agitant leurs 
bras, quelle ne distinguait pas lea uns des 
autres. 

Puis, *comme 
eile 4prouvait au-dessus do sa t8te 

la sensation d'un grand fr8lement d'ailes, eile 
leva les yeux, eile s'arr8ta a regarder les 
courroies, les longs rubans qui tendaient au 
plafond une gigantesque toile d'araignee, dont 
chaque fil se devidait sans fin; le inoteur a 
vapeur se cachait dann un coin, derri6re un 
petit mur de briques; les courroies semblaient 
filer touter seules, apporter le brano du fond 

e 'ombre, avec leur glissement continu, 
regulier, doux comme le vol d'un oiseau de nuit" 

(p. 535; italics supplied). 

It is hard to distinguish human movement from mechanical 

motion, except that the latter is more regular; the source 

of power is hidden away in a corner, and Gervaise is far 

more aware of the play of the machines' arms and muscles 

(files courroies"). A minor inadvertence could be very 

dangerous here, and Goujet warns her to keep her skirts well 

away from the moving parts. 

Zola's most potent exteriorization of human 

inadequacy fears is the locomotive. As the embodiment of 

capitalism, in Au Bonheur des Dames and L'Argent, it can 

suck rivals and speculators into its path(]). The victims 

seem so unresisting that a subconscious self-immolatory 

urge cannot be ruled out. A more thoroughgoing examination 

of the Juggernaut mentality is provided in la Bete humaine. 

(1) - Paul Louis compares the advance of capitalism in Au 
Bonheur des Dames to "la marcho d'un rouleau compress- 
our, dune mac ine methodique et brutale"; Los Types 
soclaux chez Balzac et Zola (Paris, Les Zd ions du 
Monde Moderne, 1925), p. 92. 



- 253 - 

Jacques Lantier'o love of his considerably 

anthropomorphized Lieon rune in counterpoint to the machine 

alienation theme, however; a dangerous, untamed boast she 

may be at times, perhaps(p. 1132), but la Licon is also a 

pet: "Et c'etait vrai, il l'aimait d'amour, ca machine, 
depuis quatre ans qu'il la conduicait. Ii on 
avait mene d'autres, des dociles at des retives, 
des courageuses at des faindantes; il n'ignorait 
point que beaucoup ne valaient pas grand'choce, 
comme on dit des femmes de chair at d'os; de 
sorte que, s'il l'aimait cells-la, c'tctait on 
verite quelle await des qualitdo rares do brave 
femme . 
..... . 

On pretendait bien que, si elle demarrait avec 
tant d'aisance, cola provenait do l'excollent 
bandage des roues et surtout du r6glage parfait 
des tiroirs; de m6me que, si elle vaporisait 
beaucoup avec peu de combustible, on mettait 
cola sur le compte de la qualite du cuivre des 
tubes et de la disposition heureuse do la 
chaudiare. Maio lui savait qu'il y await autre 
chose.... I1 y avait i' me, le mystaro do la 
fabrication, ce quelque chose quo le hasard du 
martelage ajoute au metal, que le tour do main 
de l'ouvrier monteur donne aux pi8ces: la 
personnalite do la machine, la vie. 
I1 l'aimait done en mile reconnaissant, la Lison, 
qui partait et s'arrOtait vite ainsi qu'une 
cavale vigoureuse et docile"'(15. 

fier only vice is her "gluttony", the need for frequent 

greasing that gives rise to equiVocal pleasantries(p. 1129). 

"Lizzie"', the well-disposed wild animal, is an submissive 

as Balzac's Mignonne(2); but in neither's company would a 

man be wise to relax completely. In fact, la bison's conduct 

is totally above suspicion, and she is the innocent victim 

of the derailment Flore organizes, while the more culpable 

human protagonists, Jacques and Severine, escape: 

"La geante eventree s'apaisa encore, a'endormit 
peu ä peu d'un so=eil tres doux, finit par no 

1- La Böte hunaine, p. 1128. 
(2) - The African leopard who falls in love with? becomes 

imprinted on? a soldier in Une Passion dans is desert. 
Since the beast is said to Have a soul, it-Ts- sure y 
the former hypothesis that must be adopted. 
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taire. Elle Aait morte. Et le tao de fer, 
d'acier et do cuivre, quelle laiaoait lä, co 
colosse broye, avec son tronc fendu, sea 
membres epars, ses organen meurtric, min au 
plein jour, prenait l'affreuse tristoase d'un 
cadavre humain, Enorme, de tout un monde qui 
avait vecu et d'oü la vie venait dtetro arrachee, 
dans la douleur""(p. 1267). 

The 608, the alien machine that goes out of control, 

is much less cooperative; the crew do not bother to give the 

locomotive a nickname, which is not without significance. 

like the misbegotten mongrel Loulou, in La Joie do vivre, 

its intractable personality makes the loss of its predecessor 

even more to be lamented(l); Pecqueux, the fireman, complains 

most bitterly: "'Une jolie farceuse, une belle saloperiel... 

Quand je pense qu'on tapait sur lautre, la vieille, qui 

6tait si docile!... Cette gourgandine-ci, ca ne vaut pas 

un coup de pied au cul'"(p. 1302). Picturesquely expressed, 

but much less humanized. When it runs amok, comments Borie, 

it is no gentle horse like la Lison, but a slavering wolf: 

"Et, dans le dernier chapitro, le nonstre, enfin 
l Ache, envahira la campagne tout entibre, las 
boil, les fourres, la nuit m6me, qui pourtant 
seule est plus grande et peut le contenir. I1 
est vraiment devenu la tempüto, le loup psycho- 
pompe qui entraine ses vietines vers la wort"(2). 

Jacques and Pecqueux, having fallen from the footplate, are 

sucked under the-wheels and neatly beheaded; if man still 

sulk© beneath the weight of ill-remembered grudges, the 

machine has no choice but to leave him behind. 

like Hoffmann's Coppelia, tho 608 is in no 

further need of its inventor's programmed guidance. "La 

(1) - La Joie do vivre, p. 1119. 
(2) - Up. cit ., PP. 75-4" 
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bete humaine", the man-created monster, cannot be controlled 

by a creature with reversionary. tendencies. As Zola wrote 

in his 4ba uche: "Bien indiquer ... le transit du monde entier, 

Popposition des trains allant au 20e siecle et lo drame 

obscur qui se joue la, lee fauves tapir sous la civilis- 

ation"(1). The spectacle of speeding trains seen from 

ground level(2) consistently introduces such reflections, 

Tante Phasie's being frequently noted by critics: 

"'Ahl c'est une belle invention, il n'y a pas ä 
dire. On va vite, on est plus savant... Mais 
les bates sauvages restent des b¬tes sauvages, 
et on aura beau inventor des mecaniques meili- 
eures encore, il y aura quand memo des bates 
sauvages dessous'"(p. 1032). 

This is the voice of experience, since Phasie is being'alowly 

poisoned by her husband, Misard, for refusing to reveal the 

whereabouts of an inheritance: a stubborn and sordid drama. 

Passing trains emphasize the tortures of Jacques' atavism: 

"Brusquement, il d4vala, il buta contre la haie 
du chemin de for: un train arrivait, grondant, 
flambant; et. -il ne comprit pas d'abord, terrifi6. 
Ahl oui, tout ce monde qui passait, le continuel 
flot, tandis que lui agonisait 1ä! "(p. 1042) 

In Freudian terms, as Borie points out, trains soon from 

this level are an exteriorization of the death wish-the 

"type of the triumphant monster, Death" that gallops 'away, 

with a shriek, and a roar, and a rattle"(3). Flore 's 

suicide in the tunnel indicates this beyond all possible 

doubt: "... l'effroyable grondement approchait, 6bran- 
lant la terre d'un souffle do tempSto, tandis 

(1) - Quoted by M. Kanes, Zola's 'La Bete humaine' (Berkeley 
& Los An eles, Univ. of California Press, 962), pp. 
56-7. 

(2 
)- Borie , op. cit., p. 89 : ""ITous ne 

reconnaissons plus la joyeuse cavale dans cc jaillisse- 
ment de tempete, cette clameur panique, co souffle 
brutal, ce alop d' un monstre". $-/hen Jacques has to 
grease la Lison in motion he climbs back, after the 
perilous manoeuvre, ou pä1e, ayant senti passer la 
wort"(p. 1165). (3) - Dickens, Domboy and Son, 
Chapter 20. 
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que 1'etoile 4tait dovenu un teil enormo, 
toujours grandissant, jailliosant comme do 
l'orbite des tenebres.... L'c2il so changeait 
en un brasier, en une guoule do four vomiscant 
1'incendie, le souffle du monstre 'arrivait, 
humide et chaud dejA, daps ce roulement do 
tonnerre, de plus en plus assourdissant.... Et, 
daps l'epouvantable choc, dang l'embrauoade, 
eile se redressa encore, comme si, soulovee par 
une derniere revolte de lutteuse, eile oat voulu 
etreindre le colosse, et le terraooer"(pp. 1273-4)" 

On and on a civilization in which man playa no 

responsible r8le will hurtle; on, that is, until halted by 

a cataclysm. The progress of the runaway 608 is confined 

by rails, but this is played down by Zola in the concluding 

nightmare vision, intended to give France recurrent bad 

dreams(1). For the out-of-control troop train is I'l'image 

de la France", whose collective hysteria pushed inexorably 

towards the Franco-Prussian debacle: 

"A Rouen, on devait prendre de l'eau; et l'dpouv- 
ante glaca la gare, lorsqu'elle vit passer, dann 
un vertige de fumee et de flamme, ce train fou, 
cette machine sans mecanicien ni chauffeur, ces 
wagons ä bestiaux emplis de troupiers qui 
hurlaient des refrains patriotiques. 
..... . ... ............... ..... ...... . 

Quýimportaient lee victimes quo la machine 4cras- 
ait en chemin! N'allait-elle pas quand memo ý. 
l'avenir, insoucieuse du sang repandu? Sane 
conducteur, au milieu des t4nabres, on bfte 
aveugle et sourde qu'on aurait lach6e parmi la 
mort, eile roulait, eile roulait.... "(pp. 1330-1). 

It is also, however, the image of p country in which 

technological progress far outstrips psycho-social evolution; 

in which the gap between rational and irrational phenomena 

grows increasingly wider as man vainly attempts to sweep 

his residual wildness beneath the carpet. 

(1) - "Cauchemar a toute la France", as he wrote in a 
preliminary plan; quoted by Mitterand in notes to 
La Bete hwaaine; Pleiade Vol. IV, p. 1735. 
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4.2.3. Human Monsters 

Although Zola's machine-monsters can only move 

within circumscribed limits, a surprising number of victims 

allow themselves to be sucked into their gaping jaws, from 

which they emerge maimed or deformed. Jeanlin is a "moral 

monster", as Hemmings points out(l), but to some extent this 

mental crippling is prefigured by the physical injuries the 

entrails of the evil beast have inflicted on him: 

"Jeanlin, gueri, 'marchait A present; mail see 
jambes etaient si mal recollees, qu'il boitait 
de la droite et de la gauche; et il fallait le 
voir filer d'un train de canard, courant aussi 
fort qu'autrefois, avec son adresse do bote 
malfaisante et voleuse" (2) . 

Before this he performs no genuinely antisocial pranks or 

crimes. Others in whom the physical stunting brought about 

by a repetitive, mechanical task leads to a seeming perversion 

of the moral sense are the cross-grained Zorilleux couple: 

"Gervaise parlait encore, les regardant e'entAter 
au travail, au milieu de la poussiare noire do 
l'atelier, le corps d©jete, les vatements 
rapieces et graisseux, devenus dune duret6 
ab8tie de vieux outils, dans lour besogne 6troite 
de machinett(3). 

It is surely no coincidence that the warn-hearted Gervaise, 

having failed to obtain any contribution from Madame 

Lorilleux towards her mother's upkeep, should storm out of 

their home workshop saying I" Quel monstre de femmell"(p. 524) 

A person's uncontrollability can be assimilated 

1- (mile Zola, p.. 195. (2) - Germinal, p. 1362. 
(3 )- ,' Ass o: nmo r, p. 523. Morel, the Lapidar in Sue's 

Lee Hysteres de Paris, maintains his angelic disposition 
in spite os ls occupational crippling. For Marx 
(Capital, p. 354), this was fiction: ""TMIanufacture... 
transforms the worker into a cripple, a monster, by 
forcing him to develop some highly specialized dexterity 
at the cost of a world of productive impulses and fac- 
ulties. " 
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to Zola's vision of machine-age technology run amok; 

Jacques Lantier's numb realization that at times he in not 

responsible for what his hands may do indicates robotization 

as well as a reversion to primal urges: 

"La peur le prit de sea mains, et il leo. rentra, 
lea joignit d'abord our son ventre, finit par 
lea glisser, par les ecracer sous sea fessel, 
lea emprisonnant lä,, comme s'il etit redout© 
quelque abomination de leur part, un acte qu'il 
ne voudrait pas at qu'il commettrait quand 
m8me"(p. 1207). 

The motivation behind his killing of Severine is clearly 

complex, but neatly juxtaposed with the moment his unwilling 

hand performs the deed-""il avait retourn6 l'arme, par un 

effroyable besoin de la main qui se contentait'l-is the 

irresistible passage of an express train: "A cette seconds, 

passait l'express de Paris, si violent, ei rapide, que le 

plancher en trembla; et eile 6tait morte, comme foudroyee 

dans cette tempfte"(p. 1297). Furthermore, as Boris has 

observed, Jacques, like the runaway train, appears carried 

away by the sound of his breathing(1): 

"Elle roulait, roulait sann fin, comme affol4e 
de plus en plus ar le bruit strident de son 
haleine "" (p. 13303. 

"Mais Jacques s'etonna. I1 entendait un renifle- 
ment de bete, grognement de sanglier, rugiesenent 
de loin; et il se tranquillisa, c'etait lui qui 
soufflait. Enfin, enfinl il o'etait done contente, 
il avait tuel Oui, il avait fait gaI'(p. 1298). 

Jacques' sense of moral responsibility seems strong at times, 

as when he debates his right to kill Roubaud; but his 

murder of an unsuspecting victim is more serious than the 

cathartic crime ttienne co=its under hereditary impulses, 

since the machine in him can overheat on subsequent occasions. 

(1) - Op. cit., p. 94" 
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Nana is herself a fearsome "mangeuse dthommes"; whole 

monster environments exist for her sake alone: 

""Dlautre part, il (Steiner) s'dtait. aooocie 
avec un maitre de forges, en Alsace; ii y 
avait lä-bas, dans un coin de province, doe 
ouvriers noirs de charbon, trempOo de suour, qui, 
nuit et jour, raidissaient leurs muscles at 
entendaient craquer leurs os, pour suffir© aux 
plaisirs de Nana. Elle devorait tout co=o un 
grand feu, les vols de l'agio, les gains du 
travail"(1). 

She is, for a time, a well-run concern, the "Industries 

Nana"(2), but affairs slide downhill to catastrophe with 

ever-increasing speed. It is beyond Nana's power to control 

a certain part of her body, her... -but let us quote Zola's 

euphemism: "autre chose, une petite b8tise dont on riait, 

un peu de sa nudite delicate,... ce rien honteux ©t si 

puissant, dont la force soulevait le monde"(p. 1467). "'Ahl 

nom de Dieul quel outill"' exclaims Mignon, placing her 

achievement above some of the most advanced civil engin- 

eering projects he has ever seen(p. 1467). Zola intended 

that male lusts and fears of inadequacy should transform 

her into 'tun ferment de destruction, mais cola sang lo 

vouloir, par son sexe seul et par ea puissante odeur de 

femme"(3). Nana's part comes to represent her: "la chair 

centrale.... Le cul dans toute ea puissance; le cul our 

un autel et tous sacrifiant devant"(4). Nuffat, and the 

ambiguity is deliberate; I'disparaissait en grolottant dans 

la toute-puissance du sexe"(p. 1459). Just before her 

visit to Russia, the corpses can be counted: "Elle 

1- Nana, p. 1455. (2) - Borie, op. cit., p. 72. 
(3 - Project notes quoted by Mitterand, P1diade Vol. II, 

p. 1673. Italics supplied. 
(4) - Ibid., pp. 1667,1673. 
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demeurait aeule debout, au milieu doe richoocec entano6es 

de son h8tel, avec un peuple d'hommes abattus ü con piedo. 

Comme coo monstrec antiques dont le domaine rodoutci Qtait 

couvert d'ossementc, eile posait lea piodo our des crünos; 

et des catastrophes llentouraienttt(1). Here is an 

irresponsible "inconscience de böte superbe" on a cosmic 

scale---"liana tourne au Mythe, sans cesser d' Otre reelle", 

as Flaubert observed(2). 

Fernande Delaveau, in Travail, is a paler 

reincarnation of this Fatal Woman; there is none of Nana's 

devastating promiscuity about her, but she is an idol for 

whose sake the doomed industrial enterprise of L'Abime appears 

to exist: "eile croquait do sea dents blanches, comme des 

. -pastilles, ces centaines de mille francs que mille ealari6e 

lui forgeaient, au branle retentisaant des gra-nds marteaux. 

... cos ouvriers qui se cuisaient la p©au aux flammos de 

cet enfer, pour quelle eat une existence de fraiche at 

heureuse paresse, eile les consid6rait un peu commo les 

animaux domestiques qui la nourrissaient, qui Jul 4vitaient 

toute fatigue" (3) . Unlike Rana, for. whom a dous ex machina 

disease must account, Fernande is raped and burnt to death 

in clear symbolizations of the ending of an old order of 

exploitation. Indeed, there is much hope that all human 

monstrosity can be eradicated, since Zola bases it rather on 

machine-age than hereditary factors. 

(1) - Nana, p. 1470; the men have worn themselves out on 
"sa chair de marbre, son sexe asset fort pour detruire 
tout ce monde et n'on Otre pas entame"(p. 1120). 

(2) - In a letter to Zola, quoted by Hemraings, tmil© Zola, 
P. -1-37. 

(3) - Travail, Oeuvres 8, pp. 766,768. 
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4.2.4. Giant-killers 

"There can be no peace until the 'monster' ie 

killed" writes Turnell(1): that is, any model of unjust 

exploitation. Metaphorical interpretations of the death 

of monsters can be very wide indeed in the Rougon-Macguart 

and subsequent novels; Lieutenant Rochas, the old-style 

campaigner, dies in La Debacle-"Avec lui, finissait une 

l4gende"(p. 704)-a prophetic death. Warfare will never 

again be as he has known it, that is, if the "atroce lutte 

vitale" is to continue at all. Heroism is outmoded; to survive 

is everything, and the only hope for the French in future 

combats does not lie in death-or-glory cavalry charges(2) 

but in close cooperation between man and machine. With 

superior munitions, the French artillery technique would 

reap rich rewards: 

it ... et la mancnuvre re commenga, tou j ours la m8me, 
et c'eAtait ce. tte lenteur precise, ce travail 
mecanique fait avec sang-froid, qui maintenait 
le moral des honmes. La puce, la b8to aim6e, 
groupait autour delle uno petite famille, que 
resserrait une occupation commune. Elle 4tait 
le lien, le souci unique, tout existait pour 
eile, le caisson, lea voiturea, lea chevaux, 
lee ho=es. De 15. venait la Brande coh6oion 
de la batterie entiere, une solidite et une 
tranquillit© de bon. menage"(p. 652). 

Unfortunately, some people have reactionary 

attachments to old systems. Morfain commits suicide rather 

than transfer his allegiance from the old blast-furnace 

that enslaved him night and day to Jordan's convenient 

(1) - The Art of French Fiction, p. 171. 
(2) - 1Tonnerre de Dieu, ca ne sort a rien d'6tro bravo! " 

rage Maurice and Jean, as they, witneso the pointless 
carnage that has resulted from the suicidal advance 
(p. 662). 
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electric are smelter: "I1 n'avait sane douto pao voulu 

$urvivre au monstre aims, ä co haut fourneau antique dont 

ii restait le dernier fervent. Aveo lui, finissait la lutte 

premiare, l'homme dompteur du feu, conqueront des mdtaux, 

courb© sous l'esclavage de la douloureuse becogne""(p. 879). 

It is hard for attitudes to change, however. Only 

the child's capacity for unprejudiced thinking, wrote 

Michelet in Le Peuple(p. 219), can give the animal a voice; 

only the child has the confidence and fertility of imagination 

to remain unintimidated by the monster milieu(l). Cadine 

and Marjolin make Florent's fears of the Halles seem laugh- 

able: "la construction des Halles central©s gut pour 
eux un continuel sujet d'escapades. Its penetr- 
aient au beau milieu des chantiers, par quelque 
fente des clotures de planches; ila descendaient 
dans les fondations, grimpaient aux premieres 
colonnes de fonte. 

De lä vinrent lee tendresses qu'ils eurent pour 
les grandee Halles, et lea tendressos que lee 
grandee Halles lour rendirent. lie etaient 
familiers avec ce vaieseau giganteoque, on vieux 
amis qui en avaient vü poser lea moindre© boulone. 
Its n'avaient pas pour du nonetro, tapaient de 

eur poing magre our son enormitd, lo traitaient 
en bon enfant, en camarade avee lequel on ne se 
g8ne pas"(2). 

The children are at play, of course; but is it not possible 

for work to be fun? Must man's creative impulse, his "elan 

vital", consistently be paralysed by labour relations of 

obligation, not inclination? TMTuet man continue to be 

sacrificed to idols created by religious suporatition? 

Zola's anarchists attempt to overthrow existing 

ý1 - Alcorn, be. cit., pp. 107-8. 
2 - Le Ventre de Paris, pp. 770-1. Italics supplied. 
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inequitable institutions without, it appears, being too 

sure what will follow their demise: ll'Allumen lo feu aux 

quatre coins des villes, fauchez les peuples, rasez tout, 

et quand il ne resters plus rien de ce monde pourri, pout- 

etre en repoussera-t-il un meilleur " (1). But lack of a 

clear-cut plan in no way diminishes Souvarine's resolve to 

slay the Voreux; for a time, indeed, he is forced to 

abandon his pose of cool objectivity; his matches go out, 

and: "Des ce moment, une rage 1'emporta. Les haleinee 
de l'invisible le grisaient, l'horreur noire de 
ce trou battu dune averse le jetait ? une 
fureur de destruction. 11 s'acharna au hasard 
contre le cuvelage, topant oa il pouvait, ä 
coups de vilebrequin, ä coups de scie, prix du 
besoin de lteventrer tout de suite sur sa t8te. 
Et il y mettait une ferocite, comme s'il eft 
joue du couteau dans la peau d'un titre vivant, 
qu'il execrait. I1 la tuerait ä la fin, cette 
bete mauvaise du Voreux, a la gueule toujours 
ouverte, ui await -en louts tant de chair 
humaine! "(pp. 1529-30). 

Having calmed down again-"Est-ce qu'on ne pouvait faire 

lee choses froidement? "(p. 1530)-Souvarine becomes less 

anthropomorphic, and finishes off the job neatly. Guillaume 

Froment, Pierre's revolutionary brother, applies all his 

inventor's ingenuity to the fabrication of an explosive 

powerful enough to blow up Sacr6-Cc2ur de Montmartre. Other 

monsters had at first tempted him: 1'0p4ra, la Bourse, le 

palais de Justice, and above all l'Arc de triomphe: 

"Lä etait pour lui le monument execrable qui 
perpetuait la guerre, la haine entre lea peuples, 
la fausse gloire, si cherement payee et ei 
sanglante, des grands conjuerants. I1 fallait 
le tuer, ce colosse, eleve a d'affreucoo tueries 
qui avait co{lte inutilement. tont d' existence a'1(2) . 

The immense symbol of Frances repentance for precipitating 

(1) - Germinal, p. 1255. 
(2 Paris, Oeuvres 7, p. 1539. 
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the Franco-Prussian War appears a more appropriate target, 

however. Sacr4-Cmur represents a last-ditch attempt by the 

Church to uphold the dogma of original sin, thinks Guillaume, 

appalled by such opportunism: 

"West-ce point inacceptable, apras doe siecles de 
science, ce soufflet au simple bon none, cot 
insolent besoin de triorphe, our la hauteur, en 
pleine lumiere? Its veulent quo Paris no ropente, 
fasse penitence d'dtre la ville liberatrice de 
verite et de justice. Non, non! il n'a qu'b. 
balayer tout ce qui l'entrave, tout ce qui 1'injurie, 
dann sa marche de d4livrance... Et que le temple 
croule avec son dieu de mensonge of de servagel" 

(p. 1539) 

Later, when he has attempted to kill Pierre for standing in 

his way, he is brought to realize that his anticlerical 

fanaticism has grown to a disproportionate extent within 

him: "'Ohl frere, petit frare, que t'ai-je fait? Je suis 

un monstre! '"(p. 1545) 

The giant-killer should be clear-sighted and 

uncontaminated., which Guillaume is not. In fact, the best 

way to. kill off the Church, considered by Zola from La 

Conqu8te de Plassans and La Paute do l'Abbd Nouret onwards 

as the chief mind-enslaving institution, is by massive 

indifference. Churches wither away in the evangelical 

novels, or collapse in spectacular fashion(l). 

The monster-killing force of Guillaume's explosive 

finds a more peaceful use, as it is adapted to become the 

propellant for his son's new engine: nnI1 (Guillaume) avait 

mime abandonne son ongin de bataille et de victoire, il 

(1) - E. g. Travail, pp. 906-8; V4rri_t¬, PP. 1465-6. 

d 
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s'etait satisfait dann cette d6couverte derni8ro, la 

fatigue des hommes soulag4e, leur labour r6duit a l'effort 

n6cessaire et suffisant"(p. 1565). The enginO i© a miracle 

of modern engineering: 

"C'etait un prodige de legarete et de force, pesant 
un poids nul pour 1'extrAme energie qu'il 
d4veloppait. Le fonctionnenent on etait dune 
douceur parfaite, sans bruit, sane odour"(p. 1564). 

Goujet ought to hate the rivet-forging machines 

that are gradually making him redundant, but he cannot help 

but see the possible advantages of them:. 

"Goujet n'avait pas de mechancetö; main, a 
certains moments, il aurait volontiere pris 
Fifine our taper denn toute cette forraille, 
par colere de lui voir des bras plus solides 
quo les. siens. ga lui causait un groß chagrin, 
m6me quand il se raisonnait, on ße dinant quo 
la chair ne pouvait pas lutter contre le for... 
enfin, elles n'avaient rien de gai, cos grosses 
bates, qui faisaient des rivets at des boulons 
comme elles auraient fait de la sauciose.... 
Pais un air de douceur et de resignation amollit 
peu 

A 
peu sen traits. Il se tourna vers Gervaise 

qui oe serrait contre lui, il dit avec un 
sourire triste: 
---'Heinl ca noun degotte joliment! Mais peut-8tre 
que plus tard ca servira au bonhour do tour"'(1). 

After all, it is not the machines themselves that are at 

fault but the way they are used; the same applies to human 

beings. It should not be unreasonable to hope for a perfect, 

noiseless, smokeless machine, and ideal labour relations 

to go with it: the "diamond locomotive" Zola mentioned to Dr. 

Toulouse(2). Dirty, noisy machines were doomed, along with 

1- L'Assommoir, K. 537. ý2 
- "T ne mac ne ä vapour en diamant corait pour lui la 

plus belle des choses"' Dr. E. Toulouse, Enquete 
medico-tos cholot i ue sur lea ranports do a super- 

ori e into ectue e avoc a nevropa o, o": 
Emile Zola (Paris, °ocie e Za ons 5c entifiques, 

.,. p. 259. 
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the primitive fears they encouraged. Machines arc not 

superior-or inferior to man, providing him with the opportun- 

ity to anthropomorphize or animalize freely on their behalf; 

they are his equals and helpers. Thus, when the era of 

Jordan's electric furnaces powered by solar energy arrives, 

they join in the festivities of one of La Cr8cherie'c great 

Labour Days: 

"C'etait la machine enfin amie, non plus la 
machine des debuts, concurrente qui aggravait 
la faim de l'ouvrier en faisant baieser lee 
salaires, mais la machine liberatrice, devenue 
l'universel outil, peinant pour 1'homme, pendant 
qu'il se reposait. I1 n'y avast plus, autour 
de ces solides travailleuses, que des conducteurs, 
des surveillants, dont l'unique besogne consist- 
ait a manmuvrer des leviers de miss an marche, 
ä s'assurer du bon fonctionnement des mecanismes. 
La journee ne depassait pas quatre heures, et 
jamais un ouvrier ne faisait une tAche pendant 
plus de deux heures, relays par un camarade, 
passant lui-neme a un labour autre, art indust- 
ries, culture ou fonction publique. 
................................... 

Et ce jour-lä, los travailleurs etaient venus, 
des bandes de jeunes hommes et de jeunes filles, 
pour enguirlander ces machines de verdures et 
de roses. N'. etaient-olles pas de la fete? On 
fdtait le travail, il fallait bien lea f8ter, 
elles aussi, ces puissantes ouvrieres, si douces, 
si dociles, qui soulageaient lea hommes et lea 
bates«(1). 

Was Zola only converted to the idea of "la machine 

enfin amie" late in life? In the final novels, as Jagmetti has 

seen: "Ses descriptions ne sont plus celles des Rou on- 
Mac uart, lourdes, objectives mail qui on une 
valeur expressive fascinante et un dyn=isme 
entrainant. Zola maintenant s'attendrit devant 
la machine"(2). 

But Phillip Duncan, the translator (with Vera Erdoly) of 

(1) - Travail, pp. 894,927. 
2- Op. c t., pp. 58-9. 
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articles Zola wrote for Stasyulevitch's Voetnik Evropy, 

subsequently discovered that the author's "attendrissement" 

had begun at least as early as the Exposition Universelle 

of 1878. Of the machine exhibits in the French pavilion, 

he wrote: "Je ne connais pas de promenade plus &mouvante 

que de parcourir cette galerie. On y est peu ä peu saisi 

d'un enthousiasme qui vous tire les larmes des yeux"(1). 

When the Exposition closed its doors for the last time, 

it was to the machines that he bid his fondest farewell: 

"La galerie des machines etait peut-8tre la 
plus triste, avec tous sea rouages et tour ©es 
bras d'acier immobiles; lea moteurs ä vapeur 
avaient cease de fonctionner, des ouvriers 
s'occupaient dejä a demonter lea Brandes machines. 
C' etait is. fin. J'. ai lentement fait le tour en 
dicant adieu ä toutes ces choces"(2). 

Zola, then, was only hostile to the life-blood 

that these machines provided, if-misapplied, for the monsters 

of iniquity and repression. Pathological human cases were 

needlessly created, for the machine is not fundamentally evil. 

As Cogny, commenting on the excessive pessimism of Jagmetti'a 

thesis, has stated most admirably: 

"Son admiration pour la machine nest nullement 
10 un mepris de l'homne. Llhomme nest asservi 

qu'exterieurement ä la machine: co nest pas 
l'homme quip m6canice, devient robot, main la 
machine qui prend visage d'homne. Be la 
confrontation, l'homme sort grandi at cotte 
grandeur reelle de l'hommo donne & Zola non 
optimisme, sa confiance en la vie, on la nature, 
en ll avenir't (3) . 

once giant-killers have slain the monsters and now ways of 

(1) - "L'Ouverture de 1'Exposition Universelle", IV; 
39tudes sur la France contemroraine, Oeuvres 14, p. 352 
fýMcanla reference, loc. cit., p. 1. 

(2) - "La Formeture do l'Exposition Universelle", IV; 
3tudes cur la France contemporaine, Oeuvres 14, p. 402. 

(3) - Review publis hed in t_, No. 3 95 , pp. 152-3. 
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thinking have been evolved, future generations may wonder 

what all the fuss was ever about. Looking back over his 

religious crisis in an 1867 letter to Cazalis, Mallarme 

found that he had overcome "CO vieux et mechant plumage, 

terrass4, heureusement, Dieu"(1); but a more naturally 

irreligious man might never see God as more than a bunch 

of uninspiring feathers. The slain monsters that formerly 

terrorized Zola's primitive cosmos are in fact no more than 

scarecrows; man's superstitious imagination puffed them up 

and animated them, but when ignorance withers the monsters die. 

Zola was writing about a historical mentality, 

that of the Second Empire. If his writings on "la bete 

humaine" in its multiple manifestations can still not be 

dismissed as ludicrously outdated, it is because progress 

in'the direction of a non-anthropomorphic attitude towards 

our environment continues to be slow. The author might 

have been surprised to be told that, nearly a hundred years 

after L'Asso oir, which depicted social relations expected 

to be strictly provisional, his mythology would retain a 

large degree of its potency. He could never have so 

successfully portrayed the monster alive if he had not been 

able to envisage accurately the manner of its death. Sadly 

for us, not all of his predictions have been realized. 

(1) - Corres ondance (1862-71) (Paris, Gallimard, 1959), 
p. 241. 



5. THE ANIMAL HUMAN 

"Le vice ne consiste pas du tout, 
comme le croient beaucoup do Bens, 
El chercher la satisfaction d'un 
instinct, mais ä la poursuivre, 

uibuscum ue viis, aux d6pens de 
que qu'un ou au d6triment de quelque 
chose. ... , 

Mais les heros de 14. Zola 
ne sont pas vicieux, ils ne sont 
qu'en dehors de 1'humanit6. Lour 
inconscience d'eux-m6mes, leur 
placidite Bans l'ignominie, lour 
continuite d'intemp4rance ou do 
grossierete los marquent au signe de 
la bete. Quiconque est la proie 
dune passion sans intermittence ni 
sursaut, ou seulement l'esclave dune 
habitude sans interruption ni reveil, 
est une brute. " 

F. Brunetibre, Le Roman naturaliste, 
p. 29,10 

- 269 - 
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However much Zola hints at a possible equilibrium 

of human and lower animal characteristics, the fact remains 

that it is not often achieved in the Roug-on-Macquart; indeed, 

critics less tolerant of Zola's laboured attempts to work 

out his philosophical equations might feel that we have 

considerably overstated his case. Lilly saw in his portrayal 

of the human animal the unrelieved "victory of fact over 

principle, of mechanism over imagination, of appetites, 

dignified as rights, over duties, of sensation over intellect, 

of the belly over the heart, of fatalism over moral freedom, 

of brute force over justice, in a word, of matter over mindl""(l) 

Other critics, without scaling such heights of moral 

indignation, have placed a confident finger on the animal 

pulse that beats in the Zolian individual: Marc Bernard, for 

instance: "Whomme eat soul, sans reeours, sans espLrance, 
sans pech6, errant dann lee tenabres, n'appelant 
m6me pas, reduit ä la seule animalite, traversant 
la vie sans lever le. front, comme une bete qui 
marche ä la wort. 

................ Lan 
e Germinal, la haine vient dos profondeure 

anima eI s.. -'Mais ce n'est pas une injustice 
abstraite; on ne refl6chit pas, ici: c'est le 
troupeau qui s'elance et brise tout sur son 
passage; la violence est dann lea corps... 
... ... . ... ...... . .... ......... ..... ...... . 

Zola nest pout-ýtre jamais aussi grand quo 
lorsqu'il montre la veulerie. Cot homme severe 
pour lui-mOme, ce travailleur acharne, attoint 
au maximum de son genie lorsqu'il decrit une 
d6bflcle interieure, la moisiscure qui gagne un 
de ses personnages. Alors ©eulement ii touche 
ä certaines profondeurs"(2). 

(1) - Quoted by C. R. Decker, "Zola's Literary Reputation 
in England" 

(2) - Zola par lu1-mm6me 
l(Paris, 

Seuil, 1952), pp. 53,101, 
1220 
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Man, in order to disguise his ovm vices, likes 

to create a belief in those of the creatures who surround 

him. But there comes a time when further pretence is useless; 

he is no better than they are, and at times he is decidedly 

worse. Recent cerebral expansion has taken place too fast: 

"The new brain speaks in a language that the old 
brain does not understand. With the gargantuan 
neuronal resources of the human neocortex, 
extensions of foresight and memory, symbolic 
language, conceptual thought and self-awareness 
become possible. But the animal brain does not 
know the language. Through moods and emotions 
the old brain can communicate with the now. But 
only with the greatest difficulty can we talk 
back, for it is precisely the equivalent of 
talking to animals. And that is why, for 
example, we may understand perfectly the cause 
of a psychosomatic affliction and just as 
perfectly be unable to do anything about it. We 
'act against our best judgment, ' 'let our worst 
impulses get the better of us, ' plead that 
'somehow or other we could not control ourselves ""(l). 

Nana is fond of such self-pitying outbursts: °' C' e st gal 

tapez sur liana, tapez sur la b8tel ... Jamais je n'ai voulu 

leur 8tre desagreable. Et ils etaient pendus apras mes 

jupes, et aujourd'hui lee voila qui claquent, qui mendient, 

qui posent tous pour le d4sespoir... "'(2). Charles, her 

coachman, puts her complaints into perspective: 

"Alors, un jour de rbglement, comme eile l'accus- 
aient de la voler, Charles o'enporta et l'appela 
salope, crüment; Bien ©lr, sea chevaux valaient 
mieux quelle, lie ne couchaient pas avec tout 
le monde "" (p. 1451). 

Nana's suitors were intended by Zola to be "une Heute derr- 

care une chienne, qui nest pas en chalour at qui se inoque 

des chiens qui la suivent"(3). The prostitute is never 

(1) - R. Ardrey, The Social Contract (London, Collins, 1970), 
p" 355. 

2- Nana, pp. 1468-9. 
(3 - Notes from the ebauche for Z_, quoted by Mitterand; 

Pleiade Vol. II, pp. Tb65. 
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"on heat", as it were, becauoe she in almost always sexually 

available(l). Thus the great opportunities for cementing 

the human pair-bond that barely restricted sex should afford 

may be squandered. Doctor Boutan, in recondite, wonders 

whether man should be grateful for a "blessing" that the 

strain of contraceptive precautions renders dubious: 

"Sans doute, je nose demander aux ho=os la 
sa ease des aninaux, qui ont lour caieon. 'IIaie 
encore audrait-i quo l'onfant no fQt pas 
proacrit dune facon inpitoyable" (2) . 

The peasants' finer feelings are dulled by the 

monotony of their life of toil; Zola's study of the female 

of the species for the Vestnik Evropy anticipated his 

treatment of Palmyra Bouteroue in La Terre: "Mais, co qui 

est pare encore, c'est qua le poids du labeur n'a pas 

seulement d6nature son corps, il s'est attaque aussi 

ses facultes intellectuelles, eile s'abrutit at retourno 

ä la vie animale"(3). La Terre is full of references to 

the peasants being more lacking in moral dense than the 

domestic beasts they keep. "'Je sais Bien que vos vaches 

ont plus de religion que vous... "' storms Abbe Godard(4). 

He refuses to officiate at their church any longer: 'I'Yours 

allez vivre sans pr8tre, comae des b¬tes... "'(p. 597). 

This is a matter of supreme indifference to the inhabitants 

of Rognes; but perhaps it is a little hard for the baby to 

bear the social stigma of remaining unbaptized: "'Faut courir 

(1) - Consistent with the myth of her he wishes to create, 
Zola never shows us ana indisposed. 

2- F4condite, Oeu res 8, p. 287---T tlics supplied. 
(3) - 1112y es e femmes on France". I; etudes our la France 

contemporaine, Oeuvres 14, p. 36 . (4) -a Terre, p. 597. 
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apras le curet dit Lise. 'I1 n'y a quo lea chiono qu'on 

ne baptise pas'"(p. 597). And when there in a death in the 

parish Godard is forced to come back, for "on' no refusait 

l'eau benite qu'aux chieno"", as D©lhonme sagely observes 

(p. 801). Not that the peasants believe in God's ability to 

raise them above their animal level in a future existence: 

"On l'avait bien force ä le rapporter, son bon Dieu, dont 

on ce fichait au fond"(p. 802). God, for them, is not to 

be anthropomorphized, having a face as porcine as the others 

they see around them every day. "'Sacr4 cochon, lä-hautl'" 

bellows la Grande, when she sees the damage the hailstorm 

has done: "'Tu ne peux done pas noun foutro la paix? "'(p. 462) 

Other country priests are realistic enough never 

to mention God to their flock; their own roligioua convict- 

ions may be blurred, if a brief pen-portrait can be regarded 

as accurate: "Redescendu ä la terre, redevenu un de coo 

bceufs paisibles qui traversent lentement les hautes herbes, 

il se prosternerait devant le soleil avec la mdmo foi qu'il 

se prosterne devant le Christ"(1). An ox often seems of 

more use than a priest to a peasant whose wife is "un© 

vache de plus ä l'etable"(2). As for the old man who knows 

he is going to die, he calmly accepts the fact that animals 

would deserve the medical attention he is not going to get: 

"Une vache encore, ca se ©oigne. 
............................... Comme les bites qui se cachent et se resignent, 
il n'a pao m8me derange un voiein, il a fait 
sa petite affaire tout Beul"(3). 

(1) - "Portraits de pr8tres", I; Contes of nouvelles, 
Oeuvres 9, p. 987. 

(2) - Types de femmes en France"; Oeuvres 14, p. 361. 
(3) - "Comment on mourt", V; Le Can tone Burle, OOuvreG 

9, PP. 581,582. 
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Does Zola, however, take ploanuro in atrosoing 

aspects of human animal behaviour, as the most ruthloco 

of his detractors would have us believe? Surely not, and 

Schober'$ comments could not be better expressed: 

"Dans tous ces exemplos, nous devinons la 
compassion profonde de Zola pour lea def'ectiono 
de 1' 0tre hiunain, do quelque aorta qu' o lo'ý s 
so ent, et son indignation irritee contra la 
degradation socials do l'homme"(1). 

It depressed Zola to indicate that humanity had been defeated 

in the struggle; yet he felt obliged, at least in the 

Rougon-rlacquart, to describe what he saw, and was gratified 

to'find that other writers shared his views. The moot 

meaningful resume of the Goncourt brothers, Germinie Lacerteux 

was that: "Tout le livre est dans la lutte entre lea beooins 
du cceur et lea besoins du corps, dann la victoire 
de la debauche our l'anour. 2tous aooistons au 
spectacle navrant d-'une dech6ance de la nature 
hunaine"(2). 

In Zola's constant energy equations, lower animal 

vigour gained (a) is at'the expense of human vigour lost (b). 

So that: a+b=k (where k is a constant). 

The extent to which his monsters appear to come alive is 

proportional to the petrification of the human onlookoro: 

I'M. Zola excelle ä donner aux chosen comme le 
fremissenent do cette äme dont il retire une 
partie aux hommes et, tandis qu'il fait vivre 
une fort, une hallo, un comptoir do marchand 
de vin, un raagasin de nouvoautes dune vie 
presque hurnaine, il r4duit lee cr&atureo tristes 
et basses qui sly agitent a une vie presque 
animale"(3). 

Thus the unchastened Balzacian character like Vautrin, in 

(1) - "Observations our quelques proc6d6o stylictiques de 
Zola", p. 158. Italics supplied. 2- I-: es Haines, Oeuvres 10, p. 64, 

(3 - J. Lema. tre, Les Contemporainc, Vol. I, p. 262. 
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whom animal ruse and vigour are reinforced by I'volont©I'v 

is a rarity in Zola's novels. 

There are problems in portraying fallings away 

from an acceptable norm and the reactions of psychologically 

limited people, especially verbal. The minor naturalists, 

observed Brunetiere, had a pseudo-objective linguistic code 

to denote animalization of the human personality-"Dann 

cette langue speciale, on ne se cälme pas, Ion o' dulcoro', 

on ne se decourage point, 'on slaveulit'""(l)--and Zola 

exploited a more sophisticated version with monotonous 

regularity. He is talking about what, given the socio- 

economic circumstances of the Second Empire, cannot be 

helped. 

The protagonists of the Rougon-Macguart are too 

much the victims of events for examples of wilful self- 

abasement to be statistically frequent. Nevertheless, 

when Brunetiare confronted Zola with an example of his 

plagiarism, via Taine, from Otway's Venice Preserved(2), 

he missed the exact point of how riuffat' a masochism is 

portrayed, even though he italicized the relevant line 

for purposes of comparison. In Nana, the narrator 

intervenes to add to a sample of the dialogue between 

Aquilina and Antonio the comment: 

"Et lui (1,7uffat) aimait sa bassesse, iottait 
la jouissance d'etre une brute, aspirant A 
descendre"(3). 

(1) - Le Roman naturaliste, p. 314. (2) - Ibid. pp. 141-3. 
for raine on Utway, see Histoire de la litt rature 
anglaiso, Vol. II, pp. 652=60. _ ., p. 141; 
Brunets re presumably quotes from the feuilleton, 
since the Rou , on-I"Iacquart volume (p. 14 1 gives: 

brute. 11 aspirait encore a descendre... " 
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Brunetiere should have taken account of this overt moralizing, 

however inept he may have found it; "brutal' references aro 

scarcely ever gratuitous, but fit into planned outlines of 

degeneration and intellectual abdication. Language often 

fails to rise to the occasion, and imaginative transcription 

or narrative comment can make this clear. Gervaise, cradling the 

two children she will be obliged to look after when Lantier 

departs, "r4petait cette phrase, ä vingt reprises, d_ 

voix monotone: "-'Ahl si vous n'etiez pas la, mes pauvre© 

petits!... Si vous n'etiez pas 1ä1... Si vous n'etiez pan 

pas la!. ". "' (1) The mý1opee of semi-articulate grief 

continues to reverberate like the whimpering of a domestic 

beast, and the narrative framework enhances our recognition 

of the effect. In more genteel circumstances, Doctor 

Deberle's language proves similarly inadequate when he 

hears the not unexpected news of Jeanne Grandjean'a death: 

"Ii demeura immobile, &tonne de co denouement 
qu'il attendait de jour en jour. Puis il 
murmura: 
-'Non Dieut la pauvre enfant! quel malheur! ' 
Et ii ne trouva que cette parole bete et 
navranUe" (2) . 

Zola lends his narrative voice a considerable capacity 

for comment; the reader may even end up a little out of 

patience with the didactic sleeve-tugging and elbow-jogging. 

Nevertheless, Zola's concept of the brute is an important 

one, and subsequent sections on territory and sex will show 

him, with far greater creative talent, allowing instincts 

to speak for themselves. 

(1) - L'Assomaoir, p. 383. Italics ©upplied. We have 
already re erred (see above, p. 150) to the peasants' 
"beau veau"" lament. (2) - Une page d'amour, p. 1071. 
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5.1. BRUTES 

Sainte-Beuve, while kindly didpoeod"toward© the 

young author of Ther6se Raguin, felt intimidated at times by 

the insistence of his effects: "Jo desireraic seulement quo 

le mot de vautrer se rencontrat moans souvent, at quo cot 

autre mot brutal, qui reparalt sans cesse, no vint pas 

accuser la note dominante, qui n'a nullement bosoin do ce 

rappel pour ne pas se laisser oubliort1(1). The sordid 

nature of the crime itself was probably sufficient to 

convince the average reader that Therese and Laurent, 

whose bodies had been laid open for a moral anatomical 

dissection ("chercher en eux la b¬te, ne voir mime que la 

b6te") were, as claimed in the preface, I'des brutes humaines, 

rien de plus" (2) 
. 

No crime is perfect in the Rougon-1"iac ug art, or 

at least, not perfect as planned. The fact that Jacques 

inflicts the same wound on Sdverine's neck as Roubaud had 

on Grandmorin's-"En frappant, il avait retourn6 l'arme, par 

un effroyable besoin de la main qui se contentait: le m8me 

coup que pour le president Grandmorin, 5. la m8me place, avec 

la m8me rage"(3)-with the same knife, thereby causing 

Roubaud to be accused of the two crimes, must'be counted as 

a grim physiological joke on Zola's part. Criminal acts 

are never guided by the rational consciousness, according 

to his idiosyncratic opinion, not even poisoning, for 

(1) - Letter to Zola of 10 June 1868.2.1. fianeo I'Autour^de 
Themse Raquin: un dialogue entre Zola of Sainte-3eu: e 
C. N., No. 31 (1966), pp. 25-6. (2) - oe, `_ 1, p. 519. 

(3) - miete hur nine, p. 1297. 
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which some degree of premeditation can normally be argued: 

"Le proces des empoisonneusee de Marseille, qui 
vient dq se derouler devant lea assises d'Aix, 
restera comme une des causes celabres lee plus 
caracteristiques. Tout y cat vulgaire at sale, 
bete et terrible. On dirait une page arrachee 
dune etude falte our lee misares du cmur at 
lea fatalites du corps. Un romancier phyciol- 
ogiste, s'ii avast voulu etudier la brute dann 
l'homne et la femme, n'aurait pas invents des 
types d'instinct plus naturellement criminel"(1). 

As victims of society, they are not to be condemned but 

pitied: "I1 ne s'agit pas d'un criminel our lequel pace 
la responsabilite entiere do sea actes, macs 
d'un coin pourri do notre socidt4. S'il n'y a 
pas eu association, il ya eu quelque chose do 
plus,, effrayant: une similitude de deoirs et do 
pensees qui montre le vice et le meurtre comme 
des faits commune et ordinaires. Los accuenes 
ne sont pas seules coupables; le monde oDL elles 
ont vecu, lee amants qu'elles ont eus, lee 
sottises et les infamies dans lesquelles ebbs 
ont grandi, tout les a men6es oiDL elles cont. 
C'est ä nous de pleurer't(2). 

In la Bete humaine, Phasie is killed, not by a monomaniac, 

but by a man whose mind has quite simply stagnated; rlisard's 

job as a crossing-keeper is a "besogne toujours la m8me, 

qu'il faisait pendant douze heures, vivant lä, mangeant lä, 

sans lire trois lignes d'un journal, sans paraitro m6me 

avoir une pensee, sous son crane obliquelt(3). Can the 

germination of an idea in this rudimentary organism really 

be called premeditation? When Phasie lies dead, he has 

won the "victory" of a larval grub over a paralysed larger 

insect: "eile avait de lui une peur secrete, la pear du 

colosse devant 1'insecte dont il so sent'mangö"(p. 1031). 

is this, strictly speaking, crime, or is Mioard's responsib- 

ility no diminished that he is unfit to plead? 

(1) _ Chroniaues, Oeuvres 13, pp. 207-8. (2) - Ibid., p. 209. 
(3 Iah e iunaine p. 1030. 
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Zola did not, like St©ndhal, considor the Ga tto 

des Tribunaux to be the golden book of French ""energio"(1). 

Par from finding banditry amusing and attractive, he reported 

it as mean and depressingly squalid. Of the Provencal La 

Taille gang, who came to court in 1872, he wrote: 

"Cette bande de La Taille n'etait ue la petite- 
fille do la bande de 1869 qui arr2tait les 
diligences ä coups de fusil. Mais alle avait 
des allures moans rornantiques. 
.............................. 

Le meurtre ne fut qu'une question de temperament. 
..... ..... .... ........: .......... ..... . ..... ..... 

Sur cette pente, le meurtre ne cote m6me plus 
un effort. On tue un ho=o, co=o on caigne un 
cochon, pour en avoir le sang. 
...... .... .... ..... . .... ... ... 

Bandits vulgairee, en somme, et do cervelles 
etroites. Brutes lächees dans la vie, trop 
feroces pour tenir encore ä 1'humanite. C'est 
le sang des loups qui parlait on eux"(2). 

The only answer, however little effect it may have had in 

this case, is better education for all: "Mettez des 4coles 

ä la place des guillotines, et faites quo lee file d'assass- 

ins n'entrent pas dann le metier"(3). 

Education would shape and form the rough human 

clay; in his comment on Letourneau's Physiologie des Passions-- 

"Je connais des animaux humains qui ne sent encore qu'ü 

l'etat de brutes sauvages"(4)-the stress falle on "encore". 

It was possible to raise man from a level that was far 

removed from humanity, or even healthy animality, given the 

right conditions. And "the right conditions" presupposes 

a complete absence of the factors that tend to break up the 

human mould-and return man to the dust from which, metaphor- 

ically, he has sprung. 

(1) - See R. Heppenstall, French Crime in the Romantic 
(London, Hamish Hamilton, 1970), p. 

j2 - "Lettres parisiennes", Oeuvres 14, pp. 125-6. 
3- Ibid., p. 127. (4) - 0e üvres 10, p. 724. 

a 
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5.1.1. The Ravi Material 

In the descriptions of Zola's brutes thero are 

frequent sculptural references. The adjective "brut" can, 

of course, mean crude, raw, unfinished or unpolished, and 

the author's references to-rough surfaces are numerous 

and striking. He liked the palette-knife technique of the 

impressionists and sculpture that was, in the words of 

Baudelaire, "brutale et positive comme la nature"(1). 

His own novels went through successive ebauchos from the 

original rough ideas to a final, polished version. Frangois 

Zola, in an early poem, was cast in the r8le of a demiurge 

who shaped order out of chaos; his enterprise in planning 

a canal and dam for Aix-en-Provence saw through the half- 

completed project of God, who: 

t'... apr6s la sixiArae journee 
Laissa JA tous ces blocs, ebauche abandonnee 
De la crdation"(2). 

Zola's early cosmogony was Christian. He imagined 

that God had created clay by moistening and kneading dust 

(fllimon"), and then shaped it. An early poem apostrophizes 

God: "qui tiras du limon de saints adorateuro"(3). "Mon 

Dieu! pourquoi nous as-tu p4tris dune argile aussi immonde? " 

he wondered, after a disquisition on man's et©rnally 

di©satisfied, Faustian nature(4). Soon the idea of a 

1- Salon of 1846. 
2- oemes de -jeunesse; Oeuvres 15, p. 911. (3) - Ibid., p. 861. 
4- Correspon azice, Oeuvres 14, 'p. 1227. 
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Creator was to be abandoned in favour of more Darwinian 

principles of material organization. Yet Zola continued 

to find the metaphor of the shaping hand attractive. In 

the majority of cases, he was forced to conclude, human 

beings had been left rough-hewn; thus he described his 

painter friend, Chaillan, as having a "surface tellemcnt 

depolie qu'on ne peut le prendre d'aucun c8t6 sane 
6prouver un desenchantement"(1), much required to be done 

to make this uncivilized person into a 'tolerable companion. 

Most men show the pronounced materiality of their 

being-in the unfinished crudity of their appearance; if 

likened to trees, they have almost inevitably boon roughly 

pruned with a bill-hook. We have already mentioned Soulas' 

face (La Terre, p. 448), and another typical example is 

Fernand Bongard, in Ve_rite: "C'etait un gros garcon de 

neuf ans, comme taille ä coups de serpe, le front bas, 

le masque lourd"(2). The surface must be smoothed or 

more finely-chiselled-11affine", "'degroasi" or "poli", in 

Zola's frequently-employed terminology, for the untreated 

exterior is as likely to deteriorate as an unplastered 

wall. A speculative building development in Rome has turned 

out to be no more than a alum area, and Pierre Proment gazes 

sadly at "des mural restes ä l'etat brut, dans l'attente 

doe peintures et des dorures qui devaient lea d6corer""(3). 

But will essential vigour be lost in the transformation of 

the human I'maquette" into the finished product? 

1- Corresvondance, Oeuvres 14, p. 1257. 
2- eri e, Oeuvres &3,20450 
3- Rome, oeuvres , p. 752. 
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The question needs to be put because of Zola'o 

enthusiastic response to brute sculptural creation. In his 

Salon of 1868, he was full of praise for Philippe Solari's 

N8gre endormi : 

"Nulle recherche de la beaute plastique, teile 
que l'entendent nos derniers clasoiques. Une 
interpretation dune largeur etonnante, un 
dedain du fini qui dolt seandaliser bien des 
Bens. Cc nagre eat vautre ä terre, our le ventre, 
la tete renversee, lea membres etalea, dormant 
d'un sommeil de plomb. 

On*sent0JA queýc'estOJA une interpretation 
exacte, car tout, eat logique dano cette figure 
qui pourrait ftre la personnification de cette 
race negre, paresseuse at sournoise, obtuse at 
cruelle, dont nous avons fait une race de b8tes 
de somme"(1). 

An exact representation of the white man's brute, that is. 

The unfortunate Mahoudeau's figures are rough-cast, but of 

surprising grace; he must spend most of his time making 

banal religious statuary, however, in order to survive(2). 

So impecunious is he that his Baigneuse is a little too 

crude, lacking the necessary armature of wire which he cannot 

afford; it collapses and has to be recast in a less ambitious 

posture(3). Still, if an artist creates brutes he must know 

exactly what he is doing; this is not the case with the 

famous sculptor Chambouvard: 

"A quarante-cinq ans, il 6tait d6ja l'auteur de 
vingt chefs-d'oeuvre, des statues simples et 
vivantes, de la chair bien Moderne, petrie par 
un ouvrier do genie, cans raffinement; of cola 
au hasard de la production, donnant ses oeuvres 
comae un champ donne son herbe, bon un jour, 
mauvaic le lendemain, dans l'ignorance absolue 
de ce qu'il creait. 11 poussait le marque do 
sons critique jusqu'a ne pas faire de distinction, 
entre les Pils los plus glorieux do ses mains, 
et les detestables magots qu'il lui arrivait de 
bäcler parfois"(pp. 132-3). 

1 - Salons et etudes de critique d'art, Oeuvres 12, p. 888. 
(2) - euere, pp. , - d.,, pp. 224-5" 
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His reaction to all his works, excellent or detestable, is 

(as Courbet's was said to have been): "'Cleat comique... 

c'est comique... '"(p. 133). Bongrand, a deeply conscientious 

and self-critical artist, is mildly amused by this when 

Chambouvard has succeeded, but words can hardly express his 

contempt when he sees the identical performance repeated for 

the sculptor's admirers in front of his execrable Moissonneuse: 

"'Brute! ' murmura Bongrand, ©trangle do chagrin, 
revolte comme de 'eclat d'un rustre dann la 
chambre d"un mort"(p. 289). 

A more self-aware sculptor is Jahan, in Paris; a design 

for the statue of an angel was found to be too human for 

Sacre-Coeur, so with a wry grin he creates a more acceptably 

sexless figure(pp. 1307-8). He prefers to work with clay 

than with marble, and his back workshop is full of vigorously- 

executed rough projects: "une vaste piece encombrJe de 

maquettes, de plätres, d'4bauches, de figures, tout un 

dbbordement solide et puissant"(p. 1308). The angel pays 

for the Fecondite he is executing in his spare time; with 

clay, a malleable medium, there is not the reproach of 

marble's eternal surface. If a clay figure is not liked, 

it can be scrapped and remodelled; thus, in a later, 

laboriously symbolic development, Jahan announces that he 

has let his statue of Ch arite dry out and is concentrating 

all his efforts on a Justice. It is hardly necessary to 

stress how appropriate this seems to the socially-conscious 

Pierre Froment, the renegade priest searching for "1l'6re 

prochaine de la Justice, sur les ruines de ce monde, que 

la Charite, apres des siecles d'experience, n'avait pu 

sauver de ltecroulement final""(p. 1529). 
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Zola's novels owe more to the quick, penetrating 

impression than to meticulous workmanship; in his critical 

writings, the satirical glimpse is more refreshing than the 

didactic longueurs of the theories of naturalism. One series 

of early literary portraits is entitled Marbr©s at Pldtrea; 

Zola's Daumier-like tIpl$trestI of Prevost-Paradol, About, . 
Janin, Gautier and Sainte-Beuve are much more vigorous than 

the marble monuments he erected to his idols. The brief, 

analytical thumbnail sketch was more his forte than the well- 

rounded psychological portrait; as Fleury observed: "There 

is more of the man in Dostoevsky, more of the brute in 

Zola"(1). It is clear that, in accordance with his sculp- 

tural Weltanschauung, Zola is tempted to find something 

vigorous and non-degenerate in brutishness; at least, that 

is, if the crude marks left on the individual are those left 

by, nature and not by society. 

Under the right conditions the human raw material 

can be moulded: thus the Bongards, in Ve rite: "On eilt dit 

la mature humaine brute, prise de la veille au Limon, 

s'eveillant ä l'intelligence par un lent et douloureux 

effort"(2). On the other hand, inhibitions can destroy the 

incomplete being, like the timid, chaste Julien of Pour une 

nuit d'amour, I'laicse ä lletat d'ebauche sous-le coup do 

pouce d'un sculpteur trop rude"(3). The same goes for 

Claude Lantier, plagued by a premature ejaculation complex 

(1) - Quoted by Hemmings, The Russian Novel in France 
(Oxford, Clarendon Press, 194b), p, 16. 

2- Veý rite, Oeuvres 8, p. 1046. 
(3) - Ze Ca itaine Burle, Oeuvres 9, P. 585. 
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as well as his hereditary degeneracy, and dogged by the 

feeling that he is not realizing his full hunnn potential: 

"fette foie, peut-Otre, je finirai par me prouver quo je 

ne suss pas une brute.... D6cid&ment je Buis wie brute, 

jamais je ne ferai rienl... C'etait encore trop bon pour 

une brute qui ne savait pas son metier"(1). Truly a 

portrait of the artist as a "brute humaine", Claude must 

be frequently stopped from mutilating his canvases, irately 

cursing the incapacity of his hand. to reproduce what his eye 

sees. He can throw off "une ebauche nuperbe"(p. 115) but 

has great difficulty in completing a canvas; his friend's 

jocular nickname hurts him more than he cares to admit: "le 

soldat de l'incree, ainsi que Sandoz l'appelait parfois en 

riant"(p. 243). Some of Lemaitre's comments on Claude are 

a little excessive-"Tout se materialise et s'exagbre. 

Claude Lantier nest pas seulement un artiste incomplet: 
CL 

c'est un malade, et quiLtout fair d'un inb4cile"(2)-but 

others are well worth making: 

"Il a des brutalites atroces. 'Ah! ma charo, ' 
dit-il a Christine, 'tu nies plus comme lä-bas, 
quai de Bourbon. Ah! maia, plus du tout!... 
C'est dr6le, tu as eu la poitrine rfre de bonne 
heure... Non, decid4ment, je ne puis rien faire 
avec ca... Ah! vois-tu, quand on veut poser, 
ii ne faut pas avoir d' enfants"u (3) . 

The breathtakingly inconsiderate brutality of this outburst 

was willed by Zola; he cannot be accused of psychological 
implausibility. The point is that the brute has a capacity 

(1) - L'Oeuvre, pp. 33,53,62; for the occasions when he 
Fie must be prevented from destroying his canvases, see 
PP. 53,57,246. (2) - "N. 2mile Zola: L'OeuvreIt; 
Les Contenvorains, Vol. IV, p. 274. (3) ", p. 
275 (referring to L'Oeuvre, pp. 254-5). See also 
the article by Ph. D. l-la ker "Zola et la lutte avec 
f ange", C. N., No. 42 (1971 , pp. 79-92. 



-286- 
unique in Zola'o novels for mutilating himself and others, 
both physically and morally. 

Certainly, though, Zola did not cut his coat 

according to his cloth in the way Brian Nicholas suggests: 

In short, an avowed weakness in psychological invention led 

Zola to the choice of violent and rough-hewn characters"(1). 

It was not because he could portray no others but because 

he thought the Second Empire had teemed with them that 

brutes appear so frequently in the Rougon-Nacquart--brutes 

struck dumb with terror by the machine-dominated environment, 

racked by sexual urges that cannot be satisfied, or obliged 

by poverty to lead a hand-to-mouth existence. Pierre 

Froment attempts to succour the poor of Paris: 

"1'humanite revenue a l'animalite par la 
depossession de l'indispensable.... cette 
degradation de la creature humaine, non plus 
le labre sauvage qua allait nu, chassant et 
mangeant ca proie dans les fordtc primitives, 
mais l'homme civilise retourne a la brute, avec 
toutes lee tares de na decheance"(2). 

The condition of the brute does not symbolize fleshly impurity, 

as for the Church of Zola's time, but it is certainly life 

on a rudimentary level of organization. let us see what 

sociological and biological factors of causation are at 

work on the human raw material: firstly, the ones that lead 

to its deterioration. 

(1) - "The Novel as Social Document: L'As©onnnoir", in 
The Moral and the Story (London rair, iy62), 
p. 64. 

(2) - Rome, Oeuvres 7, p. 521. 
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5.1.2. Brutalization 

Zola drew on an imposing vocabulary of words 

indicating progressive mental or physical decay. The follow- 

ing verbs can stand for ABRUTIR, in transitive, pronominal 

or participial usage: 

ab8tir; acoquiner; affaisser; ahurir; alourdir; 
aneantir; appesantir; asservir; assommer; 
assoupir; assourdir; avachir; aveulir; decomposer; 
defaillir; de4enerer; degrader; deprimer; 
devergonder; eblouir; ebranler; embGter; emmerder; 
empäter; encanailler; engourdir; engraisser; 
epaissir; hebeter; mollir (plus compounds amollir 
and ramollir); user. 

The process of ABRUTISSEMENT may be expressed by: 

ab8tissement; affaibliasement; affaissement; 
ahurissement; an6antissement; aplatissement; 
asservissement; assoupissement; assourdissement; 
avachissement; debacle; d6bandade; decheance; 
decomposition; degenerescence; d6sorganisation; 
detraquement; eblouissement; 6branlement; 
6crasement; embOtement; emmerdement; 
empätement; engourdiasement; ätourdiesement; 
heb6tement; ramolliscement; relachement. 

In short, a nuanced selection of material causes for human 

inadequacy, weapons in Zola's anti-vitalist crusade. As 

his mouthpiece, Sandoz, expressed his aims: 

"'N'est-ce pas une farce que cette etude continue 
et exclusive de la fonction du cerveau, sous le 
pretexte que le cerveau eat l'organo noble?... 
la pensee, eh! tonnerre do Dieu! la pensee eat 
le produit du corps entior. Faites done penser 
un cerveau tout soul, voyez done ce quo devient 
la noblesse du cerveau, quand le ventre eat 
malade! ""(1) 

The passivity of the Rougon-riacguart protagonists 

is striking. Ullmann, commenting on an aspect of the 

Goncourt brothers, "dcriture artiste", the use of action- 

(1) - L'oeuvre, p. 161. 
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nouns preceded by a weak auxiliary in denoting human responses, 

senses the implication that they are largely involuntary. 

Comparing "Renee eut un sifflement de douleur" to the normal 

construction ""siffla de douleur", he writes: 

"By employing avoir, which implies no action 
proper, the passive and involuntary nature of 
the response is emphasized, as against the 
active and dynamic siffla. Two pages further 
on, the inertness o -R-enäe's body, her loss of 
control over her movements, is conveyed by the 
same means: 'Elle avait des etreintes qui 
s'accrochaient mala ro temen , des caresses qui 
avaient perdu la gr¬ce"""(1). 

Zola uses action-nouns in -ment constantly, often with a 

weak auxiliary also, to suggest how infrequently it turns 

out that characters have willed events to happen. Motifs 

of abrutissement may be most expertly incorporated into the 

texture of a novel; when, with her fate delicately poised, 

Gervaise submits to the drunken Coupeau's passionate kiss, 

we-are informed, prophetically, that "le gros bailer qu'ils 

6changerent ä pleine bouche, au milieu des saletdo du m6ti©r, 

4tait comme une premi8re chute, dans le lent avachissement 

do leur vie"(2). Later, when Coupeau has died insane and 

Gervaise ""d'avachissement, salon le mot des Lorilleux"(p. 796), 

the reader remembers the explicit narrative comment. There 

may be parallelisms between separate novels. The hysteria 

of the chanting, chauvinistic mob, swept by irresistible 

forces towards war, runs as a thread from Ilana: 

"... au loin, les bandes moutonnaient, allong6es 
dans les tenbbres, pareilles a den troupeaux 
menes de nuit a l'abattoir; at cc vertigo, can 
masses confusee, roulees par le Plot, exhalaient 
une terreur, une Brande pitie do massacres futurs. I1 s'etourdissaient, lea cris no bricaient 

(1) - Style in the French Novel (Cambridge, U. P., 1957); 
III - "yew patterns of sentence-structure in the 
Goncourts", p. 132. 

(2) - L'Assommoir, p. 509. 
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dans l'ivrocce dc lour fiAvro co ruant A 
l'inconnu, la-ba©... "(l)., 

through La Bote humaine: 

"Ils etaient deja ecrases do fatigue, dann 
l'ahurissement du depart. Mais, comme on leur 
avait distribue de l'eau-de-vie, et quo 
beaucoup s'etaient repandus chez los debitants 
du voisinage, ils avaiont une gaiete echauffee 
et brutale, tres rouges, lee yeux hors de la 
t&te. Et, dAs. que le train s'ebrania, sortant 
de la gare, i, ls se mirent t\ chanter"" (2) . 

until the human torrent ependo ito force against the 

Prussian advance-the use of wave -metaphor is widespread 

in La Debdcle--and comes to rest in Sedan: 

"Et les hommes, sourds aux menaces, envahissaient 
lea maisons, devoraient ce qu'ils trouvaient, 
se couchaient oil ils pouvaient, dann lea 
chambres, dans lea caves. Beaucoup 4taient 
tombes sous lea portos, barrant lea vestibules. 
D'autres, sans avoir la force d'aller plus 
loin, gisaient our lea trottoirs, y dormaient 
d'un sommeil de mort, ne se levant m6rno pas 
sous les pieds qui leur meurtrissaient un 
membre, aimant mieux se faire ecraser quo de 
se donner la peine de changer do place"(3). 

The masses, at first sustained by what they believe to be 

idealism and then by alcohol, end up with barely sufficient 

physical strength to survive; the progressive abrutissement 

is completed by a deep and dangerous nonchalance. As Louis 

Bouilhet expressed it: 

"Je mange et je dors en chien. 
Plus rien de noble et plus rien 
D'aust©re! 
Comme un cruchon f 81e , Non esprit s'en est alld 
Par terretl (4) . 

It is bad enough being a piece of human dbris; worse is when 

a character becomes momentarily aware that he is washed up. 

1- Nana, pp. 1480-1. 
2- TH Me hwaaine, p. 1328. 
3-a iie nac e, P. 707. * 
4- Ln Star ie, in Flaubert the raster (London, ; leidenfeld 

and Tlicholson, 19 71. ), p. 134, refers to Bouiihet's 
Abrutissement and quotes this stanza from it. 
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Zola relentlessly probed the chains of circ=otancos 

that led to human rationality being temporarily abandoned. 

The stresses of everyday life seem acute in hie novels; in 

the hurly-burly of Second Empire life man had little time 

to think(l), and adequate responses to the pressure of 

environment had to be delayed, sometimes permanently. Any 

compromise under stress constitutes an abrutissement that 

may be impossible to reverse; evolution had its reverse side 

for Zola-- 

"Evolution ever climbing after some ideal good, 
And Reversion ever dragging Evolution in the mud", as 

Tennyson was to put it in Locksle_y Hall Sixty Yearn After(1886). 

There is no doubt of the downward progression in I'Acsommoir; 

Zola made the point admirably in his preface: 

"J'ai voulu peindre la dech6ance fatale dfune 
famille ouvri8re, dans le milieu empest6 de 
nos faubourgs. Au bout de l'ivrognerie et de 
la faineantise, ii ya le relachement des liens 

it, de la famille, les-, ordures de la promiscue 
l'oubli progressif des sentiments honnOtes, puis 
comme eno vent la honte et la mort. c16-st de 
la morale en action, simplement"(2). 

People only turn out badly if life gets on top of them: "mes 

personnages ne sont pas mauvais, ils ne sont qu'ignorant© 

et gdt4s par le milieu de rude besogne et de misere oil its 

vivent"(p. 374). Zola's "morale en action" shows abrutiose- 

me t as it happens-a clear chronological indication of the 

trend. Comfort can be drawn from the fact that it is not 

inborn, but can be stabilized or reversed. It is only in 

rare moments of pessimism that Zola turns from human beings 

in despair and pretends to admire brute consciousness(3). 

(1) - Of. in his letter to Jules Lemaitre (Correspondance, 
Oeuvres 14, p. 1439): "Mec personnages pensent autant 
qqu ils doivent penser, autant que lion pense dans la 
vie courante. " (2) - L'Assommoir, p. 373. Italics 
supplied. 

(3) -A sad state of affairs indeed, comments Hastings; 
"Man and Beast", p. 1122. 



-291- 

i) Toil 

The social romantics idealized labour, but Zola 

wondered whether their enthusiasm was founded on first-hand 

experience: 

Itles bgnisseurs du peuple sont des 61egiaquen 
qu'il faut renvoyer aux rdvasseries humanitaire© 
de 48. Si le peuple est si parfait, ci divin, 
pourquoi vouloir ameliorer sa destinee? Non, 
il est en bas dans l'ignorance et dann la boue, 
et c'est de 1i qu'on dolt travailler A le 
tirer'" (1) . 

Work is, in fact, usually hard, degrading and sweated: 

"La couche avait un mbtre quatre-vingt-dix, les 
ouvriers pouvaient travailler debout. Maio ils 
auraient prefere le travail a col tordu, et un 
peu de fratcheur"" (2) . 

There is no way out, however, for the coolness the Jean-Bart 

miners long for has its disadvantages also, as Maheu finds: 

"Mais son supplice staggravait surtout do 
l'humidite. La roche, au-dessus de lui, 
quelques centimatres de son visage, ruisselait 
d'eau, de grosses gouttes continues et rapides, 
tombant sur une sorte de rythme ent8te, toujours 
ä la m8me place. I1 avait beau tordre le coup 
renvercer la nuque: elles battaient ca face, 
s'4crasaient, claquaient sans reläche. Au bout 
d'un quart d'heure, ii 4tait tremptc, couvert do 
sueur lui-m6me, fumant dune chaude bu&e de 
lessive. Ce matin-1a, une goutte, slacharnant 
dans son mil, le faisait jurer"(p. 1164). 

This is a man who struggles hard to retain his self-respect, 

but others, with the complicity of conditions below ground, 

give in more easily to the "coup de bestialit& qui soufflait 

dens la fosse, le d6sir subit du m$le loraqu'un mineur 

rencontrait une de ces filles a quatre pattes, les reins on 

lair, crevant de ses hanches ea culotte de garcon"(p. 1169). 

(1) - Letter of 8 March 1885 to Georges Montorgueil; Corres- 
ondance, Oeuvres 14, p. 1438. 

(2) - Germinal, p. 1398. 
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George Sand regarded the peasant's hard lot an 

somehow edifying: "Dieu me pr4serve do croire qu'il© ne soient 

pas superieurs aux animaux qu'ils dominent of qu, ila n'aient 

pas par instants une sorts de rev4lation extatique qui 

charme lour fatigue et endort leure eouciot"(l) Zola was 

less convinced that they were so entitled, and that the 

long conversations she reproduced were strictly relevant: 

"Je le repate, je ne connais pas lea paycans du 
Berri j'ignore s'ils sont bavards ä ce point; 
mais coup stir, dans lea autres contrtes oil 
jai vecu, le paysan eat generalement muet, 
tres prudent et tres r6flechi; le travail de la 
terre l'a rapproch4 de la bete, qui eat 
maladroite de sa langue et qui n'aime pas ä s'en 
servir"(2). 

A lifetime of toil on his land has made old Fouan more 

bemused and stupid than patriarchal; the fact that he splits 

up his property before his death between children such as 

his seems proof of enfeebled judgment. Or is he simply so 

dog-tired (we use the term advisedly) that he must give up 

exploiting it, whatever the consequences? The consequences 

are that he is ground down, by Buteau in particular, until 

"au fond de cette d4ch4ance, la. b8te seule persistait, 

l'animal humain, tout entier ä l'instinct do vivre"(3). 

No more than for the useless cow, Blanchette, can there be 

a happy and respected retirement for him; as the children's 

chant mercilessly sums up his Lear-like predicament: 

"Tombera, tombera pas... son pain sec mangera, qui 
le ramassera... It(p. 735). 

And not at any price will Zola admit that this is a lese 

sociologically accurate study of peasant old age than Sand's! 

ý1 - La Mare au diable (Paris, Iditione Nelson, 1929), P. 35. 
2- Documents tterairea: "George Sand", V; Oeuvres 12, 

p. 408. 
(3) - La Terre, p. 732. 
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Maid© in middle-class houaeholdo ought to have 

an easier time of it, but Madame Joecerand expocto a groat 

deal of the slatternly Adele. Especially when the Alexis- 

like Trublots force their unwanted attentions on her at 

night, and more particularly so when she becomes pregnant. 

"'I1 n'y a pas de bon Dieu! "' the poor, gauche girl is forced 

to admit; she was brought into the world to be exploited: 

"Sa devotion se revoltait, sa resignation do bete 
de somme qui lui avait fait accepter ea grossesse 
comme une corvee de plus, finissait par lui 
echapper. Ce n'etait donc as ausez de ne 
jamais manger ä sa faim, d'etre le souillon sale 
et gauche sur lequel la maison entiere tapait: 
il fallait que les nitres lui fiesent un enfant ! 
Ahl les salauds! "(1) 

She must grit her teeth and subdue her cries, so as not to 

disturb her fellow domestic animals sleeping under the eaves: 

"A chaque nouvel effort, un tremblement la secouait, 
sa face devenait brillante, son cou se baignait 
de sueur, tandis quelle mordait lea drape, pour 
Stouffer sa plainte, le hanl terrible at involont- 
aire du bfcheron qui fend un chOno"(pp. 369-70). 

The pets in the apartments below would have been well looked 

after, of course: 'III, y avait des m4decins pour les chiens, 

main ii n'y en avait pas pour eile. Creve donc, toi et ton 

petit! Eile se souvenait d'avoir donna un coup de main 

chez Mme Pichon, la dame d'en face, quand eile dtait accouchue. 

En prenait-on des precautions, de crainto do llabimor! "(p. 370) 

Her baby is a girl, and consequently likely to become what 

she is, Adele reflects sadly: "Encore une malheureusel de 

la viande ä cocher ou A valet de chanmbre, comme cette Louise, 

trouvee sous une porte'l(p. 371). Which is where she must 

leave her baby, then recover quickly from "stomach-ache". 

(1) - Pot-Bouille, p. 368. She has also been obliged to 
become the mistress of the respected magistrate 

. Duveyrier. 

0 



Palmyra Bouteroue is the moot brutalized by toil 

of all Zola'c characters, though Gorvaioe finally runs her a close 

second. She is employed by Buteau on most ungenerous 

terms: "et, eile, il ne la eurveillait pas; car, cc qui 

ne se fait guare, il l'avait mice au cent do gerben, sous 

le pr4texte quelle n'4tait plus forte, trop vicille dej1, 

usde... "(1). The result is that she feels she must keep 

going when others are resting, and is too numbed to realize 

when she has passed through the barriers of exhaustion and 

pain: "Ce liage, cette besogne si dure quo lea hommes 
d'habitude se r4servent, l'epuisait, la poitrine 
ecrasee des continuelles charges, lea bras 

10 casses d'avoir ä etreindre do tallos masses et 
de tirer nur lea liens do paille. Elle avait 
apportd le matin une bouteille, quelle allait 
remplir, d'heure en heure, a une mare voiaine, 
croupie et empestee, buvant goultlment, malgr6 
la diarrhee qui l'achevait depuis lea chaleuro, 
dans le delabrement de son continual excaa do 
travaillf(p. . 

The italicized words are a typical narrative comment on 

brutalization, somewhat clumsily grafted on to the character 

sketch. The effect is economical, if the moralizing is 

somewhat overt; since she and so many others are seen engaged 

in exhausting tasks that proelud'e conversation, this is the 

only resource available to Zola. Palmyra soon becomes more 

exhausted: "eile achevait de laisser boire sa vie au brflant 

soleil, dans cat effort d4sesp4re de la bite de comme qui 

va choir et mourir"(p. 569). Buteau does not mind attempting 

Francoise in front of her--"eile ne comptait pas, Celle-la, 

pas plus qu'une vache qui aurait allong6 con mufle"(p. 570). 

When she dies, apparently of sunstroke, it is stressed that 

what killed her may have been the last straw rather than 

(1) - La Terre, p. 568. 
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a sudden attack: 

"Quelque vaisseau avait d{1 se rompro, un filet do 
sang coulait de sa boucho. Mais eile o'cn allait 
plus encore die uisement sous dos becognoc do 

to surmenee, s ssc e au milieu du chaume of 
reduite ä rion, quelle n'y etait qu'uno loque, 
sans chair, sans sexe, exhalant son dernier 
petit souffle daps la fecondite graste doe 
moissonc"(p. 575; italics supplied). 

Zola prefers the sociological motif and the symbolic cruc- 

ifixion tableau to the physiological pretext. Like Gervaice, 

Palmyre "creva d'avachissement". 

if it seetot oppropr; Qte. to Me characters I self- 

awareness, interior monologue is a more promising vehicle, 

as is proved by Gervaise's running commentary on her fall 

in the final chapters of L'Assommoir. Nicholas has noted that 

each chapter of the novel begins on a higher point than it 

ends(l). There is a gradual decline, therefore, because 

although Gervaise picks herself up, dusts herself down and 

starts all over again, her elasticity(2) cannot return her 

to the same height to start a new day, being loss than one 

hundred per cent, and increasingly so as life takes its toll 

of her. It is as much hard work as sexual dissipation that 

begins to wear her down; the comments on drinking-"Naturelle- 

ment, on ne peut pas nocer et travaillert'(3)--initially apply 

only to Coupeau and Lantier. Her tiredness at first seems 

no more reprehensible than her self-indulgence in food: 

"L'oie la ggnait un peu; eile en avait trop 
mange, decidement, et ca 1'empGchait de penser. 
Une ? aresse heureuse l'engourdiosait, la tenait 
tassee au bord de la table, avoc le Beul besoin 
de ne pas Gtre emb6tee"(p. 592). 

(1) - The Moral and the Story, pp. 69-71. 
(2) - in mathematical terminology, e, her coefficient of 

restitution, is always less than 1. 
(3) --L'Assommoir, p. 619. "Naturellement", of course, 

introduces a bogus rationalization. 
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"Au milieu de rette indignation publique, 
. 
Gervaise vivait tranquille, laoae et un peu 
endormie"'(p. 636). 

She can be seen, on both occasions, to postpone bothersome 

thoughts; unfortunately, it is not good to get out of the 

habit of thinking. Gervaise's gourmandise becomes a reward 

for achievement she no longer deserves: "A chaque nouvel ennui, 

eile s'enfoncait dans le seul plaisir do faire coo trois 

repas par jour"(p. 642). Coupeau and Lantier wear her out, 

she admits(p. 648), but more as a provider than as a sex 

object: "Mais deux hommes our le dos, 1 soigner et ä 
contenter, ca depassait sec forces, souvent. 
Ah! Dieu de Dieul un seul marl vous ecquinto 
d&jä assez le temperament!... Leo jours oil i1s 
rentraient furieux, c'etait our eile qu'ilo 
tombaient. Allez-y! tapez our la bOte! Elle 
avait bon dos... "(p. 647). 

Gervaise begins to take more and more blows and knocks, 

until she is punch-drunk. She is resilient enough to shrug 

off Madame Goujet's kindly reprimands the first time she 

is seen taking washing back to her: "ne gardant de ces 

emb8tements-lä que le bonheur d'en 4tre sortie, jusqu'a la 

prochaine fois"(p. 540). The next time, the sorry state of 

the washing reflects Gervaise's declining standards, and 

after an unpleasant scene that Goujet himself is forced to 

overhear, "eile revint ä la boutique de lair bete des 

vaches qui rentrent chez elles, sans o'inquidter du 

chemin"(p. 642). She begins to give way more'often, finally 

yielding to Coupeau and Lantier when they suggest that she 

sell up her shop: 

"Et tous deux taperent sur eile. ... Cependant, 
Gervaise mollissait sous lea coups. ... Quand 
ils se lasserent, eile leva doucoment la tfte, 
eile dit: 
--'En voila assez, hein? Je mien fiche pas mal 
de la boutique! Je n'en veux plus... Comprenez- 
vous, je mien fiche! Tout est finil'"(P" 670) 
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But in each shop where oho can no longer go, at 

the house of each client who has withdrawn her custom, "i1 

lui semblait laisser quelque chose de son honnatetQ"(p. 642). 

Gervaise's moral sense is not so anaesthetized that she does 

not know what is happening. The most tragic demonstration 

of the extent to which she has lost her grip is the upbringing 

of Nana. She is unrealistically severe, in order that her 

daughter may avoid the grave she has dug for herself. Nana, 

not unnaturally, resents being preached to by a human wreck 

and is fired by the ambition to lead the prostitute'-s life 

of sex without toil (or so she thinks). When forced to 

condone her escapades-"Mon Dieu! l'habitude use l'honn8tet6 

comme autre chose"(p. 743)-Gervaise's last scrap of decency 

has been abandoned and her abrutissement is complete. 

ii) Poverty 

Still, there are people who are worse off, as 

39tienne's request for work reminds Maheu: "'Faut pas se 

plaindre, tous n'ont pas du travail a crever "'(1). The 

effect of unemployment on a respectable working-class 

household is described with chilling, classical economy 

in a short story, Le ChSmage. It is inferred that the 

wife's body will soon have to belong to anybody: "Elle 

a faim, eile est ä tout le monde"(2). It is the hunger 

pangs, impossible*to shrug off like everything else, that 

make Gervaise's poverty so unbearable; she cannot get used 

(1) - Germinal, p 1154 
(2) - ouveaux Contes A Ninon, Oeuvres 9, p. 400. 
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to "eating from memory", as the quartier calla it: 

"Par malheur, si l'on s'accoutume ä tout, on n'a 
pas encore ýu prendre 1'habitude do no point 
manger. C'etait uniquement is cc qui defri©ait 
Gervaise. Elle se moquait d'Otre la dorniare des 
dernieres, au fin fond du ruisseau, of do voir 
les gens s'essuyer, quand eile pascait prao d'eux. 
Les mauvaises manibres ne la gOnaient plus, tandi© 
que la faim lui tordait toujour© lea boyaux"(p. 752). 

She buys ""arlequins", or platefuls of scraps, when she can 

afford them; this, as Mademoiselle Saget learns to her cost, 

is considered but one step removed from scavenging in dustbino: 

"Alors, chez M. Lebigre, on ne prit plus Mlle 
Saget qu'avec des pincettes; eile devint un 
fumier vivant, une b6te immonde nourrie de 
pourritures dont les chiens eux-mOm©o n'auraient 
pas voulu"(l). 

It ie commonplace for the poor to be forced to eat disgusting 

concoctions-l'une pät4e dont les chiens n'auraient pas 

voulu"(2). In the terminal stages of her existence, Gervai©e 

wins a dare by eating something that is literally too 

revolting for an animal to touch: "Un eoir, on avait paris 

quelle ne mangerait pas quelque chose de d6goatant; et eile 

1' avast mange, pour gagner dix sous" (p. 795). 

Poverty and its inevitable concomitant, hunger, 

have a warping effect on the human personality. Man has the 

advantage over other animals, it is thought, of being able 

to think ahead; the advantage is slim if he is preoccupied 

only by where the next meal is coming from. When poor 

people eat in Zola's novels there is little conversation 

and much champing of jaws; like primitive tribes they eat 

to excess at blow-out feasts, expecting future hardship. 

(1) - To make matters even worse, as Gavard points out: 
"Les Tuileries ont rot6 dessus. " Le Ventre de Paris, 
p. 842. 

(2) - Rome, Oeuvres 7, p. 521. 
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Food may be a dignified accompaniment to bourgeoio table- 

talk, but it looms more important in the priorities of the 

famished French soldiers: 

"Lorsque Jean out decoupe foie, l'escouade aeon 
mit jusqu'aux yeux. I1 n'y avait plus do portiono, 
chacun o'en fourrait tant qu'il pouvait en 
contenir"(1). 

The Prussians torture their prisoners of war with alternative 

lack and abundance of provisions: 

"Ce samedi-lä, d'ailleurs, la dinette cocoa. Comme 
on etait moans nombreux et quo des vivre© arriv- 
aient de toutes parts, on pa©sa d'un coup de 
l'extr6me d4nuement a l'abondance la plus large. 
On eut ä volonte du pain, de la viande, du vin 
meine, on mangea du lever au coucher du coleil, ä en mourir. La nuit tomba, qu'on mangeait 
encore, et l'on mangea jusqu'au lendemain matin. 
Beaucoup en creverent"(p. 773). 

Again, there is no way out, or the solution is 

beyond the ingenuity of the brutes they have become. Is 

violence the answer? Deprivation creates in many a condition 

of suppressed rage bordering on homicidal mania; as the 

wife of the anarchist, Salvat, remarks: "1I1 neat pas 

m6chant ... mail ii a eu trop d! embOtemento dann l'exi©tence, 

ca l1 a rendu un peu braque "" (2) . Maheu, "affaics6" (p. 1357) 

and "abattu"(p. 1361) during the strike, begins to walk 

ominously up and down "de fair stupide dune b8to qui ne 

voit plus sa cage; do son air de bmuf assommP(pp. 1467,1471). 

Deneulin is not surprised when the "bete humaino" is let 

loose during the machine-breaking hunger march; he knows 

that environmental pressures and not internal lesions are to 

blame: "Et, dans cutte certitude de son d4caotro, il 

(1) - la Debacle, p. 474. 
(2) - Par s, Oeuvres 7, p. 1188. 
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n'avait plus de haino contra lea brigands do 
Montsou, il sentait la complicitd do tour, wie 
Taute genorale, eöculairo. De© brutes nano douto, 
mais des brutes qui ne cavaiont pan lira at qui 
crovaient de faim" (l) . 

iii) Alcohol 

9tienne is terrified to see the ferocity with which 

these humiliated brutes eventually turn on their tamers: 

""... il s'konnait, il s'effarait devant ces brutes 
demuselees par lui, si lentes ä s'&mouvoir, 
terribles ensuite, dune ttcnacit6 f4roce dann la 
colare. Tout le vieux sang fl=and i5tait ]i, 
lourd et placide, mettant des moss a s'6chauffer, 
se jetant aux sauvageriec abominables, sans ricn 
entendre, jusqu'bL ce que la böte fft ©oüle 
dtatrocites"(p. 1442). 

Their blood has, of course, been somewhat adulterated by 

juniper gin, drunk on an empty stomach; the effect on ttienne 

himself is electric: "Peu ä peu, une ivresse mauvaise, 

llivresse des affamSs, ensanglantait ses yeux, faisait 

saillir des dents de loup, entre sea lavres pftlies"(pp. 1423-4). 

The influence of alcohol is insidious, but Zola 

could sympathize with the popular rationalizations that beer 

was as nourishing and cheaper than food, and that wine was a 

necessary lubricant: 

"Le vin est necessaire au travailleur surmen4. 
C'est le labeur sans trove qui jette l'ouvrier 
dans le vin; c'est la mio re aussi, toutoc les 
causes qui debilitent at qui le poussent a 
chercher ailleurs des forces facticos. Quand 
l'homme est change en machine, quand on no lui 
demande plus qua le role d'un ongrenage ou d'un 
piston, ii faut lui tourer le vin, le vin qui 
rend puissant, qui met du cmur au ventre. Si 

(1) - Germinal, p. 1416. 
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les salaires etaient plus &1ev6c, si une journde 
n'avait pas douze heuros, il so boirait moins 
de litres dans lee faubourgc""(1). 

At the best of times, little remains over from the worker's 

wages, certainly not enough to make saving it seem a worth- 

while prospect; the temptation to squander a few coins on 

drink is overwhelming. Beer, wine and spirits, of which 

just a little, quite enough and then far too much are drunk- 

nine stages on the road down to the abrutisnement of 

alcoholism. Butor thinks that, as long as consumption is 

kept within reasonable bounds, it suits the bosses for their 

workers to drink: 

"De maure lea patrons et leurs asides feront tout 
pour encourager l'alcoolisme chez lea mineurs, 
parce que cleat le meilleur moyon d'empOcher 
que des differences apparues chez certains 
individus, chez ttienne Lantier par exemple, ne 
se manifestent comme revolte entrainant lea 
autres ä la reconqu&te de lour royaut&, do leur 
humanite perdue"(2). 

But downward tendencies are difficult to check. 

Beer, for Maheu, has a certain therapeutic value: 

it clears the coal dust from his throat when he comes off 

shift. Even on holidays, he and his friends are not to 

be found "buvant plus de genievre que de biare"(p. 1264); 

they stick to the rather weak local beer, "trag raisonn- 

ables". By the end of the ducass_e, however, they will be 

fuddled and careless in their lovemaking, and more unwanted 

babies will be born(3). Wine puts artificial, feverish 

strength into Fauchard's body, acting almost like a blood 

transfusion: 

"Sa ration, ä lui, etait de quatre litres par 

(1) - Lettres narisiennes, oeuvres 
., 
14, p. 200. 

(2) - Introduction to Le Roman ex erimental, Oeuvres 10, 
p. 1163. (3) - Germinal, p. 1272. 
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journde ou par nuit do travail, of il dinait 
quo ca suffisait bion juste it lui humoctor lo 
corps, tellement les fours lui tlraient l'eau 
et le sang do la chair. I1 avait eu un regard 
desole sur son panier vide, oa no ballottait 
qu'un morceau de pain. Quand ii n'avait pan sea 
quatre litres, c'etait la fin do tout, l'agonie 
noire dans le travail ecrasant, devenu impocoiblo"(1). 

The withdrawal symptoms, were the masses to be deprived of 

this, their real opium, would be agonizing. Somehow this 

never seems to happen, mainly because food is skimped instead. 

Florent has no trouble in being stood a drink when he arrives 

at the Halles, but as for food... Claude Lantier wittily 

remarks: "-'L'est dr8le, vous avez dtl remarquer cola, 
vous?... On trouve toujoura quolqu'un pour 
vous payer A boire, on ne rencontre jamais 
personne qui vous paye a manger'1(2). 

Bee-Sales blood has been replaced by spirits: 

"Pout-etre bien que l'eau-de-vie amolliasait lea 
bras des autres, mais lui avast besoin d'oau-de- 
vie dans lea veines, au lieu de sang; la goutte 
de tout ä l'heure lui chauffait la carcasce 
comme une chaudiAre, il se sentait une nacre 
force de machine ä vapour"(3). . 

He is beaten in the epic bolt-forging competition by Goujet, 

who, for one, has real blood flowing through his veine(p. 533); 

but no attempt is ever made to play down Goujet's exceptional 

nature. Coupeau progresses from wine to spirits, constantly 

emphasizing their necessity to him the while; of course they 

were not essential to him at first, but eventually: 

"On aurait pu lui servir la ratatouille la mieux 
accommodee, son estomac so barrait, ses dents 
urolles refusaient de mficher. Pour se soutenir, 
ii lui fallait sa chopine d'eau-de-vie par jour; 
c'etait sa ration, son man5er et eon boire, la 
seule nourriture qu'il digerät.... 11 ne 
retombait d'aplomb cur ses patter qu'apros son 
premier verre do consolation, un vrai remade"(p. 695). 

1- Travail, p. 543. 
2-e Ventre de Paris, p. 625. 
3- L'Assoz: unoir, p. 2. 
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The impurity of the alcohol he consumes in auch large 

quantities leads to locomotor dysfunctions: 

"Et le tremblement do cos mains redoublait, sa 
main droite surtout battait tellement la 
breloque, que, certaino jours, il devait prendre 
son verre dans sea deux poings, pour le porter a sea 16vres. Ohl ce nom do Dieu do tremblementl 
c'etait la Beule chose qui le taquinüt encore, 
au milieu de sa vacherie penerale! On l'entend- 
ait grogner des injures fýrocec contre son mains. 
D'autres fois, on le voyait pendant des heures 
en contemplation devant sea mains qui dansaient, 
lea regardant sauter comme des grenouilles, sans 
rien dire, ne se fdchant plus, ayant fair do 
chercher quelle mecanique interieure pouvait 
lour faire joujou de la sorte"(p. 745). 

Locked up in a padded cage during his last bout of delirium 

tremens, Coupeau no longer has any character traits that do 

not recall irresistibly the brute, even to hin wife: 

"ttait-ce Dieu possible qu'il eft une figure 
pareille, avec du sang dann les yeux at den 
croates plain los lavres? Eile no l'aurait 
bien sür pas reconnu. D'abord, il faisait 
trop de grimaces, sann dire pourquoi, la 
margoulette tout d'un coup A l'envers, le nee 
fronce, lea joues tir4es, un vrai muocau 
d'animal"(p. 783). 

Finally, only the lumbar regions of Coupeau'o cerebral 

cortex. continue to function, his mind having been long 

before extinguished: "Les pieds "dancaient toujours. Coupeau 

avait beau dormir, les pieds dansaient. Ohl leur patron 

pouvait ronfler, ca ne les regardait pan. ... La wort 

seule avait arr8t4 les pieds"(p. 794). And Gervaise, "la 

mine 6reintee et ab&tie'l, returns with the news that "'Il 

est claqu4"'(p. 794). 

Gervaise is not poisoned by spirits, as the 

alienist warns her she will be(p. 786), but they accelerate 

her decline. A wine-drinker only with meals, she progresses 
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9raduoily from refusing the brandy in which a plum is 

steeped to drinking round upon round of "la sauce"(1) with 

Coupeau and his friends. If her husband will give her no 

money for food, she may as well accept the drink that in 

freely offered. She lets nobody down but herself, she 

thinks; but there is Lalie Bijard, whose smile of welcome 

dies on her lips as she sees Gervaice stagger home for the 

first time: "Mais, en face du visage h6betc do la blanchiss- 

euse, eile recula et trembla. Elle connaissait cc souffle 

d'eau-de-vie, ces yeux pales, cette bouche convuls6e"(p. 708). 

It is the perpetual glazing of Bijard'e eyes(2), 

no less, a symptom that Lalie has come to know and fear. 

Bijard is an alcoholic whose latent cruelty is brought to 

the surface by "vitriol"; he never, though, loses control 

of his body, and invents the most exquisite refinements of 

torture for his hapless daughter. This sadistic brute 

eventually kills Lalie; the wonder is only that she has 

survived for so long. When he realizes that he has done so, 

every ounce of alcohol appears to drain from his body like 

lightning and we witness him sober for the first time. To 

what effect? For Zola to indicate that, with his "forces 

facticesU removed, just as pathetic a husk remains: "Bijard., 

stupide, les yeux sur ce cadavre qu'il avast fait, roulait 

toujours la t&te, du mouvement ralenti d'un animal qui a 

de l'embOtement"(p. 760). There is little improvement, and 

the "fumees de l'ivresse" soon take hold again. 

(1) - She reminds the reader(pp. 
she used to drink with her 
des Rougon, pp. 124,128). 
importance in conditioning 

(2) - "les yeux flambant de la f, 
L'Assommoir, p. 757. 

410,705) of the anisette 
mother Fine (La Fortune 
But this seems o lit T 
her later "fall" s 

Elie furieuee du vitriol"; 
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5.1.3. "La Belle Brute" 

At the end of this catalogue of brutalizing 

influences on human character, a depressing picture emerges. 
Are we sure that Zola, in detailing the constant threats to 

civilized human behaviour, is championing it by the 

technique of indirect apology? Or does he wash his hands 

of us, implying that true brutishness in a consummation 

devoutly to be wished? There is a. frank good humour in 

Montaigne's paradoxes concerning animal self-sufficiency- 

"+de maniere que leur stupidite brutale curpasse en touter 

commoditez tout ce que peut nostre divine intelligence"(1)- 

that makes his plea for tolerance unambiguous. But what 

about the darkly ironic Swiftian vein that we sometimes 

encounter in Zola? 

The Logicians Refuted, attributed to both Swift 

and Goldsmith, praises instinctive behaviour in the following 

terms: 'nIj must in spite of them, maintain, 
ha man and all his ways are vain; 

And that this boasted lord of nature 
Is both a weak and erring creature; 
That instinct is a surer guide Than reason, boasting mortals' pride; And that brute beasts are far before 'em. 
Deus est anima brutorum"(2). 

Frequently there appear to be extremely pensimiotio overtones to 
the enthusiasm for simplicity professed by characters in the 
Rougon-Macquart. 

Gervaise becomes addicted to the mind-addling 

ý1 - Essais II, 12 - Vol. III, p. 177. 
2- Quoted by Maynard Mack in his edition of Pope's Essay 

on Man; Poems of Alexander Pone (London, Methuen0), Vol, III, Part 1, p. IOUn, Author's italics. 
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roar of the factory where Goujet works, returning from each 

Friday afternoon visit in a daze, but at leant "contentee, 

laosee, l'esprit et la chair tranquillec"(1). - Ddairao Mouret 

never has to seek peace and oblivion; they are built into 

her feeble brain already: 

"Aucune curiosite depravee ne la poussait A ce 
souci de la reproduction, on face den coqo 
battant des alles, des fenelles en couches, du 
bouc empoisonnant l'etroilte ecurie. Elle gardait 
sa tranquillite de belle bOte, son regard Clair, 
vide de pensees... "(2). 

Serge, riddled with neuroses, could almost respond to her 

simple eloquence: 

"-'Les b8tea, ' dit Doair6e, eongeuae, ga tie 
ports mieux que les gene. ' 
-'Eh bien! c'est joli pour nouc, ce quo vows 
avez trouve 1.! ' s'4eria la Teuco on riant. 
Mais cette chere innocente de vingt ans n'avait 
aucune malice. 
-'Bien sür, ' continua-t-elle. 'Les poulec n'ont 
pas mal ä la tate, nest-ce pas? Les lapina, on 
les engraisse tant qu'on-veut. Et mon cochon, 
tu ne peux pas dire qu'il ait jamais lair triste. "" 

(p. 1428) 

While Pascal Rougon, her uncle, is bewitched by it: "'Oui, 

des brutes, il ne faudrait que des brutes. On serait beau, 

on serait gai, on serait fopt. "Ahl c'est le rdvel... "'(p" 1454) 

It must be accepted, however, that Pascal is under 

some stress when he says this, having just failed to persuade 

Serge to go back to see Albino, who is dying of despair. 

He is no longer very proud of having set up the rehabilitation 

experiment and berates his own sterile intellectualism, so 

lacking in instinctive common sense: 

"'Voi1ä ce que c'est que de vivre au milieu des 
bouquins. On fait de belles expdriencoe, mais 

ý1 - L'Asso=oir, p. 555. 
2-a Pau ee 1'Abbe Mouret, p. 1263. 
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on cc conduit on malhonnOto hommo... Eat-co 
quo j'allain me doutor quo tout cola tournerait 
si mal? ' p. 1451) 

DSsirde's existence may be more enviable than Serge's, yet 

Pascal intended to achieve a much better bland of intellect 

and physique with Serge and his ironic apology for brutes 

reflects savage disappointment: "'Un peu plus do cang, un 

peu plus de nerfs, va to promener! On manquo na vio "'(p. 1454). 

Hennebeau, in wishing to become a brute, also 

speaks too much in the heat of the moment for us to consider 

his remark to be the product of mature philosophical reflection: 

"Et il souhaitait aussi do crever la faim, d'avoir le ventre 

vide, l'ostomac tordu de crampes, Qbranlant lo cerveau d'un 

vertige: peut-ftre cela aurait-il tu6 l'etornollo douleur. 

Ah! vivre en brute, ne rien posoeder A soi, battro lea bldg 

avec la herscheuse la plus laide, la plus sale, et ßtre 

capable de s'en contenterl"(1). If he were leas frustrated 

he would be less envious of the minersf condition of sexual 

"emancipation"(2). 

Claude Lantier's love of brutes, however, is a 

matter of aesthetic appreciation. In his admiration for 

modern subjects and techniques, truculently expressed, he 

could be called an impressionist... or a noo-brutalist. 

His compositions are at first centred on the rough, cast- 

iron constructions of the Paris Halle©, and include the 

adolescent Marjolin, whenever he agrees to pose: "Lui, Stait 

(1) - Germinal, p. 1440. (2) - "Les ceuls plaisiro, 06tait de se saouler ou de faire un enfant a ca 
femme; encore la biere vous engraissait trop le 
ventre, et l'enfant, plus tard, 3e foutait de vous"; 
Germinal, p. 1276. 
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splendide, ce grand bCta, dory comme un Rubono, avoc un 

duvet roussätre qui accrochait le jour"(l). The carefree and 

irresponsible existence he and Cadine lead also appeals to 

Claude: "'Hein! quelle brute, quelle belle brutal' reop6tait 
Claude en parlant de Marjolin avoc tine admiration 
envieuse. 'Et dire quo cot animal-la est 
heureux!... Quand ils wont avoir achevö leure 
pommes ils se coucheront ensemble dang un de coo 
paniere pleins de plumes. C'eot une via, ca au 
moinsl... '9(p. 681) 

They are to be the centre-piece of the great picture he 

dreams of painting, in which his positivist ideas will be 

brutally revealed: 

"Le peintre devint le grand ami des deux gamins. 
I1 avait l'amour des belles brutes. Il rOva 
longtemps un tableau colossal, Cadine et Marjolin 
staimant au milieu des Halles centrales, dans lea 
l4gumes, daps la maree, dans la viande. Il les 
aurait assis our leur lit de nourriture les 
bras ä la taille, dchangeant le bailer idyllique. 
Et il voyait la un manifeste artistique, le 
positivisme de fart, fart moderne tout expdriment- 
al et tout materialiste; ii y voyait encore une 
satire de la pointure ä idees, un soufflet donn6 
aux vieilles ecoles"(p. 776). 

Soon Marjolin becomes completely stupid: "(ii) n'avait Plus 

rien ä desirer; il etait une bOte"(p. 870; italics supplied). 

He has attempted to have his way with Lisa Quenu in the 

cellars, just as if she were Cadine, "d'une brutalitd 

d'animal qui vole et qui s'emplit"(p. 795). Lisa, however, 

being a person of moral rectitude, "leva le bras, comme eile 

avait vu faire aux abattoirs, serra son poing de belle femme, 

assomma Marjolin d'un Beul coup, entre les deux yeux. 11 

s'affaissa, sa tate se fendit contre Tangle dune pierre 

d'abatage"(2). This blow renders him completely imbecilic-- 

1) - Le Ventre de Paris, p. 625. 
2) - ., p. 795. It is suggested, 

stroking Marjolin Lisa has given 
encouragement, especially-when o: 
chin is considerably prolonged. 
to infer that it would have done 
given in! 

though, that by 
him a lot of 

ne caress . under the 
We are also allowed 
Lisa good to have 
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"La fente avait dA aller jusqu'a la cervollo. C'ötait 

une brute""(p. 852)-and Lina is-able to stroke him with 

less danger. We may imagine Claude to be somewhat disapp- 

ointed, when he realizes that there are brutes and brutes, 

and has to modify his plan to portray Marjolin as a 

magnificent, unchastened creature: "Il nourriscait is 

projet de is faire poser ä quatre patter, avec son rare 

d'innocent"(p. 870). 

Few of Zola's brutes go unpunished, in fact, 

with the exception of Buteau and his wife--'Cos Buteaul 

des brutes meurtrieres, des assassins, dont un honndte 

homme aurait dtl faire couper la t8te! "(1)-and they will 

be considered in connection with their primal urge, that 

of territory (5.3. ). Zola greatly admired Balzac'a 

callous Philippe Bridau, finding his single-minded pursuit 

of self-interest aesthetically, if not morally, pleasing: 

"Ce dernier roman (La Rabouilleuse), colon moil 
est une des oeuvres lea plus etonnantoo do 
Balzac. Ii sert de cadre A une figure colosaale, 
ä ce Philippe Bridau qui eat la plus belle brute, 
le temperament lache le plus libroment dang la 
vie, qu'un ecrivain ait jamais ose creer"(2). 

Another unbridled Balzacian temperament who springs to 

mind is Vautrin. But Zola's nearest soldierly equivalent 

of Bridau is the pathetic Captain Burle, a cheap little 

swindler and skirt-chaser. Whereas we are forced to extend 

to Bridau our grudging admiration, we find Burle only mean, 

degraded and incorrigible: "et l'on aurait beau lui mottre 

le nez Bans son caca, il recommencerait lo lendemain"(3). 

ý1 - La Terre, p. 795. 
2- Review of the sixth volume of the L4vy Oeuvres comnlhes 

that appeared in Le Gaulois of 31 July ;L vros 
d'aujourd'hui et e emain, Oeuvres 10, p. 889. 

(3) -e Can tone Burle, Oeuvres , ßp. '549, 
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Not a glimmer of intelligence is perceptible in Burlo until 

he is provoked by Major Laguitte into fighting a duel for 

the honour of the regiment; then he realizes that this is 

to be no mere ritual, and moreover "il savait pourquoi il 

allait mourir"(p. 556). Laurent, Themse Raquin's lover, 

appears a more promising specimen, ""d'une beaute sanguine" 

with a neck denoting the strength of an ox(l). His job 

does not occupy his mind-""il se trouva cependant e. l'aise 

dans son metier d'employd; il vivait trbs bien en brute, il 

aimait cette besogne au jour le jour qui ne le fatiguait 

pas et qui endormait son esprit"(p. 542)-and he courts 

Th6rbse with admirable directness: 

"L'acte fut silencieux et brutal. 
................................ Tout semblait inconscient daps cette florissante 
nature de brute; il-obWissait a des instincts, 
il se laissait conduire par lea volontds de son 
organisme"(pp. 546,555). 

However, his conscience is not so anaesthetized that he does 

not feel remorse after the murder of Camille, especially 

when he takes up painting again and can portray none but 

the latter on every canvas! 

In his summing up of the Rougon-Macauart cycle 

pascal still considers Desiree to be "innocento et saine 

comme une jeune bete heureuse", having "la chance d'etre 

ä moitie idiote"(2). But this is maintained rather artificially 

for purposes of comparison with Serge, her brother, "celui-lA 

affine et mystique, glisse ä la pretrise par un accident 

nerveux de sa race"(p. 1011). It is not generally necessary 

(1) - Ther&se Raguin, Oeuvres 1, p. 541. 
(2) -e Docteur Pascaýp 1011,961 (resp. ). 
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to be imbecilic, and Pascal's praise of folly hardly indicates a 

longing to achieve such a state, or the peasant's contentment, 

for that matter: "En voila un que la querelle de l'au-delä 

n'empOchera pas de dormir"(p. 1211). Zola himself claimed 

he would prefer, "pour la pair de ma tate, l'houreuco ignor- 

ance du laboureur qui aiguillonne tranquillement sea bonufs" 

to the metaphysical Angst inspired in*him by a reading of 

Am4d4e Guillemin's Le Soleil(l), but is this not rather a 

conventional pose? A middling, common sense self-sufficiency 

is surely what all these paradoxes point to; for Auguste 

Comte, this was "l'endroit oil le lien eat le plus 4troit 

entre. l'esprit et les choses"(2). Pascal Rougon envisages 

it in calmer moments: 

"I1 y voyait autant de labeur physique que de 
labeur intellectuel', autant de sentiment quo 
de raisonnement, la part falte a la fonetion 
g6ngsique comme ä la fonction c6r6brale, sans 
jamais de surmenage, ni d'une part ni d'une 
autre, car le surmenage nest que le d6sequilibre 
et la maladie. pui, oui! recommencer la vie et 
la vivre...! "(p. 1159) 

A functional equilibrium that will be a firm base for 

psycho-social evolution to improve upon is what the doctor 

therefore requires, and his more extreme emotional outbursts 

stem from disappointment that he sees so few signs of it in 

his own life and times. He himself, until late in the day, 

consistently denied the "fonction genesique",, crowded out 

of his existence by the "fonction egr6brale" as he is led 

by Clotilde to appreciate. Indeed, ignorance about sex is 

one of the great animalizing influences in Zola's novels, 

and worthy of extended, separate treatment. 

(1) -A review that appeared in Le Gaulois of 24 August 
1869; Livres d'aujourd'hui et de omain, Oeuvres 10, 
pp. 900-01. (2) - Quoted by H. Barbusse, zola 
(Paris, Gallimard, 1932), p. 260. 
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5.2. SEXUALITY 

Zola did not consider any aspects of human 

relationships in the Second Empire to be ideal, but the 

inhibitions that poisoned sexual contacts were undoubtedly the 

most dangerous. Male chauvinism was rampant, and Zola 

portrayed it in the most unattractive terms possible- 

except in Le Reve, and here, as Lemaltre pointed out, he 

was not fooling anybody: 

"Des journaux avaient pris coin do noun avertir, 
que cette fois M. Zola serait chaste. Mais no 
fest pas qui veut. 

Etýelleý(Anýelique) s'enfuit, 'dans ca pour de 
l'amant'. 

(Partout 
ailleurs M. Zola eüt dit: 

'la peur du radle'; c'est tout ce qu'il ya do 
change ici)"(l). 

Hemmings observes that, as early as Zola's short story 

Simp___lice: "... as soon as sex becomes animal, catastrophe 

supervenes"(2). Sexual over-indulgence or inhibition 

contribute to most of his large-scale catastrophe myths, and 

are normally categorized as "animal". 

All of which seems quite reasonable to Lionel Trilling: 

"Sex is for Zola never a thing to be observed with 
objectivity, let alone with pleasure: it is for 
him an outrageous moral-biological principle or 
force, appropriate to nature but not to human 
nature, the sign and means of the destruction of 
the human quality. Zola regards sex with a 
fascinated horror rather more extreme than Swift's. 
............... ................ ....... ... ........ .. 

Hin view may be distorted, but poetry does not 
always arise from balanced and objective views 
of things. It is exactly Zola's obsessive view 
of sex that gives it in his work its moral and 
imaginative force"(3). 

(1) - "ýni1o Zola: LeeRaave", in Les Contemnorains, Vol. IV, 
pp. 282,283. 

(2) - Penile Zola, p. 15. 
(3) -A Gathering of Fugitives (London, Seeker & Warburg, 

1957), p. 1-. 
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As also for Turnell, who postulates another surrogate 

figure, Hennebeau-Zola: 

"We catch a still more intimate and-somewhat 
unexpected glimpse of him in Hennebeau, the 
manager of the mine in Germinal, nostalgically 
watching the pit girls eng U ppod up in the 
corn, and comparing the happy lot of the down- 
trodden miners, fornicating to their hearts' 
content in the fields with his own ruined 
childless marriage"(15. 

It is quite legitimate to make reference to Zola's traumas 

and personal obsessions, so carefully chronicled by Edmond 

de Goncourt in his Journal(2); but his attitude to sex is 

too complicated to make the usual sublimation theories 

seem adequate. In a sense, only, sexual indulgence "leads 

to the deterioration of a man's character and intellect, 

brings him down to the level of the beast, and inevitably 

leads to degradation and physical and moral decay"(3). 

Legitimate acts of sex that lead to procreation cannot be 

over-indulged. And, whatever the skeletons in his personal 

cupboard; or because of them Zola campaigned for frank and 

open discussion of taboo topics: 

"... et les audaces de"langage, la conviction 
que tout doit se dire, qu'il ya des mots 
abominables necessaires comme den fers rouges, 
qutune langue sort enrichie de coo bains de force; 
et surtout l'acte sexuel, l'origine of l'acheve- 
ment continu du monde, tiro de la honte oa on 
le cache, remis dann sa gloire, noun lo soleil. 
Qu'on se fdchdt, il l'admettait aisement; main 
il aurait voulu au moans qu'on lui fit l'honneur 
de comprendre et de se fßcher pour nee audaces, 
non pour les saletes imbdcileo qu'on lui prOtait"(4). 

M1- The Art of French Fiction, pp. 96-7. ý2 
- See the following ourna entries: Vol. XI, p. 14; 

pp. 90-2; p. 178. Vool.. II, p. 29. Vol. XIII, p. 27. 
Vol. XIV, p. 104. Vol. XV, p. 21; p. 126. Vol. 
XVI, p. 177. Vol. XVIII, p. 215. 

(3) - L. W. Tancock, introduction to his translation of 
TherAse Raauin (Harmondsworth, Penguin Claosics, 1962), 
p. 16. 

(4) - L'Oeuvre, p. 190. 
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To begin with, why does uninhibited ©exuulity 

have to be animal? An animal is not the embodiment of 

certain vices; it is as anthropomorphic to call a goat 

lustful as it was for Michelet to describe the "noble" 

elephant and the whale as chaste: 

"Qui done a pr6tendu que, lorsque nouo dicions 
d'un hozame qu'il eat 'cruel comme un tigre', ou 
't9tu comme un one', 'vicieux comme un singe', 
ou 'lascif comme un bouc', c'etait on v6rite 
l'animal qua nous insultions? Le tigre, on 
effet, ou le singe, no font qua suivro lour 
nature; ils ne sont ni vicieux ni cruels; 
l'un eat singe et lautre eat tigre"(1). 

Man, however, goes to great lengths to prove to himself 

that he is not 
,a 

"bete humaine". He considers his sexual 

behaviour to be consummatory rather than appetitive, or 

even consummatory only. Zola did not just take the opposite 

point of view for the sake of argument; as Angus Wilson(2) 

and Guillemin(3) have been at pains to show, his unforgettable 

early encounter with a prostitute, Berthe, and subsequent 

passionless marriage to Gabrielle-Alexandrine Meley, led 

him to think of love as a purely physical manife3tation. 

Until he met Jeanne Rozerot, writes Hemmings: 

"He seems to have remained ... profoundly unaware 
that love between man and woman could be considered 
from any aspect except as a matter of appetites 
to be satisfied or denied"(4). 

The Berthe affair, which appears to fuel the plot of La 

Confession de Claude, must-have been, argues Angus Wilson, 

"an episode of squalor and brutal revelation, as cruel to 

spirit and pride as it was physically revolting"(5). Making 

all of his writing on sex grossly distorted? 

(1) - Brunetiare, Le Roman naturaliste, p. 297" 
(2) - smile Zola (Lo`aon, Sec er &c Warburg, 1952), pp. 13, 

45P77. - Zola legende et veritcý (Paris, 
U. G. E. '10/18_l, 1971)9 pp. 9- . (4) - Hemmings, op, cit., p. 148. (5) - Op. cit., p. 13. 
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It is probably more accurate to say that the 

presentation of sex in the Rougon-Macquart in very stylized, 

which is what one might expect from a writer who wichen to 

be frank, but is unable to remain dispassionate. The five 

authors of the manifesto against La Terre were merely being 

unpleasant when they suggested that Zola had the morbid 

preoccupations of a virgin(l), but Dr. Toulouse's thorough 

investigation concluded that sex was very important in hic 

psychic life on account of a degree of represoion(2). Here, 

if nowhere else, Zola found it difficult not to consider 

certain acts unnatural, shameful or si_ ful; and the temptation 

to lay the blame on animals is not always resisted. Nana 

often becomes the enchantress Circe, like Esther Gobseck 

who is said to'own a magic wand ""avec laquelle eile dechaine 

lea appetits brutaux si violemment comprim6a chez lea hommcs 

qui ont encore du cmur en s'occupant de politique ou de 

science, de litterature ou d'art.... I1 mya pas de femme 

qui puisse dire comme eile ä 1'Animal: 'Sore! ' Et 1'Animal 

quitte'sa loge, et il se roule dang lea exc6s"(3). An 

attitude conditioned by excessive piety, that of Muffat 

yin-ä-via Nana, is, on this particular topic, not unlike 

Zola's own: 

"Il songeait ä son ancienne horreur de la femme, 
au monstre de 1'ýcriture, lubrique, sentant le 
fauve. Nana 4tait toute velue, un duvet do 
rousse faisait do son corps un velours; tandi© 
que, dana sa croupe et ses cuisses de cavale, 
dann les renflements charnus creuses de plis 
profonds, qui donnaient au cexe le voile 
troublant do l'ombre, il y avait de la böte. 
C'etait la bete d'or, i'nconsciente comme une 

(1) - "La depravation morbide d'un chaste"; quoted by 
Mitterand, notes to La Terre, Pleiade Vol. IV, p. 1528. 

2- Toulouse, ope cit., p. . (3 -S lendeurs et misarec des courtisanes; Oeuvres com letes, 
Vol. XV, p. 18. 
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force, et dont l'odeur aculo gfitait lo monde. 
Muffat rogardait toujouro, obo dd, porn&de, au 
point qu'ayant ferme lea paupi%reo, our no plus 
voir, l'animal reparut au fond don t9n6+bron, 
grandi, terrible, exag4rant oa posture. Main- 
tenant, il cerait la, devant coo yeux, dang ea 
chair, ä jamais"(1). 

The narrator tontiderc it op proprid&&/r the 
Protestant bigot, Genevi4ve, to describe tawny-haired 

Madeleine Ferat as a she-devil: 

"'Lubrica, fille de l'enfer, retourne dann lee 
flammes dont tu es sortie pour la damnation 
des ho=es. Que to peau noircione, quo too 
cheveux roux coulent our ton corps entior et le 
couvrent d'un poll de bete! Va-t'en, au nom do 

liontla pensee to brüle, au nom do Dieu 
he u re"'(2) 

Yet her undersexed husband, Guillaume, cannot help thinking 

much the same, at times, when he sees her asleep. Of course 

it is foolish to think that any sexual practices between 

consenting couples can be abnormal: "Sommos nous pan 

bien bruttes do nommer brutale l'operation qui nous faict? " 

queried Montaigne(3). How difficult, though, to shod one's 

prejudices about sex; there is indirect evidenco that 

Madame Zola regarded it as an ""atiominabl© corv6o"(4). Jeanne 

Rozerot certainly helped her lover to take a saner view, as 

Goncourt heard, via Alexis: "... sa femme avait do grandes 

qualit4s de femme de menage, mail bien dos choses rtfrig4rantes, 

qui l'avaient pousse ä chercher un peu do chalour ailleurs"(5). 

Zola could not help his obsessions, and probably 

did not consider it worth attempting to play them down. If 

(1) - Nana, p. 1271. (2) - Madeleine Ferat, Oeuvres 1, 
(3) - Sur den vers de r e, Fria 3 III, 5- p. 53. 

Vol. V, p. 135. - Cr* the attitude of Madame 
Duveyrier; Pot-Bouille, pp. 131,198,356. Her husband, 
therefore, keeps a mistress. (5) - Journal entry 
for 21 ember 1889; Vol. XVI, p. 177-7-U75 italics. 
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his sexual life was "abnormal only by the standards of 

Casanovas like Maupassant and Aloxis"(1), he did not disguise 

the fact that he envied their wider experience. It may well 

be that Alexandrine refused him come of Berthe's caresses, 

considering them indecent, for, as he said somewhat wistfully 

of Daudet's extra-marital affairs: 

"'Au fond, lea femmes legitimes n'ont pan le Sens 
commun. ... Si sa femme lui pormottait co que 
lui accordent lea bonne© do la brasooric de la 
rue Medicis, ce serait 1'int4rieur le plus 
heureux de la terre... et le courour deviendrait 
un caniche de fidelite'n(2). 

In Pot-Bouille the bourgeois wives are, without exception, 

frigid, and Alexis-Trublot is by no means chastened to be 

found by Octave in the servants' quarters, where genuine 

pleasure is to be had: "'Hein? eile eat dr81el... Je vous 

assure, mon eher, c'est tras chic! '"(3) Jory, the art 

critic in L'Oeuvre, justifies his attachment to Mathilde 

Jabouille as follows: 

"Et zut! d'ailleurs, je la trouve extraordinaire, 
si tu veux le savoir... Pas belle, c'est 
possible, mail onsorcelante! Enfin, une do coo 
femmes qu'on affecte de ne pas ramasser avec 
des pincettes, et pour qui on fait des b8ticos 
ä en creverl"(4). 

True sexual gratification can, therefore, be outlawed by 

an over-sophisticated, over-civilized society, and it would 

be as well to return to greater simplicity. For human 

behaviour comes close to being dangerously animal in the 

obsessional fixations that are born of enforced abstinence: 

"Quiconque eat la proie dune passion flans inter- 
mittence ni sursaut, ou ceulement l'eoclave dune 
habitude sans interruption ni r6veil, eat une 
brute"(5). 

(1) - Hemmings, op. cit., p. 149. (2) - Goncourt 
Journal entry for 9 June 1888; Vol. XV, p. 126. 

3-o -Bouille, p. 102. (4) - L'Oeuvre, p. 174. 
(5) - 3runeti"Llre, Le Roman naturaliste, p. 297. 
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5.2.1. Appetites 

The exceptional Zolian aale character io not 

enslaved by his sexual desires; Eug8ne Rougon, though he 

does not indulge frequently, has a refreshingly uncomplicated 

attitude: "Quand le sang lui montait A la töte, parbleul 

il etait comme tous lea hommes, il aurait crev6 une cloicon 

d'un coup d'epaule, pour entrer dans une ale8v©. I1 n'aimait 

pas s'attarder aux bagatelles de la ports. Puin, lorsque 

c'etait fini, il redevenait Bien tranquille"(1). He 

recognizes the political advantage Clorinde Balbi will gain 

over him if he succumbs, as expected, to temptation: 

"I1 tourna our lui-m8me, les poings aux tempest 
le corps secoud d'un grand frisson. Et, pendant 
quelques secondes, il demeura immobile, avec la 
pour d'entendre sa tete eclater. Il se roidise- 
ait pour se calmer d'un coup, lea or©illes 
bourdonnantes, lea yeux aveugles de flammen 
rouges. 
-'Je suss une brute, ' murmura-t-il. 'C'ent 
stupide'"(p. 239). 

Most men, though, are powerless to resist, having 

been kept on short rations by a *frigid wife before meeting 

a more desirable creature. Thus Hourdequin, who has a 

stormy relationship with Jacqueline, "la Cognette": 

"Quand eile voulait Otre bien gentiilo, eile 
l'enlacait dune caresse de chat, eile le 
gorgeait d'un devergondago sans scrupule, Bans 
degoft, tel que les filles ne 1'osent pas; et, 
pour une do ces heures, ii s'humiliait, il la 
suppliait de rester, apras des querolles, des 
revoltea terribles do volont4, dann lesque ies ii 
menaca t de la planquer de ors, a grands coups 
de botte"(2). 

(1) - Son Excellence Eu 6ne Rougon, p. 112. 
(2) - La Terre, p. 44 Italics supplied. 
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The "revolter terribles do volonte" become le©e and lone 

frequent, however; desires and lusts normally annihilate 

much-vaunted reason and free will. Muffat can. refuce 

Nana nothing, however outrageous, for very long: 

"'Je ne peux pas! ' dit-il, plein d'angoiase. 
'Tout ce que tu voudras, mais pan gal mon 
amour, oh! je t'en prie! ' 
Alors, eile ne s'attarda pas A diseuter. Do 
see petites mains, eile lui renverca la tate, 
puls, se penchant, colla ca bouche our sa 
bouche, dans un long baiser. Un frisson le 
secoua, il tressaillit sous eile, 6perdu, les 
yeux clos. Et eile le mit debout. 
-'Va, ' dit-elle, simplement. 
Il marcha, il se dirigea vers la porte"(1). 

And Nana obtains the r81e of the duchess, for which she is 

not in the least suited. One would consider Francoise 

Fouan to be less of a Fatal Woman, but for jean Macquart: 

"... A la sentir brillante et suante contre sa face, 
il l'avait empoign4e. Cette odeur de fillet ce 
parfum violent de foin fouett6 do grand air, le 

" grisaient, raidissaient tous ces muscles, dans 
une rage brusque de desir. 
.......................... Et lui, ayant reneontre los yeux rondo do Palmyra. 
tressaillit et se leva, grelottant, do lair 
4perdu d'un ivrogne que la vue d'un trou btcant 
degrise. 

Jamals l'idee de la peau de Lise contre la sienne 
ne lui avast seulement fait battre lo cmur; tandia 
que tout son sang 1'etouffait, a la Beule pensde 
d'embrasser Francoise"(2). 

It is, we are told, 'tune tendresse de cmur et do chair", 

whereas the strictly physiological stimuli offered by Lise 

had failed to rouse him: "Aucun desir malhonnOte ne lui 

venait de cette croupe en lair, de ces mollets tondus, de 

cette femme ä quatre pattes, suante, odorante ainsi qu'une 

bete en Folie"(p. 467). As if he were to be congratulated! 

ý1 - Nana, p. 1338. 
2-a 'erre, pp. 485-6. 
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The kin©hip patterno of La Terre dictate that 

Jean's enjoyment of Francoise will be delayed and then 

short-lived. Perhaps this is not unfortunate, - for the 

Circe usually prospers in such a relationship while the 

man is brutalized. Captain Burle and Hourdequin become 

stupefied and lose their grip of affairs, and Jory suffers 

the ignominy of having to marry the loose woman he finds 

indispensable. Unfortunately, he is to find that she 

becomes more "bourgeoise": 

"Elle ne le trompait mdme pas, dune vertu aigre 
de femme honn&te, en dehors des pratiques 
d'autrefois, quelle avait gardcen avec lui 
seul, pour en faire l'instrument de na 
puissance"(1). 

The truth of the body-that certain physical urges 

are irresistible-is learnt, unusually, by the heroine of 

Madeleine Ferat: 

"Lorsque, apras une'ann4e de ce secret'travail du 
sang at des nerfs, le chirurgien (Jacques) 
s'4loigna, il laissa la jeune femme &ternellement 
frappe A la marque de ses baisero, possedte a ce point quelle n'etait plus spule maltresne 
de son corps; ee avait an ee un autre tre, 
des e ements virils qui la compl6taient at 
f asse aient dana sa force. C'6tait 13 un 
phdnomene purement physique"(2). 

What tricks the body playsl The shame of lust, not the 

glory of love, is the impression on which the novel leaves 

us, for when a coarsened Jacques returns from the tropics 

Madeleine obediently submits to him, no differently from an 

obedient horse to its first rider. As will Gervaise once 

more to Lantier, when, in addition to the othor mitigating 

circumstances, "eile sentit un grand bourdonnement, un grand 

M1- L'Oeuvre, p. 303. ý2 
- Madeleine Farat, Oeuvres. 1, p. 812. Italics supplied. 
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frisson deseendre dans sa chair"(1). Even if Coupeau were 

not lying across the bed, covered from head to foot in his 

own vomit, she might have found it difficult t. o say no to 

her craving. 

With the possible exception of the way Joan feels 

for Francoise, the effect of "animal', sexual appetites on 

the human personality is presented by Zola as degrading and 

destructive. Zola was repelled but fascinated by lust, and 

the unholy thrall in which it held him is best evidenced by 

certain passages from Nana, in its entirety the "poamo deo 

d4sirs du mäle"(2). Eventually the pre-copulatory activity 

of Muffat and Nana conforms, in its perversity, to constant 

animal stereotypes: 

"Une luxure les detraquait, les jetalt aux 
imaginations d4lirantes de la chair. Los 
anciennes epouvantes do lour nuit d'insomnie 
tournaient maintenant en une soff do bestialitd, 
une fureur de se mettre ä quatre patter, do 
grogner et de mordre. Puis, un jour, comme ii 
faisait lours, eile le poussa si rudement, qu'il 
tombs contre un meubie; et eile bclata d'un rare 

" involontaire, on lui voyant une bosse au front. 
Des lors ... eile le, traita en animal, le fouailla, 
le poursuivit A coups de pied"(3). 

Both of them are to some extent religious, and no a lingering 

sense of guilt adds piquancy to the sado-masochistic 

relationship. Pleasure is expected to be taken by one side 

or the other, not shared; there is scant acknowledgement in 

Zola's novels of the oral sex that Flaubert thought to be 

such a civilizing influence in human pair-bonding(4). 

(1) - L'Assommoir, p. 632. (2) - From the ebauche, quoted 
bý Mitterand, Pleiade Vol. II, p. 1665: 2. _s italics. 

(3) - Nana, p. 1460. (4) - In Goncourt'n journal for 18 
January 1864 (VI, p. 173), Plaubert's op non that 
barbarians are "pederastes et bestialitaires" and 
civilized men "masturbateurs et gamahuchours, la 
gamahuche'etant 1'adoration religieuse de la femme. " 
The only related conjugal tenderness in the Rougon- 
Macquart is between the Huberts (Le Rev e, pp. 830,897, 

34,989) and He1ane Grandjean an -e iusbands (line 
Page d' nmrn r, pp. 840,1039). 
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5.2.2. Excitants 

Pro-copulatory ascertainment in the Rougon-tiacquart, 

then, tends to lack frills: 

"Brusquement, 
un grand von, 
dans un elan 
tapis. 

-'Oh! c'est 
il la laissa 

tout fut emport4 en lui, comme par 
t. Il prit Nana ä bras-le-corps, 
de brutalite, et la jeta our le 

bete! ' dit-elle, furieuce, quand 
se relever"(PP. 1471-2). 

Angus Wilson insists on this and other vivid tableaux of 

sexual animality: "The deep impression Cthe Berthe 

episode] left appears not only in La Confession de Claude, 

but in the strong, visual emphasis on the more animal 

aspects of love in L'Assommoir, Nana, Pot-Bouille and many 

other novels"(1). An article by Wenger has drawn attention 

to Zola's cinematic, frame-by-frame technique of depicting 

sexual encounters and other violent scenes(2). 

We wonder, though, whether the visual aspect of 

such scenes is the most important. The way the four 

remaining senses react to the prevailing atmosphere, providing 

the brain with less intellectualized data than the eye, is 

often crucial to an understanding of Zola's pan-eroticism. 

The human body is triggered off, in descending degree of 

intensity, by smells, tastes, touches, sounds and sights. 

NIaupassant recognized that the effect La Faute de l'Abb4 

Mouret had had on him was not predominantly intellectual: 

"Quant a cc qui West personnel, j'ai 6prouv6 
d'un bout ä lautre de Co livre uno singuli re 
sensation; on m6me temps quo je voyais cc quo 

(1) - Op. cit., p. 13. (2) - "The Art of the Flashlight", 
-pp---11,50-6- 
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vous decrivez, je le reepiraic; il so degago 
de chaque page comme une odour forte et continue; 
vous nous faites tellement contir la terre, lea 
arbres, lea fermentations et lea germes, vouc noun 
plongez dans un tel debordement de reproduction 
que cela finit par monter a la tüte, et j'avouo 
qu'en terminant, apras avoir aspire coup our 
coup et Iles ar8mes puissants de dormeur en oucur... 
de cette campagne de passion sechee, pßmee au 
soleil dans un vautrement de femme ardente of 
sterile' et 1'Bve du Paradou qui etait 'comme un 
grand bouquet dune odeur forte' at lea contours 
du pare 'solitude nuptiale toute peu lee d'. tres 
embrasses' et jusqu'au magnif1 ue frere Archangia© 
'puant lui-m¬me l'odeur 'un bouc qui ne ne cerait 
jamais satisfait', je me suss apercu quo votre 
livre m'avait absolument grise, et, do plus, 
fortement excite!... "(1) 

As early as his symphony of the cheeses in Le Ventre de Paris, 

the original departure from strict naturalist verisimilitude, 

Zolas "flair", in the more canine acceptation of the term, 

was convincingly demonstrated. Doctor Toulouse's investig- 

ations showed that Zola, far from being a "bceuf de labour", 

was a very sensitive, indeed hypersensitive artist, His 

skin was highly responsive to touch(2), and his reactions 

to sounds and rhythms (if not to music) were reliable(p. 173). 

But above all, "c'est r6ellement un olfactif"(p. 163), in a 

very particular-way. Quantitatively, i. e. in perception of 

odours at threshold level, Zola's sense of smell was 

unremarkable, but qualitatively, in the differentiation of 

one from another and in the ability to remember what they 

were like, his reactions to olfactive stimuli were outstanding. 

This could almost be sensed from his outward appearance; 

according to Edmond de Goncourt: 

"Le nez de Zola eat un nez trag particulier: c'eat 
un nez qui interroge, qui approuve, qui condamne, 

(1) - Letter to Zola, quoted by Mitterand, Pleiade Vol. I, 
p. 1680. Maupassant's italics. His quotations are, 
of course, approximate; the countryside is a female---- 
I'dormeuse en sueur", for instance. 

(2) - Enquete medico-psycho1orique..., p. 155" 
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un nez qui est gai, un nez qui cot triste, un 
nez dans lequel reside toute la phynionomie do 
son maitre; un vrai nez do chien do ehacco, dont 
lea impressions, lea sensations, lea appetences 
divisent le bout en deux petits lobes, qu'on 
dirait par moments fretillants"(1). 

0 

Zola mistrusted the power with which odours 

could bludgeon the will into submission; the sense of smell 

of the narrator, and sometimes of the characters could be 

as keen as an animal's. Buffon's generalization-"L'odorat 

est le sens le plus relatif ä ltinatinct, ä Pappetit; 

l'animal a ce sens infiniment meilleur que l'homme: aussi 

l'homme dolt plus connottre qu'appeter, et l'animal doit 

plus appeter que connottre"(2)-Knight therefore be treated 

with some suspicion. Certain secretions like sweat and 

sperm, thought Zola, exerted a powerful influence on human 

sensuality, leading at times to appetitive behaviour 

seemingly indistinguishable from that of lower animals. 

If Lisa Quenu almost succumbs to Marjolin in the 

cellars, it is because of their peculiarly exciting 

atmosphere: "Ce qui l'arrOtait lä, plus encore que 1'obscur- 

its, c'etait une odeur chaude, penetrante, une exhalaison 

de bftes vivantes, dont les alcalis la piquaient au nez et 

A. la gorge"(3). She is, it is euphemistically suggested, 

'tun peu emue, A. la verite; emue par cette promenade sous 

terre, dune emotion tras douce, quelle aimait goüter 

on chose permise of ne tirant pas A. consSquence"(p. 795). 

perhaps she is difficult to arouse, sexually; not so 

(1) - Journal entry for 10 April 1883; Vol. XIII, p. 25. 
(2 - Hiýstoire naturelle, Vol. XXI (Discours our la nature 

des animaux), p. 271. 
(3) - Le Ventre de Paris, p. 791; another repressed "idole 

sans sexe"", Rose Campardon, experiences a "tiade 
battement" on reading Dickens; Pot-Bouille, p. 289. 
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her companion, however: 

"Marjolin se tut, dann cc coin empest& par 
l'afflux den odeurs. C'etait unc rudoonc alcal- 
ine de guano. Mais lui s©mblait 4voillö at 
fouette. Ses narines battirent, il re©pirait 
fortement, comme retrouvant den hardiocaea 
d'appetit. Depuis un quart d'heuro qu'il Qtait 
dann le sous-sol avec la belle Lisa, cc fum©t, 
cette chaleur de bates vivantes le gricait. 
Maintenant, il n'avait plus de timidite"(p. 794)" 

The attack, when it comes, does not surprise us; under such 

conditioning circumstances it would have been more remarkable 

if Marjolin had attempted nothing. 

Atmosphere causes most characters, appetitive drives 

to flourish; conditions of heat or warmth combine with 

moisture and lack of ventilation to create a propitious 

climate for animal sensuality: "Dana ces lioux etroits at 

fermes, jaillissent alors les passions contenues at refoul6es 

qui soulavent les personnages et lee portent"(l). Human 

responsibility is diminished, and a character can be almost 

an astonished observer of the acts of his animal Doppolgänger. 

All of 'Renee Saccard's rooms are over-heated, to a degree 

that makes her wish to fling off her clothes (her dresses 

become increasingly revealing); into the air of the winter 

garden, the tropical plants release "sueurs humainos, 

haleines de femmes, senteurs de chevelures"(2). But what 

above all will inspire her and Maxime to perform taboo acts 

in the hot-house atmosphere is 'Ila phrase ni lodique qui 

revenait toujours ... cette odeur huraaine, pbnStrante, 

sensuelle, cette odeur d'amour qui s'6chappe le matin de la 

chambre close de deux jeunes epoux"(p. 357). 

1- Jagmetti, 'La Bate humaine' d' mile Zola, p. 25. (2) 
- La Curee, p. =. 
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Zola never hesitated to characterize the odour of 

sperm as a powerful excitant. He confessed to Edmond do 

Goncourt that on several occasions in the early eighteen- 

sixties he had been obliged to pawn his jacket and trousers 

and "faire l'Arabe", as his mistress called it: 

"I1 lui etait arrive pluaieurs Lois do rester 
huit jours couche avec une femme, ou du moino 
vivre en chemise avec eile. La chambre 'sontait 
le sperme': c'est son expression"(1). 

The phallic Tree in the Paradou garden oozes the substance 

of life: "Une langueur d'alcOve, une lueur de nuit d'ete 
mourant sur l'epaule nue dune amoureuse, un 
balbutiement d'amour a peine distinct, tombant 
brusquement ä un grand spasme muet, trainaient 
dans l'immobilite des branches, que pas un 
souffle n'agitait. Solitude nuptiale, taute 
peuplee d'8tres embrasses, chambre vide, oü 
lion sentait quelque part, derriere des rideaux 
tires, dans un accouplement ardent, la nature 
assouvie aux bras du soloil. Par moments, lea 
reins de l'arbre craquaient; sea membroc cc 
roidiasaient comme ceux dune femme en couches; 
la sueur de vie qui coulait do son ecorce 
pleuvait plus largement our lea gazons d'alentour, 
exhalant la mollosse d'un desir, noyant fair 
d'abandon, palissant la clairiere dune 
jouissance"(2). 

Gilberte Delaherche's room, recently vacated by Captain 

Beaudoin, is snug and warm as an animal's den, sunk in 

file silence moite dune nuit heureuse" when Henriette 

enters(3). In the bedroom that llegrel and Madame Hennebeau 

have just slept in, the suspicious husband's senses are 

violently assaulted by an odour that he at first mistakes: 

ltI1 regnait lä une chaleur moite, la chalour 
enfermee de toute une nuit, alourdie par la 
bouche du calorifere rented ouverte; et ii 
fut prix aux narinen, il nuffoqua dann un 
parfum penetrant, qu'il Brut Gtre i'odeur de© 
eaux de toilette, dont la cuvette so trouvait 
pleine"(4). 

1- Journal of 4 April 1875; Vol. XI, p. 14. 
2-a raute de l' Abbe Mourot, p. 1405. 
3- La e ac e, p. 611. 
4- Germinal, -pp. 1429-30. 

0 
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However, his wife's forgotten ether bottle leavoe no shadow 

of doubt: "C'etait de leuro soupirs, do leuro haloines 
confondues, dont o'alourdiosait la tiedour 
moite de la chambre; 1'odour penetranto qui 
l'avait suffoque, cºetait 1'odour do muse quo 
la peau do sa femme exhalait, un autre goat 
pervers, un besoin charnel do parfums violents; 
at il retrouvait ainsi la chaleur, 1'odour do 
la fornication, 1'adult6re vivant, dann lea poto 
qui trafnaient, dans le desordre don lingeo, den 
meubles, de la piece entiäre, empootdo do vice. 
Une fureur d'impuissance le jeta our lo lit 3 
coups de poing, at il le massacra, at il laboura 
les places oil il voyait l'empreinte de leurs 
deux corps, enrage des couverturoc arrachen, des 
drape froisses, mous et"inertes sous coo coups, 
comme ereintes eux-m6mes des amours do touts la 
nuit"(p. 1432; note the ungrammatical, emotional dont). 

Hennebeau appears to gain some relief from pummelling the 

"tired" bed-clothes. 

The musk at first appears to be secreted from 

his wife's own body-""daps cette piace tiade, d'un luxe 

intime de femme sensuelle, et oü trainait un parfum irritant 

de musc" (p. 1304)-before we are referred to her "beaoin 

charnel de parfums violents". Intimate or sweaty odours 

do Zola's women no harm at all in the eyes of their menfolk; 

the "cri de chaleur de la bete humaine", as Huycmana called 

it, is responded to eagerly. Poor Pierre Froment is 

troubled by the glistening, feline gyrations of the Mauret- 

anian dancers, whom Princess Rosemonde de Harth has engaged 

to perform in her drawing room; lo tout Paris seems to have 

smelt them and come running, moreover(1). Francoise, in 

the middle of threshing some corn, has never inspired greater 

desire: "Francoise, maintenant, avait le sang aux joues, 
lea poignets gonfl6o, la peau entiöre bralante, 
degageant autour delle comae une onde de flamme, 
qui tremblait, visible, dann lair"(2). 

(1) - Paris, Oeuvres 7, pp. 1233-8. 
(2) - La Terre, pp. 601-2. 



- 328 - 
As if the eight of the glistening blonde down on tho back 

of her neck were not enough to excite Joan and Huteau, ehe 

exhales her breath-'ale meosager viril du döeir"(1)-in long, 

gasping pants. When, added to all thin there in the occasional 

tantalizing glimpse of her white flesh, Buteau "oemblait neon 

exciter davantage, comme du coup de reins d'uno bonne femello, 

vaillante a la besogne"(p. 602). 

Physical stimuli wield tremendous power in the 

Rougon-Macquart, and for most of the characters what Zola 

wrote of Three Raquin and Laurent is still applicable: 

"J'ai choisi des perconnages eouverainement 
dominos par leurs nerfs et lour sang, d6pourvuo 
de libre arbitre, entraines A chaque acte do 
leur vie par les fatalit©s de lour chair"(2). 

Excitants increase the pulse rate, blood pressure and 

frequency of respiration; the changes can be measured 

scientifically by electrocardiographs or imaginatively by 

the naturalist novelist. Blushing, an indication of the 

sexual flush of arousal, is an important motif in L'Oeuvre; 

tension builds up during the courtship of Claude and Christine: 

"Des chaleurs leur montaient aux joues, ils 
rougissaient pour s'6tre fr6les du doigt. 
C'etait desormais comme une excitation de 
chaque minute, fouettant lour sang"(3). 

When Christine awakens to find the artist sketching her 

naked torso, "eile ramena la couverture, eile 1'6crasa de 

see doux bras sur sa gorge, le sang fouette d'uno tolle 

angoisse pudique, quo la rougeur ardente de ses joueo coula 

jusqu'ä la pointe de ses seins en un flot rose"(p. 20). The 

in can become marbled or mottled under conditions that 

1- Boric, Zola et lea m then, p. 52. 
2- Preface to Thor se aqU n, Oeuvres 1, p. 519- 
3- L'Oeuvre, p. 113. 



- 329 - 
indicate extreme arousal--e. g. Muffat(l), Thdräse Raquin(2) 

and Madeleine Ferat(3). Vaso-congestion is frequently to 

be found, when the arteries pump blood into organs faster 

than the veins can carry it away(4). In this context 

Borie mentions facial erections, as when Delcambre witnesses 

the scene of fellatio enacted by Saccard and the Baroness 

Sandorff: "I1 etait meconnaissable, effroyable, comme si le 
bouc humain, tout le priape cache lui sortait de 
la peau. Ce visage, si digne at si froid, avait 
brusquement rougi, et il se gonflait, se 
tumefiait, s'avanrait en un mufle furieux"(5). 

More localized phenomena involve noses throbbing, ears 

burning and lips becoming swollen and redder(6). 

Colour has its significance in sexual signalling, 

and for Zola the most potent shade was tawny gold ("fauve"). 

"Fauve" connotes both colour and wildness-this the author 

exploited constantly, and it is no exaggeration to say that 

Zolas Fatal Woman is a "fauve"": La vierge au cirage; Madame 

Chabre; Nana; Serafine; Madeleine Parat; Renee; Catherine 

Maheu; Helene Grandjean; and Madame Guibal(7). The "fauve" 

is a hairy woman, covered all over by a peach-like fuzz, 

with a longer growth glinting tavmily at the ends on her 

head and in the intimate places. And the hair that can be 

seen excites and reminds of these less accessible areas, 

where heady odours are secreted. Felix de Vandenesse, when 

he plucks up the courage to kiss Madame de Mortsauf between 

(1) - Nana, p. 1119. (2) - Ther6se Raauin, pp. 530,580. 
3) Madeleine Ferat, p. 799. (41----Y). Dorris-excellent 

on 'the p ysio ogy of sexual arousal-The Naked Ape 
(London, Corgi Books, 1969), PP. 50-1. 

(5) - Borie's comment (op. cit., p. 51): "Le terse m8rne de 
b6te humaine est, nous l'avons vu, susceptible 
d'associations viriles, 1'image du mufle d'un fauve, 
implicite a travers toute cette description, est 
utilisee ... par Zola pour designer le penis. " 

(6) - ; Nose: Marjolin(Ventre, p. 795); ears: Gervaise (Ass., 
p. 632), Daguenet Tana, p. 1119). 

(7) - Serafine appears in F condite and Madame Guibal in 
Au Bonheur des Dames. 
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the shoulder blades, brushes his lips against a smooth 

alabaster idol; not so Muffat, "cSdant A uric pousoöo de 

colare et de desir"-""il lui plants un rude bailer our in 

nuque, sur lea petits poils rondo qui fricaient tr8s bas 

entre ses epaules"(p. 1225). Later Nana's hairiness in 

associated with his fear of the biblical beast "sentant le 

fauve"(p. 1271). Which mouth, which lips characterize the 

"mangeuse d'hommes"? Can Nana's red lips and tawny mane 

be a facial imitation of her labia-and pubic hair, as is 

the case with some well-known species of monkeye(l)? The 

obsessions of sexual animality are branded into Muffat's 

flesh. for ever; Nana's odour never leaves him and Nana's 

mouth never ceases to haunt him-""il disparaissait an 

grelottant dans la toute-puissance du sexe"(p. 1459). 

"La bete humaine", for Borie, can refer both to the 

uncontrollable penis and the insatiable vagina: 

"Nana, ne l'oublione pas, nest qu'une extension, 
un representant de son propre corps of do 
cette 'chair centrale', son sexe. le sexe de 
Nana est une gueule de fauve, A rouge criniare"(2). 

Zola wanted to know more, and was scared to know 

more, about sexuality; a human's sex, not his will, was his 

wildest, most unbridled force. He was fixated on what the 

boasting Daudet, for whom Goncourt and Zola must have 

provided the ideal audience, called "une entrde fauve au 

milieu de deux petites cuisses blanches"(3). There is more 

ambiguity here: tawny hair surrounding the labia? or_a 

forced entry? Because of his repressed attitude towards oex, 

Zola visualized pleasure being taken from a passive victim. 

1 - Morris, op. cit., p. 67. (2) - Boric, op. cit., p. 50. f 
3) - Journal of 5 May 1876; Vol. XI, p. 90. 
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5.2.3. Violence 

Rape or near-rape io frequent in the. Rougon-Macguart, 

as males, unable or unwilling to take the female's compliance 

for granted, gain forcible entry. Their victims are said 

to be hypnotized by I'l'approche du male"; to take the moot 

typical example, Catherine Maheu being seduced by Chaval: 

"La peur du male l'affolait, cetto pour qui raidit 
les muscles dans un instinct de dSfense, memo 
lors ue les filles veulent bion, et qu'elIii 
senten 'approc e conqueranto de l'homme. 
.... .... ...................... ......... ... 

Mais il ne parla pas davantage. Ii l'avait 
empoignee solidement, il la jetait sous lo 
hangar. Et eile tomba A la ronverse our leo 
vieux cordages, eile coosa de se defendre, 
subissant le male avant läge, avec cotte 
soumission her4ditaire, qui, das l'enfance, 
culbutait en plein vent los filler de as race. 
Ses b6gaiements effrayes s'eteignirent, on 
n'entendit plus quo le souffle ardent de l'homme"(1). 

As in the behaviour of many species in the animal 

world, the female puts on a show of aggression which must be 

overcome by force before any soft core of submission can be 

glimpsed. Is Laurent sure until, the last possible moment 

what Therese Raquin's reaction to his advances will be? 

"I1 lui renversa la töte, lui Qcraoant lea lavreo 
sous les siennes. Elle out un mouvement de 
revolte sauvage, emportee, at, tout d'un coup, 
eile s'abandonna, glissant par terra, our le 
carreau. Ile n'4chang6ront pas tine Beule parole. 
L'acte fut silencieux of brutal"(2). 

On other occasions the male only uses the fonale'a body; in 

pot-Bouille, all of Octave's seductions follow this pattern. 

Marie Pichon merely requires a little sympathy and affection, 

(1) - Germinal, pp. 1244-5. Italics supplied. 
(2) -r her se Raauin, Oeuvres 1, p. 546. 
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not realizing that Mouret, after hic dicappointnent with 

Valerie, is in search of something more tangible: 

"Mais cette approche ei rude ev©illa'Marie do 
1'inconscience de sa chute; 1'instinct do la 
femme violentee se revoltait, eile no d6battit.... 
Alors, il ne parla plus, ayant une revanche a 
prendre, se disant tout bas, crAment: 'Toi, tu 
vas y passer! ' Comme eile refusait do le ©uivre 
dans la chambre, ii la renversa brutalement au 
bord de la table; at eile ne coumit, il la 
posseda"(1). 

Poor Marie "n'avait pas memo eu de plaisir"; nor do©© Berthe: 

"I1 l'empoigna, la jeta sur le lit, quelle venait 
d'ouvrir; et, daps son desir contents, touts sa 
brutalite reparut, le dedain feroce qu'il avait 
de la femme, sous son air d'adoration cLline. 
Elle, silencieuse, le cubit sans bonheur. Quand 
eile se releva, les poignets cass0s, la face 
contractee par une eouffrance, tout son mipris 
de l'homme etait remonte dan© le regard noir 
quelle lui jetait"(p. 245). 

perhaps, in this rather hysterical anti-bourgeois tract, the 

housewives are not allowed by Zola to experience sexual 

pleasure; however, the absence of the female orgasm is a 

persistent feature elsewhere in the Rougon-Macguart. 

Little Lydie is hardly old enough: "et, quand il 

(Jeanlin) l'emmenait, eile galopait, eile ae laiesait prendre 

avec le tremblement delicieux de l'instinct, souvent füchde, 

mais c4dant toujours dans l'attente de quelque chose qui no 

venait pointt'(2). But Catherine does not appear to enjoy 

the experience with Chaval, especially since it is often 

supplemented by beatings. Indeed, a few blows are a more 

likely part of sexual foreplay than nuzzling of the female 

erogenous zones. Bijard brutalizes his wife when drunk, and 

drives her to an early grave, while Antoine Macquart's inebriated 

(1) - Pot-Bouille, p. 76. 
2) - Germinal, p. 1239. 
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clumsiness wears out Fine almost as quickly, and may oven 

have led to the lameness of their daughter, Gorvaioe: 

"Cent fois, celle-ei lui avait raconte lc nuito 
otl le pare, rentrant soll, se montrait deuno 
galanterie ei brutale, qu'il lui cnocait le© 
membres; et sarement, eile avait poussd une de 
ces nuits-lä, avec sa jambe en retard""(1). 

Gervaise, then, is justifiably suspicious of the blandishments 

of the male sex: "bien sür, eile 4tait bdtio our lo patron 

des autres femmes; seulement, on avait tort do croiro les 

femmes toujours acharnees apr6s ca; les femmes congeaient h 

leur menage, se coupaient on quatre dans la mainon, ©o 

couchaient trop lasses, le soir, pour ne pas dormir tout de 

suite"(p. 408). Even taking account of her capacity for self- 

deception, on this occasion she must be believed; Gervaise 

is worn down more by brutality than by orgasmic sexual 

indulgence. 

A mutual climax makes sexual behaviour consumm- 

atory rather than appetitive; the consummation for all other 

female animals, which are incapable of orgasm, must be found 

in motherhood. Yet women, because of the inconsiderateness 

or inadequacy of the male, may find themselves no better off. 

For Francoise, who cannot help but overhear Butcau and Lise, 

there is no doubt as to what to expect: 

"Cette We la bouleversait: oserait-il, le cochon, 
que toutes les nuits eile ontendait s'on donnor 
avec sa scour? Jamais co rut henniceant do choval 
ne l'avait irritee a co point. Osorait-il? of 
eile l'attendait, le d4airant nano le savoir, 
decidde, s'il la touchait, a 1'6trangler"(2). 

Therefore keen is her disappointment after Joan has caught 

(1) - L'Assommoir, p. 408. The theories on "h6r6dit4 d'6tat 
moral pennant le colt" and "violence mo'canique exorcoe 
sur la mare pendant le colt, reproduit dann l'enfant" 
are from Lucas' Heredite naturolle; ace Zola's notes, 
Pleiade Vol. V. pp. 1719,1728. (2) - La Terre, p. 5699 
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her on the rebound, during a rent break at harvoot tir3e: 

"Francoise rouvrit les yeux, cano uno parole, cane 
. 
un mouvement, hebetce. Quoi? c'etait dejü fini, 
eile n'avait pas eu plus do plaisirl 11 no lui 
en restait qu'une souffrance. Et Video do 
lautre lui revint, dann le regret inconscient 
de son desir trompe"(p. 572). 

Unfortunately, her climax is only achieved in circumstances 

of extreme degradation, when pregnant, with Lice wedging 

her struggling legs wide apart: 

"Frangoise, clouee au sol, s'abandonna, lea nerfs 
rompus, les paupibres clones. Pourtant, eile 
avait sa connaissance, et quand Buteau l'cut 
possedee, eile fut emportee a son tour dang un 
spasme de bonheur si aigu, quelle lo Berra do 
see deux bras ä l'etouffer, on pouaoant un 
long cri"(p. 747). 

Her hatred for this villain is completely divorced from her 

body's liking of him, and Buteau has sensed it: "" Laicce donel 

tu en mourais d'envie, je t'ai bien sentie gigoter... Nous 

recommencerons ca'"(p. 748). How deeply shameful the whole 

business is, she laments. Another outrageous rape is that 

performed by Ragu on Fernande Delaveau in the Abiine iron- 

foundry; the normally unresponsive woman is transrormod: 

"Une fureur sombre avast fini par la prendre, alle 
se battait en fauve elle-mOme, oilencieusoment, 
lui arrachant lea cheveux, le mordant l la 
poitrine, s'efforcant de l'atteindre plus ban 
et de le mutiler.... 
........ 

uncoup, e............ ile Tout d' cocoa de ne debattro. Une 
onde d'abominable volupte, un flot d'effroyable 
ivresse etait monte dann ca chair, an un frisson 
eperdu qui submergeait ca volonte, qui la livrait 
pantelante, delirante. Et cotta volupte affreucc etait faite do l'abjection m6me oü eile tombait, 
de cette couche ignoble, de ce r6duit obacur, 
empeste de cette brute enragee, a 1'odeur do 
fauve, , la peau cuante, au sang brfle par le 
four"(1). 

Nana, the original mould from which Fernando was cast, seeks 

the pleasure men are unable to give her in lesbian practices. 

(1) - Travail, Oeuvres 8, p. 781. 
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Does sex depend, for its intensity, on violent 

behaviour, or violent behaviour on ooxt"Pooodder, tuer, 

cola o'equivalait-il, dans le fond sombre do la bete 

humaine? "(l) The two are so interrelated in the Rougon- 

Macquart that the question must be asked. S©verine excites 

herself and Jacques by relating the circumstances of Grand- 

morin's murder; what she felt at the moment of his death 

seems akin to orgasm-l" J'ai plus v4cu dane cotta minute-lä 

que dans toute ma vie passde l"(2). Immediately, "ils so 

poss4d8rent, retrouvant l'amour au fond de la mort, dann 

la m8me volupte douloureuse des b8tes qui s'tventrent pendant 

le rut"(p. 1205). This somewhat baroque idea of stags and 

deer, or boars and sows, gaining pleasure by mutual wounding 

during rutting, was one of Zola's favourites; Davoino discusses 

what "le rut" meant to him in his article on Germinal(3). 

And while Serge and Albine mate, "lea cerfs bramaient, ivres 

dune teile concupiscence, qu'ile expiraient do lassitude, 

ä c8te des femelles presque eventr4es"(4). Roubaud, maddened 

with jealousy by his wife's confession of her liaison with 

Grandmorin, beats her horribly until his strength fails him: 

"Quand ils reprirent haleine, h4betds, gonfl4o de 
cette horreur, las de (rapper et d'btre frappe, 
ils etaient revenus pr6s du lit, eile toujours 
par terre, vautree, lui accroupi, la tenant 
encore aux epaules"(5). 

The tableau is a grisly simulation of post-coital lassitude. 

1- La Bete humaine, p. 1155. 
(2) - Ibid., p. . Hemmings (tröle Zola, p. 244) makes 

this observation. 
(3) - "Metaphores animales dans Germinal", pp. 389-91. He 

comments on the noble connotat ono Zola gave to the 
word in Toulouse's association tents, but finds his 
use of it in Germinal imprecise. "Efflanquerai©nt 
lea femmes", or instance, seems difficult to translate 
(p. 391). It presumably means that the poor miners 
would simultaneously rate and rip the bourgeois women. 

(4) - La Faute de l'Abbe Dlo rot, p. '8. 
5) - La Bete umaine, p. 1014. 
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5.2.4. Perversions 

In discussing Zola's opinions on cox, Doctor 

Toulouse short-cutted the inevitable paraphernalia of 

repression we have had to deal with and concluded: "Co qui 

eat sain ne le blesse paslt(1). The author applauds normal 

sexual behaviour, joining in the universal accolade(2) that 

greets the Paradou lovers' "entree ... dans l'eternite do 

la vie"(p. 1409). Sometimes, indeed, his moral conscience 

seems a little too quiescent; the delicacy with which the 

incest of Palmyre and Hilarion is described- 

"... au fond de leur intelligence obscure d'8tres 
pros de la terre, de parias dont l'amour n'avait 
pas voulu, ils n'auraient su dire comment la 
chose s'etait falte: une approche instinctive 
sans consentement reflechi, lui tourment6 at 
bestial, eile passive at bonne a tout, c6dant 
ensuite l'un et lautre au plaisir d'avoir plus 
chaud, dans cette masure oü ils grelottaient"(2). 

-is completely lacking in the complaisant, anecdotal 

relation of Hilarion's attempted rape of la Grande: 

"Irrit6e de cette revolte, eile le cinglait aux 
flancs, aux cuisses, partout, loraque, brucque- 
ment, il se rua sur alle. Alors, eile se crut 
renversee, pietinge, etrang16e; mail non, il 
avait trop jeüne depuis la mort de na cur 
Palmyre, sa colere se tournait on une rage de 
male, n'ayant conscience ni de la parente ni de 
l'dge, ä peine du sexe. 
.... ..... ..... ........ . 

A aas cris, des voisins accouraiont, eile conta 
l'histoire, donna des d6tailc: un rien do plus, 
et eile y passait, le bougre Aait au bord"(p. 726). 

We feel at times that women who successfully resist sexual 

assaults-Lisa Quenu and her daughter Pauline, for example(3)-- 

1- En u8te medico- s cholo i ue..., p. 249. 
(2) - "Le parc app audissa t I: orm a lement"; La Faute do 

1'Abbe Mouret, p. 1409. 
(3) - Aa Nana seems to have taken after Gervaise in her 

inability to experience orgasm, could Zola have been 
indicating what he thought to be effects of heredity? 
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are implicitly condemned by Zola; Pauline, on account of 

her moral fibre and her altruism, in fated to remain a 

member of the non-breeding population: 

"Dana la largeur do son (lane, aurait tenu un 
Pils solide et fort. C'etait un regret inmenso 
de son existence manqu4e de son cexe do femme 
qui dormirait sterile"(i5. 

Other women are condemned to sterility by the way milieu 

corrupts normal human sexual relations; daughters are 

encaged, and natural appetites repressed. Middle-clans 

education has a lot to answer for, rages Doctor Juillerat: 

"I1 se lachait sur les femmes, le© unes qu'une education dc poupee corrompait ou abbtiseait, 
les autres dont une nevrose hereditaire 
pervertissait lea sentiments et lea passions, 
toutes tombant salement, sottement, sans envie 
comme sans plaisir"(2). 

Much more of the same, and this particular population will 

become inbred and die out. 

Zola's novels hum with the consciously- and 

subconsciously-expressed irritations of virgins. He was 

fascinated by puberty, the age at which a girl became capable 

of bearing children; afterwards, a day that went by without 

sex was a day wasted. The onset of menstruation is greeted 

with pagan joy; for Catherine Maheu, its delay keeps her 

intact for her one authentic act of sex, with ttienno. 

Understandably, la Maheude, while glad that the blood on her 

daughter's clothes has not come from a bullet wound, is loss 

enthusiastic about "le Plot de la puberte: " than the narrator: 

"Ah! une chance encore, cette blessurel un beau cadoau, do 

pouvoir faire des enfants que les gendarmes, encuito, 6gor- 

geraientl"(3) 

(1) 
- 

La Joie depvivre, p. 1103. (2) - Pot-Bouille, p. 363. 
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"La virginit& tueuee do vie" is anti-life and 

unhealthy, and Zola, in his disgust of it, sometimes ovor- 

stepped the bounds of decorum. It can be seen w he was 

to write of the crucifix to which Bernadette Soubiroua 

was lashed on her deathbed: "C'4tait lo soul homro quo as 

virginit4 devait connattre, le soul baiser sanglant donnd 

El sa maternit6 inutile, deviee et pervertie""(1)-but did 

he have to? At least he spares us the mournful elegies for 

wasted periods in Lourdes, which are so insistent in La Joie 

de vivre. His anticlericalism can be taken as a biological 

criticism: 
"Such groups as monks, nuns, long-term spinsters 

and bachelors and permanent homosexuals are all, 
in a reproductive sense, aberrant. Society has 
bred them, but they have failed to return the 
compliment"(2). 

Even reproduction can be a form of sordid 

speculation; Doctor Boutan explains to Mathieu Fronent the 

background of some of the wet-nurses they are examining: 

"... le soul fait de choisir ce m4tier de nourrice 
lea met, pour moi, au"plua ban do l'Schello 
humaine. I1 n'y a pas d'induotrie plus r6voitante, 
plus degradante. Beaucoup, et don filles sages 
jusque-1a, vont au mfle, de memo quo lion 
conduit la vache au taureau, pour lo last. L'cnfant, 
aux yeux de la nourrice de profession, neat qu'une 
necessite prSalable, un moyen de commerce. Aussi, 
das qu'il cat fait et qu'on pout lea traire, 
qu'importe s'il meurt, il no compto plus. West 
le dernier degre do l'inconocience stupide, de 
l'animale bassesse"(3). 

However, in most cases the fault lies with the wives who will 

not feed babies with their own milk, for fear of what this 

might do to their figures. 

1- Lourdes, Oeuvres 7, p. 392. 
2- orris, op. cit., p. 87. 
3- Fecondite, Oeuvrcu 8, -p. 206. 
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For Zola, procreation wan the crowning glory of 

the act of sex, and contraception wao cheating: Clotildo beliovec 

that: "C'etait ... la cone4quence naturelle at indispon©- 
able de l'acte. Au bout do chacun do coo bainora, 
se trouvait la penode do l'enfant; car tout amour 
qui n'avait pas l'enfant pour but, lui somblait 
inutile at vilain. 
........ ..... .... . 

Et lýhomme, au contraire, en civilicant on 
4purant l'amour, an avait ecarte jusqu'a in 
pensee du fruit... C'etait malpropro of 
imbecile"(1). 

In the noble monogamous unions of his evangelical novels, 

there is complete physical and mental rapport and no 

dangerous lusts to be savagely repressed. Did Jeanne Rozerot 

make the difference to his writing? (2) Perhaps; but Zola 

had already envisaged the perfect pair-bond of "camaraden" 

in his 1866 review of Pelletan'a La T1 re. Prior to 

describing relationships as they should be (pace !. Sichelst! ), 

he worked up the documentary evidence of what, to him, did 

exist: animal sexuality. It was a clearing of the ground. 

The note is strident and at times unconvincing, for 

here less than anywhere else could a pretence of objectivity 

be maintained. If Zola spent so much time on the physiol- 

ogical determinants of the animal act. "confined himself to 

describing the roots'"(3)-it was because he had experienced 

so little that transcended it. Still, the stylization of 

his dark, erotic poetry is generally preferred to his later 

didacticism. Human animal sexuality, "quo gall as he once 

tried to convince Flaubert(4)0 bludgeons our disbelief into 

acquiescence. It was, after all, argued by a creative genius. 

(1) - Le Docteur Pascal, pp. 1086, 
(2) - See the theories of A. Lanou: 

to Oeuvres. 1, p.... 205. 
(3 )- Hemmings, op. cit., p. 148. 

Flaubert, in this apocryphal 
so far as to say: "Oui, oui, 

1087. 
sc in Zola vivant, introduction 

(4) - ibid., p. 148; 
anecdote, would only go 
il ya do ca. " 
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5.3. TERRITORY 

It requires less effort to concur with Zola 's 

views on the animalizing effects of territorial possession. 

Patriotism, to say nothing of chauvinism, is an aggressive 

instinct: "Victor Hugo a ecrit que lea rocs souls, voulaient 
la guerre, lorsque lea peuplec avaient l'unique 
desir d'echanger des embrassados. H6la©l cc 
nest 1s, qu'un vmu poetique"(1). 

It is well-nigh impossible to remain a pacifist: 

"Dans nos idges humanitaires de prograc, la guerre 
dolt disparaitre, le jour oü los nations 
gchangeront entre elles un baiser de paix. ... Mais comme ces theories tombent, le jour oil la 
patrie est menacee! Les nhiloso hen eux-mCmen 
prennent un fusil et Lout e coup o leu"l . 

When the five billions of the Franco-Prussian war indemnity 

have been paid and forgotten, Thiers' diplomatic achievement 

in holding on to Belfort will be remembered by the people 

who line the streets for his funeral; for money is immaterial, 

while territory is all-important: 

"Je doss pourtant ajouter que aur tout le trajet 
la foule fr&missait, comme sous 1'effet dune 
commotion electrique, ä la vue dune bannibro 
en velours noir, otl ii n'y avait quo le mot 
'Belfort', trace en lettres d'argent, et qui gtait portee en täte de la d61ogation do B©lfort. 
Cette banniare 6tait une parcelle de territoire 
arrache aux conquerants, c'6tait l'effort 
d6sespertc du patriotisme de Thiers. Mais los 
applaudissements s'arretaient tout de suite et 
la foule retombait dans sa m6ditation silencieu©e. 
J'ai vu des larmes, mOme dann los youx des 
sceptiques"'(3). 

such instincts of self-preservation could hardly be called 

ignoble; but what is one to make of the behaviour of many 

Rougon-Macguart protagonists, "des brutes qui ce battent aver 

leurs champs de cailloux"? (4) 

(1) - Zea Trois Guerres; Contes et nouvelleo, oeuvres 9, 
1014. - Ibid. v Italic G pp1icd. 

(3) - "Thierafondateur de la 
3e 

Republiquett; nudes nur 
la France contemuoraine, Oeuvrei3,14, pp. 293-4o 

(4) - la Faute de 1'Abb_ Mouret, p. 1237. 
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To fight with one'e land and to fight for it are 

complementary aspects of the fierce, unremitting struggle that 

characterizes man's existence. The stronger expanoioninto 

thrive, while the weaker find their positiono eroded and 

are, quite literally, forced to the wall. Territory in an 

extension of the body, indeed of the sex, Zola infers. 

For the seventeenth-century moralists, man wan a 

territorial animal, but occupation did not endow him with 

auch frightening vigour, nor did deprivation lead to impotence. 

La Fontaine's fable Les Rapine was dedicated to La Rochefoucauld, 

whose "Du Rapport des hommes avec lee animaux" had hold up 

all the unflattering qualities to be found in various animals 

and concluded bleakly: "Toutes ces qualith se trouvont dann 

l'homme, et il exerce, ä l'4gard des autren hommes, tout cc 

que les animaux dont on vient de parler exercent entre 

eux"(1). It amplified the remark: "Combien ... de lapins, 

qui s'epouvantent et se rassurent en un moment"(2) with a 

neat trouvaille from La Fontaine's own observations: 

"Joignons ä cet exemple une chose commune. 
Quand des chiens etrangers passent par quelque ondroit, 
Qui nest pas de leur detroit, 
Je laisse d ponser quelle f8te. 
Les chiens du lieu n' ayant s en töte 
Qu'un interot de gueule, a cris, b. coups do dents, 
Vous accompagnent cos passants 
Jusqu'aux confins du territoire. 
Un int4r8t do bions, do grandeur, et do gloire, 
Aux Gouverneurs d'ttats, it certain: courtisans, 
A gens de tous metiers en fait tout autant faire"(3). 

What wrenches dog-like yelps of hostility from Buteau'a 

throat is much more darkly irrational; Joan Macquart, the 

1- R4flexions diverses, XI. 
2-. 
3- Fables, X, 14. 
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invader, has been driven away, and the family rejoice. But 

all is not well: 

"Brusquement, Buteau fs'arr8ta. 
-'Nom de Dieul il a fi14 par le haut, pourvu 
qu'il ne soit pas a116 faire du mal a la terre !' 
C'etait absurde, mais co cri de passion 1'avait 
bouleverse. La pensee de la terre lui revenait, 
dans une secousse de jouissance inquibte. Ahl 
la terre, eile le tenait aux entrailles plus 
encore que la maison! 
................. 

r.... I1 partit en couant, en grognant qu'il couffrirait 
trop, tant qu'il ne saurait pas"(i). 

Such behaviour hardly seems appropriate in that most rational 

of species, man, and La Fontaine would never have considered 

pushing his behavioural paradox to this, its logical conclusion. 

But Zola never recoiled before the apparently 

outrageous, and many of his territorial behavioural intuitions 

'have made increasing sense recently. In Rome, we find a 

Catholic Church that is far too mindful of basic human 

instincts to regard territory as unimportant, and Pierre 

Froment is forced to admit that his dreams of spiritual 

power without temporal power are impossibly naive. Pope 

Leo XIII somewhat impatiently corrects him: 

"SAhi oui, une belle imagination, la pure 
royaute spirituelle, la aouverainet6 par la 
charite et l'amourl Main qui noun fera 
respecter? Qui noun fora l'aum8ne d'un© pierre 
pour reposer notre töte, ci noun comme© jamaic 
chassc, errant par les routes? Qui aasurera 
notre independance, quand noun carom ü la 
merci de tour les Mats? 'u(2) 

And if the Pope's prestige counts for so little, what 

chance does anybody else have? If Zola demonstrates the 

visceral nature of the compulsion to have and to hold even 

in philosophers, diplomats and churchmen, we can expect to 

M --. La Terre, .. p. 777. (2 
- Rome, oeuvres 7, p. 931. 
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find it more nakedly displayed by his loco sophisticated 

creatures. 

5.3.1. Identity 

There is probably a territorial as well as a 

botanical significance to the fact that Zola did not 

visualize man "sans la terre, Veil il sort et oil il rcntre"(1). 

The need to own and be responsible for a clearly-defined area 

is paramount in the Rougon-Macguart, and the moot authentic 

territory is the one that has, through custom, come to be 

known by the family name. Eugane Rougon, evidently inspired 

by Decazes' Decazeville(Aveyron), has dreams of founding a 

*small community of his own in the Landes, run according to 

Louis-Napoleon's philanthropic ideals: "'Je laiose men nom 

A la ville, je fonde un petit empire, moi aussi! l"(2) 

Patronymic identification with territory in 

closest in the case of the Artaud clan. An ancestor came 

to settle in an infertile part of Provence, and eventually 

there was to be a village bearing his name: "on ne citait 

pas un exemple d'un Artaud ayant amene une femme d'un 

village voisin; lea filles s'en allaient parfoin. Its 

naissaient, ils mouraient, attach4a a cc coin do terra, 

pullulant sur leur fumier, lentement, avee une oimplicitS 

d'arbres qui repoussaient de leur semonce... "(3). They 

are an ideal, self-sufficient breeding population. The 

(1) - Letter to Jules Lemaltre of 14 March 1885; C_onpond- 
ance, Oeuvres 14, . 1439. 

Z- 'on Excc=ence Euagne Rougon, p. 150. 
(3) -a raue e 11ASE'e-Flouret, --pp. 1231-2. 
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acquisition of good or inferior plots of land, however, 

leads to social differentationt 

"Et pourtant d6jä, parmi eux, ne trouvaient des 
pauvres et des riches. Des poulos avant 

69 taient form6o disparu, les poulaillero, la nuit, o 
par de gros cadenas; un Artaud avait tu© un 
Artaud, un soir, derrigr© le moulin"(p. 1232). 

Buteau Fouan would certainly defend his land 

holding to the death; it has cost much blood and sweat 

already: "un arpent, deux peut 9 tre, achetea au seignour 
dans l'embarras, payer do sueur et do sang dix 
This leur prix. Puis, avait commencd la longue 
lutte, une lutte de quatre cents ans, pour 
defendre et arrondir cc bien, dann un acharne- 
ment de passion que les pares leguaient aux 
file; lopins pordus et rachetds, propri6t6 
ddrisoire sans cesse remise on question, 
heritages crass de tels imp8ts qulils semblaient 
fondre, prairies et pieces do labour peu a peu 
elargies pourtant, par cc besoin de poosker, 
dune tenacite lentement victorieuse"(1). 

His land, once he has accepted what he considers to be the 

worst of the three shares, forms part of his physical make- 

up and must be defended with as much vigour as his body. 

A threat to it is compared to an amputation (or a castration? ): 

'fee partage des biens, dont il s'4pouvantait, comme si on 

l'avait menace de lui couper un membre! "(2) 

Possession of territory is a physical fait accompli, 

and to be accepted as ouch. "'Ce qu'on at on le garde, "' 

mutters la Grande to nobody in particular at the veilloe(3). 

Her every action epitomizes this attitude, and she has nothing 

but contempt for her brother, who abdicates his territorial 

responsibilities and goes into retirement. This in a 

(1) - La Terre, pp. 391-2. (2) - Ibid., p. 622. For other 
references to mutilation, see pp. 530,648,695. 

(3) - Ibid.;, p. '432. 
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highly moral course of action, but to the villagers of 

Rognes, a "donation entre vifo" is a sign of foolhardiness 

or senility. Balzac, after Le Medecin de campagne and Lo 

Curd de village, was to abandon the thesis that property 
had a moralizing effect on man(l). The Tascherons exercise 

no economic domination over the hamlet of Los Tascherons, 

but rather a kindly, patriarchal influence. It is a 

responsibility of which they feel unworthy when a family 

member, Jean, has been brought to trial for murder, and 

their feeling of collective guilt leads them to seek 

voluntary exile in America. Here, they soon make another 

moral conquest: Tascheronville, Ohio! (2) In Len Paynans, 

however, "Qui terre a, guerre a"-the title of the first 

part. '"le paysan a pour sa demeure 1'instinct qu'a l'animal 

pour son nid ou pour son terrier"(3), we are told, and 

Bardache concludes that, according to Balzac's final 

thoughts on the matter: "le paysan est, comme au temps de 

la Bruyere, une sorte d'animal qui gratte obstinement la 

terre, oil il est mechant et vicieux"(4). At least he is 

in a certain degree of awe regarding the 1eß threats to 

his existence, an emotion totally lacking in Zola'n peasants- 

witness the reception of the huissier, Vimeux, by J4ous- 

Christ and Buteau(5). By keeping the appearances of the 

police to a minimum, Zola carefully fosters the impression 

that the Beauce is as lawless as it was at the time of the 

Chauffeuro(pp. 423-4), and that only a rough form of natural 

(1) - B. Guyon, La Pensee oliti ue et sociale do Balzac 
(Paris, A. Colin, , p. -n Cure de village, Oeuvres cociD16tea, Vol. XXV. 

3- Les Paysans, Oeuvres cor^. ten, Vol. XXIII, P. 42. 
4 -Une, ecture de Ba zac (Par ist Les Sept Couleurs, 1964), P. 357. 
5- La Terre, pp. b45-7,702 (reap. ). 
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justice prevails: 

"Ii (Jean) e'etait avance ei terrible, quo Lise 
degagea la Porte. Ißaic Luteau avait oaute our 
lui, une lutte o'engagea, lea deux hommos roul- 
brent au milieu de la cuisine. Et la quorello 
continua dedans, A savoir maintenant qui serait 
flanque dehors, du marl ou do la nur at du 
beau-frare. 
'Montrez-moi le papier qui vous rend lea maltrec. ' 
-'Le Papier, on s'en torche! ga ouffit quo 
nous ayons le droit. ' 
--'Alors, venez avec l'huiecier, amenez lea 
gendarmes, comme nous avons fait, noun autree. ' 
-'L'huissier et lee gendarmes, on lea onvoie 
chier! Il n'y a quo lea crapulco qui ont bosoin 
d'eux. Quand on eat honnOte, on rbglo eon 
comptes soi-mOme'"(1). 

On the land, patriotism runs a very poor second 

to proprietorship; the peasants do not feel the country is 

"theirs" in a sufficiently precise sense, and serve only 

as most unwilling conscripts. -Army life broadens them 

regrettably, thinks old Fouan: 1"... quand ils revionnent, 

dame! ils sont changes, ils n'ont plus le cmur ü la 

charrue... Vaudrait mieux le cholera quo la guerre! t"(p. 425) 

Should not the nation defend itself, M'quand l'onnemi vient 

nous emmerder en France""(p. 427), queries Jean. No, affirms 

Fouan, "'chacun devrait defendre son chez-soi, at pas pluo! '" 

After all, "s'en aller se battre pour lee champs des autres, 

non, non! ce n'etait pas dröle! "(p. 765; italics supplied) 

Let the Prussians but enter the Beauce, however; "il© verraient 

bion quo les Beaucerons n'etaient pas des lftcheo"(p. 765). 

It is a historical fact that the Beaucerons died like flies 

in the unavailing defence of Ch. teaudun on 18 October 1870. 

Their patriotism is "d'antichambre", as Stendhal would have 

written, and their preferred form of warfare, guerrilla. 

(1) - la Terre,. pp. 7.75-6. 
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Gervaise can only be considered to have a 

territory while she lives at ground level; from the doorway 

of the chop, in spite of the fact that she only occupies it 

leasehold, it can appear that: 

"La rue de la Goutte-d'Or lui appartenait, et 
les rues voisines, et le quartier tout ontior. 
. ...... ... . .... ..... ... ...... . ..... .......... . 

Aussi, quand alle sortait daps le quartier, an 
savates et en cheveux, recovait-olio don bonjours 
de tous les c8tds; eile restait la chez eile, 
lea rues voisines etaient comme lea dependances 
naturelles de son logement, ouvert do plain-pied 
sur le trottoir"(1). 

Debts, however, create an increasing number of "no-go areas"s 

'Elle brülait le quartier, eile avait den poufs 
tous lea dix pas. Rien quo dang la rue de la 
Goutte-d'Or, eile n'osait plus passer devant le 
charbonnier, ni devant l'6picier, ni devant la 
fruitiere; ce qui lui faisait faire le tour par 
la rue des Poissonniers, quand eile allait au 
lavoir, une trotte de dix bonnes minutoa"(p. 644). 

When Coupeau has earned good money at Iltampes, "Gervaice 

dhboucha deux ou trois rues oil eile ne paaaait plu©"(p. 673). 

But these exit corridors do not remain clear for long. 

True loss of territory comes with her enforced 

move to the sixth floor of the tenement building; now 

Gervaise is only in indirect contact with the ground, like 

a bird on a branch: "Les Coupeau perchaient la, maintenant" 

(p. 672). Her living space contracts also, and she ends 

up occupying Pare Bru's "niche" under the stairs. Her 

identity with the area "entre un abattoir at un h8pital"(2), 

from which she ventures forth only timidly, is stressed, 

but it is the identity of a prisoner with his cell, or of 

a laboratory rat with its "experimental novel" run. 

(1) - L'Assormoir, pp. 500,525. 
(2) - Ibid, pp 403,171. 
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The miners of Montsou are a d©t©rritorialized 

work force, living in a barracks township where everybody 

is equal, that is, nobody is of any importance: 

"On distinguait vaguement los quatre immenoon 
corps de petites maisons adossees, des corpo 
de caserne ou d'h8pital, g6ometriquos, parall- 
eles, que separaiont lee trois largos avenues, 
divisees en jardins egaux"(1). 

How can one relate to a settlement that is merely a number: 

240? Or live decently in such cramped quarters? --"""ga ne 

vaut rien pour personne, do vivre los uns our lea autrec. 

ga finit toujours par des hommes oaouls et par den Lilies 

pleines""(p. "-1276). In this "human zoo", as in the lives 

of monkeys rendered neurotic by captivity, sex is 

disproportionately important; it is an unnatural habitat, 

and this is reflected in abnormal behaviour patterns. The 

miners are a true herd of human sheep, not allowed to feed 

naturally at a tolerable distance from one another, but 

artificially cooped up in unbearable proximity. "Alorn, 

les charbonniers n'etaient plus lea maitres chez eux? " 

asks Maheu, when he learns of the plan to import scab 

labour from Belgium(p. 1475). The rhetorical formulation 

of the well-known proverb rings hollow; for when were the 

miners, ever? They are an insecure, unstimulated and in- 

distinguishable mass, and one that is expected to cause no 

trouble, since accommodation depends on employment and ""Dis 

qu'on bouge, on vous rend votre livret "'(p. 1277). The only 

way to remain sane, it would appear, is to cultivate one's 

garden; the Compagnie has seen fit to provide this distraction 

for its employees, though it might prefer them to drink. 

(1) - Germinal, p. 1142. 
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5.3.2. Stimulation 

Observations of animal behaviour have shown that 

territorial possession begets energy and expropriation, apathy. 

What a difference there is between the sixth-floor Gervaico 

and the proud new owner of the ground-floor buainoans 

'Des le lendemain, lea Coupeau louarent la 
boutique. Gervaise courut toute la journco, 
de la rue Neuve la rue do la Goutte-d'Or. 
Dana is quartier, A la voir passer ainsi, 
ravie au point de ne plus boiter, on racontait 
quelle avait d{1 se laisser faire une 
operationh' (1) 

. 

Laying claim to his own land gives Butoau a massive boost 

of adrenalin: 

"A aucune e poque, quand il a'6tait loutc chez lea 
autres, il n'avait fouill6 la terre d'un labour 
si profond: eile etait a lui, il voulait la 
penetrer, la fQconder 3usqu'au ventre"(2). 

Enjoyment of it precedes enjoyment of a mate; woe betide 

the man who, in this jungle, elects to marry for lovoi 

Fouan's brother Mouche has concluded a disastrous bargain: 

"Michel Fouan, dit Mouche, c'embarransait dune 
amoureuse , aä 

laquelle son pre no dovait a coor 
qua eux rpents de vigno. 
.......... ............... . 

Mouche, veuf depuis longtemps, vivait soul avoc 
ses deux lilies, Lise at Francoice, dann une 
aigreur de malchanceux, encore humilic de con 
mariage pauvre, aoeusant son frere at as nmur, 

. apr6s quarante ans, de l'avoir vole, Tors du 
tirage des lots; at il racontait sann fin 
l'histoire, le lot le plus mauvais qu'on lui 
avait laisse au fond du chapeau, cc qui somblait 
8tre devenu vrai a la longue, car ii cc riontrait 
si raisonneur at si mou au travail, quo as part, 
entre ses mains, avait perdu de moitiJ. L'homme 
fait la terre, comme on dit an Beauco"(pp. 392, 

394; italics supplied). 

To give up land is to avow oneself impotent; yet old Fouan 

(1ý - L'Assommoir, p. 492. 
(2 -a Terre, pp. 530-1. 
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feels obliged to, nevertheless: "Et voilil qu'il avait 

vieilli, qu'il devait ceder cette xnaltronce A nos £iln, 

comme on pare la lui avait ced4e A lui-mdme, enrage do 

son impuissannce"(p. 383). Fouan'eabdication is a far 

more physical wrench than that of King Lear, with whom he 

has been compared(l). His wife was a useful creature, a 

«bete docile et laborieuse"(p. 381) who brought him more 

land than he himself possessed, but he seems by no means 

as distraught when she dies as when his land pauses to his 

children. Without property, however, Fouan finds that he 

is by no means as worn out as he thought, and the old urge 

begins to stir in his loins once more. All the more so 

since he is now considered to be a person of no account what- 

soever; as Buteau taunts him: 

"!... on Be fiche de vous ä Bette heure!... Eat- 
ce que vous etes bon ä quelque chose? Vous 
coftez, v'lä tout!... Lorsqu'on a fait son 
temps et qu'on a passe la terre aux autres, on 
avale sa chique, sans lea emrnerder davantage !'" 

(p. 633) 

No less of a "bouche inutile" than the old dog he drowned, 

according to the community's harsh ethics of survival, 

-Fouan is driven to strike a desperate bargain: 

"Une histoire ä crever! Quinze jours apras avoir 
partage son bien chez le notaire, Fouan 6tait 
tomb6 malade, tellement ca lui brouillait le 
cceur, de n'avoir plus rien h lui, pas mOne grand 
comme la main de ble. Lioni il ne pouvait vivre 
ainsi, il aurait perdu la peau. 
...... . 0040000000 Q000 00606 . ... . 

ca devait le tenir bien fort, ce furicux ddsir 
de posse er, qu' is ont danslee os cocaine une 
rage, tous lee anciens males, uses ü engrosser 
la terre; ca le tenait si fort, qu'il avait 
signe un papier avec le pare Saucisse, par 
lequel celui-ci, apres sa mort, lui c6dait un 
arpent de terre, a la condition qu'il touchorait 
quinze sous chaque matin, na vie durant. Un 

(1) - Legouis, "La Terre de Zola et Le Roi Lear", Revue 
de Litteraturo Comparee, Vol. XXVII pp. 417-27. 
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pareil marche, quand on a coixante-oeize and 
et que le vendeur an a dix do moinol"(p. 653$ 

Clearly there was some play-acting on Par© Saueisno's part, 

but, as the italics indicate, Pouan'o visceral need might 

in any case have led him into a "marcha do dupe". Curiously, 

the fact that he is not just anally hoarding his money but 

has "invested" in land once more rehabilitates him in the 

eyes of his neighbours: "On plaisanta le pare Pouan. Soule- 

ment, lui qu'on ne regardait plus dann lee chemins, depuis 

qu'il n'avait que sa peau &. trainer au soleil, ii fut do 

nouveau salue et considere, lorsqu'on le out rentier at 

proprietaire"(p. 654). 

But what neighbours! Buteau defends hi© territory 

like a watchdog, and there are frequent "mitoyennete" or 

border disputes: "la charrue de Jean devait avoir entam6 

leur parcelle. I1 y avait 1A de continuelo ©ujets do dispute, 

pas un mois ne se passait sans qu'une question do mitoyennetd 

les jetät lee uns sur lee autres. ... 'Nom do Dieu! ' 

gueula Buteau, en revenant au labour qu'il examinait, 'le 

voleur a bien mordu sur nous d'un bon pied... Ya pan t 

dire, v'1ä la borne'! "(p. 745) Feuding animals scream 

defiance at one another from the safety of their own 

territory(l). Lengaigne fouls his rival Macqueron'a doorstop-- 

a calculated piece of border provocation(p. 683). What is 

more, the struggle seems destined to continuo beyond the 

grave; the two publicans roundly insult one another from 

their adjacent burial plots: "Tous deux c'6taient poucc6o, 

(1ý - On border attrition, see R. Ardre , The Territorial 
Im erative (London, Collins, 1964), pp. t, 217, 
'235- 

. There are further mitoyennete" disputes in 
Fecondite, Oeuvren 8, pp. 468-9, and Travail, Oeuvros 
8, p. 6 0. 
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ils se trouvaient devant leurs concessions, lea quoiquoo 

piedo de terre of ils devaient dormir'"(p. 806). Not to be 

outdone, Buteau has discovered a disagreeable symbolism in 

the position of two pieces of burial ground relative to one 

another: "ce filou de pare Saucisse, quand il serait enfin 

crevg, aurait les pieds sur le cräne du pare Fouan. Est-co 

que cette idee-lä pouvait se supporter une minute? "(p. 800) 

He revives the scandal of Delhomme's father, who was obliged, 

through lack of family foresight, to be buried next to a 

thief, and concludes with macabre relish that the dead will 

have to sort things out below ground in much the same way 

as the, living do on the surface: 

"On finissait par ne plus s'entendre, lorsque 
Buteau domina lea voix, gueulant: 
'Oui, leurs os se retourneront dans la terre 
et se mangeront! ' 
Du coup, lea parents, lea amts, lea connaics- 
ances, tous en furent. C'etait bien gap il 
l'avait dit: lea os se retournaient dann la 
terre. Entre eux, lea Fouan achýveraient do sly 
devorer; Lengaigne et Macqueron o'y disputeraient 
ä la pourriture.... Et, dans ce cimetiere 

. ensoleille, c'etait, de cercueil cercueil, sous 
la paix des herbes folles, une bataille farouche 
des vieux morte, sans trove, la m6me bataille 
quip parmi lea tombes, heurtait coo vivants"(p. 808). 

We have seen how Buteau was sexually stimulated 

by his ploughing(pp. 530-1); it seems also that Zola alludes 

to another aspect of territorial behaviour connected with 

sex: that the human territorial proprietor is more potent 

than the man who has nothing. This is an extrapolation of 

animal to human behaviour that even the convinced human 

territorialist Robert Ardrey would be unwilling to perform(l). 

(1) - Op. cit., pp. 13,60,75, on sexual dominance in 
territoried animals. But the theory does not hold 
for man, in his opinion(p. 94). 
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Buteau definitely thinks that Franroise would be more 

satisfied with a share of him than a monopoly of Joan, and 

loses no opportunity to jeer at the outsider's ago and alleged 

impotence: 

"N'etait-ce pas la meilleure fagon de reculer le 
mariage, de garder la Lilie of de garder la 
terre? Ces deux passions arrivaient mOme A se 
confondre, l'entetement a ne Tien lAcher do cc 
qu'il tenait, la possession furieuse do cc 
champ, le rut inassouvi du mile, fouette par la 
resistance. 
........ . 

a. 
.s 

I1 etait sez bon coq pour deux poules, il 
rOvait une vie de pacha, soigne, caresse, gorge 
de jouissance"(pp. 621,622). 

Property comes first, and provides entitlement to sexual 

fulfilment; the landless have neither the one nor the other. 

Does this have to do, in an obscure way, with the biological 

imperative of the survival of the fittest? Perhaps, as far 

as peasant psychology is concerned, since rights depend more 

on custom and kinship than on legal documents. Jean, the 

itinerant labourer, can offer Lise only his hand in marriage: 

"'Il y a'encore que je n'ai absolument que ma peau a vous 

apporter, tandis que vous possedez cette maison et de la 

terre'"(p. 473). Buteau has also the land that is his 

birthright, and the extra virility this affords. 

Jean never appears to satisfy Francoise completely(1), 

unlike Buteau, and subconscious resentment may be a factor 

in her decision not to make a will in his favour: "La terre, 

la maison n'etaient pas ä cet homme, qui venait do traverser 

son existence par hasard, comme un passant"(p. 754). Buteau, 

although one of her murderers, is thereby advantaged, and Jean 

(1) - La Terre, pp. 572-3, and also pp. 693-4-"Lour nuit 
e noce fut tonte bete et triste ... ils n'y eprouv- 

erent point de plaisir, moins encore quo dann la meulo, 
]. a premiere foil. " 
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leaves the district almost as penniless as he arrived, having 

decided not to challenge Buteau's "natural" right to the 

property in the law courts. He demonstrates how diff©ront 

he is by volunteering to serve his country in the coming war, 

confirming the locals' suspicions that he is an "imbdcilo"(1). 

In his project notes for La Terre, Zola reminded 

himself to ""bien indiquer que si les heritages divisent la 

terre, les mariages la reconstituent"(2), with the result 

that the land was not much more divided than it was in the 

sixteenth century. This is indeed so if one examines the 

occasional figures provided, but, as Guy Robert demonstrates 

in his classic study, the overall emotional tone is more 

in keeping with a constant threat(3). The "mythe de la 

catastrophe" concentrates more on erosion than consolidation. 

All of J4sus-Christ's land but one plot is bought from him 

by Buteau and Delhomme, but much more emphasis in put on 

the sale of this last piece; old Fouan is beside himself 

with despair and fury as it passes irrevocably out of the 

family. The two scenes of land division involving Grosbois, 

the surveyor, are described in 

addition to being divided, the 

the malignity of the fates or 

two plots are ever contiguous. 

much desperate energy from the 

integrity of his territory; in 

harrowing detail also; in 

fields are disporned, as 

La Grande ensures that no 

Buteau is seen to derive 

never-ending threats to the 

fact, he prospers greatly(4). 

(1) La Terre, pp. 797,809. 
(2) Quoted by G. Robert, 'La Terre d'mile Zola (Paris, 

Les Belles Lettres, 1952), p. 229. 
(3) - Ibid., pp. 176,293-4,343. 
(4) - On the "remembrement" arguments Zola omitted from 

the first surveying scene, see Robert, pp. 254,383, 
396. 
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Territorial stimulation is not confined to the 

peasantry; Zola created the character of Weiss, in La Ddbftclo, 

to show how a threat could generate extraordinary defensive 

energy in even the most intellectual of men. The Aloacien has 

little autonomy, being intended to illustrate a thesis 

previously quoted: "Lea philosophes eux-mOmes prennent un 

fusil et font le coup de feu°'(l). Weiss is a reassuring 

presence in the feverish atmosphere of Sedan; he wishes 

France to win the war, but his mind is unpolluted by 

jingoism or wild propaganda. But this master tactician, 

who always knows better than the generals what the plan of 

campaign should be, dies in heroic and futile defence of his 

weekend home at Bazeilles. It is a dream at last come true 

for the foreman, who lives in a house built on to Delaherche's 

textile factory, and he is determined to secure his furniture 

under lock and key before the Prussian advance through 

Bazeilles. He works late into the night, sustained by his 

'"fervour de nouveau p:. "oprietaire"(2); the next morning, he 

cannot bring himself to leave in good time and loses the 

chance to be evacuated. When a mortar explosion kills one 

of his next-door neighbours, the pretext for remaining 

materializes: "'Eh bien! moi, je ne fiche pas le camp! "'(p. 582) 

He has no other objective than to make his private territory, 

in relation to its size, the most expensive conquest the 

Prussians will make in the whole of France: 

"Plus rien n'existait quo sarage , cette furour 
inextinguible de la lutte, a l'idhe quo 1'4tranger 
entrerait chez lui, s'acsoirait our as chaise, 
boirait danc son verre"(p. 583). 

(1) - Les Trois Guerres, Oeuvres 9, p. 1013. 
2 - La De ac e, , p. 7. 
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It does indeed prove very costly for the Prussians 

to reduce Weisses home to rubble, because although ho is too 

short-sighted to use a rifle, he is joined by come export 

marksmen who sell their lives dearly. Weiss is merely 

wasting ammunition as, maddened by his idee fixe, he blazes 

away myopically. The immediate threat to hic home rather 

than the abstract menace to his homeland has dynamized him: 

"Chacun devrait defendre son chez-soi, et pas plu©"(1). 

Eventually, this 'Ibete humaine" is. caught powder-handed and 

shot; before he dies, though-, perhaps he has time to reflect 

on the irrationality of both offence and defence: 

"on tuait encore, on d4truioait dans tour lea 
coins: la brute lächee, l'imbecile col©re, la 
Folie furieuse de l'homme en train do manger 
l'homme"(p. 638). 

5.2.3. Contraction 

When threats to territory become severe, healthy 

stimulation degenerates to severe neurosis in the enfeebled 

victims who are unable to resist surrounding and encroach- 

ment. The occasional enclave owner is still able to derive 

energy from his precarious situation; but Rasoeneur'a 

political influence makes his an exceptional case: 

"Et la Compagnie, qui await tout fait pour 
acheter ce lopin, enclave dann sea vastes terres, 
etait desolee de ce cabaret, pousce en plain 
champ, ouvert A la sortie memo du Voreux"(2). 

His enemy outpost in hostile territory thrives on the nuisance 

it causes; protest is served up daily on the menu, and the 

1 - La Terre, p. 427. ý 
2 - Germinal, p. 1189. 
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revitalized proprietor makes improvements. L'Avantage 

even survives, albeit narrowly, the Voreux cave-in 

catastrophe; shock waves damage the frontage, but the 

building remains standing(p. 1547). 

However, the Compagnie des Minen de Montnou had 

economic weapons to use against Denculin, and a more 

typically "Darwinian" struggle ensues: 

"Malgre la faible importance de cette derniare 
(la concession de Vandame), na puissante voisine 
enrageait de voir, enclave dann sen coixante- 
sept communes, cette lieue carr6e qui ne lui 
appartenait pas; et apras avoir essay6 vainement 
de la tuer, eile complotait do l'achoter A bas 
prix, lorsqu'elle rälerait"(p. 1202). 

While there is still the chance of a reasonable offer for 

his pit, Deneulin rejects the suggestion of a merger with 

a yelp of defiance; iiennebeau is admittedly taunting him: 

"-'Si Jean-Bart vous gene tant quo ca, ' dit-il 
en riant, 'pourquoi ne nous le c6dez-vous pas? ' 
Mais Deneulin regrettait dejt sen plaintes. Il 
cria: 
-'Jamais de la vie! ' 
On s'egaya de sa violence... (p. 1315). 

The recession soon ruins him, the independent patron, and 

the joint-stock company is able to buy him out; so little 

does Deneulin realize from the sale that he has to accept 

the charity of a post of responsibility involving his 

former territory. 

Lepailleur, of FScondit4, conforms moot exactly 

to Bardeche's definition of the peasant as "une Sorte d'animal 

qui gratte obstinement la terre, oü il est mdchant et 
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vicieux"(l), but the absorption of his "facheuco enclave" 

in the Froment domains takes place painlessly. The high 

price paid for it is a charitable gesture intended to make 

the auspicious, obstinate farmer think he has triumphed; 

but the reader remembers Mathieu's prophetic words, spoken 

earlier: "'Vous etes un malheureux home. ... D'ailleura, 

je suis bien tranquille, lea chores raisonnables finissent 

par se faire "(2). There is no such guarantee of sweet 

reasonableness in the Rougon-Macguart, whore veritable dramas 

of expropriation take place. 

Bourras' little umbrella shop--"une manure price 

entre le Bonheur des Dames et un grand h8te1 Louis XIV, 

pouss6e on ne savait comment dans cette fente dtroite, au 

fond de laquelle ses deux etages bas 04crasaient"(3)-atando 

in Octave Mouret's path. Its owner is determined to 

resist, but takes his defiance to irrational lengths; the 

threat to his existence makes him neurotically obsessed 

with clinging on. He will not sell, whatever the offer, 

"par respect de lui-mOme"(p. 581); and yet he holds only the 

lease to the property, which has less than ten years to 

run! (p. 586) When Octave acquires the HOtel Duvillard on 

the other side, his animal tenacity is heightened. The 

property magnate buys up the lease, but is still prepared 

to make a goodwill gesture; Bourras refuses. In the end, 

he is put out without a penny in compensation and watches 

his home demolished in no time at all; away he crawls, soon 

to die, one must presume(4). 

(1)- Lecture de Balzac, p. 357. (2) - Fecondit6, Oeuvres 
89 p. 442. See also pp. 468-71,478-99 

(3) - Au Bonheur des Damen, p. 406. See also pp. 562,569, 
580-1,586. (4) - Ibid., PP. 757-8. 
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Roubaud is too degraded to notice that he hao 

0 

changed apartments in the Le Havre station building--"I1 

ne semblait pas savoir qu'il eat change de niche"(l)----but 

there were dreadful scenes before the eviction of their 

rivals, the Lebleus. Madame Lebleu will stop at nothing 

to remain where she is, spying and telling tales against 

the Roubauds, until inevitable force majeure wino the day. 

Madame Lebleu dies soon afterwards; on account of this 

expulsion, it is claimed(2). 

But the fishermen of Bonneville are the moot 

degenerate and neurotic of all these "squatters". Land 

erosion and tidal catastrophes drive them ever further 

away from the sea, in proximity to which they live for no 

very good reason: "Ils n'etaient pas deux cents habitants, 

ils vivaient de la mer, fort mal, collds B. lour rochor, avec 

un ent&tement stupide de mollusques"(3). Why? one of them, 

Prouane, is asked. He replies dumbly: "'On eat lä, Monsieur, 

on y reste. I1 faut bien titre quelque part "'(p. 829). 

Unrelieved threat stimulation of this nature appears to load 

to addiction, as in laboratory animals. The fishermen 

masochistically love the sea that renders their existence 

problematical, and will not cooperate with Lazard in taming 

it: "cette mer qui les 4crasait, ils n'auraient pas voulu 

la voir battue par ce gringalet de bourgeois"(p. 909). like 

primitives, the wretches rejoice in the triumph of their 

savage goddess(pp. 985,1112), then begin to rebuild higher 

up the cliff, "en attendant que 10 flot les d6logefit encore, 

(1) - He even tries his net, key in the old lock; La Bt-te 
hurna. ine, p. 1243. (2) - Ibid., p. 1303; ©ee also 
pp. 1t4,2.155, for Madame Lebleu's earlier provoc- 
ations. (3) -- La Joie de vivre, p. 810. 
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aprao de nouveaux siaclea de bataille"(p. 1112). After 

further centuries is'intereating; we shall return to this idea. 

Rare are the momenta when characters can meet 

on a spot defused of territorial significance, a "terrain 

neutre" or a "terrain vague", and abandon their normal 

postures of aggression. There is a small open space near 

Goujet's forge where Gervaise can believe she is back in 

the countryside, "au milieu de ces terrains vaguer, border 

d'usines grises"(1). Jacques and Severine can only be 

free from gossip and spying on a stretch of waste ground 

behind the Le Havre engine sheds, "sorte d'immense terrain 

vague, encombre de voles de garage, de reservoirs, de 

prises d'eau, de constructions de toutes sorter"; here they 

. can enjoy "une solitude delicieuse"(2). For Silvaro Mour©t 

and Miette, there is the hidden alley behind the Saint-Mittre 

timber-yard: "... rien de comparable A la paix de ce centier"(3). 

Armed truces between rival political factions 

occur in Felicite Rougon's "salon vert" and Francois 

Mouret's garden, notable achievements considering the 

anatomy of the town of Plassans provided as part of the 

background to Ira Fortune des Rougon(4). Another neutral 

venue is the salon of Prince Buongiovanni in Rome, where 

papal representatives and the Italian finance aristocracy meet(5). 

(1) L'Assommoir, pp. 553-4,613-7; is this the subject of 
one o Claude Lantier's impressionist paintings? -- 
"derriare la butte Montmartre, A l'anglo d'un terrain 
vague, d' oil il peignait un fond. de raicare, des masures 
basses, dominoes par des chemin6eo d'ucine"; L'Oeuvre, 
p. 204. (2) - La Bete hurnaine, pp. 1144,1229,1237. 

ý3 - La Fortune des Rougon, p. 10. 
4- See La rortune des Routon, pp. 36-41, and La�Congu8te 

de Plassans, pp. 1052-62. 
(5) - Rome, Oeuvres 7, p. 854. 
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However, in the Second Empire at loaot, Zola 

considered conflict situations more frequent than truces, 

and much of man's animalization in this respect in concerned 

with territory. It is hardly necessary to point out how 

offensive many people found this theory, and how violently 

in the last ten years cultural anthropologists have reacted 

against Lorenz's views on innate aggression in man, popular- 

ized by Ardrey(l). Ashley Montagu, introducing an 

anthology of essays intended to counteract this modish 

opinion, writes: 

"This Hobbesian view of human nature is not 
new; it is possibly older than the doctrine of 
Original Sin, and was widely prevalent during 
the reign of muscular Darwinism and its 
subsequent offspring Social Darwinism. It was 
a view that was embraced by Freud who, writing 
at the end of World War I, concluded that 'a 
powerful measure of desire for aggression has 
to be reckoned as part of man's instinctual 
endowment.... Homo homini lulus; who has the 
courage to dispute t in -the lace of all the 
evidence in his own life and history? "'(2) 

He quotes a seventeenth-century proverb against those who, 

disregarding the possibilities of psycho-social evolution, 

continue to delve into man's animal origins: "Let him 

make use of instinct, who cannot make use of reason"(3). 

Up to a point, the criticism is valid for Zola aloo; but 

a consistent biological morality can be detected in his 

works that, rather than degrading man, puts him in his 

proper, minor place on the earth's surface, de-emphasizing 

the importance of the individual in favour of the survival 

of the population. 

(1) - K. Lorenz, Das sogenannte Böse; English translation 
by M. Kerr, On Aggression London, Mothuen, 1966). 
Ardrey, The 'lerritoria roerative. 

(2) - Introduction to Nan and Ar-nres3 on (New York, Oxford 
U. P., 1968), p. vii. The r'reu quotation is from 
Civilization and its Discontents. (3) - Ibid., p. ix. 



6. THE BIOLOGICAL VIEWPOINT 

'IlD'ailleurs, phy©iologie, psyeholo$io, 
cela ne signifie Tien: l'une a pönotr6 
lautre, toutes deux ne sont qu'une 
aujourd'hui, le m canisme do l'hommc 
aboutissant ä la somme totale do see 
fonctions... Ahl la formula est la, 
notre revolution moderne n'a pas d'autre 
base, crest la mort fatale de l'antique 
soci4t;, c' est la naissance d'une sock to 
nouvelle, et crest n6cessairement la 
poussee d'un nouvel art, dans ce nouveau 
terrain... 11, 

Sandoz, in L'Oeuvre, pp. 161-2. 

"The evolutionist makes the very modest 
claim that an increase in rationality 
such as every normal child shows in its 
lifetime has occurred in the ancestors 
of the human race in the last few million 
years. He does not claim to be able to 
explain this process adequately, or even 
to understand it. But he claims that such 
an increase in rationality is a fact of 
everyday experience. It is conceivable, 
though to my mind unlikely, that there 
was a sharp break at some point in human 
evolution at which a new type of mental 
activity suddenly became possible. " 

J. B. S. Haldane, F. R. S., The Caused of 
Evolution, p. 5. 

-362- 
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Gervaise's willingness to oblige other people in 

one of the causes of her ruin; the Lorilleux couple are in 

no danger of falling into a similar trap: 

"Sans doute, lee Coupeau devaient e'en prendre 
a eux souls. L'existence a beau Gtre dure, on 
s'en tire toujours, lorsqu'on a de fordre of do 
l'economie, temoin les Lorilleux qui allongeaient 
leurs termes reguli6rement, plies dann des 
morceaux de papier sales; mais, ceux-lei, vraiment, 
menaient une vie d'araignees maigrec, a degofter 
du travail"(1). 

The important fact, however, is that the Lorilleux survive, 

and though the collective voice of the quartier finde it 

hard to accept the sacrifice and selfishness this involves, 

there are clear indications in the Rougon-Macquart that 

Zola did not. Jean, at the end of La Terre, has to grapple 

with the problem of whether territoriality is a desirable 

human quality after all: 

"I1 y avait aussi la douleur, le sang, lea larmes, 
" tout ce qu'on souffre at tout co qui r6volte. 

Frangoise tuee, Fouan tue, lea coquins triomphanta, 
la vermine sanguinaire at puante des villages 
ddshonorant at rongeant la terra. Seulernent, 
est-co qu'on salt? Do m8me que la gelbe qui 
brüle lea moissons, la gr81e qui los hache, la 
foudre qui lea verse, sont necessaires peut-8tre, 
il eat possible qu'il faille du sang at des 
larmes pour que le monde marche. Quest-co quo 
notre malheur p6se, dans la rande m6canique 
des etoiles at du soleil? "(2) 

perhaps it is necessary for a survival that the immensity of 

the cosmos puts into its proper perspective: tiLa terre 

n'entre pas dang nos querelles d'insectes rageure, eile ne 

s'occupe pas plus de nous que des fourmis, la Brande 

(1) - L'Assommoir, p. 683. 
(2) -a Terre, p. 811. 
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travailleuse, eternellement ä ca becognett(p. 811). 

"To act effectively, we must take account of other 

species as they actually are, not as we thoughtlessly suppose 

them to be. This attitude is both practical and moral. It 

holds also for our dealings with our fellows, " writes 

Barnett(l). Zola wished to be able to predict behavioural 

patterns, and futile hand-wringing over the alien nature or 

"cruelty" of certain phenomena of life could be of little 

help in this. If a harsh law dictates that the fittest 

survive, it is unlikely that we can ever change it; but our 

attitudes can alter. If survival depends on numerical 

strength, the human species must reproduce itself faster 

and actively discourage its non-breeding categories. 

It is right, therefore, that we return to a 

point from Trilling's argument on sexuality in Zola, quoted 

at the beginning of that chapter: "it io for him an 

outrageous moral-biological principle or force, appropriate 

to nature but not to human nature"(2). In spite of the 

difficulties he found in dealing with this subject objectively, 

the occasion is rare, if not unique, when the author considers 

any moral-biological principle to be outrageous. Indeed, 

he defuses such topics of any outrage or alienation they 

may at first inspire in us. Take his treatment of the 

morality of the insect world, and the ethics of evolution. 

(1) - 'Instinct' and 'Intelligence', pp. 25-6. 
(2) -A Gathering of Fug t ves, p. 15. To be fair to 

Trilling, it should be pointed out that this was a 
review article of Angus Wilson's Emile Zola. Wilson, 
in s ressing the imaginative aspects ox Lora'c "dark 
poetry", minimises his debt to unostentatious biolog- 
ical modes of thought. 
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6.1. INSECTS 

Insects account for about eighty percent of all 

animal speciec(1); anthropomorphically, though, they are 

very distant from the imaginative writer, with customs 

that are more likely to inspire his repulsion than hie 

interest: "Les insectes nous rdpugnent, nou© inquiatent, 

parfois nous font pour juste en proportion de notre 

ignorance"(2). Buffon was against proportional representation 

of insects in his Histoire naturelle, since there seemed no 

very clear reflection of human ways in their behaviour; 

besides, their insignificant physique militated against 

them, "car enfin une mouche ne doit pas tenir dans la tate 

d'un naturaliste plus de place quelle n'en tient dans la 

nature"(3). This remark is both anthropocentric and 

intemperate; and what has the size of an individual insect 

to do with their effect on masse? 

The natural state of the hymenoptera insects- 

ants, bees and wasps--also happens to be their social 

state, and man has always marvelled at the amity and 

cooperation that exist in hive and hill. Since this 

rather showed up man, a vicious, warlike creature, huff on 

had to claim that peaceful coexistence evolvod*from 

learning to do one another as little harm as possible in 

a confined space: "ä force de se nuire, ils arrivoront 

bient8t le moans qu'il sera possible, c'est-a-dire, A. 

1- Barnett, op. cit., p. 183. 
2- Michelet, L'Incecte, pp. 16-17. 
3- Histoire naturelle,, Vol. XXI (Diccouro nur la nature 

des an mauz , p. 49. 
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e'aider: i18 auront done lair do s'ontendro ©t do concourir 

au mime but. Llobservateur leur prOtera bient8t don vuou 

et tout l'esprit qui leur manque"(1). While hie worda of 

warning to those who exaggerated the intelligence of boee 

(Raumur? ) may have been timely, it is preposterous to 

unload human vices on to the unsuspecting insect and 

pretend that cooperation is no more than sublimated hostility. 

Rather than debase insects by human example, it 

is more profitable to consider the relevance of insect 

virtues to our own way of life. And I'virtues" may at 

first seem bafflingly alien and in need of elucidation; which 

is where Nichelet and Zola come in. An intuitive grasp 

of their existence was more important, claimed riichelet, 

than a strictly scientific approach: "Je savais souleraont 

... que notre ignorance emue et sympathique entrorait plus 

loin peut-Otre dans le sens de ces petites vies que no 

font fait souvent lea savants clasoificateura"(2). And 

Zola's"literary preoccupation with insect metaphor, though 

also dilettante, was to prove equally illuminating. 

It is hard to treat insects as pets, but attempts 

are nevertheless made in the Rougon-Mac uart; perhaps Wenger 

is going a little far when he mentions "the goats and chickens 

and even ants that belong to an imbecile girl"(3), for all 

we are told is that D4sirh was found in the garden at 

Plassans one day: "ä plat ventre devant un trou de fourmis, 

1- Ibid., pp. 351-2. 
2- Michelet, L'Insecte, p. XXIV. 
3- The Art o the ashlight", p. 1149. 
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pour voir ce quo los fourmie fai©aiont dann la torro"(1). 

Her beehive, in La Faute de 1'Abb4 Mouret, is more 

appropriate; Serge leaves his sister at the bottom of the 

farmyard: ""assise par terre, en plein soleil, dovant uno 
ruche dont lea abeilloo ronflaient comme den 
balles d'or our son cou, lo long do coo bras 
nus, dans see cheveux, sans la piquor"(2). 

The Franciscan idyll of the Paradou garden has Sorge and 

Albine surrounded by amorous insects: 

"Lorcqu'ils traversaient lo parterre, des vole 
de papillons se levaient pour lo plaioir do 
leurs yeux, lee eventaient de leuro ailoo 
battantes, lea suivaient comme le frisoon 
vivante du soleil, comme lea flours envol6es 
secouant lour parfum. . 
..................... Serge faisait sortir los grillons do lours trous, 
chatouillait be ventre des eigalec pour lea 
engager a chanter, ramassait des insectea blou©, 
des insectes roses, des in©ectos jaunea, qu'il 
promenait ensuite our sea manches, pareilo ä 
des boutons de saphir, do rubis of de topaze"(p. 1392). 

Their function, however, is primarily decorative. 

Not so the unspectacular insect qualitioe Zola 

normally favoured, which have to do much more with behaviour 

than with resemblance; this is consistent' with his preference 

for animal traits over animal physiognomies, and almost 

essential here-for how can a human being be said to be 

insect-like in appearance? The best opportunity is to 

consider him in a severely reduced perspective, for size is 

relative and depends on point of view, both optical and 

" philosophical. Let us therefore begin with the impressions 

of human insignificance that are frequently to be found in 

Zola's novels. 

(1) - la Con u&te de Plansann, p. 991. 
(2) -a raute e l'Abbg Mouret, p. 1271. 
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6.1.1. Impressions 

Miniature man is a strange, unfamiliar eroaturo, 

and T"leissonier's virtuosity in depicting him enourod his 

success at the annual Salon; here are some of Zola'o 

disparaging comments on Lea Joueura de boule, shown in 1878: 

"Mais la merveille du tableau, le dötail qui 
arrache des cris d'admiration aux opeetatours, 
c'est le couple du fond: un jou©ur prat ü 
lancer une boule et un de see camaradea debout 
ä son c8te. Le joueur surtout suscite don 
-transports d'admiration. Les jambes ©carteeo, 
les bras courbee, il c'apprGte r. envoyer la 
boule; la figure tout entiare n'a pan pluo d'un 
centimatre de haut. Et, 8 mervoillet lee 
differents details qui le caraeterisent comme 
insecte de 1'esp8ce humaine sont aisement 
reconnaissables A 1'oeil nu. Quo serait-co ci 
on l'examinait a la loupe! Sea bran et coo 
jambes sont effiles comme lea pattea d'uno 
sauterelle. Quant aux bicornes, lit je 
renonce EN decrire l'enthousiasme qu'ils 
excitent"(1). 

However, Zola's miniaturizations are more disturbing than 

Neissonvier's small-scale models; there is something quaint, 

jerky and alien about human movements seen from a distance 

as the behaviour of just another creature. Many satires 

of human pretentiousness involve the adoption of a different 

perspective, perhaps even an extraplanotary platform, 

viewing man with no more apparent comprehension than ho 

himself possesses with re3pect to insect habits: 

"Croyez-vous qu'un habitant de T; ar© ou do V6nu©, 
qui, du haut dune montagne, verrait aller of 
venir par les rues of les places publiqueo de 
nos villes les petits Points noirs cue noun 
sornmes dans 'ocpace, so iornern , au spectacle 

e nos mouvementa, do nos Qdifieos, do nos 
canaux, de nos machines, une We oxacto do notre 
intelligence, do notre morale, do notre maniöro 
d'aimer, de penser, d'osperor, on un not, de, 
l'6tre intime et reel quo noun ©ommeo? "(2) 

(1) - Salons et etudes de critique d'art, Oeuvre© 12, p. 994. 
(2) - N. iaeter nc , La Vie des ee ca pars, Charpentier- 

Faequelle, 1914), p. 43@ ltallco supplied. 
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The narrator privileges uo with a bird'o-oyo viow 

of the main street of Montsou during the "ducaoo©": 

"C'etait, le long de la route do Montcou, do cotto 
'large rue aux maisons basses et pointurlurcon, 
d6valant en lacet, un flot de pouplo qui roulait 
sous le soleil, pareil a une trainie do fourmi©, 
perdues dans la nudit6 rase do la plaine"(l). 

Other human activity that is objectively framed in this 

way is the mid-day agitation on the Place do la Bourne; 

Saccard looks down on it from a high vantage point and 

sees unco-, ordinated midgets, whose planlessness makes thorn 

an easy prey for his speculative schemes: 

"Mais, surtout, les marches et le p6ristyle 
l'gtonnaient piquetgs de fourmie noires, toute 
une fourmiliere en revolution, s'agitant, se 
donnant un mouvernent Enorme, qu' on ne 
s'explicjuait plus, de ei haut, et qu'on prenait 
en pitie. 
'Comme ca rapetisse! ' reprit-il. 'On dirait 
qu' on va le s prendre tout dann la main, dune 
poignee. ' 
Puis, connaissant les idges de son intorlocuteur, 
ii ajouta en riant: 'Quand balayez-vous tout 
ca, d'un coup de pied? "'(2) 

His companion is a collectivist Communist, Sigismond Bunch; 

we will deal with the relevance of insect metaphor to his 

ideas a little later. 

War manmuvrea can appear planned when ©een from 

above; Kaiser Wilhelm surveys Sedan and the outlying pockoto 

of resistance, 'Iles yeux our l'bchiquier giant, occup6 a 

mener cette poussiare d'hommes, l'enragement do coo quolqu©s 

points noirs, perdus au milieu do l'eternell© of couriante 

nature"(3). From ground level, too, the black-uniformed 

1- Germinal, p. 1265. 
2- 'ArPen , p. 43" 
3- La De acle, p. 585" See also pp. 623-4 for a repetition 

o ese hematics. 
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Prussian soldiers are seen to advance like ants. The 

approach of giant insects is a horror film o1ichQ, but was 

gripping in pre-Hollywood days, and Zola achieved the atmos- 

phere of terror he required by simple repetition in the 

accounts of his unsophisticated observers: 

"'J'en voyais deboucher on face ä droito, ä 
gauche, oh! de vraies fourmili6r©o, dos filon 
do fourmis noires, ei bion que, quand il n'y 
on avait plus, il y en avait encore. ' 
.................................... 

'Mais, reýardez-lea doncl la terra en ©©t couvorte, 
elles viennent, alles viennent, lea fourmia 
noires! '"(1) 

Even more insistent is the comparison that likens the 

Prussians to a swarm of devouring locusts: 

"'J'en ai vu, ohl j'en ai vu des milliors at des 
milliers, qui arrivaient par lea routos, par 
lea champs, par lea boas, an colonnoo cerr6cs, 
sans fin. Tout de suite, le pays on a 6t6 
noir. Une invasion. noire, des sautorelles 
noires, encore at encore, ci bien qu'en un rien 
de temps on n'a plus vu la terra' '(p. 536). 

The Beauce is alive with human insects; Joan 

Macquart, whom we first see sowing in La Terro, is but ono 

of a multitude: 

"De toutes parts, on semait: il y avait un autre 
semeur ä gauche, a trois cents matron, un autre 
plus loin, vers la droite; of d'autroa, d'autroo 
encore a'enfoncaient en face, dann la perspective 
fuyante des terrains plats. Cletaient do potitos 
silhouettes noires, do simples traits dc plus on 
plus minces, qui ne perdaient A deo lieueo. Nais 
tous avaient lo geste, l'envolbe do la comencc"(2). 

As Anatole France most acutely observ©d, this is akin to 

insects being seen through a kaleidoscopic insect eye: 

"(M. Zola n'a guare mis dann ce nouvoau livro 
quo see defauts. ) Le plus eingulier oat l'effot 
de cet teil do mouche, de cot oil a facotto© qui 

(1) - La DebAc1Q, pp. 450,557 (rasp. ). 
(2) - La Terre, p. 369. 
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lui fait voir les objets multipli6c coramo A 
travers une topaze taillee. ... C'o©t ainoi 
qu'une hallucination lui fait voir dos myriad©o 
de semeurs a la fois"(1). 

It is non-binocular vision that is considerably foreshortened; 

the insect analogy, having been so well prepared, imposed 

itself with great force when Zola recapitulates at the 

end of the chapter: 

"Depuis le dejeuner, le nombre des oemeurs semblait 
y avoir grandi. Naintenant, chaquo arce lo do 
la petite culture ova b ºa aien, iLt . ce. o+wl ti 

jG&A5, 
pKJluJ- . 

aient comme de noires fourmis laboriousco, mio©s 
en l'air par que1jue gros travail, o'acharnant 
our une bosogne demesuree, gJanto A cßto do lour 
petitesse ... cet ent6tement d'insectoc en lutte 
avec 1'immensit4 du sol, victorieux Li la fin do 
1'etendue et de la vie"(p. 377). 

Man may think he is alone-""Et, devant cette plains, cett© 

moisson g4ante, une inquitctude venait, celle que l'homme 

noon vit jamaia le bout, avec son corps d'insecte, si petit 

dans cette immensite"(p. 564)-but he has only to look 

about him when the harvest begins: 

"Les insectes*grdles, noy6s dann co travail 
g6ant, en sortaient victorieux. Derrioro 
leur marche lente, on ligne, la terre rase 
reparaissait, les chaumes durs, au travora 
desquels pietinaient lea rama3seusea, la taille 
cassge. C'etait 1'6poque otl la grando solitude 
triste de la Beauce e'tgayait le plus.... 
A perte de vue, den gquipea manmuvraient du mdme 
train oblique, du m6me balancement den bran, 
les ones ni voisines, qu'on entendait los 
cifflemento du fer, lea autrec en tra1n6es 
noires, ainsi que des fourmis, jusqu'au bord 
du ciel. Et, en tous nenn, des trou6oo o'ouvraient, 
comme dann une ötoffe mang6e, cedant de partout. 
la Beauce, lambeau a lambeau, au milieu do cutte 
aetivite de fourmiliÖre, pordait son manteau do 
richesse... "(p. 566). 

There is more than literary impressionism at work here, and 

we must look at some of the qualities that have great 

survival value for the human insect. 

(1) - La Vie Litteraire, Vol. I, p. 229; as can be noon 
from the initial, bracketed sentence, Franco thought 
little of this technique. 
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6.1.2. Insect Behaviour 

Taine thought that too many of the charactero in 

Zolas early novels were vile, loathsome and incoct-liko: 

"Sauf le docteur Pascal at le pare de Rondo, 
presque tour les personnages wont dcc 
cloportes, des araign©es, des canerolate of 
des scorpions. Vos sympathies ne me nenblent 
pas assez lares.... 11 ne faut pas employer 
tout son art a mettre is pied avoc horr©ur, 
haine et dego{lt sur lea cloportes at lea 
scorpions"(1). 

Grotesque appearance figures animality a little too 

laboriously at first; the marquis do Carnavant reminds 

Pascal Rougon of "une grande sauterelle vorte, aver sa 

maigreur, sa tate mince et fut4e"(2) and is, along with 

the other salon habitues, the sort of creature one would 

wish to stamp on. Felicite, before other gratuitous 

complications are introduced(3), is described as "une 

petite femme noire, comme on en voit en Provence. On eft 

dit une de ces cigales brunes s6ches, stridentes, aux 

vole brusquer, qui se cognent la t6to dann lee amandiers"(4). 

In adversity, the cicada-like aspects of her features 

become predominant: 

"Elle s'aigrissait peu it peu, eile devonait plus 
seche, plus stridente. A la voir tourbillonnor, 
du matin au soir, autour des jarres d'huile, on 
eüt dit quelle croyait activer la vente par 
ces voll continuels de nouche inqui8t©"(p. 59)" 

The comparison is taken up by her acquaintances, too; Monsieur 

de Condamin refers to her as "'cette nacre cigale do 

Felicite! "'(5) 

(1) - Lapp, "Taine et Zola", p. 325. (2) - La Fortune 
des Rougon, p. 96. (3) - Her "visage on muoeau de 

ou ne"" and "ruse de chatte au fond do see youx 
noirs"; see Gauthier's coriento on Zola's unsure 
touch, "New Light on Zola and Physiognomy", p" 298. 

(4) - La Fortune des Rougon, p. 55. (5) - is Conqu6te 
eP assans, p. 952. 
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However, more important is Felicit©'© behaviour, 

and her goad-fly tactics and tenacity elicit our grudging 

admiration. While her husband, Pierre Rougon, was alive 

ehe was able to handle him quite easily; a persistent insect 

always gets the better of a sleepy brute: 

"La nature vive, papillonnante de cetto naive 
n'avait pas pour tactique de se heurter de 
front aux obstacles; quand eile voulait 
obtenir quelque chose de son marl ou le pouseor 
devant la voie quelle croyait la meilloure, 
eile l'entourait de sea vole brueques do 
cigale, la piquait de tour lea c8t&s, revenait 
cent fois ä la charge, jusquIa co qu'il c6ddt, 
sans trop e'en apercevoir lui-m8me"(p. 72). 

Gauthier mentions Michelet's description of the Nam fly, 

responsible for the movement of whole herds of carrels and 

elephants, as a possible source for this passage(1). F6licit6 

is still going strong, obsessed by the desire for the family 

name to be gloriously remembered, in Is Docteur Pascal, and 

to this end allows the disreputable Antoine Macquart to 

burn to death and destroys Pascal's fichos on family 

heredity. What an obstinate little "insects humain" she is! 

"'J'ai combattu, j'ai veille touto ma vie, je 
n'ai vecu si longtemps qua pour 6carter lea 
vilaines"hi: toires at laisser do nous une 
legende glorieuse... Oui, 4amais je n'ai 
desespere, jamais je n'ai denarme, prOte ä 
profiter des moindres circonstances... Et tout 
ce que j'ai voulu, je l'ai fait, parce quo j'ai 
su attendre'"(2). 

Insect figures like Feliciti are disturbingly 

alien; their ways are not ours, and their tenacious burrowing 

steadily undermines their more humanized adversaries. Thin, 

shrivelled, hermaphroditic bodies, dressed in black almost 

always, seem to belong to a sub-human species. There is 

(1) - Gauthier, loc. cit., p. 306; see ZMIichelet, L'Insocto, 
p. 136, for the example. 

(2) - Le Docteur Pascal, p. 1202. 

0 
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Sidonie Rougon, on whom even a now dress in the inevitable 

black quickly appears crumpled and faded(l), a curious pouched 

variety, the "femme äa cabas". The maidservants Cble©te, 

Zoe and Rachel are ""fourmis laborieuses", interested only 

in amassing the target amount they have set themselves, 

whereupon, when their mistresses most need them: 

"Eh bien! dansez maintenant"" (2) . 
iiademoiselle Saget, the sworn adversary of the revolutionaries, 

Plorent and Gavard, "avec see Jupes noires, faieait une 

etrange tache d'insecte, au'milieu de cea clart6s crues"(3). 

All sorts of surplus and unwanted victuals find their way 

into her caý, and she has as great a liking for second- 

hand gossip. Eventually, she is regarded by the quartier 

almost as a carrier of disease: 

"Quand Mlle Saget 4tait partie, eile (Lisa) 
" re4ardait, fair ecceure, le couvercl© do 
1'etuve, oA la vieille avait laioo , our le 
luisant du metal, la salissure terne de sea 
deux petites mains. 
-'Augustine, "'" criait-elle, 'apportez done un 
torchon pour essuyer l'etuve. C'eat 
d4goütant'"(4). 

Other sinister, sexless burrowers and spreaders of disease 

are-consistently in Zola's novels-black-cassocked priests. 

"'Le monde noir" is a thriving anthill, occasionally menaced 

by a careless foot (e. g. in V4rritd), and individual members 

inspire fear and repulsion. The sight of her, son Serge, 

who has been fetched from the seminary, quite literally 

frightens Marthe Rougon to death: "Elle ouvrit des ycux 

(1) - La Curee, p. 471. (2) - The laut line of La 
'on a neIs "La Cigale et la fourmi"; Fables It 1. 

The three maids appear in La Curse i. an' a and Pot- 
Bouille, respectively. Soýew iý at 1c vote( 
to her savings is Martine, in Le Docteur Pascal; 
although it is a severe wrench, se en a er master 
money. (3) - Le Ventre de Paris, p.. 711. 

(4) - Ibid., p. 740. 
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curpric, se mit our son scant pour regarder autour d'ollo. 

puis, eile joignit lee mains avec une epouvante indieible, 

eile expira, en apercevant, dens la clartö rouge, la eoutano 

de Serge"(1). Considering what she has undergone at the 

hands of Abbg Faujas, her start of terror in comprehensible. 

Paparelli, Cardinal Boccanora'a private ©ocrotary 

in Rome, is a parasite, a devourer of living flesh. Like 

Sidonie Rougon, he appears to be of either or of neither 

sex, an insect-like quality: "un abbe dune quarantaino 

d'annees, gros et court, qu'on aurait pris pour uno vieille 

en jupe noire, tres Agee dejä, tellement ca face molle etait 

couturee de rides"(2). Boccanera being of no further use 

to him, he contrives by direct and indirect moans to have 

him disgraced. The proud cardinal is unable or unwilling 

to spot his machinations; but Paparelli's influence belies 

his appearance:. "il n'etait rien qu'un domestique, on 

apparence le plus chetif, et ii gouvernait"(p: 887). The 

mean-spirited little creature triumphs: "'.. c'est la conqu8to 

du lion par l'insecte, c'est l'infiniment petit qui diopoco 

de l'infiniment grand.... 11 "... l'insecte immonde at 

destructeur, maitre des plus nobles proioa, devorant la 

criniere du lion, le jesuite, le jesuite valet et tyrant 

dans son horreur basse, dans sa besogne de vermine 

triomphantel"(3) Other vermin and parasites sap the 

strength of those who must support them; Pagerollea and 

Madame Sourdia, the painters, increase in stature as their 

mentors; Claude Lantier and Sourdis, deeline(4). 

(1) - La Con uete de Plassann, p. 1212; roar of Faujan' 
cassock, ibid., p. 949. (2) -" Rorie, Oeuvres 7, P. 575. 

(3) Ibid., pp. 810,961. (4) - In L'Oeuvr tho 
short story I-Iadame Sourdis, retipect v© y. 
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The strength of the insignificant insect wan 

a favourite Balzacian theme; Felicien tiarceau writ©es 

"On le voit, lea 8tres lee plus minuoculoo ont 
leur volonte de puissance et, it divorces re prises, 
Balzac nous montre mOme quo ce. ne oont pas les 
moans redoutables. Attention aux petits!... 
Plusieurs foie, Balzac noun montre des gone 
intelligente ou puissants vaincus par dos 
termites aux manoeuvres dosquelo als Wont 
jamais daigne s'intgresser"(1). 

Rabourdin, in Les Employes, is brought down by the plotting 

of the ignoble Saillards, and I. lontcornet is defeated by 

adversaries who at one point even imitate the work of the 

bark-eating cockchafer grub in order to kill off his troesl(2) 

Misard, the level-crossing keeper is the most typical Zolian 

"insecte rongeur". We have already discussed the monotony 

of his job and his thoughts, and the way a financial grudge 

against his wife is magnified into the idee fixe of poisoning 

her by degrees. Phasie begins to waste away: "tMoi qui 

6taio si forte, qui l'aurais manga, et c'est lui, ce bout 

d'homme, ce rien du tout., qui me mangel'"(3) She seems as 

much panicked as poisoned to death: "Eile avait de lui une 

peur secrate, grandissante, la peur du colosse devant 

l'insecte dont il se sent mang&''(p. 1031). When Phasie 

turns over and dies, Misard is still left standing; not for 

long, perhaps, but 'In'importe, il l'avait mangte, cotte 

gaillarde, rette grande et belle femme, co=o l'insocto 

mange le chOne"(p. 1245). Jacques I, antioric fri_ on of 

horror is not unmixed with admiration for euch an "ineecte 

rongeur, ent6te ä sa passion"(p. 1280). For one thing, 

this insect "qui osait lui aussi""(p. 1051) is unchastened. 

1- Balzac et son monde (Parisi Gallimard, 1955), p" 292" 
2- es Paysans, Oeuvros con letes Vol. XXIIIý, p" 348. 
3- La Bete humaine, p. LO2 . "' 
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So too is Nana, the plague-carrying "Noucho d'Or", 

to the extent that Zola had to resort to a ridiculoue anti- 

biological expedient when he wanted to got rid of her: "le 

virus pris par eile dans lee ruieseaux, our los charognes 

tolerees, ce ferment dont eile avait empoisonn4 un peuple, 

venait de lui remonter au visage at l'avait pourri"(l). 

Carriers are unaffected by the diseases they traffic, but 

Fatal Women must not be allowed to flourish unchocked(2) 

and so Fauchery's biological analogy is at length abandoned. 

A pity, because it was a good one: 

""Et c'etait ä la fin de Particle que no trouvait 
la comparaison de la mouche, une couleur de 
soleil, envolge de l'ordure, une mouche qui 
prenait la mort nur los charognes tol6r6ea le 
long des chemins, et qui, bourdonnante dansante, 
jetant un eclat de pierreries, erapoisonnait lea 
hommes rien qu'a so poser nur eux, dann los 
palais of eile entrait par lea fen8tres"'(p. 1270). 

If corruption-"les charognes tol4reea"-wa© not there already 

in the social fabric of the Second Empire, Nana would be 

unable to spread it; as. it is she merely accelerates the 

rate of decomposition. As "une force de la nature"(p. 1269) 

she is a law unto herself, and it is not for a self-righteous 

novelist to impede her, even if she gets out of his control. 

The experimenter is dismantling the equipment because he 

does not like the results he is getting, and we must allow 

one exception to our remarks on Trilling, even if it proven 

the rule: Zola does consider the moral-biological principle 

of a human plant like Nana positively thriving in the 

"furrier" of sexual corruption(p. 1269) to be an outrageous 

paradox. But the other harsh imperatives of the insect world he 

accepts quite happily. 

(1) - Nana, p. 1485. 
(2) - 'lohe seemingly indeotructiblo Mesdames do 2iertouil and 

Marneffe (in Laclos' Los Liaisons dangereunea and 
Balzac's La Cousine Bate) are also nystor oucly 
infected. 
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Of all Zola'o characters, the minoro of Montdou 

are the ones most consistently likened, in individual traito 

and functions, to insects. The hard worker is more inaect- 

like than bird-like, wrote Ivlichelet: 

"Leurs procddes patients, lour vie active et 
recueillie ressemble plus, on verite, A cello 
du travailleur, quo la vie ailOo© de l'oiooau 
qui nous occupait jusque-11. ... A quoi 
pourrais-je comparer ma longue vie laborieuce? 
J'ai bien vu le Biel par instants, parfois out 
les chants d'en haut; mais toute mon existence, 
l'infatigable labeur qui me retiont our mon 
oeuvre, m'assimile de bien plus pras aux modeotes 
corporations de l'abeille et de la fourmi"(1). 

He admired the interchangeability of the rblee of man and 

ant in the forest of Fontainebleau: 

"Voila lea vrais habitants du desert of qui en 
sont lame; les fournis travaillant le cable, 
les carriers travaillant le gros. Loo uns et 
les autres de m6me genie, des homme© fourmis on 
dessus, des fourmis presque hocmec an doccouo. 
J'admirais la similitude de lour destinde, de 
leurJ, patience laboriouse, do lour admirable 
perseverance" (2) . 

The ant-like blackness of the colliers is not just skin 

deep; if the state of Bonnemort's ©aturated lungs is 

anything to go by, they are black all the way through. 

Children strain to budge loads that in theory they should 

be incapable of moving; witness the young female worker, 

Lydie: "Pais, quand ils la quitterent, l'enfant poussa de nouveau sa berline, 5reint4e, boueuso, 
pareille ä une maigre fourmi noire on lutte 
contre un fardeau trop lourd" (3) . 

Jeanlin's crushed body, when rescued from the roof-fall, 

is a pitiful bundle of bone©: 

"Et le pauvre petit corps apparut dune rnaigrour 
d'insecte, aouill6 de pouociare noire, do terra 
jaune, quo marbraient des taches sanglantes"(p. 1299). 

1- L'Insecte, p. XXXVII. (2) - Ibid., p. X, X. XVI. 
(3 - Germinal,. p. 1179. For a more comprehensive treatment 

of insect metaphor and behaviourism in Germinal than 
space allows here, see our forthcoming paper ""terminals 
une vie d'insecte", given at the Valenciennes coIloquiuca, 
May 1974 (to appear in C N_) 
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Maheu's susceptibility to the came danger is emphasized 

by a striking image: 

"I1 ne voulait pas lächer con havago., il donnait 
de grands coupe, qui lo secouai©nt viol©nment 
entre los deux rochen, ainci qu'un pucoron prix 
entre deux feuillets d'un livre, ©ouc la monaco 
d'un aplatissement complet"(p. 1165). 

Conditions dictate that the miner's life is as ""avaro, 

sordide et monotone"(1) as that of any insect; he spends 

so much time below ground that he is more at home in dark- 

ness than in light, with a life expectancy often severely 

curtailed by his unremitting toil. However, on a collective 

level there is hope; all Zola's insect thematics 

tend towards the enhanced survival potential of a population. 

In euch a context, most of the superficially aberrant insect 

qualities so far described will become positive virtues. 

6.1.3" The Collectivity 

Because, if the colliers of IMontsou can be educated 

to appreciate the fact, they do not work alone: 

"Jamais la mine ne ch8mait, il y avast nuit of 
our des insectes humains fouissant la roche, 

a six cents metres sous lea champs do botteraves. 
.... ......... .... ..... . .... ...... .... ... .... ..... 

Le putts devorateur avast ava1Q ea ration quotid- 
ienne d'hommes, pres de sept cents ouvriors, ui 
besognaient a Getto heure dang cotto fourmiliOre 
geante, trouant la terre do touter parts, la 
criblant ainsi qu'un vieux boil piqu6 des vero"(2). 

They mine, but they also threaten to undermine, given a 

small amount of organization and a groator awarone©o of 

their strength. "Combien d'animaux qui sont asoujettio 

(1) - M. Maeterlinck, La Vie des termites (Paris, Charpentier- 
Fasquelle, 1928), p. 10f. 

(2) - Germinal, pp. 1188,1163 (resp. ). 
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parce qu'ils ignorent leur forceltt regrottod La Roohofouc- 

auld, referring, of course, to one ©peoi©o in particular(1). 

Their "force" is numerical, and those who think that the 

quality of their leadership sets them abovo tho quantity_ 

of men they lead had better change their ideas. N4grol 

recognizes that the hunger march represents a new phase in 

the class struggle: "Oui, c'etaient coo chooos qui pa©caient 

our la route, comme une force de la nature, at ils on 

recevaient le vent terrible au visage"(2). ttienne, the 

strike leader, whose rise and fall are followed with interest 

by Henriette Psichari, feels control of the crowd slipping 

away from him(3); however, perhaps it is his fault: 

"Mais il se sentait A bout de courage, il n'etait 
m&me plus de ccur avec les camarade©, il avait 
peur d'eux, de cette masse enorme, avougle of 
irresistible du peuple, passant comme une force 
de la nature, balayant tout, on dohors des 
rbgles et des theories. Une repugnance lien 
avait detache peu ä peu, le malaise do sea 
gouts affines, la montee tonte de tout son 8tre 
vers une classe superieure"(p. 1521). 

psichari maintains that Zola lays the blame on the crowd 

here: "La realite, cleat que Zola voit dans lea grdvi©toe 
des ho=es violents, sans aucune doctrine, cans 
aucun frein, uniquement guides par leer© instincts. 
De ces instincts mauvais, ii fait un tableau 
saisissant mais il retombe dang le defaut qui a et4 tant de This reproch6 a L'Aseommoir la 
peinture des vices et des fautoo do la classo 
ouvriare"(4). 

No; the Marxist lecture, does not take account of what the 

text says. The crowd is innocent and right; ttienne is 

guilty, as well as being a class traitor, and the theories 

that are his stock-in-trade will have to be revised. For 

they are conditioned by the crowd's behaviour and not vico versa. 

(1) - "Du Rapport des hommes avec les aninauxIt_-R4flexiona 
diverses, XI. (2) - Germinal, p. 1437. 

(3) - In-atomie d' un chef-d' muvre : 'Gerriinal', (Pari©, 
rcure de r'rarice, 1.9b4); I -- ""j ocendion of dacheance 

du meneur de jeu", pp. 17-47. (4) - Ibid., p. 47. 
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There is no stopping collectivition of people 

who collaborate selflessly in the pursuit of a worthwhile 

goal; the most that can be done is to throw up a smoke-screen. 

Capitalism has done all it can to suggest to fellow workers 

that their interests are opposed; thus the miners must 

cut one another's throats in tendering for the "'marchandagen" 

or exploitation contracts: 

"Nom de Dieul' cria-t-il (Ptienno) , ten voi1i 
un 4gorgementl... Alore, aujourd'hui, clout 
l'ouvrier qu'on force AL-manger l'ouvrierl"'(1) 

Colonialism is a similar confidence trick that works to 

the advantage of Saccard: 

"Une ville avait poues4 en quatre ans dane los 
sables de la plage do Port-Bald, tout un peuple 
s'agitait la, den fourmis humaines e'dtaient 
multipliees, changeaient la face do la terro"(2). 

Caroline Hamelin at first sees progress as being impossible 

without capital; yet her glowing prospectus of activities 

suggests that an enormous labour pool is the main factor 

in the equation: 

"... d'abord des cabanes pour abriter lea quelquoa 
ouvriers de la premiare heure, puis la cite do 
deux mille Ames, la cite de dix nille Ames, des 
maisons, des magasins immenses, une jetdo 
gigantescue, de la vie et du bien-litre croon 
avec entetement par lea fourmis humaines. Et 
e'etait bien cola quelle voyait ©e dresser de 
nouveau, la marche en avant, irresistible, la 
poussee sociale qui ©e rue au plus do bonheur 
possible, le besoin d'agir, d'aller devant soil 
sans savoir au juste ot1 Pon va main dialler 
plus ä l'aise, dans den conditions raeilloureo; 
et le globe boul©verse par la fourmiliero qui 
refait sa maison, et le continuel travail, do 
nouvelles jouissances conquises, le pouvoir 
de 1'homme decuple, la terre lui appartonant 
chaque jour davantage. L'argent, aidant la 
science, faisait le progres"(p. 77). 

Were the last sentence to be omitted, this whole development 

(1) - Germinal, p. 1259. 
(2) - Arge, p. 59. 
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would express equally well the evolutionism of Siammond 

Busch, the Marxist collectivist. By appropriating the 

instruments of production, the workers would retain all the 

benefits for themselves, and there would no longer be the 

pretext for millions to be made or lost in a day in that 

most disreputable anthill, the Bourse-'"la noire fourmiliare 

du jeu"(p. 45). little might be outwardly changed, Bunch 

tells Saccard, and yet the social relations pertaining 

would be incalculably different: 

M'Tout cot avenir r8v4 semble impo©cible, on 
n'arrive pas a donner aux Bens une idle raiconn- 
able de cette societe future, cette soeidtö do 
juste travail, dont los moaurs ceront ei diffvrentos 
des n6tres. C'est comme un autre monde dann une 
autre planate ... "gyp. 46). 

or, looking down instead of up as we apply the "unfamiliar 

planet" metaphor, like life in"a community of social insects. 

Insects so clearly represent a social paradigm 

in Zola's novels that it. is worthwhile to generalize a 

little. In all of the novelist's systems of animal 

metaphor, Bonnefis states, "le sens peu A peu pr4vaut our 

l'image"(l), and our argument so far cannot but have 

confirmed this. The meaning of the insect metaphor takes 

over almost immediately from the visual representation, 

but Bonnefis' explanation of it is somewhat superficial: 

"1'humanite nest une fourmili6re et l'agitation doe hommeo 

West un grouillement que parce que tout eat vu de haut"(2). 

The viewpoint of a patronizing individualiat(3)? Rita 

1- "Le Bestfaire d'fmile Zola", p. 106. 
2- Ibid., pp. 103-4. 
3- Cf. Fabrice del Dongo's patrician serenity: "Tout 

est simple ä see yeux parse quo tout eat vu do haut. " 
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Schober, in the di©cuooion that followed thin 1968 colloquium 

paper, insisted on the neglected social significance of 

Zolas animal metaphors, and made the point that there was 

a great deal of difference between a downtrodden "troupoau" 

and a purposeful "fourmiliere" to Zola(1). 

Unanimism becomes increasingly important in the 

later novels; amity becomes as frequent as enmity, and the 

collective psyche of a crowd does not have to work against 

its best interests. The necessity for repopulation is 

constantly stressed, as though the future of a family, a 

class, a country or the world depends on its numerical 

strength. Every Zola specialist has dutifully plodded 

through the well-meaning excesses of Fecondit4, of which 

little remains to be written. But broods of human young, 

"incubating" in humid warmth like so many larvae, had 

always been viewed sympathetically. The neighbourhood 

kids in le Ventre de Paris are "une marmaille terrible, 

d4guenillee, mal mouchSe, qui pullule au soleil comme une 

vermine"(2). When they come out of the rue do la Goutte-d'Or 

apartment block to play: "Madame Gaudron, A eile Beule, on 

lAchait neuf.... Une autre femme, une portouse do pain, 

au cinquieme, en l chait Sept. Il en sortait des taptes 

de toutes les chambres"(3). Never to be ignored for long 

in Germinal: "toute la marmaille trainait, ct©tait un 

grouillement de petits etres, piaulant, no roulant, so 

battant" (4) . They hold promise for the futuro. 

1- Europe, Nos. 468-9 (1968), p. 108. 
2- Le Ventre de Paris, p. 819. 
3- L'Assommo r, p. 519- Madame Gaudron enjoy© being 

prenan : °... ca n'etait pas d©shonorant, au contraire; 
ii y avait plus dune dame qui louchait on passant et 
qui aurait voulu titre comme elle"(p. 443). 

(4) -- Germinal, p. 1234. 
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Although the conclusion of 
, 
Germinal io not 

explicitly linked with ant and termite behaviour, it is hard to 

dissociate patient burrowing of altruistic creatures from the 

"refonte totale de la vieille sooicte pourrio"(1) that 

ttienne calls for. The effects of communal effort and group 

psyche(2) overcome more intelligent but egocentric endeavour. 

Nodier's "fourmi Termas" makes a mockery of man's futile 

attempts to dominate the earth(3), and termite burrowingo 

have seriously threatened the city of Valencia: 

"minee par les souterrains qu'ile ont faits dann 
la terre, (Valencia) est suspendue maintenant 
our ces dangereuses catacombes"(4). 

In the same way, a concerted plan of action by labour will 

soon sap the foundations of capital, a sitting target: 

"... s'enregimenter tranquillement, so connaitro, 
se reunir en syndicate, loroque lee Lois le 
permettraient; puis, le matin oü lion no 
sentirait lea coudes, o ion se rouverait des 
millions e travai=6urs en face do quelqueo 
milliers de faineants, prendro le pouvoir, 
Ctre lea maltres. Ahl quel reveil de vdrits 
et de justice! Le dieu repu of accroupi en 
craverait our l'heure, l'idolo monstruouso 
cachee au fond de son tabernacle, dann cat 

" inconnu lointain oil lea mis6rablefl la nourr- 
issaient de lour chair, sans l'avoir jaxnais 
vu©"(pp" 1590-1; italics supplied). 

The blows of the "camarades noirs" seem to b© getting 

closer and closer to the surface; surely the old, unjust 

social stratification must soon crumble into dust? 

There in more potential in the well-organized 
human insect population than in the uniinish©d brute, and 

(1) - Germinal, p. 1380. (2) - On the way nocial insects 
en to act as one and the almost instant dissemination 

of news through the collectivity, recalling many 
examples in Germinal, see Maeterlinck, La Vie den 
abeilles, pp. 1 -ý ; La Vie des termites pp-. 747-9. 

(3) - In L'Homme et la fours ;ts Insect is, of course, 
the termite. (4) - Ilicholet, L'Inf; ectc , p. 239" 
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collective bargaining procedures may yet reverse the 

priorities that reward the occupation of thinking more 

highly than manual work. let the worker ineoote decide 

that such questions should be debated, and they would have 

to be. Democracy might really then have to depond on 

proportional representation. 

Zola may not have looked forward to auch a future 

with relish, but he had the courage to envisage it squarely. 

The biological approach selects qualities that, if unattract- 

ive by conventional moral standards, seem likely to favour 

future survival; insect qualities will enable man and his 

descendants to last. It is not inappropriate that the 

fishermen of Bonneville select a now encampment higher up 

the cliff where they will be safe for a few more centurien(l). 

man's material being, for Zola, will be totally destroyed 

by death, and his desire for immortality can only be in a 

sense satisfied by considering the prospects for mankind in 

the very long term. The time base of Zola's biological 

predictions was extended also by his understanding of the 

theory of evolution. 

(1) - La Joie de vivre, p. 1112-'Itoue fondaient un autre 
Bonneville, en attendant quo le flot lea doloceat 
encore, aprao de nouveaux Diecio3 de bataillo. "" 
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6.2. EVOLUTION 

One moral-biological principle that Zola a©onod 
to consider in no way outrageous was that of the "struggle 

for life". Here is an example of his polemical style, 

typical of dozens of pronouncements he made; the subject in 

the futility of giving state scholarships or subsidies to 

aspiring playwrights: 

"Que les faibles meurent, les reins capo&s; o'o©t 
la loi. Quant aux forts, ils no relav©nt que 
d'eux-mümes; ils apportent un a pui ? l'lgtat 
et ils n'attendent rien de lui"'(l). 

The Five, in their 1887 manifesto, maintained that no mercy 

should be shown to Zola now that he was weakening, and La 

Terre was proof enough of that. Since he had trampled over 

as many weaker specimens as he could, was it right for him 

to expect anything less in return? 

"Puis, que ne pourrait-on dire 1 Zola, qui a 
donne tant d'exemples de franchise, mOme brutale? 
N' a-t-il pas chants le struggle for life, of lo 
struggle sous sa forme na so, incompatible avoc 

es instincts dune haute race, le ©tru le 
" autorisant les attaques violontes? lie ©uie 

une force', criait-il, eerasant amis of ennemie, 
bouchant aux survenarits la bräche qu'il avait 
lui-meme ouverte"(2). 

The critique is very pertinent, and the last part of it is 

highly reminiscent of a Vallas anecdote about the young 

Zola's brash self-conscious autosuggestion. "Sentez-vou© 

que vous &tes une force? " he asked his journalist colleague. 

"riot, je sens que j' en suis une" (3) . 

(1) _ Le Naturalisme au theatre, Oeuvres 11, p. 326. 
(2) The ""IMlani este des Cinq"" in reproduced in full by 

Mitterand in notes to La Terre, Pl4iado Vol. IV, 
pp. 1525-9. This quotation p. 1529; the English 
words are italicized by Bonnetain, Descaves, Guichea, 
Margueritte and Rosny. (3) - "Dickens at Zola", 
an article that appeared in Le Voltaire of 11 February 
1880; quoted by Heriaings, Arai e Zo a p. 53* 
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The Five were probably inspired by a man who 

took a more sophisticated interest than Zola in the theories 

of Darwin and Spencer: Alphonse Daudet. English terminology 

was hardly ever employed by Zola(1), and there is no 

reference in his works to the "struggle for life" or the 

"survival of the fittest"; indeed, his acquaintance with 

Darwin may have been no more than superficial. His descrip- 

tion of Intienne's Darwinism is meant to be critical; come 

would maintain, however, that it approximates cloooly to 

the level of the author's own erudition: 

"ttienne, maintenant, en 4tait a Darwin. Il 
en avait lu des fragments, r6sumda et vulgaric c 
dans un volume ä cinq sous et, do cetto lecture 
mal comprise, il se faisait une We rövolutionn- 
aire'du combat pour l'existence, lea maigres 
mangeant lea gras, le pouple fort d©vorant la 
bldme bourgeoisie"(2). 

ftienne's simplifications of the "struggle for life" are 

sometimes quite brutal; in discussing the necessity for a 

miners' strike, he asks rhetorically: 

"Du moment qu'on n'etait plus colle chacun a sa 
place pour l'existence entiare, et qu'on pouvait 

" avoir l'ambition de prendre la place du voisin, 
pourcuoi done n'aurait-on pas joue des poings, 
en tachant d'Gtre le plus iort? "(p. 1277) 

"la raison du plus fort est toujours la meilleure"". But 

struggle, for Darwin, referred more to the gaining of minute 

survival advantages than to pugilism: 

"I should premise that I use the term Struggle 
for Existence in a large and metaphorical 
sense, including dependence of one being on 
another, and including (which is more important) 
not only the life of the individual, 11 
success in leaving pro en y. Two canine animals 
in a time of dearth, may be truly said to 
struggle with each other which shall get food 

(1) - Brunetiare, in Le Roman naturalinte, never tired of 
pointing out Zo as ignorance of Engliah language 
and literature: pp. 132,142,145,206-7. 

'(2) - Germinal, p. 1524. 
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and live. But a plant on the edge of a desert 
is said to struggle for life against the 
drought, though more properly it should be said to be dependent on the moisture"(l). 

It wau pertinent, therefore, to wonder whether Zola's biological 

philosophy of evolution was large and metaphorical or narrow 

and literal. Daudet, for one, thought that hie attitudoo 

were both nave and dangerous. 

Zola, in singing the praises of "lo angle ©ou© 

sa forme niaise, incompatible avec les instincts dune haute 

race, le struggle autorisant los attaques violente©", 

reinforced the modish pessimism of the eighteen-eighties 

by declaring in his influential tones that man was a wolf 

to man. Nothing in Darwins meticulous hypothesis authorized 

such a conclusion, but both "muscular" and "social" Darwinism 

were developments for which he was in no way responsible. 

Au Bonheur des Dames, most crass of all the Rougon-Nacquart 

novels, attempted to combine these two strains; under the 

ruthless Octave Mouret's enlightened leadership, the 

department store employees are encouraged to compete against 

one another and do their neighbour down whenever possible, 

while those whose performance is not good enough are weeded 

out ruthlessly. During a slack period, one employee is 

dismissed merely because he is ugly; "'Vous avez uns sale 

figure, vousl' finit-il (Bourdoncle) par dire un jour a 

un pauvre diable dont le nez de travers l'acacait. 'Paonez 

ä la caisse! l"(2) The whole store is run on Skinnorian, 

punishment and reward lines, as Octave freely admits: "Quand 

(1) - On the origin of-Species (London, John Hurray, 1910), 
p. 46. Italics supplied. 

(2) - Au Bonheur des Dames, p. 535. 
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on voulait faire rendre aux Bens tout lour effort, dicait-il 

souvent, et mgme tirer d'eux un peu d'honn8tot4, il, fallait 

d'abord les mettre aux prises avec laure becoins"(p. 422; 

italics supplied). Octave is basically cynical, but this 

is usually disguised by his schoolboy delight in now theories: 

"Cette nouvelle application de la lutte pour l'existeneo 

l'enehantait"(p. 422). Jungle law is rationalized with 

cheery bonhomie, even by Denise Baudu, who wastes little 

sympathy on those ill-adapted to business, believing as she 

does in "l'evolution logique du commerce"(p. 590). In a 

synopsis composed just before he began writing Au Bonheur 

des Dames, Zola simplified the doh in typical muscular 

fashion: "Le petit commerce 4crasc par les Brands maga©ino. 
Ceux-ci de veritables machines a vapour en 
fonction. La lutte pour la vie. Gaie"(l). 

But is a cheerful struggle for life possible? 

Again Daudet would have raised hic hands in horror 

at what he regarded as Zola's monumental nalvet6 and resolved 

to write a critical counterblast. The 9lanifentedes Cinq"' 

was an indirect one; Zola's friends and most critics have 

recognized that the document reeked of Auteuil and Champ- 

rosay(2). In 1889, Daudet went one better when his play 

La Lutte pour la vie was performed. He was influenced by 

the scientific preoccupations of his son, Loon, Goncourt 

remarked: "je pensais ä 1'influence que Ldon Daudet avait 

eu cur son pere, au darwinisme, au spencdrismo, quo coo 

goats et ses tendances sciontifiquco ont introduit dang 

la litterature, en sorte que si Lion Daudet n'avait pas 

(1) - Sommaire or plan general, quoted by ! Iitterand, Pleiade 
Vol., III, p. 1695. Zo as italics. 

(2) - Where Edmond de Goncourt and Daudet entertained the 
five young men at their literary gatherings. 
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exiote, pent-8tre Daudet n'aurait-il pas fait la Lutto pour 

lavie"(1). Whether he was wise to present the issues in 

the form of a piece ä th6se, with its unavoidable oimplific- 

ations, is another matter. 

Daudet night have written a novel, he explained in 

the preface to the play, if Dostoevsky's Crime and Punishment 

had not beaten him to it. He had been following with groat 

interest the trial of the two "Darwinian" murderers, Lebiez 

and Barre. The struggle for life, on which Lebiez had 

lectured, so appealed to the criminal that he based his 

right to kill on the so-called duty of a strong man to 

crush the weak like insects. Raskolnikov persuades himself 

to murder the old usuress with similar arguments, before 

he is plagued by remorse. Brought to trial with his 

accomplice Barre for murder, Lebiez had addressed the judge 

and jury on the principles of Darwinism as he understood 

them. They were unimpressed, of course, but public interest 

in these sophistries encouraged Daudet to write hio play. 

The hero, Paul Astier, calls himself, and is called 

by others, a "strug lifeur". Extolling the rightness of 

the struggle. for life, he tramples on everybody who stands 

in his way, including his discarded mistress, who commits 

suicide. Will his boorishness and naked opportunism fit 

him alone to survive? So it seems, until his former mistress's 

father pulls a gun on him when he happens to bo unarmed; for 

once Astier is no longer the "fort" but the "faible", he is 

(1) - Journal of 27 November 1889; Vol. XVI, p. 180. 
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told, before being himself exterminated in accordanco with 

"Darwinian" logic. 

Daudet's opinion of Astier is, of courno, unronorv- 

edly hostile; his spokesman in the play is the rainonnour, 

Antonin Caussade, as he takes care to strooc in tho profaco: 

"Et moi je vous dis quo ce nlost pas vrai... rion 
de grand sans bonte, sans pitie, sans ©olidanit6 
humaine. Je vous dis qu'qpliqueoo, con 
theories de Darwin sont sceleratoo parco qutolleo 
vont chercher la brute au fond do l'homme ©t 
reveillent ce qui reste El quatre pattoo dann le 
quadrupede redresse"(1). 

He has no quarrel with Darwin, but with those who discount 

the psycho-social evolution that has taken place in man 

since he rose from the ape, claiming that he is still. 

subservient to the "natural" law. Paul Bourget agreed 

with Daudet that the Astiers were typical of the decadence of 

the. time: "Ii a emprunte a la philosophie naturello de ce 
temps la grande loi do la concurrence vitalo, 
et. il l' applique a l' oeuvre de as fortune avec 
une ardeur de positivisme qui fait de lui un 
barbare civilise, la plus dangereuee des 
espaces. Alphonse Daudet, qui a ©u mervoilleuse- 
ment le voir et le d4finir, ce jeuno homme 
moderne, l1 a baptise strugr*le-for-lifor... . Ce jeune homme-lä, c'eet un mon3 ro, n oot-co 
pas? "(2) 

The play may have caught the popular imagination at the 

time, but if it is good as a manifesto it is ineffectual as 

drama. The'social applications of "Darwinism" are simplistic, 

and with targets that are too easily hit the satirical 

value is slight. One feels that Daudet has exaggerated 

somewhat perversely his outline of the modern mal=, perhaps 

for theatrical effect. His conclusions, therefore, knock 

(1) - La Lutte pour la vie; Oeuvres comule'tes illustr6es 
Paris, Li ra rie de Prance, , Vol. 1' c re II), 

p. 323 (Daudet's preface), 380 (Caussade). 
(2) - "A un jeune homme"", preface to Le Diacis (Pari©, 

Nelson, 1939), p. 7. Bourget's italics;. 
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at already-open doors, and we are left regretting that he 

did not after all write a novel, in spito of Crime and 

punishment. 

Nokwithstondi hie erudition, Daudet' s ideao come 

across as surprisingly trivial; in spite of the narrowness 

of his scientific culture, Zolas evolutionism, in the 

Rougon-Macguart, is quite complex-even in Au Bonheur des 

Dames, Octave Mouret is far from being a despicable rogue. 

Zola had a tendency to see evolution in terms of what 

Thomas Henry Huxley called, in his 1893 Romanoc lecture, 

"Evolution and ethics": 'fall that is gladiatorial and leading 

to success in the cosmic struggle for existence. " But it 

was not a unilateral tendency, and he was to undergo a 

considerable change of heart towards the end of his twenty- 

novel cycle. It is, moreover, regrettably easy to apply 

pseudo-Darwinian yardsticks to the preceding novels; 2lieco 

dutifully perpetuates Tennyson's "Nature red in tooth and 

claw" interpretation of Darwin when he writes unrevealingly 

on violence in the Rougon-Macquart: 

"Les personnages des Rou? on-tiac uart eont done 
violents comme le son es anicaaux---argument 
qui semble favoriser une interpretation darwin- 
ienne de cette partie de l'ceuvre de Zola. 
..... ..... . ......... ... ....... .......... . 

... mais, dans le plus grand norabre de cas, c'eot 
le gros qui mange le petit, tout cornrio Darwin 
l'avait dit guelques annees auoaravant' . 

Such statements were normally put into Darwin's mouth, in 

order to sensationalize his unspectacular "doctrine of 

Malthus applied with manifold force to the whole animal and 

vegetable kingdoms"(2). This involves only the struggle to 

(1) - "Ze Thame de la violence dans le s Rou on-I'Iaca wart "" , 
C. N., No. 42 (1971), P. 137. Italics aupp od. 

(2) - On the Origin of Species, p. 47. 
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reproduce in geometrical rather than arithmotical progr©oo- 

ion, and the tendency to dramatize such cold biological 

statistics has rarely been resisted. If Zola normally 

thought evolution was a giant scrum from which tho victor 

emerged with the ball, he'was at times able to progress 

beyond this vulgarized viewpoint. 

6.2.1. The Darwinian Zeitgeist 

In many respects the Second Empire was a "curee", 

a kill, a hunt for the spoils: 

"Mon roman eilt 4t4 impossible avant 89. Je 1e 
base done sur une v4rit4 du tempo: la bousculade 
des ambitions et des appbtito"(1). 

"Cet assaut des hauteurs de la soci4te par ceux 
qu'on appelait au siecle dernier les Bens de 
rien, est une des grandes evolutions de notre 
age. ... D'ailleurs cette marche ascendante 
sera note d'une fagon scientifique, sans parti 
pris democratique, de maniare a montrer certaina 
r4sultate Cde lorables)' de cette bousculade 
des ambitions" 2). 

This evolutionary pattern was obviously faster than the 

secular rural one, social rather than biological(3): 

'Des generations y succombarent, de longueo vies 
d'hommes engraissbrent le sol; mais, lorsquo 
la Revolution de 89 vint consacrer sec droits, 
le Fouan d'alors, Joseph-Casimir, poccedait 
vint et un arpents, conquis on quatro siacle© 
sur l'ancien domains seigneurial""(4). 

At the same time a greater ruthlessness was required, 

symbolized most memorably in the class traitor Chaval'a 

(1) - "Notes generales sur la marche de l'auvre", P1Siad© 
Vol. V, p. 1738. 

(2) - "Premier plan remis ä Lacroix", Pleiade Vol. V, . 1757. 
(3) - Cf. Balzac, Avant-propos to LaComedio hurýaino (Oeuvreo 

completes, Vol. I, p. XXVII): 11 que quer savants 
n'admettent pas encore quo l'Anirna ite Co transborde 
dans l'Humanite par un immense courant do via, 1'epieier 
devient certainement pair de France, at lo noble descend 
parfois au dernier rang social. " (4) - La Terre, p. 392. 
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climb up the Jean-Bart ladders when the cables havo boon 

cut: "Et, comme un nouvel arr8t se produicait, des 
jurons eclaterent, tous continu8rent a monter, 
se bousculant, passant our los corps, A qui 
arriverait quand m8me. 
Alors, Catherine tonba. Elle avait cris le 
nom de Chaval, dann un appel deoospSrS. I1 
n'entendait pas, il so battait, ii enfoncait 
les c8tes d'un camarade, a coups de talon, 
pour Stre avant lui"(l). 

A somewhat lurid vision, of course, but one that flashed 

back to a prior evolutionary stage. This could also be 

said of the frequent grudge fights between Chaval and 

9tienne; on one occasion, when Rasseneur tries to intervene 

he is prevented by Souvarine: 'Olga ne to regarde pas... 

Ii y en a un de trop, c'est au plus fort de vivre'"(p. 1484). 

A Wild I-lest that can be viewed with enjoyment by author and 

reader because they know that its rough justice has been 

superseded? 

For'not all Zola's interpretation of Darwinian 

evolution corresponded to the lowest common denominator of 

vulgarization. The Origin of Species, being about "descent 

with modification by variation and natural selection", was 

complementary' to Lucas' Traits de 11h4reditt naturelle. 

Indeed, did Zola arrive at the latter via the former? Taine 

commended Darwin to his attention in 1866, he studied Lucas 

in 1868, and Darwin's praise of the Try te--'"Dr. Prosper 

Lucas's treatise, in two large volumes, is the fullest and 

the best on the subject"(2)-may have directed him to it. 

Strong in his newly-acquired knowledge, Zola proclaimed to 

the Goncourt brothers in 1868: "Les caractareo de nos 

(1) - Germinal, p. 1407. 
(2) - On the Origin of Species, p. gý 
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personnages sont determines par lea organco genitaux. 

C'est de Darwin! La litt4rature, o'oot ca! "(1) Armand 

lanoux comments: "Si l'allusion a Darwin n'oot quo lo fait 

d'un jeune homme au courant des idees qui l'©nvironnont, la 

remarque our les organes genitaux eat neuve, personnello, 

essentielle'(2). Zola's whole Rougon-Macquart line was to 

be descended from a single common progenitor, Addla! de Fouque. 

In fact, Lucas' hypotheses on the mechanisms of hereditary 

transmission were of more use to Zola in constructing his 

family tree than Darwin's occasional variational freak, the 

raw material on which natural selection was to work. Zola 

appeared to have an informed knowledge of Darwin, when he 

cared to use it; but the apparent incompleteness of the 

documentary evidence bids us be cautious. 

Zola's notes on Lucas and Letourneau have been 

preserved, and are reproduced by Mitterand at the and of 

the final Pleiade volume; there is nothing of the kind on 

Darwin. Gauthier has to make an intelligent guess: Zola 

could have obtained the Origin of Species as early ac 1862(3). 

Getting the date wrong by two years, Armand Lanoux proclaiao: 
"En 1864, Clemence Royer a traduit Darwin. Zola l'a 

d6vore"(4). There is no firm evidence, but it does not 

seem likely that Zola read Darwin before 1866. Or did he 

rely more on Taine's interpretation, a brilliant pacoage, 
than on the work itself? 

(1) - A. Lanoux, preface to Pl6iade edition of the Ro. ugon- Macguart, p. XI. (2) - Ibid., p. XI. 
(3) - "New Light on Zola and Physiognomy", pp. 307-8. 
(4) - J. Bartun, Darwin Marx Wagner (2New York, Doubleday, 

1958), pp. 29-30, mentions Me-1862 and 1866 editions 
of Clemence Royer's translation and claims that the 
"blue-pencil regime" had influenced publishers to refuse it. On the eccentric Ville Royer, who began to rewrite Darwin in her Comtean style, see Balakian, Suter 1inm, p. 25. 



- 396 - 
Taine knew Darwin well; at la©t we are not dealing 

with an "interpretation" that fails to rise above the level 

of a lurid improvisation on what he supposedly said. The 

footnote on natural selection in the preface to the ©ccond 

edition of his Essais de critique et d'histoiro stando at 

the end of the following discussion of environmental influence: 

"... par une serie de formations et do deformations 
perceptibles, l'ascendant du milieu am no our 
la scene de l'histoire les artiste©, los 
philosophes, lea reformateuro religieux, lea 
politiques capables d'interpreter ou d'aecomplir 
la pensee de leer Age et de lour race, comme 
il amene our la scene de la nature lea eopacos 
d'animaux et de plantes lea plus capable© do 
s'accommoder ä leur climat et & lour sol"(1). 

The preface continues: 

"on pourrait enumerer entre 11histoir© naturelle 
etl'histoirehumaine b d'autres analor7es. 
C'es que eure deux ma i res sont sem a ou. 
Dana 1'une at dans lautre, on opare our doe 
groupes naturels e'est-a-dire sur doe individus 
construits d'apres un type commun, divisibles 
en families, en genres at en ecpacoo. Dane l'une 
et dann 1'autre, la forme originelle eat h'r6dit- 
aire, et la forme acc; uioe se tranemet, on partie 
at lentement par l'her6dit0 ' .... Par tous BOB d4veloppements, l'animal humain continue l'animal 
brut; car lea facultds humaines out la vie du 
cerveau pour racine, aussi bien lea ©upörieurco 
dont 1'homme a le privilege que lee inferieureo 
dont il nfa point le privilege; at par cotto prise 
lea Lois organiques etendent lour empire jusque 
dans le domaine distinct au souil duquel lea 
sciences naturelles s'arrdtent pour laissor r6gner lea sciences morales"(2). 

It indicates where, in a ""histoire naturolle ©t soeialo", 

the "cosmic struggle" ends and psycho--social evolution 

begins. Zola recognized that there was such a point; but 

had it been reached in the Second Empire? Whether his 

knowledge of Darwin came directly from his reading, or from 

(l) - Preface to Essair de critique de d'histoire, p. XXX. 
The footnote reads: I. Principe e Dares n our la 
selection naturelle. 

(2) - Ibid., pp. XXX-XXXI. Italics supplied. 
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what Taine, Meunier and Michelet had written, the preface 

to the Rougon-Macguart cycle seems to pay him a delicate 

homage: "Cette oeuvre, qui formera plusteure ©pinodoe, 
est done, dans ma pens6e, 1'Hiotoire naturolle 
et sociale dune famille sous le second Empire. 
Et le premier episode: La Fortune don Rouron, 
dolt s'appeler de son titre ©c ont que: L_ 
OrigineaIt (1) . 

It seems unlikely, though, that Darwin would have been 

happy to be enrolled under the banner of a novelist, one 

of whose main intentions in writing the Rougon-I'facguart was to 

'Ittudier lea hommes comme de simples puiscances et con©tater 

lee heurts"(2). 

6.2.2. The Hercules Mentality 

"Fairly bristling with the betrayal that nothing 

whatever had happened to him in life but to write the 

Rougon-Macguart"(3), Zola was robustly confident that he 

could give more knocks than he received. A man of letters 

had to vigorously defend the ideas he stood for; there was 

no point in being a withdrawn introvert, of posthumous 

reputation. Zola triumphed on the contemporary literary 

scene, and defied hostile critics to hurt him-rathor like 

a fairground strong man: 

"... il ne nuisent pas, ils servant au contrairo! 
Comment ne se disent-ils point cotta v4riti 
prouvee, indiscutable, qu'un ecr vain no grandit 
que sous es a'ttaques? Les plus Brands wont 
les plus attaques, et, des qu'on ceoso do los 
attaquer, c'est qu'ils declinent. La preuve 
est infaillible; on ra'attaque toujours, done 
je suis encore"(4). 

(1) - Pleiade Vol. I, p. 4. 
la nature de 1' cuvre 'll 

(3) Henr James, The House 
1957), p. 224- 

(4) - "le Crapaud"; Nouvelle 
Italics supplied. See 
p. 263. 

(2) - "Notes genSrales our 
Pleiade Vol. V, p. 1744. 
of Fiction (London, fIart-Davis, 

Canoat; ne, Oeuvre© 14, p. 733. 
also Sandoz's attitude, L'Oouvre, 
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By this time Zola had bocome sufficiently hardonod 

in the struggle to withstand blows to his artistic solar 

plexus; he had enough press cuttings, he claimed, to bring 

out a volume entitled Leurs Injures(1). But in the earliest 

letters written from Paris to Bailie and Cezanne he had 

urged them not to feel sorry for him; indeod, thoy would 

do well not to prolong a flabby existence in the provinces, 

but undergo a combat course in the capital themselves: "La 

vie est une lutte ... acceptons la lutte"(2). Only medioc- 

rities angled for prizes, scholarships or other subsidies: 

"J!. ai une theorie un peu barbaro en cos matie'roo: 
" c'est que la force est tout, dane la bataille 

des lettres. Malheur aux faibies! Coux qui 
tombent ont tort de tonber, et tant pis ei on 
lea ecrase. Its n'avaient qu'ä savoir se tenir 
debout. Chaque fois qu'un debutant 6choue, qu'un 
vainqueur de la veille est vainou, je conclus 
qu'il portait en lui le germe de sa defaite. 
La victoire est aux reins solides, et cola ©st 
juste. Le talent dolt Otre fort; o'il West 
pas fort, il nest plus le talent"(3). 

Zola, at the height of his powers in the late 

seventies when he made this and similar controversial 

statements, seemed to relish being thought a primitive or 

a barbarian. Did not they, after all, bring revitalizing 

new blood to effete civilizations? Could hi© truculence 

be a rationalization of the fact that he had had to make 

his own way in life? Characters in his early novels 

accept the necessity of the muscular struggle. Claude 

pulls himself together when he, arrives in Paris, and tello 

his friends not to worry about him: "J'accepte la lutte"(4). 

(1) - Ibid., p. 731. (2) - Letter to ßaille of 23 January 
1859; Correspondance Vol. I, p. 16. 

(3) - Le Komar exo8er mentaI, Oeuvres 10, p. 1369; see also 
pp. . 

1272-9 
(4) - La Confession de Claude, Oeuvres 1, p. 13. 
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In le Vnu dune morte, Daniel Raimbault in 

forced to come to terms with the harsh realities of exi©tenco 

as he sits beside Madame de Rionne'a deathbeds 

"C'etait le premier pas qu'il faisait dann in 
science de la vie, et tout son dtro ignorant 
se revoltait en face de l'injuctico du malheur. 
... 11 avait comme un frisson do pour, car il 
sentait Bien que, das ce moment, il faudrait 
vivre et lutter"(1). 

The mother of Marius and Philippe Cayol has just sufficient 

money to devote to their upbringing: 

"Mais lorsque lea enfants furent devenus grando, 
eile leur montra"ses mains vides, eile los mit 
en face des difficult6s de la vie. Et lea deux 
freres, jets ainsi dans lea luttoc do 1'oxiatence, 
pousses par leurs temperaments diff6ront©, prirent 
deux routes oppos6es"(2). 

While such battles are going on, certain awkward 

questions must be shelved; in this respect, L'Assommoir, 

which deals with the ceaseless struggle of the gradually- 

weakening Gervaise Macquart, is a masterpiece: 

"Gervaise is not seen as an individual with an 
unbroken moral consciousness, but rather no a 
willing machine, constantly restarting and 
redirecting itself, but gradually running down, 
getting worn out. 
. The adequacy o................ f s uch an account from the moral 
point of view remains to be discussed: from the 
point of view of artistic strategy we may note that it is precisely the vitality and sense of freedom which Zola gives his characters that 
allows him to enforce a materialistic pattern in which moral questions cease to be askod"(3). 

Elsewhere, however, we cannot always believe that there is 

simply no alternative to the struggle, forced on an individual 

by circumstances; is there not something evil in Jacques' 

own nature, as well as in tropical conditions, that makes 

1- Le Vcrnu dune morte, Oeuvres 1, pp. 133-4. 
2- Les TAI stares de Harseille, -Oeuvrea 1, p. 232. 
3- Nicholas on L'Assorrmo r in Gregor and Nicholas, The 

Moral and the Story, p. 71. 
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him turn out so hard and unscrupulous? 

"I1 paraissait avoir grandi, 8tre dovenu plus 
gros; see epaules carräes, sa poitrine largo, 
see membres solides en faisaient uno sorte do 
lutteur, aux poings enormes, r la tats b©atiale"(1). 

Saccard, the speculator, has become struggle-mad, putting 

his fortune needlessly at risk in order to have once more 

the intoxicating feeling of fighting against superior odds; 

whatever the outcome, he will have won several "rounds": 

"Daps ces batailles do l'argent, sourdes et 
lftches, oa Pon ¬ventre' los faibles, cans 
bruit, il n'y a plus de liens, plus do parents, 
plus d'amitie: c'est l'atroce loi doe forts 
ceux qui mangent pour ne pas Otre IIangdc""(2j. 

Saccard knows no other way of life, and accepts the harsh 

laws of the game: 

""Ahl damel je ne r4ponds pas de la cas©e, on no 
remue pas le monde, sans ecraser loo plods do 
quelques passants! "(p. 116 

Caroline Hamelin, however, wonders if life has to be based on 

struggle: "C'est bon, mettono que je no Bois qu'une femme 
et*que les batailles de l'existence m'effraient... 
Seulement, nest-ce pas? tächez d'öcrascr le 
moans de monde possible, et surtout n'6craoez 
personne de ceux que j'aime "'(p. 116). 

The moral problem becomes more acute when war 

must be squared with 'Ila lutte pour la vie". It was only 
during the writing of La Debäcle that Zola was forced to 

abandon his jovial acceptance of the imperative of "muscular" 

Darwinism. In 1891, returning from a fact-finding mission 
to Sedan, Zola wrote an article which must have justified 

his critics' worst premonitions for the forthcoming novel: 
"Seulement, la guerre e©t inevitable. ... Dans 
des siecles, si tous lea peupl©s no formaient 

1- Madeleine Prat, Oeuvre e 1, p. 785. 
(2) - L'Argent, p. 316. - 
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plus qu'un peuple, on pourrait concovoir a la 
rigueur l'avenement de cet dge d'or; of encore 
la fin de la guerre ne serait-ello pas la fin 
de l'humanite? La guerre, mail e'oot la vie 
m8me! Bien n'existe dans la nature, no nait, 
ne grandit, ne so multiplie quo par un combat. 
I1 faut manger et dtre mange pour quo lo monde 
vive. Et seules les nations guerriaroo ont 
prospere, une nation meurt des quelle deoarme. 
La guerre, c'est l'ecole de la discipline, du 
sacrifice, du courage, ce sont los muscles 
exerces, les Ames raffermies, la fraternite 
devant le peril, la sante et la force"(1). 

Hitler would have approved, no doubt. But boo than a 

year later, Zola attributed such theories to the "tate 

brtllee ll , Maurice Levasseur s 
"Maurice etait pour la guerre, la croyait in&vitablo, 
necessaire ä l'existence mOme des nations. Cola 
s'imposait a lui, depuis qu'il Be donnait aux 
idees evolutives, a toute cette th©orie de 
l'evolution qui passionnait das lore la jeunesse 
lettree. Est-ce que la vie nest pas une guerre 
de chaque seconde? cot-ce que la condition mOm© 
de la nature nest pas le combat continu? lß(2) 

This rhetoric is made to sound threadbare by the time the 

French army's de, bäcle is complete; it also seems that 

Lieutenant Rochas, the professional who has fought in all 

the great campaigns, realizes the futility of ouch an 

existence at the moment of his death: 

"I1 vecut encore une minute, les yeux 4largi©, 
voyant peut-Otre monter a l'horizon la vision 
vraie de la guerre, l'atroco lutte vitale qu'il 
ne faut accepter e d' un ceur r4signc of grave, 
ainsi qu'une 101'18). 

Did documentary evidence of the war's atrocities change 

Zola's attitude? From now on, he accepted gladiatorial 

combat as a regrettable law of nature; in 1893, addressing 
the Association Generale des Ptudiants, he recommended work as 
the only worthwhile struggle, and an 1899 article on war 

(1) - "Sedan", an article published in Le Figaro of 10 
October 1892; Oeuvres 14, p. 831. 

3) 

--- 
2- La' Debäcle, p. c. - 

- Ibid, j P. 704. 
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came down severely against the naive exaltation of it. 

The argument that brute force was its own justification 

was specious and could be accounted for only by 'Ice vieil 

atavisme guerrier qui nous fait quand mGme applaudir los 

vainqueurs, meine quand ils ont tort"(1). The last decisive 

struggles taking place were the birth pangs of a new society, 

which would be based on principles that were "en opposition 

absolue avec l'ideal guerrier qui a si longtemps passionnd 

les peuples"(2). 

It was a considerable feat for Zola to stop 

preaching a doctrine of attrition, for the warlike instincts 

mentioned above seem to have been extremely strong in him. 

It would be futile to claim that the cosmic struggle he 

depicted in the Rougon-Macquart was an effort of his 

historical imagination; for a long time he clearly thought 

that the "lutte« would not be superseded even in the Third 

Republic. It might be thought that his description of the 

"jungle" of capitalism was uniformly satirical; but where 

is the evidence? Only a person of extreme left-wing 

sympathies is likely to recognize, as did Engels, that: 

"Darwin ne savait pas quelle pre satire de 
l'humanite, et specialement de sen concitoyens, 
il ecrivait quand il d6montrait quo la libre 
concurrence, la lutte pour la vie, c6lebr6e 
par los economistes comme la plus haute eonquöte 
de l'histoire, est l'etat normal du rbgne 
animal"(3). 

Zola was far less radical and far leas subtle; he really 

did believe he could write about the "jovial', struggle for 

life in Au Bonheur des Dames. Because the reactions of his 

social and moral conscience to Darwinism were uncritical 

ý1ý - "Sur la guerre", Oeuvres 14, p. 849. (2) - Ibid., 
3- From Dialectique dee la na`, quoted by Boric, Le 

Tyran timide (Paris, Klincksieck, 1973), p. 25, n. 

p. 850. 

16. 
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and lethargic, it was insufficiently realized that he intended 

the Rougon-Mac guart to deal with the primal struggle--"la 

lutte premiare"-mainly, with few hints of what was to follow. 

As Darwin's Origin of Species concluded, the creation of 

higher beings was conditional on the war of nature; before they 

could develop, survival qualities had to be proved effective. 

6.2.3. Selection 

Breeders had selected the fittest animals to 

cross for many years before Darwin; what they did artificially 

and rapidly tended to take place naturally, if more slowly, 

for every species, he thought. In his tongue-in-cheek 

chronicles, Zola joked more than once about widening the 

scope of selective breeding: 

"On devrait bien ne plus chercher a ameliorer 
le cheval. I1 ya tant d'autres Otres qui 
auraient besoin dune amelioration immediate. 
Par example, si l'on suivait non idea, au lieu 
de faire courir les chevaux, on forait courir 
des petites dames. Voila toute une race de 
creatures qu'il faudrait fortifier par l'exercice. 
Ne sont-elles pas des bates de luxe auxquellea 
il serait bon de donner de 1'elegance at du 
jarret? 

Mais le c6te vraiment utile serait ]. 'amelioration 
des creves par les petites dames devenues des 
dames vigoureuses. Dans quelques annees, nos 
boulevards se trouveraient peuples dune race 
de colosses"(1). 

Eugene Sue had already wondered whether human 

stock could be improved as dramatically as livestock; on 

his model farm near Paris, Rodolphe decides to see what he 

(1) - Chroniaues, Oeuvres 13, p. 98, appearing in L'jýv4nement 
Illustre of 1U June 1868. Four years later, in La 
C oc e of 13 June 1872, he ran these remarks again; 
Lettre's parisiennes, Oeuvres 14, p. 81. 
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can do, as one of the farm labourers explains to the Naitro 

d'ýcole: 111... c'est done ceux-lei, a dit notro maitre, qu'il 
faut ameliorer, ni plus ni moms quo s'ils avai©nt 
l'honneur d'etre des chevaux, des bates a corne 
ou ä laine""(1). 

Excellent character references will therefore be required 

for the financially attractive jobs that fall vacant, and 

all will be the better for having tried, even if unsuccessful: 

"'Tenet... pour un cheval ou pour un b6tail qui 
gagne le prix de vitesse, do force ou do beaut6, 
on fait cent gleves capables do disputer co prix. 
Eh bient ceux de ces cent e1eves qui ne liont 
pas remport6, ce prix, n'en restent pas moans 
bons et vaillants "'(p. 501). 

In short, a system of selective breeding of 'Ile b4tail humain", 

propounded with naive confidence. 

There is a harder core to Zola's eugenic theories 

0 

in the first Rougon-Macguart volume, ha Fortune des Rougon. 

Felicite Puech is a born fighter, a young woman who, in 

spite of her family's reduced circumstances, ""n'abandonnait 

pas la lutte""(1). Pierre Rougon could not normally hope to 

marry her; yet were she not convinced of his sound genetic 

potential, she would still not condescend to accept him. 

F6licite senses the power in the physique of this "paycan 

A peine degrossi""; the stock will bear improvement-"Se© 

calculs etaient faits, eile choisissait Rougon en fille qui 

prend un mari comme on prend un complice. ... '. Ce qui 

l'avait sdduite chez Rougon, cletait la carruro de la 

poitrine, le torse trapu et no manquant pas dune cortaino 
el6gance""(pp. 56,57). She quickly bears him five children, 

as if to confirm her predictions, unmindful of the financial 

(1) - Les Mysteres de Paris, Vol. I,.. pp. 499-500- 
2 () - La ? ortune des Roui on, p. 56 
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catastrophe: "Au contraire, olle rooonntruinit our la tOto 

de see fits l'4difice de sa fortune, qui o'dcroulait entre 

sea mains"(p. 59). PSlicite'a assessment of Pierre has been 

astute; he was already a great advance on his parents- 

"Ce sourd travail don temperaments gui d6tor©ino 
a la longue l'amelioration ou in. docheanco dune 
race, paraissait obtenir choz Pierre un premier 
resultat. I1 n'etait toujours qu'un paysan, 
main un paysan ä la peau noin© rude, au masque 
moans epais, ä l'intolligenco plus large at plus 
souple"(p. 48) 

--and the stock improves further in the third generation, 

at least as far as the three eons are concerned: "Ilo 

valaient mieux en somme que leurs parents. La race des 

Rougon devait s'4purer par lea femmes. Adelaide avait 

fait de Pierre un esprit moyen, apte aux ambitions basses; 

FHlicite venait de donner ä se© file dos intelligences plus 

hautes capables de grands vices at do grand©c vortun"(pp. 61-2). 

However, the Rougon line rather stagnates subsequently, 

and the only favoured variation likely to be preserved in 

the fifth generation is the son of Pascal Rougon, who bore 

no resemblance to his father or his mother ("inndit. ") : 

"O'etait un de cee can fr4quente qui font montir 
les loss do l'her4dite. La nature donne couvont 
ainsi naissance, au milieu dune race, a un Gtro 
dont eile pulse tous les 4lementc dans coo forces 
creatricoo"(pp. 66-7). 

Pascal, of course, is just the person to realize that 

evolution is not a matter of even, linear progress, that 

it can go backwards as well as forwards and that variation 

seems to pick on the most unconsidered trifles for its raw 

material. His analysis of the whole Rouron-Macauart family 

tree forms the backbone of Lo Docteur Pascal. He interprets 

the theories of Galton, Weisnann and Haeckel as well as 

Darwin's, and there is a Lamarckiot tinge to his thought. 
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Sexual selection was the subject of Darwin's 

next major work, The Descent of Man and Selection in Relation 

to Sex; in it, writes Gauthier, "he dioeuoned the phenomenon 

of the males of the species fighting with and driving away 

their less well-endowed rivals"(l). Thin suggests that 

men frequently came to blows over women, with preference 

being accorded to the victor, and in thin connection the 

article mentions the supposed origin of Jacques Lantier'a 

homicidal mania: 

"... une soif toujouro renais ante de vonger des 
offenses tres anciennes.... la raneune amacoee 
de male en male, depuis la preni©re tromperie 
au fond des cavernes""(2), 

Trapped at the bottom of the flooded Voreux pit with 

Chaval and Catherine, Etienne does indeed appear to fight 

like a cave-man for possession of the girl, the most unwilling 

object of the two men's sexual rivalry: 

"Et eile ne voulait pas, eile tremblait, on 
retournant a lui (Chaval), de jeter coo deux 
hornmes l'un sur lautre, dan© cette cave ötroite 
o'OL ils agonisaient" (j) . 

The men must settle matters once and for all: 

"'La mort leur semblait trop leaste, il fallait quo, tout de suite, l'un den deux c4dit la place. C'etait 1'ancienne bataille qui rocommoncait, dans la terre otL ils dormiraient biontOt c8to ä c8te"(p. 1571). 

Etienne is sufficiently provoked to hit Chaval over the head 

with a rock and kill him. Whether ttienno had the advantago 

of surprise or not is irrelevant; it is sufficient that he 

has won. The horror of the deed causes his hair to stand on 

end, but: "Ii eut'ensuite un orgueil, l'orßueil du plus fort" 

(p. 1572). What is more, he obtains a brief reward. 

(1) - Gauthier, loc. cit., p. 307; the example of Jacquen 
is the only reasonable, even poeudo-Darwinian one 
znati ne quotes, nowever. 

(2) - La Bete humaine, p. 1044. (3) - Germinal, p. 1570. 
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Other examples of sexual rivalry fights include 

the battle with flails between Joan and Butoau (over Francoino), 

and that pitting Jacques against Pecquoux on the footplato 

of the 608 (over Philomano Sauvagnat). But are those 

Darwinian? The theory of cave-man confrontation was not 

his; The Descent of Man laid far more stress on ritual 

competitions between males in song and display for the 

attention of the female. Territory, as wo have said, in 

now often thought to be a factor in sexual selection; hero 

again, the behaviour is usually non-physical, ritualized. 

The female exercised free choice, Darwin thought, and this 

was a very definite civilizing influence. Jacques Lantier'a 

infantile-regressive views- 

"Est-ce que, dang lea bola, si doux loupo ne 
rencontrent, lorsqu'une louve oat la, le plus 
solide ne se debarraoae pas do lautre, d'un 
coup de guoule? Et, ancienneaent, quand lea 
ho=es s'abritaient, comme lea loupo, au fond 
des cavernes, est-ce quo la fo=e de©ireo 
n'etait pas a celui do la bande qui la pouvait 
conquerir, dann le sang des rivaux? Alora, 
puisque c'etait la loi de la vie, on dovait y 
obeir, en dehora des acrupulea qu'on avait 
inventges plus tard, pour vivre ensorablo"(1) 

-have little to do with Darwinian sexual selection. Zola'c 

concept of it, as of the struggle for life, could be 

dismissed as an ignorant travesty of what Darwin really 

said, were it not for a most memorable scene, that in which 

Goujet and Bee-Salo compete, in a bolt-forging contest, for 

the esteem of Gervaise. Their aggression is indeed ritual- 

ized: "Est-ce que ces doux-lä ne tapaient pas our lours 
boulons pour lui faire la courl Ohl ells 
comprenait bien, its so la dioputaiont a coups 
de marteau, ils etaient comae doux Brands coqo 
rouges qui font lee gaillard© dovant une petite 
poule blanche. Faut-il avoir doe inventions, 

(1) - La Bete hurnaine, p. 1236. 
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n'oot-co pan? Le cmur a tout do m8mo, parfoin, 
dos fagon© do no declarer. Oui, e'etait pour 
eile, cc tonn©rre do Wdalo of do Pifino nur 
l'©nelume; o'etait pour eile, tout Co for eernne; 
oIetait pour eile, cotta forgo on branic, fiamb- 
ante d'un incendie, enplie d'un petillonmont 
d'etincelloo vives. Ila lui forgoaiont lA un 
amour, ils no la dioputaient A qui forgorait le 
mioux. Et, vrai, cola lui faisait plaioir au fond; 
car enfin lea foramen aimont lea complimonto" (1) . 

Genuinely Darwinian or intuitive? Probably the latter. 

6.2.4" The Class Struggle 

Zola'a ideas on social stratification were meagre; 

some less patient critics would say non-exi©tont, and point 

to the bold statement he made in some draft noton for the 

series in 1868: "Mon cnuvre sera moino ©oeialo quo eciont- 

ifique"(2). A biological view of life, it is said, otitlon 

social intuitions; 

"On n'expliquo"done plus lea actoo do tol individu 
par coo idce©: au eontraire, coo iddoo no tont 
quo le devolopporaent do traits inhvrenta AE ca 
nature, qu'il porte on lui depuio ca naicnance 
at m ne ©ouvent avant na nainuanco, on vortu 
den loin de l'hdr6ditS. 
Ce trait---Sartre l'a trao bion montrd a propoo 
do la mode de© 'phyniolo ioo' (lo Concierge, 
lo Boutiquier, 1'Enployö)--o'inopiro avant tout 
du 'biologiocie social' don 1tgitimicton of don 
ultras. 
Ii o' agit do ' dtcriro loo hottrio o eo=o odo o orabe o 
of Cdo' donnor pour dos conportomonto coolog- 
iqueo lea conduitoo quo la oooiötS lour irapoco'. 
Den lore, cotta pointuro do typen fait 1'6oonoriio 
dune peinturo de lu ooci6t&, puioque la oocit t6 
n'explique rion"(3). 

It will be noted that these criticicno are, it anything, 

more applicable to Balzac than to Zola; yet t-iarxioto have 

(1) - L'1 cocimoir, p. 534. 
(2) - "D 1Y rcnce3 antra Balzac of moi", piöiado Vol. V, 

p. 1736. (3) - Lidaky, X, eo tcrivainn francain 
contre In Commune, p. 95, 
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tended to exempt the former from a burden of blamo that 

is thrust totally on to the latter. Is this because Balzac 

treated people as human beings, not forces? 

"Enfin, entre lea animaux, il ya peu do dramen, 
la confusion no ©'y met quare; ils courent au© 
lea wie aux autres, voila tout. Lou homm©© 
courent bien au©si lea uns our lea autroo; mal© 
leur plus ou moino d'intelligenco rend lo 
combat autrement complique"(1). 

Was it better to have hardly mentioned the proletariat 
(except in passing, in the incipits of Pierrette and La Pille 

auxyeux d'or) than to have. treated it ineptly? 

Zola applied hic terminology of eating and boing 

eaten to the class struggle as well as to individual 

competition; Claude Lantier divides humanity into two clans: 

"Il voyait lä tout le drame humain; il finit par classer 
lee hommes en Maigres et en Gras, en deux groupes 
hostiles dont l'un devore lautre, s'arrondit le 
Ventre et jouit"(2). 

He keeps a mental file of the pseudo-biological classification 

of people he knows-"ºC'oet tout un chapitre d'hictoire 

naturelle"(pp. 805-6). Naturally, it is the "Gras" who 
triumph over thin Florent in this novel. In Germinal, though, 

2tienne's revolutionary idea is that the loan kine shall 
devour the fat: 

"Darwin avait-il done raison, le monde no cerait- il qu'une bataille, lea forts nangeant lea 
faiblec, pour la beautQ at In continuitc do 
l'esnace? te question le troub at Bien 
qu' tranchät, on homnie content de oa science. Nais une We disoipa sea doutes, l'enehanta, 
celle de reprendre son explication ancionne do 
la thdorie, la premiere foia qu'il parlerait. S'il fallait qu'une clacce fOt nangeo, n'etait- 
ce pas le peuple, vivace, neuf encore, qui 
mangerait la bourgeoisie 6puin6e do jouioaance? 

(1) - Avant-pro pos to La Comedic humaino, Oeuvres complötes, 
(2) - Le Ventre do Paris, pp. 804-5. 



- 410 - 

Du sang nouveau ferait la coci&td nouvelle. Et, 
dann cette attente d'un envahissement des barberco, 
rggenerant les vieilles nations eaduques, roparaion- 
ait sa foi absolue ä une revolution prochaino, la 
vraie, celle des travailleurs, dont l'incendio 
embraserait la fin du siaele... "(l; italics supplied). 

Is this not, however, a little too neat? flarxista 

do not rely on population genetics, but on developing class 

consciousness to bring about the revolution, often going so 

far as to claim that "social" and "scientific" are as 

immiscible as oil and water, Chevalier, for instance, 

considers that a "histoire naturelle et social© dune famille 

sous le second Empire" would find it extremely difficult 

to be both, and that Zola's "dSterminismeo biologiqu©s" 

have no social significance(2). In this opinion he concurs 

with Lenin and Engels, who, writes Freville, spoke up against 

"l'imposture qui consiste 6. appliquer lea notions do la 

biologie aux sciences sociales"(3). Biology may have drawn 

from the social sciences., Darwin's theories having been 

inspired by Malthus's demographic hypotheses, but the 

social sciences get little in return. Donald MacRae puts 

the present-day position very clearly: 

"The tendency of the social scientist to whore 
after theories drawn from natural science- 
physical or biological-has a long history.... 
It used to be said that the last word of biology 
was the first word of sociology. Logically it 
ought to be the case, but for it to become so 
biology will have to offer the social sciences 
something other than Darwinism-or at least 
something additional"(4). 

Naturalism, in depicting basically the biological struggles 

(1) - Germinal, p. 1589. (2) -'Clac es 1aborieuses et 
c asses dangereuses, p. 12. - zo a semeur 

oragea Fars, Editions Sociales, 1952)t p. 49" 
(4) - From an article in the Festschrift A Century of Darwin 

(London, Heinemann, 195b , p. 165. - 

'A 
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of the individual, detaches man from his social bane: 

"L'homme y eat consid6r6 comnme un simple 'accident 
de l'animalite universelle', obeiccant A se© 
instincts, victime de 1'heredit6. Incapable de 
vaincre cette fatalite, l'homme des dcrivaine 
naturalistes n'a aucune perspective de developpe- 
ment. I1 est statique. C'est un Gtre vaincu et 
d4prime, lorsqu'il nest pas un monstre"(1). 

Man's free will consequently played no part in shaping 

history; but were not Zola's writings leading up to the 

clearly predictable time when it would? If materialism 

in the ""individu biologique"" makes his desires, tastes and 

habits explicable by physiology and pathology, and not 

conditioned by social relationship's(2)9 is there no poss- 

ibility that Zola exaggerated his in order that his readers 

should feel the full impact of counter-proof? 

"Prendre avant tout une tendance philosophique, 
non pour lletaler, mais pour donner une unite 
ä mes livres. La meilleure serait peut-titre le 
matdrialisme... "(3). 

If the class struggle is incompatible with natural selection, 

Marx did not think so at first; he admired Darwin so much 

that he wished the first volume of Capital to be dedicated 

to him, though Darwin politely declined. Have two World Wars 

made thinkers rightly suspicious of perversions of Darwinism? 

Zola was never in favour of neurotic exaggeration of any 

tendency, and Maurice Levasseur stands justly condemned in La 

Mb äcle-by the forces of life he has the impudence to 

interpret shallowly. The author merits no such reproach. 

Zola'o enthusiasm for capitalism is another matter, 

however. To many of his severest critics, it is this rather 

(1) - Freville, op. cit., p. 47. 
(2) - J. H. Matthews "Zola and the Marxists", Symno , Vol. XI 19575, p. 265. 
(3) - "Notes genorales sur la nature de l'auvre", Pleiade 

Vol. V, p. 1744. 

0 

-A 
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than his biologism that causes greater offence. He defined 

the main theme of Germinal unambiguoualy: 

"L; roman est le soulavement dea nalarids, le 
coup d'epaule donna a la oocictU, qui craque 
un instant: on un mot la lutte du travail of 
dti capital. Cleat is qu'est l'importanco du 
livre, je le veux predicant l'avenir, pocant 
la question qui sera la question la plus 
importante du vingti6me siaolol' (1) . 

"Je le veux predisant l'avenir"; but was Zola's intention 

realized? If he simply reversed the "fort©" versus "faiblea" 

historical situation, surely not. And although he portrayed 

the uncomprehending GrSgoires very subtly, there is one 

avoidance of the social question which has baffled and enraged 

left-wing critics-the way Hennebeau's domestic tragedy is 

given perhaps greater prominence than the hunger march. As 

he wrote to 2douard Rod: "Il m'a semble neceasaire de mettre 

au-dessus de l'eternelle injustice des classes l'©tornelle 

douleur des pascions"(2). A similar tIescamotageII occurs in 

Paris; Grandidier, the prosperous cycle manufacturer, cannot 

afford to pay higher wages, he tells his workers: "Quand 

la concurrence etait si Apre, quand le systame capitaliste 

n4cessitait une si terrible lutte de toute© lee heures, 

comment admettre lee reclamations du ealariat, mOne 

legitimes? ""(3) His wife's madness gives him more to think 

about than a pension for a crippled employee; as if being 

without bread is the worst unhappiness, he proclaims rhetoric- 

ally: 'I'Le pire malheur, le connalt-on? ... Ah! le pain, 

croire que le bonheur regnera quand tout le monde aura du 

pain, quel imbecile espoirl""(p. 1527) Yet he is not too 

distracted by grief to ask Thomas Froment how the potentially 

(1) - Facsimile reproduction facing p. 171 of E. Grant's 
Zola's 'Germinal' (Leicester, U. 3?., 1962). Note that 
Grant (p. 171) End Mitterand (Pleiade Vol. III, p. 1825) 
transcribe incorrectly, omitting ttqui sera la question". 

(2) - Letter of 27 I-larch 1885; Correspondance Oeuvren 14, 
p. 1440. (3) - Paris, Oeuvre: 't, p. 1 9(. 
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lucrative internal combustion engine is developing 

If Darwinism was to be used to distract attention 

from the main class struggle problem, its originator might 

be legitimately called "cet ap8tre do l'in4galit4 aeientif- 

ique"(1). Of course he would never have dreamt of saying 

that human animal passions made a social solution permanently 

impossible, being immensely interested in the possibilities 

of psycho-social evolution; the blame belonged to his 

interpreters, not to Darwin. Earlier, Souvarine took 

exception to the gradual nature of evolution also, implicating; 

Marx, it should be noticed: 

"'Des bOtises! ... Votro Karl Marx on eat encore 
ä vouloir laisser agir lea forces naturellcs. 
Pas de politique, pas do conspiration, n'e©t-ce 
das? ... Fichez-moi donc la paix avec votre 
evolution! Allumez le feu aux quatre coins dos 
villes, fauchez lea peuples, rasoz tout, et 
quand il ne reotera plus rion de co monde pourri, 
peut-etre en repouosera-t-il un meilleur"(p. 1255). 

By the end of*the novel, Ptienne has drawn nearer to the 

peacefully evolutionary "possibiliste" attitudes of Raoceneur: 

"Des cables coup6s, des rails arrach4s, des larnpes 
Gassees, quelle inutile besogne! Cola valait 
bien'la peine de galoper a trois mille, en une 
bande devastatricel Vaguement, ii devinait quo 
la legalite, un jour, pouvait titre plus terrible" 

(p" 1590)" 

Historical materialism, writes Zakarian(2), allies 

Marx to Darwin; latter-day Marxists seem to have found the 

alliance embarrassing. In Zola's time there was a lack of 

clarification of the issues; thus Laveleye was unable to 

understand the socialists' flirtation with Darwinism: 

1- Germinal, p. 1524 
"(2 -'Zo a's 'Germinal' (Genave, Droz, 1972), p. 145. 

J 
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"D'apras Darwin ... le prograo c'accomplit, 
parce quo los especen lea mioux adapteos aux 
circonstances llomportent dann la lutto pour 
l'existence pour arriver peu b. you aux races 
do plus en plus parfaites.... Dann los cooietoo 
humaines ... le but cat le plus grand bion 
general, main on y arrive on laisnant agir lea 
lois naturelles et non on pournuivant don plans 
de reforxo qu'inventent lea ho=op.... On ne 
pout comprendre par quel etrange avouglemont 
les socialistes adoptent lea thöoriea darwiniennes 
qui condamnent lours revendications egalitairee"(1). 

The "aveugleiaent" is more theirs than Zola' o, for the author 

consistently believed in natural law and the free play of 

forces. But he was more socialist at the time he wrote 

Germinal than left-wing critics would have us believe, and 

he was relaying the attitudes of contemporaries who were still 

favourable to Darwin: 

"To assure an unequivocal association of Vtienne 
with the name and theories of i'2arx, Zola has 
ttienne accept finally the historical determinism 
of his mentor based upon a social interpretation 
of Darwinistic determinism; this will evolve 
inevitably into the class struggle of the healthier, 
less effete proletariat against the capitalist 
class"(2). 

It is more in the spirit of the origin of species to refer 

to the'struggle of classes than of individuals, with which 

Zola had been overly preoccupied hitherto; in the final 

analysis, favoured families, races, species were to be 

preserved. He became interested in the moral development 

of populations; if this is rarely stressed, it is because 

few people have read the relevant novels. The attitudes 

underlying Zola's readable novels are criticized, and the 

consensus of opinion on the post-Rougon-t-tacquart ones is that 

good intentions produce bad books; a vicious circle, ind©ed(3). 

(1) - From Le Socialiame conters orain (Paris, 1883); quoted 
by Za arian, op. c it., pp. 150-1. 

(2) - Zakarian, op. cit., p. 151. (3) - Zola's sentiments, 
in writing FdconditJ, were worthy in the extreme; yet 
James was t-6-call it "the most muscular mistake of 
sense probably ever committed"-The house of Fiction, 
p. 238, James's italics. 

J 



415 
w 

6.2.5. Social Evolution 

The scientist has no bueinoas to booome angry with 

nitrogen because it "refuses" to support life; he should do his 

duty, which is to continue to analyze its propertioo(l). The 

same goes for Pascal Rougon's study of life; the criteria 

of biological evolution should not be prejudged by 

conventional moral etandardo: 

"'Je sons bien que ma serdnit6 eat plus grande, 
que jai elargi, hausse mon cerveau, depuis 

Cleat 
ma 

e 
passion 

s 
de 

respectueux 
g4i 

d 
triomphe, 

it 
jusqu'i no 

pas la chicaner sur son but, jusqu'A me confior 
totalement, a me pordre en ells, sane vouloir 
la refaire, selon ma conception du bien et du 
mal. Elle seule eat souveraine, eile aeule sait 
ce qu'elle fait of oü eile va, je no puis quo 
m'efforcer de la eonnaltre, pour la vivro comme 
eile demande a 8tre vdcue"-"(2). 

Man could not change the course of hie destiny outright by 

an act of will; at most it might be nudged in a certain 

direction. It is easy to see why left-wing critics dislike 

Zola's concept of evolution as the only true revolutionary, 

to be itreoßed increasingly in the Troia Villen and untre 

ývangiles. In it, Darwinism and Fourierism are brought 

together. Zola had noted from the preamble to Lucae' Trait4 

de l'hergditg naturelle: 

""Le Saint-Simoniome et le Communisme renversent 
1'h6r6dite et abolissent la famille. Le Your ö'r- 
isme la transf orme "t jý 

Themes of peaceful transformation rather than violent 

upheaval were to be more and more lavishly orchestrated. 

(1) - See, for instance, Le Ronan expcrimontal, Oe uvrea 10, 
p. 1191. 

2- Le Docteur Pascal, p. 1085. 
3- 2Jo ea on ", octeur Lucas. xdrddite naturolle. " 

P14iado Vol. V, p. 1693. Italics supplied. 
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Given the nature of evolution, however, change 

need be neither rapid nor uniform; Pierre Froment in under 

no illusions about the advent of a now religion: 

"Et ddj& cetto religion no a'indiquait-olle pan, 
l'id&e de dualit6, do Dieu of do l'univoro, 
6cart6o, l'id6e de l'unit6, du monioio, do plus 
on plus evidento, l'unit6 ontralnant la ©olidarit6, 
la loi unique do vie decoulant, par l'nvolution, 
du premier point de l'©thor qui s'eet condense 
pour creer lo monde? Mais, si des pr6eurceurs, 
doe savants, des philosopher, Darwin, Fourier at 
lea autres, ont semd la religion de domain, an 
confiant au vent qui passe la bonne parole, quo 
do ciacles il faudra sans douto pour quo la 
moisson level"(l) 

Life is a fermentation vat ("cuve"") in which the beat and 

the worst must be mixed together; evolution can only filter 

out the impurities in the long term: 

"Pierre fut extrOmcment frappe, et l'idMo do la 
cuve g4ante lui revint, do la cuve ouvorto la, 
d'un bord de 1'horizon 1 l'autre, oü le oiacle 

" prochain allait naltro de l'extraordinaire 
melange du meilleur et du pire. Mais, ä present, 
par-dessus lea passions, lea ambitions, lea 
tares, lee dechots, il voyait le colossal travail 
depense, 1'hero! que effort manuel, au fond dos 
chantiers et des usinco, le glorieux recuoille- 
ment de la jeunesae intollectuelle, qu'il eavait 

"A 1'ceuvre, etudiant en silence, n'abandonnant 
aucune conquote des alms, brillant d'en agrandir 
le domaine"(p. 1566): 

Fourierism had the great advantage, for Zola, of recognizing 

the place of human instincts in the "harmonic passionnelle" 

and suggesting means whereby they might be satisfied by 

ritual and competition: 'Ile travail accept6 par tou©, 

honors, r6g1& come le mdcanisme m6me do la vie naturell© 

et cociale, loo 6nergios passionnelios do 1'homme excit6es, 

eontent6es, utiliedes enfin pour le bonhour humain! "(p. 1561; 

italics supplied) There is no reason why man should not rice 
like a phoenix from the mire of the struggle for existence; 

(1) - Paria, Oeu ?, ` p. 1561. 
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nor should natural and social be hold, as by Balzac and the 

Marxists, to be mutually exclusive. 

Whether wholly appropriate or not for future 

predictions, "la lutte'" was still applied by Zola to what 

he saw as the difficult birth of a brave now world. Perhaps 

his Hercules mentality was by now ineradicable; Doctor 

Toulouse noted that, in the word association toots he had 

given his subject, "les mots de combat, lutte, pol6migue 

repr4sentent aux yeux de M. Zola sa propre existence; of 

l'on retrouve dans ces associations see tendances combatives"(1). 

In his 1899 article "Sur la guerre", he wrote: 

"Pour moi, la vraie lutte humaine n'eot plus 
our les champs de bataille, eile cot, j'ooerai 
le dire, our les champs de travail, dann l'induotrie, 
dans 1'agriculture, enfin danc tout l'effort 
humain pour la production et pour le bonheur. 
. ..... ........ . ........ ... ...... ... ...... ... . 

Lea luttes auxquelles nouc assistonc actuelle- 
ment entre le capital et le salariat noun 
conduiront ä cutte autre chose quo noun ne 
concevons pas encore nettement, mais qui sera 
certainement la societ6 future.... Et je dis 
quo cette Societe future dont nous sommea gros, 
dont les peuples vont accoucher, qui domain 
naltra d'eux, et qui, actuellement, noun livre 
ä 1'etat de malaise dont nous souffrons, lo 
malaise de 1'enfantement, je dis quo cotto 
Societe future est 1'avenir pour leauol on so 
bat, l'ideal nouveau vers eque nous n ons, 
on opposition aboolue avec l'iddal guerrier 
qui a si longtemps passionne lea pouples"(2). 

The struggle for happiness is a constantly-recurring motif 

in Travail, and is finally won thanks to Luc Froment and 

Jordan: "I1 n'y a jamaio ou qu'une lutte humaine, la 
lutte pour le bonheur, et alle oat au fond de 
toute religion, do tout gouvernement. L'4g01sme 
n'est qua l'offort individuol pour tirer A soi 
le plus de bonheur possible.... Si lea inttrOts 
se trouvaient on lutte, c'ötait quo l'ancien 
pacte social los voulait diff6rent©... "(3). 

1- Enau5te medico- 3vchologinue... , p.. 245. 
2- Oeuvres 14, p. b49; "zi ̀ ico supplied. 
3- 1rß, Oeuvres8, p. 957. 

(M 



- 418 - 
Not that thin outcome in oatioractory to all; 

Morfain perniate in his reactionary attachment to the "mon©tro 

aims", the old blast furnace and archaic labour relations, 

with the result that he quarrels with his more forward- 

looking children. The apostle's exhortation©-"Luc o'effor- 

gait encore de mettre la paix dan© cette famille d4va©t6o 

par l'evolution"(p. 742)--are wanted on I4orfain, an also on 

the incorrigible Ragu. But such degenerate or rogresoive 

elements tend to be eliminated. The moot woll-developed 

paradigm of psycho-social evolution concerns the Bongards, 

the Doloirs and the Savins, in V rit6(l). They correspond 

to a rudimentary social typology, rural and urban proletarian 

and lower middle class, respectively, and the effect of lay 

education in removing their ignorance and superstition can 

eventually be seen. But the process is not gradual, just 

as evolution itself rarely is; it will be in the third 

generation only that the innocence of the Jewish school- 

teacher, Simon, is established. Marc Froment, having 

suffered many disappointments during his campaign, is 

gratified to learn that a house will be built for Simon as a 

gesture of atonement from "Los petits-fill do ©e© bourreaux" 

(p. 1441); but his has been a long struggle: 

"D'abord, il y avait quarante ans, 06tait chez 
lea Bongard, chez lea Doloir, choz lea Savin, 
l'ignorance promiare, brute chez lo paysan, 
nioins ©paisse chez l'ouvrier, digagde davantage 
chez le petit employe, main hantant los trois 
d'6go! sme aveugle, de ©ottise of do pour. Puis, 
une autre generation &tait venue, qui, grace d 
l'inotruction rationnello, avait gagncý on raison 
et on courage, cans avoir encore la force do 
pencer at d'agir eain©rnent. pui©, lea enfants 
de© enfanto, gagnant toujouro on logique, on 

(1) - Write, Oeuvres 8, pp. 1045-54,1130,1139-40,1284-97, 
1408-5,1437-4iTo 1479-80. 
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certitude, etaient sortia do 1'dcolo libdru: o du 
mensonge et de l'errour, decorciaio aocoz forts 
pour tenter la grando couvro do libort© humaine. 
Et lea enfants de coux-ci, on train do pouaser, 
promettaient d4jä d'on Gtre lee ouvriorc do 
plus en plus energiques et conecionte. 
... ................................... Et il avait voulu cola, c'cStait non ceuvro qui 
s'accompliseait, la delivrance d'un pouplo par 
1'6eole primaire, tous lea citoyeno tires do 
1'iniquite oil is croupi©saient, on stupide 
troupeau, dovenus enfin capables do v6rit6 of 
justice"(1). 

The anticlerical note sounded in Verit© is a little shrill, 

and the progress reports on the three families are 

laboriously didactic. But there are briefer expressions 

of confidence in the power of education, oven in the Roý- 

Macquart. Etienne is appalled to learn that Catherine Maheu 

superstitiously believes in ""l'Homne noir": 

"-'Tu cross a ces b6tises, tu ne Baia done rien? ' 
- 'Si fait, moi, je Baia lire et cccrire... ca 
rend service chez noun, car du temps de papa et 
de maman, on n'apprenait past"(2). 

We must take this on trust, for no child of school age is 

seen to attend in Germinal; ttienne argues powerfully nonethe- 

less: "C'4tait pour gal nom de Dieut at pour d'autres 
choses, que tout p4terait un jour, grtce & 
l'instruction. On n'avait quI& voir dann le 
coron m6ne: lee grands-pZres n'auraient pu 
signer lour nom, lee pares le eignaient dejü, 
et quant aux file, ils lisaiont at öcrivaient 
comme des professeurs. Ah! ca pou3eait, ga 
poussait petit N petit, une rude noisoon d'hommee, 
qui miriasait au soleil! "(p. 1277) 

However, he then vitiates his conclusion with. the reference 

to pugilistic superiority: "pourquoi done n'aurait-on pas 

joud des poingo, en tAchant d'etre le plus fort? "(p. 1277) 

The author can be more intelligent than this flawed character, 

of course, but, where Zola and evolution are concerned, one 

is frequently tempted not to insist. 

(1) - Výrit4, oeuvres 8, pp. 1448-9- 
2 () - Gern na1, pp 1172-3. 
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Zola's pious hopes for the future of humanity, 

therefore, never abandoned the biological viewpoint. 

References to Kropotkinian mutual aid(l) and non-competitive 

societies(2) occur only in the most extravagant prophecies. 

Scientists too, it may be noted, look a little askance at 

amity: "If, like the authors of mediaeval bestiaries, 
I were using zoology to impart a moral lesson, 
I should suppress the paragraph which follows, 
and defend Kropotkin's point of view that 
intraspecific competition is always an evil, 
and mutual aid an important factor in evolution. 
The latter statement id clearly true, but it 
is also the case. that some of the most striking 
cases of mutual aid appear to be useless, or at 
least of very small value, to one of the species 
which practises them, though necessary to its 
struggling individuals and admirable to man, 
who judges with a scale of values which is not 
merely biological"(3). 

Obsessed by an ideal of technological purity, the "machine 

ä vapeur en diamant""(4), Zola could visualize it only as 

the end product of a battle of Vuleans in the smithy, 

towering in majesty above its spent creators. Perhaps 

when the "lutte premiere1'(5) is well and truly over, people 

will be "born free"-free of the struggle mentality: 

"Et c'etait 1'intelligence affranchie, une hausse 
morale et intellectuelle de tous lea cerveaux, 
deprimes jusque-lä sous le travail trop rude, 
mal reparti, dune iniquite sauvage pour 
1'immense foule des d4sherit4s, vou4s a 
l'ignorance, a la basseose et au crime"(6) 

to the extent that they will have difficulty in imagining 

what the birth pangs of the new society were like. This 

development calls to mind one of the most noble pages Hugo 

(1) - Kropotkin's theories, however, were based on his 
observations in the Arctic Circle; the rigours of 
te climate may have obliged greater cooperation. 

(2) - Present-day China, for instance. 3) - J. B. S. Haldane, 
The Causes of Evolution, p. 126. 

f4) 
- Toulouse, 

En uOte r. dico- sycholo. -Uaue... , p. 259. (5) - 
Morz a n' s death si grna s the end of this--Tra , 
Oeuvres 8, p. 879. (6) - Ibid., p. 950. 

fir, 



421 

ever wrote, on the subject of criminal©: 

"Or, do coo pauvres t9toc mal eonformöoc, le 
premier tort eat A la nature cane douto, le 
second ä 1'6duoation. -La nature a mal ebauch6, 
l'education a mal retouche l'ebauche. Tournez 
von coins do cc c8te. Une bonne education au 
peuple. Developpez de votre mieux ces 
malheureusec tdtes, afin quo 1'intelligence qui 
eat dedans puicco grandir. Lea nations ont 
le crdne bien ou mal fait selon burn institutions. 
Rome et la Grace avaient le front haut. Ouvrez, 
le plus que voua pourroz, Tangle facial du 
peuple"(1). 

Zola's version of the death of "l'antique bete humaine" and 

the widening of the human facial angle has an inevitable 

continuation, however; are human beings only to reap the 

benefits of this new-found freedom? 

"Et c'etait mgme lea tristes bates domestiqueo, 
lea chevaux dolents, tous lea animaux de trait 
et de servage, liber4s enfin du chariot ä 
trainer, de la meule A tourner, des fardeaux 
porter, rendus a l'existence heureuse doe 
prairies et des bois"(2). 

Zolas enthusiasm for life is a distillate of all 

that is good and ill in nature-the "cuve" metaphor once more. 

In spite of some of the events that take place in hie world, 

it contains, like the microcosmic "entangled bank" Darwin 

refers to in the concluding paragraph of the Origin of Species, 

all the materials required for the evolution of a now and 

most beautiful humanity. 

1- Claude Gueux (Paris, Flammarion, 1924), p" 331" 
2- Tra'ýOeuvres 8, p. 950. 
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"Voila: la vie 6tait devant eux. 
Ahl j'6taie sans couci do ce eatö. 
La vie dtait devant eux parce qu'ils 
s'aimaierrt et ourtout parce qu'ilo 
s'aimaiont comme des gone libres. 
Vous me direz: 'comme des b6tes'; 
et puis aprac? 
J'y ai bien r6tl6chi" L1 ca: Baumugne©; 
c'etait un endroit of on avait refoule 
des ho=es hors de la soci6td. On 
lee avait chasses; ils 6taient 
redevonue sauvages avoc la pure t6 
et la cimplicite des b&te©. 
Its n'etaient pas compliquda: ils 
4taieit rains, i13 tctaient justee; 
je vouc expliquo ca comme je le sale, 
sans falbalas. 
lie venaient au-devant de la vie 
comme des enfants, lee mains en 
avant, avec des gestes qui ne tomb- 

"aient pas d'aplomb. 
L'Albin avait voulu la femme qu'il 
aimait: il 1'avait. Ce qui eat 
passt eat passt. Un autre aurait 
trains ca, toute sa vie comme un 
boulot; lui, ii regardait dann le 
vert de 1'aubo ce sein at lee 
ruisselets de lait our la figure 
du petit. 
Ce qui eat pass4 eat paoc . Elle vient de le tutoyer at le siel, 
avec tout son verger d'etoilee, 
eat en lui. 
Vous me direz: ils a'aimaient cocaine 
des be^te©... of je vous redirai: 
oui... at apras?... " 

J. Giono, Un de Baumurnen, Paria, 
Bernard Grasset, 1929v pp. 190-1. 
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On the opening page of his first Rou, on-Macquart 

novel, La Fortune des Rougon, Zola described the digging-up 

and redevelopment of the old Saint-Flittre cemetery at 

Plassans: "La terre, que l'on gorgeait de cadavres depuis 
plus d'un siecle, suait la mort.... Ce col 
gras, dann lequel lea fossoycura ne pouvaient 
plus donner un coup de bdche sans arracher 
quelque lambeau humain, out use fortilite 
formidable. De la route, apras lea pluies do 
mai et lea soleils do juin, on apercovait 
lee pointer des herbes qui d6bordaient lea 
murr; en dedans, c'etait use mer d'un vert 
sombre, profonde pique de flours largea, 
d'un eclat singulier. On sentait on deaeous, 
dans l'ombre des tiges presseee, lo terreau 
humide qui bouillait at suintait la cave"(1). 

Human debris encourages the growth of some magnificent pear 

trees on the site. Eventually-the ground was deconsecrated, 

and the bones moved to a new resting place: 

"Mais, an province, lea travaux so font avec 
une sage lenteur, et lea habitants, durant une 
grande semaine, virent, de loin an loin, un 
soul tomberebLu transportant des debris humains, 
comme il aurait transporte des pltttras. Los 
pis etait quo ce tombereau devait traverser 
Plassans dans toute sa longucur, at quo le 
mauvais pave des rues lui faisait senior, h 
chaque cahot, des fragments d'oa at des 
poignees de terre grasse. Pas la moindre 
ceremonie reli ieuse" un charro ent et 

r uta . Jama s villa no gut pus eccurce"(2). 

The passage constitutes a succinct allegory of 

the r8le of the naturalist novelist-Zola, the "soul 

tombereau transportant des debris humains, comma il aurait 

transporte den plitras". Also of interest are the extreme 

fertility of the ground, which needed to be dug up, and the 

lack of conventional religious rospoct for the romaine., 

W1- La Fortune des Roy: on, p. 5. W2 
- le ., p. o. italics supplied. 
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Zola did not expect to gain critical acclaim, 

as opposed to mass sales, during his lifetime. He wrote 

to Paul Brulat in 1895: 

"On ne me lit pas, elect bien certain, du moin© 
avec quelque intelligence; et j'ai comme 1'id6e 
que, vingt ans ou cin uante ans apron ma mort, 
on me decouvrira. Lldtude h faire nest pan 
falte, ne sera sann doute pas faite de mon 
vivant... "(1). 

The renaissance in Zola criticism since 1952 has neatly 

borne out his prophecy. His novels were s6 full of Freudian 

and behavioural intuitions that it required a later generation 

to interpret them sympathetically. It was difficult to 

appreciate at the time that most of his moral comments were 

reserved for his descriptions of characters action-"Do la 

morale en action, simplement"(2) was, that is, behavioural. 

Animality is an open-ended subject, one that 

resists the tedium of extensive recapitulation. Zola's 

sincere love of every manifestation of life-"la vie quo 

j'ai aim4e dans son plus humble frisson"(3)-cannot be 

. 
dismissed as a conventionally-struck attitude, and the 

Rougon-Macguart were used as a vehicle for sustained 

experiments in levelling techniques. Zola's myths of 

parity in nature have worn very well, and the question we 

asked on page 70-is not La Faute de l'Abb4 1"11ouret rather than 

Le Docteur Pascal the true spiritual core of Los Rougon- 

riacauart? -can be answered with a resounding affirmative. 

At the same time, Zola's "scientific" examination of human 

1 -Letter of 20 December 1895; Correcpondance, Vol. II, p. 778. 
2 -Preface to L' Asso; mmoir, p. 373. 
3 -"Enfin couronno ; Nouvelle Campagne, Oeuvres 14, p. 796. 
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conduct and rationality that fell below a minimum level of 

acceptability was motivated by genuine compassion. It is 

legitimate to quote the unsystematic tendencies of hic 

thought against him, but hardly kind. Proust's exquisite 

intelligence, as instanced by his botanical disquisition at 

the beginning of Sodome et Gomorrhe, would not permit him 

any of Zola's solecisms. The ingenious parallel drawn 

between the bee, enraptured by the flower, and Charlus, 

fixated on the homosexual Jupien, "ic of a behavioural 

complexity far surpassing Zola's limited achievements. Yet 

what for him is no more than a hors d'ouvre is, for Zola, 

the main course of Les Rougon-Macguart. We must accept 

the sheer quantity of Zola's analogies, if at times we are 

a little disappointed in their quality. 

Zola wrote for the day when the natural state and 

the social state of man would be identical, and the former 

would no longer seem to be a ghastly parody of the latter. 

In idyllic situations like Jean Gourdon's near the River 

Durance, they coincide; Jean, having known little ©1©e, 

becomes selfish, however, and the cosmos takes its revenge 

on him. As Richard Grant has observed, there is greater 

potential for humanity when, in spite of everything, it 

strives to develop qualities of dignity and self-respect. 

The two examples from Germinal he chooses are in themselves 

relatively trivial, but they indicate the direction to be 

taken. Naheu, the only member of the family entitled to 

meat, shares with two of his young children, telling his 

wife: "'Tu sais, je n'aime pas ces injustices. . 
ca m'Ote 
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Pappetit, quand ile hont la, autour do moi, A mondi©r un 

morceau "'(1). Like her mother, the well-meaning Altire 

lies with aplomb, but Maheu in unconvinced. Earlier, the 

poor, crippled girl who erpectc nothing from life vainly 

attempts to calm baby Estelle by giving her the breaot; 

is she annoyed that her brother and sister have eaten her 

portion of the brioche? 

"-RLaisse-leo, maman. Si c'est pour moil tu 
sais que ca m'ect egal, la brioche. Iie 
avaient faim, d' 8tre allos si loin L1 pied "' (p. 1216). 

Grant comments: 

"La reussite de coo deur. pages doit beaucoup A 
la tension, au drame crdes par la lutte pour 
la vie contre un fond cyclique, la nature 
eternelle.... 

............ Une derniere remarque: la ecbne quo noun venous 
de considerer depasce 1'animalit5. Dann la 
solidarite de la famille, une ethique jaillit. 
Pour s'affirmer contre lea forces n6gative© qui 
nous t5crasent il faut dtre solidaires lea uns 
des autres"(25. 

The end result. can only be achieved by patient 

accumulation of such qualities, rare in Zola's time and 

rarer in ours, quite possibly. At least more is now known 

about the animal roots of Western society's malaise, know- 

ledge that was largely anticipated by Zola. His treatment 

of animality is a remarkable imaginative feat, performed 

by a simple- but not trivial-minded person. If critics 

continue to equate simplicity with stupidity, a careful 

reading of Les Rougon-Macgu art must force them to change 

their opinion. 

(1) - Germinal, p. 1229. 
(2) - "Un Aspect ndglig6 du style de Zola", CN., No. 42 

(1971), p. 21. 
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