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ANIMALITY IN THE WORKS OF EMILE ZOLA
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This thesis is an attempt to define Zola's concept of animality and the

way it is elaborated in his written works.

Zola's animal metaphors are more concerned to convey a msaning
than a visual impression, thereby disconcerting those who expect a
more colourful and anecdotal treatment of animal imagery. Didactic

'l'} i i

may mean drab, but we must take the author's general animal compariscns -
very seriously in the light of his life-long intention to relate man, -
metonymically, to all other material phenomena of the cosmos.

The main animality idea that permeates Zola's literary endsavour
is that the relationship between man and other animals is fundamentally

wrong and in urgent nsed of improvement. Sections on anthro sm

and animalization pinpoint the various problems, and suggest tentative
solutions. It is only by the adoption of a new, bioclogical morality,

however, than man, nature's deviant species, can attain greater harmony
Individualism must be sacrificed to the survival

and self-knowledge.
prospects of the collectivity, viewed over the long term. Man's social

state and natural state will then reflect one another in the true

Darwinisn sense, and no longer encourage grisly parodies of the "struggle
for life" ethic.



1. INTRODUCTION

"Et l'animalité, la b&te qui souffre
et qui aime, qui est comme 1l'ébauche
de l'homme, toute cette animaliteé
fraternelle qui vit de notre viel...
Oui, Jj'aurais voulu la mettre dans
ltarche, lui faire sa place parmi
notre famille, la montrer sans cesse
confondue avec nous, complétant
notre existences...

Ah! ltanimalité, tout ce qui se
traine et qui se lamente au-dessous
de l'homme, quelle place d'une
sympathie immenge il faudrait lui
faire, dans une histoire de la viel™"

.

Pascal Rougon, in Le Docteur Pascal,
PP. J=-c0.




It is customary to deplore Zola's lack of
scientific erudition; his writings bear little trace of the
acuity of Taine and Bergson, certainly, and on a more
literary level his ideas on heredity and evolution seem
decidedly gauche when compared with those of Gide(l). It
is interesting, therefore, to find-that a distinguished

biologist, Jean Rostand, has warmly praised the Rougon-

Macquart cycle, paying tribute to Zola's intuitive flair
in selecting the conditioning factors of whérédité" and
"milieu" from the theories that were available at the

time(2). He admits, however, that it would be a mistake
to confine the novelist's achievement to a narrowly
technical context; what most impresses Rostand is Zola's

generous sympathy for all forms of life:

"Z0la - ce fut encore 13 une de ses grandeurs -
a étendu, dlargi notre notion de l'humain.
Ajoutant & l'homme des salons, & l'homme des
villes, l'homme de la terre et l'homme de
dessous la terre, il les a tous soudés ensemble

par la béte, et ensuite tous réintégrés et
réconciliés dans l'immense et dédaigneuse nature,

ol l'accouchement d'une femme ne compte pas plus
que la mise-bas d'une vache!"(3)

One of Zola's most reiterated intentions was to erode
unfounded belief in human uniqueness. Rostand observes:
hga défiance A l'endroit de ceux qui, en refusant la béte,

ne font sfirement pas le jeu de l'ange"(4). He had a

(1) - In,§2§zggg. (2) = On intuition, cf. lLe Docteur
Pascal, p. 1008, a passage in which Pascal expresses
his conviction that: "... ces sciences commengantes,
ces sciences ou l'hypothése balbutie et o
l'imagination reste maltresse, elles sont le domaine
des poétes autant que des savants!"

533 - "Zola homme de vérité", in C.N., No. 8 (1957), P. 564.

4 o Ibido, po 3640
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deep-rooted love of nature in all its manifestations; as
he wrote to his friend Jean-Baptistin Baille in 1860, during

his early days in Paris: "L'homme ne peut se passer d'almer,

ne serait-ce qu'une fleur, qu'un animal"(l).

The rehabilitation of unjustly-neglected lower
animal orders was a significant feature of nineteenth-century

scientific thought. Justification for it could be sought
in the theory of evolution, which suggested that man and

his fellow higher primates were descended from a common

animal forebear; Western Christian theology, however, sternly

opposed this hypothesis. A common anticlerical theme was .

that man had recently grown further away from other animals,
the reason for this beinj that the dualistic metaphysics of

the Scholastics had greatly increased man's spiritual pride,
destroying the bond between man and animal that had existed

~in the "Golden Age", when, in Pope's well-known words:

"Pride then was not, nor arts that pride to aid;
Man walked with beast, joint tenant of the shade.”

(Essay on Man, III, lines 151-2)
Instead, "le christianisme, fidéle & ses craintes, tint la

nature animale & une distance infinie de l'homme, et la

ravala'(2).

According to the Aristotelian terminology that
was revlived by the Scholastics, man was the only creature
who possessed an immaterial, rational soul, others being

endowed, at best, with only a corporeal, sensitive function.

(1) - %ztter of 14 January 1860; Correspondance, Qeuvres
p. 1200,
(2) -Miégg%et, Le Peuvnle (Paris, Calmann-ILévy, 1905),
P. '

- - L e e Tl ¥ sy il "L i rlyrd & Pl "ﬂ.m-ﬂ‘m"_“' . - i . B ; i . -. A
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Animals were degraded from their former position as man's
colleagues to the rdle of helpers, thence to machines and

finally to slaves(l). Supposedly eradicable, "sinful"
qualities were considered to stem from the animal part
of man's nature. The résult: a horrified recoil from

animals and a consequent lack of understanding of them.

The Christian bestiaries that were used in the Middle Ages
as school textbooks degcribed fabulous aninmals which never

existed, or attributed to real animals characteristics and

virtues they hardly possessed(2). John Flinn, in his book
on e Roman de Renart, describes the losing battle the

folk animal eplic fought agalnst the tendency to depict its
protagonists with human attributes and introduce edifying,

moralizing parentheses(3). In.Ia Montagne, Michelet looked
back with nostalgia to the days of pagan antiquity:

"IL'antiquité n'avait jamais douté que l'arbre
n'eflt une &ne, -—confuse, obscure, peut-étre,—
mais une &me aussi bien que tout &tre anime.

L'humanité crut cela dix mille ans, avant les

fges scolastiques qui ont pétrifié la Hature.
Cette idée orgueil%euse de croire que l'honme
scul sent et pense, que tant d'étres ne sont
que des choses, est un paradoxe moderne du

moyen 8ge"(4).

To monists like Michelet, Taine and Zola, who

believed in the unity of substance of the universe, the

hiving off of human functions into "body" and "soul"

categories and the total denial of some of them, in any

(1) - As Marx noted in Capital (London, G. Allen & Unwin,

1938), p. 386, n.” 2, in a parenthesis on Descartes.
(2) - S.A. Barnett, 'Instinct! and 'Intelligence'
(Harmondsworth, Pelican Books, 1970), p. 20.
(3) - 'Le Roman de Renart' (Paris, P.U.F., 1963), pp. 159,

167, 200-1, 245, 264, 273, 452, 469, 470.

(4) - La liontagne (Paris, Calmann-~Iévy, 1899), pp. 195-6.
allcs supplied.,
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degree whatsoever, to other phenomona of nature were
over-simplifications., But religion had powerfully conditioned
many pe0p1§ to refuse to bow before the evidence. Hugo!'!s
misty deism caused him to over-indulge in metaphysical
scenarios confronting "anges" and "brutes". Although Zola

passed under the poet's influence for a short time(l), he

was soon to embrace the contemporary positivism that

declared all dualistic paradoxes outmoded and redundant(2).

Because dualism and monism are mutually exclusive,

it was and remains possible for critics to lack completely
any temperamental affinity with Zola, the apologist of 3

animality. The fact that, in his universe, "l'accouchement
d'une femme ne compte pas plus que la mise-bas d'une vache"
can be taken in a way that Zola had not intended, namely
that the woman's childbirth is of as little importance as
the animal's parturition. Far from it: every instance of
reproduction struck him as being equally wonderful. It is
interesting to note how, in accordance with attitudes

opposed to his own, different vocabulary has evolved to

account for the act as accomplished by human beings
(accouchement) and by animals (mise-bas). Anatole France
and Brunetiére were scandalized by the scene Rostand refers

to, the simultaneous "calving" of Lise Fouan and her cow,

(1) - His early correspondence is full of pronouncements

such as the following: "Dans les oetes—-je parle gn
général—1il y a deux étres, le rCPveur et 1'hopmme reel;

l'dme et le corps, l'ange et la brute." A letter to

Baille, Paris, 25 July 1860: Correspondance, Oeuvres
14, p.’1200. ’ | =

(2) - In the name of which, Maupassant said of Hugo that:
‘"ess Je-trouve que Schopenhauer et Herbert Spencer ont
sur la vie beaucoup d'idées plus droites que l'illustre

auteur des Misérables." "Jeg Soirées de liédan (comment
ce livre a été fait)", in Te Gaulois, 17 April 1880,
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la Coliche, in la Terre(l). "Il n'a pas moins offensé la

nature dans la b8te que dans la femme", wrote France(2).

But Zola clearly intended a symbolic glorification of both,

as a later reference to the carefully-orchestrated scene
explains: "Merci... & ma vache la Coliche, dont j'ai voulu

que les couches fussent le symbole de la vie immortelle,

coulant de l'animalité et de l'humanitd, éternellement"(3).

Zola's animal symbolism consistently reflected
such demoqggtic convictions, which he considered he could
hold without thereby degrading humanity. He was aware that
his detractors might reason in a diametrically opposed
fashion, and that it is difficult to alter a predisposition

to certain ways of thinking. 1In an article entitled
"L'Anour des b&8tes", Zola categorized the following attitudes:

"Nous sommes 1légion, nous autres qui aimons les
b8tes. Mais on doit compter aussi ceux qui les
exdcrent et ceux qui se désintéressent. De la,
trois classes: les amis des bétes, les ennemis,
les indifférents. Une enquéte seralt nécessailre
pour établir la proportion. Puls, 1l resterait
a expliquer pourquoi on les aime, pourquol on
les hait, pourquoi on les néglige. Peut-&tre
arriverait-on & trouver quelque loi generale. |
Je suis surpris que personne encore n'ait tentc
ce travail, car je m'imagine que le probleme

est 1id & toutes sortes de questlons graves,
remuant en nous le fond méme de notre humanité"(4).

The problem is a complex one, and Zola recognized that it
was not sufficient to equate a positive attitude towards

animals with faith in science and contempt for them with

(1) - "Pourvu que la Coliche ne véle pas en méme temps que
moi!" is Lise's fervent wish; La Terre, p. 578,

(2) - La Vie littéraire, Vol. I (Paris, Calmann-Lévy, 1888),
%- 2°5. oec also F., Brunetiére, Le Roman naturaliste

Paris, Calmann-Lévy, 1896), p. 333.

233 -"Enfin couronné", in Nouvelle Camparne, Oeuvres 14, p. 796.

4) - Youvelle Campagne, Qeuvres 14, p. (57.
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obscurantism. As the reviewer of a behavioural study has

stated: "ILa compréhension de l'animal n'est pas simple
affaire de données scientifiques ou d'anecdotes, mais
fait aussi intervenir une prise de conscience de la part
de chacun"(l). 2Zola's compassionate love of animals was
developed at an early age; his friend Baille referred to
him as "l'ami des b&tes'"(2).

It is lack of communication between ourselves
and other animal species that has traditionally hampered
our understanding of them. From the absence of linguistic

rapport between man and less sophisticated creatures

various inferences can be drawn, according to whether one
is an "ami", an "ennemi" or an "indifférent". Animal-
lovers can consider that other.species are related to them
and do indeed converse, though in languages we have yet to
decipher; animal-haters can maintain that "dumb beasts"

lack the differentia spébifica of reason, and consequently
speech; neutrals can whimsically interpret unconsidered
trifles, while ready at all times to align themselves with
the more influential or modish of the two rival groups.

All there was to go on before the days of objective sclen-
tific observation was "loose speculation from analogy

based on the prejudices of the senses"(3). It is not
surprising that the animality debate, which we can only

(1) - A review of P. Gascar's L'Honme et l'animal in

Bulletin critique du livre francais, lio. 347

novembre 1974), p. 1405,

(2) -="",..toi qui m'appelais l'ami des bétes"; letter to
Baille of 29 December 1859, Correspondance, Qeuvres
14, p. 1196,

(3) - L.C. Rosenfield, From Beast-Machine to Man-lachine

(New York, Octagon Books, 1968), p. 49.
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summarize briefly here, should have continued

for several centuries(l),

some of Zola's most valuable primitivist and
anti-intellectualist views were probably inspired by the
distinguished theriophile Montaigne, whom he admired
greatly. In a . letter to Baille, he mentioned that:
"eoo J'al fait une grande provision de philosophie; Je 1lis
et relis Montaigne; homme de grand sens, ne se pronongant
Jamais pour telle ou telle secte, ou plutdét se pronongant
tour a tour pour le bien qu'il remarque en chacune d'elles,
i1 posséde en quelque sorte une philosophie essence de

[\

toutes les philosophies.... En un mot, Je suis son disciple,
son fervent admirateur"(2). By his use of paradox, lMontaigne
challenged the detractors of lower animality to prove that

man appears in any way unique to the unprejudiced observer.

Reason is a curse to man, he argued, not a

blessing. In "Des Cannibales", .civilization is accused of

corrupting and ecmasculating mankind. The habit of "thinking
too precisely on the event" can lead to inhidbition: "O

cuider! combien tu nous empesches!"(3). The natural self-

sufficiency of animals is superior to human artifice, "de

(1) - G. Boas, The Hanpv Beast in French Thought of the

Seventeenth Century (Baltimore, Johns Hopkins Press, 1933).
J. F1inn, 'lLe Roman de Renart!'.,
H. Hastings, Mhan and Beast in French Thousht of the

Eighteenth Century (Baltimore, Jonns Hopkins rress, 1936).
A.0. LoveJoy, The Great Chain of Being (lNew York,
Harper & Row, 1965).

L.C. Rosenfield, op. cit.

(2) - Letter of 10 June 1861; Correspondance, Oeuvres 14, Dp.
. 1287, See also pp. 126,, 9. =

(3) - Essais (Paris, F. Rochas cbii. "Tes Textes FrangaisﬂJ7»
1931,7°6 vola.s Essais II{_i2 - Vol. III, p. 242.
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maniere que leur stupidité brutale surpasse en toutes
commoditez tout ce que peut nostre divine intelligence'"(l).
But it is a fact that human beings react unfavourably to
what they do not understand: "Tout ce qui nous semble

estrange, nous le condamnons, et ce que nous n'entendons
pas: comme il nous advient au jugement que nous faisons

des bestes"(2).

However, it is plain that Montaigne is not
attempting to set the animals he champions on the same

level as man or above him:

"Quant & ce cousinage 1ld d'entre nous et les
bestes, je n'en fay pas grand recepte; ny de "
ce aussi que plusieurs nations, et notamment
des plus anciennes et plus nobles, ont non
seulement receu des bestes & leur socleté et
compaignie, mais leur ont donné un rang bien
loing au dessus d'eux, les estimant tantost
familieres et favories de leurs dieux, les
ayant en respect et reverence plus qu'humaine"(3).

It 18 the animals! comparative closeness t0 man that the

anecdotes drawn from Plutarch and Pliny are intended vo

stress: "Malis quand je rencontre, parmy les opinions les
plus moderées, les discours qui essayent &
montrer la prochaine ressemblance de nous aux
animaux, et combien ils ont de part & nos plus
grands privileges, et avec combien de vraysembl-
ance on nous les apparie, certes, J'en rabais
beaucoup de nostre presomption, et me demets
volontiers de cette royauté imaginaire qu'on
nous donne sur les autres creatures"(4).

Montaigne is emboldened to go further than Plﬁtarch(S), and

Ibid., p. 177.
%bidi’ De 195-

gsais II, 11 - Vol. III, pp. 147-8.
TEIE" PP- 148'90
In Essais I, 42 - Vol. II, p. 163, lMontaigne quotes
Plutarch's remark that he does not find such a great
difference from animal to animal as from man to man,
and, going one better - "jl'encherirois volontiers sur
Plutarque" - rmaintains that there is a greater distance
between man and man than between man and beast. This
i1s a much more controversial statement.

NN
1111
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end his discussion of elephant psychology as follows:

"Mais cet animal raporte en tant d'autres effects

a l'humaine suffisance que, si je vouloy suivre
par le menu ce que l'experience en a apris, Je

galgnerois ayséement ce que Jje mainticens
ordinairement, qu'il se trouve plus de difference

de tel homme & tel homme que de tel animal a
tel homme"(l)

What is more, he proclaims the healthy integrity of the

undivided human being, in defiance of those who seek to

establish separate compartments of "instinct" and
"intelligence'": "Pouvons nous pas dire qu'il n'y a rien

en nous, pendant cette prison terrestre, purcment ny
corporel ny spirituel, et que injurieusement nous dessirons

/ déchirons_7 un homme tout vif (...) ?"(2)

The danger of sustaining an exaggerated, paradox-
ical point of view for the sake of argument is that it can
be misunderstood or taken out of context by unenlightened
or temperamentally antipathetic people; this has hindered
understanding of Zola just as much as it did of Montaigne.
Descartes would have nothing to do with theriophile ideas,

maintaining that: "la raison, ou le sens, ... est la seule
chose qui nous rend hommes, et nous distingue des bétes"(3).
Montaigne had deflated man's overweening pride—"s'il se

vante, je l'abaisse"—but Pascal preferred to'do this as only

half of a dialectical process, encouraging at the appropriate

moment—"g'il s'abaisse, je le vante"'—in order that man

2) - Xssais III, 5 =- Vol. V, p. 156.
3) - Discours de 1a methode, ed, E. Gilson (Paris, J. Vrin,

§1§ — EssaiB II’ 12 - VOlo III, pt 1930
1954), p. 41,
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should not despair, but marvel at the contradictoriness of
his nature., In the Entretien avec Saci (1655), a Pascalian
exposé of the philosophy of Montaigne concludes:

"Ctest ainsil qu'il gourmande si fortement et si
cruellement la raison dénuée de la foil, que lul
faisant douter si elle est raisonnable, et si
les animaux le sont ou non, ou plus ou moins, il
la fait descendre de l'excellence qu'elle s'est
attribuée, et la met par grfce en paralléle avec
les bétes, sans 1luil permettre de sortir de cet
ordre Jjusqu'a ce qu'elle soit instruite par son
OCréateur méme de son rang qu'elle ignore, la
menacant si clle gronde de la mettre au-dessous

de toutes"(1l).
In short, "Montaigne est absolument pernicieux & ceux qul

ont quelque pente & 1l'impiété et aux vices"(2). Any

unrelievedly animalizing view of man lacks breadth and

(\

balance; it is an author's responsibility to make sure that

he does not give a false impression:

"Il est dangereux de trop faire voir & l'homme
combien il est égal aux bétes, sans luil montrer
sa grandeur., Et il est encore dangereux de lui
trop faire voir sa grandeur sans sa bassesse.
Il est encore plus dangereux de lul laisser
ignorer 1'un et l'autre, mais il est treés
avantageux de lui représenter l'un et l'autre.
I1 ne faut pas que l'homme croie qu'il est

égal aux bétes, ni aux anges, ni qu'il ignore
l'un et l'autre, mais qu'il sache l'un et 1'autre"(3).

Neither Pascal nor Bossuet, in his Connaligsance

de Dieu et de soi-méme, was unduly censorious about the

animal part of man. There was a recent controversy over

Pascal's use of the verdb "abétir", but it does not seem to

(1) - Deuvres compldtes (Paris, Hachette, 1904-14), Vol.
1V, p. 44, The Entretien was taken down by Fontaine, a
historiographer, but most grobably from a draft

supplied by Pascal. (2) - Ibid., p. 56.
(3) - Pensdes, texte établi par L. Lafuma (Paris, Seuil

/ coll, "Le Livre de vie" /7, 1962 . 81. pensée
no. 121 (Brunschvicg no. ﬁ.é). )y P e
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us that he meant it as pejoratively as some commentators
think. 1In a hypothetical conversion sequence, Pascal advised
his imaginary interlocutor to follow the cxample of those
who now believe in God: ",.. suivez la maniere par ol ils

ont commencé, GC'est en faisant tout comme st!'ils croyaient,
en prenant de l'eau bénite, en faisant dire des messes, etc.
Naturellement méme cela vous fera croire et vous abétira"(l).
The emphasis is on imitation and animal simplicity, not
animal stupidity. Also, a point loles makes in her article,
the strongly-emphasized adverb "naturellement! should not

be overlooked. The natural simplicity of animals, to
which man would do well to return - this concept occurs

frequently, mutatis mutandis, in Zola's writings.

Buffon also believed that paradox should not be

taken so far as to engender a pessimistic evaluation of
human nature. Nor did he consider that any scientific

argument should be followed to its logical conclusion,

apparently; with the result that the encyclopaedic
sclentific mind of the eighteenth century interpreted
selectively and in accordance with God's plan as he saw

it. This made him a greater enemy, or a more treacherous
ally of scientific discovery than the churchmen of the

seventeenth century, and his influence was continued into

the 1800s by Cuvier, the implacable foe of the transformists.

(1) - Pensées, p. 190. Papiers non classés, no, 418
- (Brunschvicg no. 233).

On "abétirh", see:-
B. Foster, "Pascal's use of 'abé&tir'", F.S., Vol.
XVII (1963), pp. 1-13; "Pascal's 'ab8tir’: a
postscript", F.S., Vol. XVIII (1964), pp. 244-6.
S. Haig, "A further note on Pascal's 'ab&tir'", F.S.,
Vol. XVIII (1964), pp. 29-32,
E. lMoles, "Pascal's use of 'ab8tir'm, F.S., Vol. XIX

(1965), pp. 379-84.
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Buffon recognized that there was no hard and fast dividing

line between animal and vegetable states:

",.. et plus on fera d'obgervations, plus on se
convaincra qu'entre les animaux et les végétaux,
le Créateur n'a pas mis de terme fixe; que ces
deux genres d'étres organisés ont beaucoup plus
de propriétés communes que de différences réelles;
que la production de l'animal ne coflte pas plus
et peut-€tre moins d la Nature que celle du
végétal; qu'en général, la production des Ctres
organisés ne lui cofite rien; et qu'enfin le

vivant et l'animé, au lieu d'8tre un degré
est une propricte physique

métaphvsique des &tres,

HE"IE'EE?%EEEWTITT___'
Reference to the "Créateur", however, leads us to wonder
whether a similar independence of thought will be applied to

examining the so-called differences between human and higher

animal species. Buffon was aware of the scientist's duty

..P:‘

to compare and contrast-—'"ce n'est qu'en comparant que
nous pouvons juger"(2)—but his adhesion to an unquantifiable
human spirituality was a severe complication:

",.. 11 nous est trés-difficile de distinguer

les effets de l'action de cette substance
spirituelle, de ceux qui sont prodults par les
seules forces de notre &tre matériel. Nous ne
pouvons en juger que par analogie, et en_compar-
ant 3 nos actions les opérations naturelles des
animaux: mais comme cette substance spirituelle
nta §té accordée qu'a lthomme, et que ce n'esd
que par elle qu'il pense et qu'il reflechit; que
l'animal est au contraire un étre'purement
matériel, qui ne pense ni ne réflechit, et quil
cependant agit et semble se dc¢terminer, nous ne
pouvons pas douter que le principe de la deter-
mination de mouvement ne soit dans l'animal un
effet purement mécanique, et absolument dependant
de son organisation"(3).

It is clear that a not inconsiderable number of philosophical

assumptions come close to being presented as scientific

facts. Consequently,his essay on animal nature builds to

(1) - Histoire naturelle, revised and annotated by
.-5. sSonnin aris, F. Dufart, an VII-1808),
Vol. XVII (Animaux), pp. 25-6. Italics 'supplied.
(2) - Ibid., Vol. XXI (Discours sur la nature des animaux),
pt 2370 (3) - Ibido, po 2610

—— e I———— B g Ry g e T e Y T o o L GRt o Dl B e
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a resounding, if anthropocentric, climax;

"Il n'est pas étonnant que 1l'homme, qui se

connalt si peu lui-méme, qui confond si souvent
ses sensations et ses idées, qui distingue si
peu le produit de son fme de celul de son
cerveau, se compare aux animaux, et ntadmette
entre eux et lui qu'une nuance, dépendante

d'un peu plus ou d'un peu moins de perfection
dans les organes; 1l n'est pas étonnant qu'il
les fasse raisonner, s'entendre et se déterminer
conme lui et qu'il leur attribue, non seulement
les qualités qu'il a, mais encore celles qui lui
manquent. Mais que l'homme s'examine, s'analyse
et s'approfondisse, il reconnaitra bientdt la
noblesse de son &tre, il sentira l'existence de
son &me, il cessera de s'avilir, et verra d'un
coup d'mil la distance infinie que l'Etre
suprémne a mise entre les bétes et lui.... Otez
& l'homme cette lumiére divine, vous effacez,
vous obscurcissez son &tre; il ne restera que
l'animal; il ignorera le passé, ne soupgonnera
pas l'avenir, et ne saura méme ce que c'est que
le présent"(l).

Although Buffon grasped certain implications of

(

the theory of transformism (in his essay, "De la Dégénération

des animaux"), he preferred to think of man's affinity with

animals which reflected'ﬁorally admirable qualities, the

most important ones being the horse, the dog and the

elephant,

None of these is as near to man, in terms of

analogous functions and structures, as the anthropoid apes.

While Buffon was transcribing the obligato hearsay accounts

of male apes killing Negroes and abducting their women(2),

La Mettrie, in L'Homme-machine, was speculating that they

were eninently educable, and that methods which had been

(1) - Histoire naturelle, Vol. XXI (Discours sur la nature
des animaux), pp. 371-2.

(2) - In Candide, the hero and Cacambo ghoot two apes, leav-

ing

remarks that they are: "des
suls un quart d!'Espagnolh,

D. Morris and R. Morris, Men and Apes. (London,-Sphere
Books, 1968), pp. 46-7; S.A. Darnett, 'Instinct' and

elr female mistresses inconsolable, Cacambo

'Intelligence!, p. 24.

querts d'hommes, comme Je
Cn Buffon's ape-lore, see
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guccessful with deaf-nutes might enable them to talk.

His inductions were a little too daring, and he was
dismissed as a crass materialist, but at least he was
attempting not to close his eyes to the available scientific
evidence, Instead of concluding that because God existed
it was necessary that man, and man alone, should possess
a spiritual substance, his iatrochemical researches suggested
to him that man was nothing more than a material beilng,
and his "soul" a mere abstraction. At bottom is the desire
of the eighteenth-century materialists to proclaim the unity
of a single substance.

Zola, too, was to express his impatience with the °
dichotomies that had been dear to Buffon(l). In Le Roman
Expérimental, he quoted approvingly from Claude Bernard's

Introduction & 1'étude de la médicine expérimentale: "Une
fois que la recherche du déterminisme des phénoménes est
posée comme le principe fohdamental de la méthode expérimentale,
il n'y a plus ni matérialisme, ni spiritualisme, ni matiére
brute, ni matiére vivante; il n;y a que des phénoménes

dont il faut déterminer les conditions, c'est-d-dire les
circonstances qui jouent par rapport & ces phénoménes le
r8le de cause prochaine"(2). Or, in his own more hard-
hitting style: "Je ne comprends pas le haut et le bas, chez
l'homme. On me dit que 1l'fme est en haut et que le corps
est en bas. Pourquoi ¢a? Je ne puis m'imaginer 1l‘'éme

sans le corps, et Je les mets ensemble." This is his

(1) - For instance, in Histoire naturelle, Vol. XVII
(Animaux), p. 55: "... il me parait que la division
génerale qu'on devrait faire de la matiére, est
matiere vivante et matiére morte, au lieu de dire
naticére organiscée et matiére brute; le brut n'est que

le mort." (2) = Oeuvres .10, p. 1190.
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reply "aux adversaires de la formule naturaliste, lorsqu'ils

reprochent aux romanciers actuels de s'arrfter & l'animal

dans l'homme" (1),

zola challenged his detractors to demonstrate in
what respects man was unlike other animals; in what desirable
respects, it should be added, for the novelistwas'convinced
that animals were fortunate to be ?xempt from many of man's
unsavoury characteristics.  Comparisons between human beings

and animals are rarely flattering to the former. There 1is
a clear, moralizing intention behind the polemical violence

Zola injects into his review of Duranty's lLes Combats de
Francoise de Quesnoy: "Dans le livre de M. Duranty, on
sent l'odeur &pre de la ménagerie humaine, la béte & deux
pieds sale et orduriére, puant les mauvaises meurs, les
appétits outrés et digestions manquées.... IEn chemise,
tous! Et montrez vos chancres, vos pattes velucs de bltes,

vos peaux bleuies de filles"(2). Man, the two-footed

animal, becomes a cloven-hooved beast, The viclous,

lubricious qualities he displays are only supposedly attribui-

able to lower creatures; in reality, they are his alone.

Such, then, is human behaviour, not necessarily
superior on account of its greater sophistication. It
was almost preferable to become a spokesman for the

unsophisticated. Iike Doctor Pascal (see the epigraph to
this Introduction), Zola wished to rehabilitate, in Les

sl; - Les Romanciers naturalistes, Ceuvres 11, p. 75.

2) - Livres d'aujoura'hui ct de demain, ceuvres 10, pp. 981,
9u3. rrom an article in Le Corsaire of 10 December

1872,
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Rougon-Macquart, all that was commonly despised, even the

stones of the road not being unworthy of his interest.

Another Zola surrogate, the novelist Sandoz in IL'Oeuvre,
desires to create '"un monde ou nous ne gerions qu'un
accident, ol le chien qui passe, et jusqu'd la pierre des
chemins, nous compléteraient, nous expliqueraient"(l).
Animals were included in the summary character sketches
that formed part of. the ébauche for each novel(2). And in
describing them, Zola had some striking behavioural
intuitions; the following quotation, taken from an

authoritative review of a recent book on comparative
behaviour, provides a pertinent gloss on Zola's achievement:

"Professor Thorpe concentrates on those areas
where, in his opinion, comparative behaviour
studies have made most progress in narrowing
the 'gulf' between animals and man. He names
eight capabilities of man which 'forty years
or so ago' were considered to be exclusively
the prerogatives of our species:

It was said that (1) animals cannot learnj
(2) animals cannot plan ahead; (3) animals
cannot conceptualize; (4) animals cannot
use, much less make, tools; %5; it was
said they have no language; (6) they
cannot count; (7) they lack artistlic sense;
and (8) they lack all ethical sense.

Professor Thorpe argues why animal behaviourists
now feel that most of these distinctions have

to be dropped, or rather have come to be seen
as differences of degrece and not as aspects of
a fundamental discontinuity"(3).

With the exception of tool-making, four of the Rougon-liacquart

glg - L'Oeuvre, p. 46

2) = In his résumé of notes on ILucas' Hérédité naturelle
(reproduced by Mitterand, Pléiade Vol. V, p. L123),
Zola prompted himself: "Donner une importance aux
animaux dans les romans. Créer quelques bé&tes, chiens,
chats, oiseaux. Il y a des fous et des inbéciles
parmi les chiens, comme i1 y a des génies chanteurs

.parmi les oiseaux." _ (3) - “"The Cultural Ape", &
review by I, Tinbergen of V/.H. Thorpe's Aninal rature

and Human Hature in I.I.S., No. 3808 (28 Fcbruary 1975),
Pe ol7.
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animals - Bataille(l), Gédéon(2), Mathieu aid Minouche(3) -
contradict all these commonly-held former assumptions. A
longer list could even be made; Z2éphir, the cavalry horse

in ILa DébAcle, appears to give the lie to Malraux' "1l'homme

est le seul animal qui sache qu'il va mourir"(4). Few

writers of the time went as far in this direction as Zola,

and none with his integrity of purpose.

For Zola was no pessimistic degrader of homo

sapiens. He was a moralist(5), attempting at all times,

by shock treatment i1f necessary, to suggest correct
standards of behaviour to his fellow men. Standards which
the unaided intellect is incapable of indicating. The
raising of animals and the lowering of man suggest the
middle ground the fully harmonious, non-neurotic personality
of a natural man should occupy. In a situation of healthy
plenitude, what does it matter which part of him is
supposedly human and which part animal? He simply is,

that 1s all.

Zola did not believe that this state of equil-
lbrium was easily attainable. But, as Doctor Pascal
belatedly discovers, it is man's only worthwhile ambitlon
in life. Though his chances are slim, and limited the

number of successes to be found in the pages of Zola's

élg - The pit pony in Germinal,

- A donkey in La Terre; both Bataille and Gédéon are
sald to be of great "malignité",

53; - A dogband a cat in la Joie de vivre.

- La Déblcle, p. 730; Prosper relates that "j'ai lu dans
son regard trouble la grosse peine qu'il-avaiv -de

me quitter."
- M. rard, nivers de Germinal", R.S.H., fasc.
(5) = M. Girard, "L'Uni de Germinal", £ 69
(1953), p. 59: "C'est un poete, mais c'est aussi
un moraliste." . |
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novels, our conclusions do not lend themselves to pessimism,

The purpose of this thesis 1s to examine anthropo-
morphism, animalization and biologism in Zolat's novels,
Frequent reference will also be made to his correspondence
and literary criticism; indeed, the pivotal Section 4 is
devoted to his quest for a philosophical concept of '"la béte

humaine", as man and as machine. First of all, though, it
is necegsary to discuss the development of Zola's ideas on

animality prior to the planhing of Les Rougon-lacquart. Zola

was not an original thinker:

"Un systéme ghilosophiquemla toujours effrayé.
Je dis systeme, car toute philosophie, selon (
moi, est faite de bribes ramassées ¢d et la

dans les croyances des anciens sages. On se

sent le besoin de la vérité, et, comme on ne
trouve la vérité entiére nulle part, on s'en
compose une pour son usage particulier, formée

de morceaux choisis un peu partout'(l).
Consequently, the writings of Balzac, Hugo, Taine and
Michelet were very important to his evolving outlook on
life between 1858 and 1868. Zola was personally acquainted
with Michelet, probably knew Taine, with whom he had a

fruitful correspondence and, short of travelling to Guernsey,

made every effort to contact the distinguished exile there(2).
We will see how a rather flippant and cynical attitude

towards human animality, reflecting a void caused by lost
religious faith, was replaced by a burning conviction in the
secular religions of a scientific age. Concluding this
preliminary section will be a discussion of the technlques
of animal metaphor employed by Zola to elucidate his ideas
with the greatest force.

(1) - "M. H. Taine, artiste"; Mcs Haines, Oeuvres 10, p. 139.

(2) - He wrote to Hugo on 8 September 1860, enclosing a
selection of his poetry; Correspondance, Qeuvres 14,

pp. 1258-9,
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"J'entends corner sans cesse A mes
oreilles: L'homme est un animal
raisonnable. Qui vous a passé cette
définition? sont-ce les loups, les
singes,et les lions, ou sl vous vous
1'@&tes accordée & vous-mémes? C'est
déjd une chose plaisante que vous
donniez aux animaux, vos confréres,

ce qu'il y a de pire, pour prendre pour
vous ce qu'il y a de meilleur. Laissez-

les un peu se définir eux-mémes, et
vous verrez conme ils stoublieront et

comme vous serez traités."

La Bruyeére Lés Caractéres - Des Juge-
ments, 119’("Les Animaux compares aux

honmes"), OQeuvres, Vol. II, p. 128,

- 20 -
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2 @ 1 ® IDEAS

In preparatory notes for the Rougon-Macquart
cycle, written in late 1868 or early 1869, we £ind the
following statement of belief: "ma croyance est que les

hommes seront toujours des hommes, des animaux bons ou

mauvais selon les circonstances"(l). This remark 1s

chiefly interesting for the blasé, throwaway tone in which
it is expressed. Many of Zola's early opinions on animality
bear the unmistakable stamp of the boulevard Journalist,
imitative rather than profound, and paradoxical only in

the most superficial sense. For longer than he would have
wished, Zola was committed to writing newspaper articles
and reviews as a means of earning a living. He saved the
elaboration of his more serious ideas for his spare time,

and fulfilled first of all his essential obligation, to

pen amusing and provocative copy.

This is not to say that Zola's early chronicles
and reviews do not repay close study, but the occasional
germ of a later-developed idea has to be rescued from much
that is facetious and derivative. There seems little point
to the anecdote concerning the “araignée nonstre" and the
"araignée buveuse d'huile", sisters both to the "serpent

de mer du Constitutionnel"(2). And the precautions taken

(1) - "Notes générales sur la marche de l'cuvre", Pléiade
Vol. V, p. 1739.

(2) - An article written in May 1865 and signed "Pandore'.
"Confidences d'une curieuse", QOeuvres 13, p. 37
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to excuse the rather anodine physlognomies of Sainte-Beuve
and Gulzot——the chronicler had been daydreaming in the
forest of Verrieres after reading about them, had happened
to notice a froé and a beetle and had not been able to help
making certain comparisons——seem excessive(l). Nevertheless,
Zola exploited this device again some five years later,

according to his customary practice of never throwing away

what another newspaper had found acceptable. This time the
"joke" is at the expense of Rouher and Ollivier: "Les opér-
ations de l'esprit sont pleines de mystéres. Je ne sals
comment il est arrivé, vous me voyez vraiment confus d'une

telle aventure, qu'une comparaison s'est fatalement établie |
en moi entre la grenouille et M. Rouher, entre le scarabée t
et M. Ollivier. J'avais sans doute trop bu dtair pur'(2).
Somewhat in the manner of Balzac's physiologies are his
allusions to the varieties of geese to be found in France:
"eeo 11 y a 1l'oie ventrue, & téte chauve, ayant des allures
d'ancien notaire; l'oie maigre, portant lunettes, 2 la

démarche grave de pion retraité; l'oie cancaniére, la plus

terrible des oies connues, etc."(3).

Zola's touch is not quite light enough for
inoffensive boutades. He seems more in his element when
making sardonic comments, and his satirical vérve increases
when he has examples of human degradation, either obvious

or insidious, to deal with. We find him shooting at

§1§ - "Lettres d'un curieux", Qeuvres 13, p. 55.

2) = Chroniaques, Oeuvres 13, p. 275.
5>) = Chroniques, Ceuvres 13, pp. 163-4,
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targets that he will hit with greater accuracy in the
Rougon-lMacquart. "Décidément, ce siécle est bien un siécle
de progreés. Nous finirons par réussir A faire de 1l'homme

un animnal presque supportable", he wrote in L'Evénement

Tllustré: "Plus nous allons, et plus nous nous séparons de

nos fréres les singes, grice aux découvertes de l'industrie

et a 1;expansion du commerce"(l). 2Zola honestly believed
that this was so, as long as man saw to it that he becane

civilized and not "syphilized", as Baudelaire feared. But

the remainder of the arficle is about a vendor of "original"
manuscripts, which the lucky purchaser may claim to have

written himself, in any genre. A doubtful boon, which |
. 4,
retrospectively tarnishes the glowing statement "Plus nous

allons...", and brings us back to the fact that such foolish-

ness is the reason why we shall never be more than almost

tolerable animals,

Proper methods of education could develop the

great potential of the human pefsonality; but corporal
punishment brutalizes the mind as well as the body. Zola's
commnents on a court case involving some over-zealous Jesult
fathers were: "Un peu d'abrutissement est une excellente
chose. Quand on a élevé un enfant & coups de fouet et
qu'on a su en faire un cerveau &troit et légérement brute,
on peut compter & Jamais sur sa docilité"(2). With anti-

clericalism adding considerable bite to his antiphrase, he dec

practices that can lead to an irreversible deterioration of

the malleable human clay.

Elg - Chronigues, Qeuvres 13, p. 87.
2) - Chroniaues, Oeuvres 13, p. 212.
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Such punishment clearly stemmed from a belief
that the "animal" part of man was likely to become
uncontrollable unless severely dealt with from an early
age. Zola considered that potential violence was more
likely to be environmenfally caused. The poor pedple of
Paris would be better fed, and safer, in a zoo, and he
advised the more badly-off to volunteer to take part in
the proposed exchange of animals with Chile: "En somme, ce
ne serait pas une position sociale & dédaigner, que d'aller
jouer en Amérique le réle abplaudi de l'ours Martin., Je
connals de pauvres diables qui n'ont pas de pain, tandis
que les ours ont souvent de la brioche"(l). Until then,
danger would continue to lurk in the streets of Paris, as
these extracts from a "report on the moral climate of

Paris", prepared for the competent authorities, indicate:

"On a signalé quelques chiens enragés dons les
rues. Le bruit court qu'ils avaient été mordus
par des hommes en blouse habitant le faubourg
Saint-Antoine, Il a fallu les abattre—les
chiens, pas les hommes, D'ailleurs, on espere
pouvoir éviter & l'avenir de semblables exeécutions,
grice & une muscliére ingénieuse que vient
d'inventer un honorable savant; cette museliére
est si étroite qu'elle les mettra—les hommes,
pas les chiens——dans l'impossibilité méme de
desserrer les dents"(2).

There appears to be so little to choose between the two
sides of "enragés" that pronominal ambiguities can be

exploited to the full(3). But we are left wiéh the impression

that the '"classes dangereuses" of the Faubourg Saint-Antoine

are made and not born, thanks to harassment and poverty.

l) - Chroniques, Qeuvres 13, p. 163,

2) - Chroniques, Ocuvres 13, p. 105.

5) — these are always a problem in French, since there are
no separate animal/object equivalents of "it", "its"
and "that"., English, therefore, can both animalize
and personify more unequivocally.
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Reviewing Letourneau's Physiologic des passions, Zola
expressed mock astonishment that the author should have been
so indulgent: "M. Letourneau se contente de noﬁs considérer
comme des b&tes perfectionnées et civilisées, ce qui est
déjd fort galant. Je connais des animaux humains qul ne
sont encore qu'd 1'état de brutes sauvages"(l). The

tartness of this comment is relieved only by the adverb

"encore", ILess than three weeks later, a similar acerbilty
characterized his review of Victor Meunier's annual, la
Science et les savants en 1867: "Mais le chapitre le plus
original du livre est encore celui ol M. Victor Meunier
propose de civiliser les singes et de les prendre 2 notre
service. Pourquoi pas? Il y a des singes moins laids et
plus intelligents que certaines servantes"(2). He quoted
Meunier's anecdote about a chimpanzee who appears to fall

in love with a female of the Bushman tribe-——'vous verrez
que le singe est considéré comme un frére par l'homme
prinitif"(3)——and concluded that a domestic ape might
prove less dangerous than a corrupt and scheming female

servant(4): " Allons, prenons les singes pour domestiques.

Les cuisinieres n'auront plus besoin d'introduire des

sapeurs chez leurs maitres"(5).
Meunier was a scientific vulgarizer, but that

(1) - A review that appeared in le Globe of 23 January 1868;
Livres d'aujourd'hui et de demain, Oeuvres 10, p. 724.

(2) - A review that appeared i1n Le Glooe of 15 rebruary 1868;

Livres d'aujourd'hui et de demain, Oeuvres 10, p. 739.
(3) - Ibid., p. 739. 4) - The evil influence of bonnes

was a Zola leitmotif, especially in Pot-3ouille, where,

for instance, the Campardons' maid, Lisa, appears_to
form a lesbian attachment with the daughter, ingele -

cf. pp. 181, 277-8. (5) - Review of lieunier, p. T740.
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is not to imply that Zola did not take him seriously. It
seems likely that his scientific annuals were a valuable
source of information for the young critic, as were Filguler's

Les Merveilles de la science and Les Découvertes scientif-

igues, providing authoritative syntheses of philosophical
and scientific toplcs that he was not trained to study.
Meunier was not a man who was afraid of repeating himself(l),
and since the idea of training anthropoid apes to perform
human tasks had been a bee in his bonnet for thirty-five
years when an expanded work on the subject finally appeared
in 1886(2), it is not unreasonable to suppose that some of
his remarks on Darwin, Buffon and lichelet(3) had found
their way into print during the years immediately prior

to the planning of Zola's Rougon-Macquart(4).

The animal notations we have been discussing,

turn by turn jocose or sardoniec, cannot be assembled into
any coherent pattern. Theyseem to do no more than show

the "grotesque triste" of life; .in tone they are reminiscent

of Huysmans, one of whose critical remarks on the school of

naturalism is more applicable to the Zola of this early

period: "nous sommes les montreurs, tristes ou gais, des

bétes!"(5).

(1) - Nor was Zola, if his "hammer and nail" theory of
publicity was accurately transcribed by Edmond de
Goncourt (Journal, 19 February 1877). Quoted by
Hemmings, tmile Zola (Oxford, U.P., 1966), pp. 154=5.

(2) - les Singes domestioues (Paris, M. Dreyfous, 1886), _
P. L. - 1bid., pp. 9, 97, 131, 25%, 316, 325, 336.

(4) - There is only one reference to "les singes domestiques"
in Les Rougon-Macauart, though, and a whimsical,
escapist one at tnat: La Joie de vivre, p. 1070.

(5) - “Emi}e_Zola.et L'Assommolr™, In Qeuvres. comoplétes
(Geneve, Slatkine Reprints, 1972), Vol. 1l, P. D




- 27 -

2eloele Fables

By 1864, Zola had come to the conclusion that
his ambition to become a great poet was unlikely to be
realized; he advised Vaiabréguo to come to Paris (like
Lucien de Rubempré) with a book of poems in one hand and

a novel in the other, and see which would be accepted:

"Tant pis si la nuse se fAche et si elle me garde'fancune;
Je vous le dis en vérité, hors de la prose, point de

salut"(l). His surplus poétic energy found some outlet in
various anthropomorphic fantasies: fairy tales, fables and

even contes philosophiques, Indeed, the Contes a Ninon

were hlis first published volume. For all that,ﬁoralizing
tales were not his natural medium, and Zola did not live
up to Hugo's criteria for the mastery of a genre:

' "Le po¥te est un arbre qui peut &tre battu de
tous les vents et abreuvé de toutes les rosées,
qul porte ses ouvrages comme ses fruits, comme
le fablier portait ses fables"(2).

No fablier, he; a less hardy plant than La Fontaine, Zola
lacked the delicacy of touch of the seventeenth-century

moralist in exploiting frequently similar subject matter(3).

H;B review of Franceschi's Les Fabuleuges Bé8tes

du bonhomme showed a clear understanding of the fabulist's

intention: "C'est 1l'histoire des b8tes du fabuliste, des bétes qui

(1) - Letter of 18 August 1864 (containing also his theory
of the écrans); Correspondance, Oeuvres 14, p. 1314.

(2) - Preface to CromweII (Paris, J. Hetzel, 1881), p. 27
Hugo's italics,

(3) - S, Jeune, in Taine interpréte de T,a Fontaine (Paris,
A, 00111‘1 1968 9 Do Jcy I, 3+, makes a dls inction

between the too sociologically-inclined "naturallste"
and the '"peintre animalier".
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parlent pour la plus grande édifiéation des hommesS....

Vous devinez aisément que ces monographies fantaisistes et
pittoresques, toutes puisées, détail par détail, dans la
docte ménagerie de La Fontaine, sont beaucoup plus faites

4 notre usage et intention que dans le but d'amener &
fésipiscence les vraies b&tes du bon Dieu, celles qui ge
dévorent fraternellement sans songer a mal%(l). Apimals

do not need fables, while human beings do; so the reader
should apply himself always to fiﬂd the hidden meaning that
applies to him.

Zola's most important early use of talking animals,

as moral exemplars for man came in his long philosophical
tale Aventures du grand Sidoine et du petit Médéric. Part
of the picaresque intrigue concerns the efforts of the

dwarf and the giant to find the "Royaume des Heureux".
According to what Médéric is told by a bullfinch, this is

a legendary country presided over by the charitable Princess
Primevére, who has succeeded in persuading all the animals
to coexist in fruitful concord and amity. In this apparently
successful recreation of the Golden Age(2), Primevere's
almost Franciscan rapport with all her animals is most
interestingiy described. She understands the language of
each species and order, so that the lower animal mind is by

no means a closed book to her, as it is to us. How did she

il; - Livres d'aujourd'hui et de demain, Oeuvres 10, p. 878.
2) = Philip Jalker considers a 8 eplisode "would scem
to suggest at least a superficial acquaintance with

Ovid's descriptions of the Golden and Silver Ages and

his presentation of the philosophy of Pythagoras' -
"Zola's Hellenism", in The Persistent Voice: Hellenisn

in French ILiterature since the ..isnteenth centur
ew York, U.P., 1S s Do o

4
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learn these languages? By loving intuition that extends
to all creatures: "Elle aimait la vie sous toutes les
formes; elle voyait les 8tres, du plus humble Jusqu'au
plus grand, gémir sous une méme loi de souffrance; dans

cette fraternité des larmes, elle ne pouvait distinguer
ceux qui ont une fme de ceux auxquels nous n'en accordons

pas"(l). Not, however, that this involves any belief in

metempsychosis:

"Certes, elle n'avait pas la sotte idée de croire
un homme caché sous la peau d'un 8&ne ou d'un
loup; ce sont 13 d'absurdes inventions pouvant
venir & un philosophe, mais peu faites pour la
téte blonde d'une petite fille. Voilad encore

un parfait égolste, le sage quli a déclaré
aimer les bétes parce que les b&tes sont des hommes

déguisés! ©Pour elle, Dieu merci! elle croyalt ]
les b8tes des b8tes complédtes. Elle les aimailt
nalvement, songeant qu'elles vivent, qu'elles
sentent la joie et la douleur comme nous. Elle
les traitait en seurs, tout en comprenant la
différence qui existe entre leur &tre et le
ntrem(2).

In short, an uncomplicated, childlike attitude(3).

However, something appears to be amiss in this
wonderful land. After all, unless the bullfinch is to be
considered incorrigibly antisocial, it is significant that
the bird has escaped to a life of freedom. And when Sidoine
and Médéric finally reach the kingdom, in the chapter

ironically entitled "Une Ecole modéle", they £ind that
the civilizing communal diet of milk, intended to create

2 - ldo’ p.

3) = Michelet (Le Peuple, p. 219) considered that only the
unsophisticated child could communicate with' the
animal: "IL,'homme se détourne alors, et n'y veut plus
volr une f&me. L'enfant scul, par l'instinct du ceur,
sent encore une personne dans cet &tre dédaigné;

il lui parle et l'interroge. Et lui aussi, de son
cdte, il écoute, il aime l'enfant."

glg - Contes & Ninon, Oeuvres 9, p. 152.
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the maximum possible harmony among the animals, has produced
deplorable results: "Trols mois de caresses, d'enseignement
mutuel, de régime frugal, avaient mis les pauvres bltes
sur les dents.... Tous ces &tres misérables tremblaient
de faim et de froid, nﬁétant plus ce que Dieou 1es'avait
créés, mais se trouvant d'ailleurs parfaitement civilisés"(1).

This social state is soon replaced once more by natural

law; the outcome of a meeting to discuss changes in diet

is that the lions get their way, and kill all the other
members of the "parliament".(2) to procurc the fresh red
meat they have missed for so long. The désabusé conclusion
to this ignoble episode runs: "L'école modéle avait donc

eu pour résultat la plus grande unité possible, celle qui
consiste a s'assimiler autrui corps et &me. DPeut-&tre
est-ce 1la 1l'unité dont l'homme a vaguement conscience, le
travail mystérieux des mondes ‘tendant & confondre tous les
8tres en un seul"(3). This 1s an absurdly over-literal

use of the terminology of pantheism, and in keeping with
the sceptical tone in which the tale is related. Never-

theless, Zola's nostalgia for a state of primal innocence

is plainly discernible*amid the persiflage.

Le Vieux Cheval, which appeared in Le Petit
Journal of 26 January 1865, features an old and broken-

down horse who warns the narrator to be kinder to animals.

glg - Qeuvres 9, p. 172.

2) - The scene is strongly reminiscent of ILa Fontaine's
"Les Animaux malades de la peste"3 Fables VII, 1.

(3) - Qeuvres 9, p. 177. .
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Or perhaps it would be an exaggeration to say that the
animal speaks, since there are certain oratory precautions:
"Jtignore si Jj'al r8vé, mais voici les paroles que m'a
adressées le vieux cheval.... Ie vieux cheval se tut, ou
plutdt je m'éveillai"(l). Zola preserves his objJectivity
extremely precariously; if his framing devices are non-
anthropomorphic, the horse's words are not: “'Et ne dites
pas que nous sommes des bétes, bonnes & &tre frappées,

créées pour le plus grand plaisir de l'homme. KNous sommes

vos fréres, fréres simples d'esprit, et vous aurez & rendre

compte un jour de l'emploi que vous aurez fait de nous'"(2).

The old horse is glad to have been able to pass on *la

vérité philosophique que j'ai mis ma vie entiére & formuler''(3).

Why not old folks' homes for horses? the narrator is'

sufficiently impressed to ask(4).

But the prose .apologues more critical of man, in

‘which animals unequivocally spoke, were yet to come. Thelr

model was almost certainly the anthology Scénes de la vie

rivée et publigue des animaux, to which Balzac, George

Sand, Nodier, Janin, Musset, P.-J. Stahl and various other

writers contributed. Appearing in instalments before being

published in book form in 1842, the Scénes had comprised

a selection of "moral portraits" of animals, coplously

TEI&-, pi 2460
Ibid., p. 240,

NN
! 1 11

Le Vieux Cheval, in Dans Paris; Oeuvres 9, pp. 239-40.

'

Doctor Pascal's horse Bonhomme enjoys a happy retlrement;
Pascal cannot bear to think of him being put down, and
he and Clotilde become very upset if this is suggested:
"comme si on leur eflt parlé d'achever un vieux parent,
qui ne s'en irait pas assez vite." Ie Docteur.Pascal,

p. 1126, -
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illustrated by Grandville(l). The collection is also

known as "Les Animaux peints par eux-mémes (et dessinés

par un autre)", and one well-known engraving dépicts a
group of birds looking with curiosity at Balzac, Stahl

and Janin, who are locked up in a cage. Outside, sketching,
sits Grandville, who has escaped the punishment to which
they have been condemned for their pro-animality propagandal

The editor Hetzel, who wrote under the pseudonym
of Stahl, intended these fables to be different from the

conventional variety., Instead of the animals'! raison d'€tre
being only to serve as an example to humans ("Go to the

ant"), they were to star in their own right in the "études

de meurs contemporaines", which would thus serve as neat
correctives to the low esteem in which the animals were
usually held. The overall plan was Hetzel's, and he made

sure that his contributors were well briefed on the approach he

required. As Stahl, he wrote more pieces than anybody else;

the important Avant-Propos is also his work. Explaining the
novelty of the work, he modestly proclaimed:

",.. nous croyons pourtant nous étre écarté en
un point de la route dans laquelle avaient

marché ceux qui, avant nous, ont écrit sur les
Bétes ou & propos des Bétes en vue de l'Honme.,
Jusqu'a présent, en effet, dans la fable, dans
1l'apologue, dans la comédie, lthomme avait

toujours €té l'historien et le raconteur. Il

s'était toujours chargé de faire & lui-méme la
legon, et ne s'était point effacé complétement

(1) - The popularity of the Scénes was mainly due to
Grandville's engravings, if we are to believe the
fact that they are said on the title page to be

"par Grandville", with other contributorst! names
much smaller.
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sous l'Animal, dont il empruntait le personnage.
Il etait toujours le principal, et la Béte
l'accessoirec et conme la doublure; c'était
l'Homme, enfin, qui s'occupait de l'Animal; ici,
clest l'Animal qui s'inquiéte de ltHomme, qui le

Juge en se Jjugeant lui-méme. Le point de vue,
comme on voit, est changd"(l).

Thus Stahl-Hetzel justified the "critique a double

sens" of the collection; "& double tranchant" might have

been more appropriate. Man never speaks, unless an animal

is sufficiently enlightened to imagine that he has the
power to express his thoughfs. Animals have long been
unjustly dismissed as inferior: "Les naturalistes ont cru
avoir tout fait en pesant le sang des Animaux, en comptant
leurs vertébres et en demandant 3 leur organisation matér-
ielle la raison de leurs plus nobles penchants"(2). Now

the boot is well and truly on the other foot, and prospective

animal contributors are reminded that they can do their |

cause the greatest good by refraining from the abuse and

low polemic that man usually employs in discussing them(3).

Zola reviewed a reprint of the Scénaes de la vie
privée et*publigue des'animaux in his Salut Public literary
miscellany of 3 December 1866, the year which proved to be
the most varied, fruitful and crucial of his life as a

critic. It was one of the beautifully-produced livres

d'étrennes, of which Hetzel had made a speciality(4). The

(1) - Sceénes de la vie privée et publique des animaux
Paris, llarescq et Compagnie, lE , P. 2. ovahl's
italics. (2) - Prologue: Assemblée générale des
animaux, résumé parlementaire, p. 7. (3) - Ibid., p. 10.
(4) - See A. Parménie & C. Bonnier de la Chapelle, Histoire
d'un editeur et de ses auteurs: P.-J. Hetzel (Stahl,
rar S, Albin liche 9 52 s PPe. 4/(8=Y.
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review seems to have had the desired effect, for in a

letter written on Christmas Day, Zola asked Hetzel for
more of his luxury editions to review, quoting some titles(l).

None of these (mainly stories for children, lavishly
1llustrated) were subsequently dealt with in his Livres

d'aujourd'hui et de demain literary correspondence, 80 we

may assume he never received them(2).

His review of the Scénes was enthusiastic:

"Et quels charmants dessins]! Toute la ménagerie

de bétes ayant les allures et portant les

costumes de la ménagerie des hommes. C'est un
bouledogue déguisé en propriétaire, un Jjeune
caniche en gandin, une hyéne en avocat, une

ole en garde national.... Tout ce monde féroce
et blte vit notre vie, a nos passions et nos
folies, se vautre dans nos villes et dans nos

deneures, dans notre civilisation et dans nos
euvres, C'est la satire piquante de la béte
humaine qu'il y a en nous'"(3).

Stahl's provocative idea was, he thought, a "satire éternelle,
qui frappe aussi juste en 1866 qu'en 1830(sic)". More
unusually, in a work of this nature: "On ne peut dire ici

que le texte a été un simple sujet & gravures"(4). Indeed,
his admiration for the Grandville engravings was distinctly
mitigated; the artist'é line was not broad and bold enough
for his liking(5). Grandville had only to dress up the
animal protagonists in period costume and his success was

assured; but Zola was not the average reader, and his idea

(1) - A. Parménie & C., Bonnier de la Chapelle, op. cit.,
PP. 474-5. (2) - Lacroix was an aggociate of
Hetzel, and Zola's first works appeared under the
imprint of their Librairie Internationale, See
ibid., pp. 431-2, the Zola-Hetzel correspondence
relative to Contes a Ninon. 2Zola would certainly

have publicized anything rfrom Hetzel that he had

received.
22; - Livres d'aujourd'hui et de demain, Qeuvres 10, p. 631.

- D ey pi by. - 1L L o ¢ p; 6920
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of wit was to be found in the prose pieces, in which

well-known authors relaxed, and let their animal psychological
intuitions run riot(l).

Balzac contributed three good satirical pileces:

Peines de cour d'une chatte anglaise, Guide-Ane and Voyage

d'un lion d'Afrique & Paris(2). Guide-Ane is a story about
an amusing confidence trick played on both sides in the

transformism debate; a donkey is painted in zebra stripes
and trained to walk sideways; since nobody but his owner can

explain this "miracle" of evolution, hec soon occupies a

newly~-endowed chair of "instincts comparés". DPeines de

ceur d'une chatte anglaise concerns a cat whose hankering

after freec love causes her arranged marriage to be broken
off, whereupon she and her lover are blackballed from polite

soclety. Not surprisingly, she comes to feel that sophist-
lcation is a doubtful blessing:

"Vous voyez, 6 Animaux francais, qu'en nous
familiarisant avec les Hommes, nous en prenons
tous les vices et toutes les mauvaises institutions.

Revenons a la vie sauvage ol nous n'obéissons
qu'a l'instinct, et ol nous ne trouvons pas des
usages qul s'opposent aux veux les plus sacres
de la:nature"(3§.

The African lion is an ingénu observer of the strange customs
of Paris, especially the behaviour of the local "lions'" and
"lionnes". He could be forgiven for thinking'that his name

(1) - Zola's deprecation of Grandville calls to mind Taine's
opinion. 1In ILa Fontaine et ses 'Fables' (Paris,
Hachette, 1898), p. 50, he remarks that the rather
shallow and facile anthropomorphism of the artist is
an insult to La Fontaine's witty verses: "Quand
Grandville, pour illustrer La Fontaine, a mis sous
nos yeux les bétes en habits d'hommes, il a tout
gite." Another Zola debt to Taine?

223- Plus the tedious -Les Amours de deux bétes.
3) = Scénes de la vie privée et publique des animaux, p. 30.
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has been taken in vain; but are not all animals exploited
in the heraldic devices man's sense of insecurity leads

him to choose? "Regardez les vieux blasons: pértout des
Animaux!" his worldly guide informs him(l). Needless to

say, man's animal Jjudges are not in the least impressed.

Zola's review of the Scénes would have had to

appear at a certain time just before Christmas, in order to
influence the seasonal trade in such editions. We believe
he received his review copy sufficiently in advance to be
attempting to write in the genre before the column referring
to the Scénes appeared; for two days earlier, 1a Journée
d'un chien errant was published by Le Figaro. The donnée
is reminiscent of Peines de ceur d'une chatte anglaisge: a
pampered pet runs away, and finds a life of freedom exciting.
The dog does not, however, play the double game of Balzac's
Beauty, who takes her freedom only in small doses, and the
next day he creeps back, cold, wet and starving, to the

inevitable beating.

The viewpoint of the animal is adopted, though
there is still a framing device; the narrator, in the briet
prologue, promises to transcribe faithfully the story his
old spaniel has told him by the fireside: "Tom devint
subltement bavard: 'Ah! le bon feu,! dit-il, 'et comme les
souvenirs chantent devant la braise! Je vals vous raconter

une histoire, mon cher maftre, une histoire de ma jeunesse'"(2).

{lg ~ Scénes de la vie privée et publique des animaux, p. 104.
2) - ournce un chien errant, Oeuvres Y, p., <0/«

-y
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After which, there are no more references to the human
point of view as the story unfolds. Tom's survival instincts
have been dulled by his comfortable existence, and he 1is
ill-equipped to "struggle" with his comrades of the street
in order to eat or to mate. Finally he returns home with

his tail between his legs: “'Ahl... le véritable Bonheur,
1'idéal, mon cher maltre, est d'&tre enfermé et battu dans
une pidce ol i1l y a du sucre et de la viande. Je farle
pour les chiens'¥(1l). Why is the dog so careful to insist
that he is speaking only for his own kind? There is a
sting in the conclusion, a hint of discreet masochism not

unworthy to figure in Nana. And which is the '"chien

batard" of the story, the free mongrel dog of the streets
or Tom? ZEvidently the latter, in an early statement of a
favourite Zola theme. A similar message was spelled out
*whéh the barely-transposed Paradis des chats appeared in
1868(2). If anything, the tale is less plausible when
related from the feline point of view; the conclusion 15

identical.

Balzac's African lion, who sets out to visit
Paris, is received, he thinks, in a manner befitting his
dignity. In fact, the ceremonial salute turns out to be
shots fired at him, and the elegant landau is a cage on
wheels! But an animal new to Europe could be excused for
seeing things in a different light. NalIveté and incomprehen-
sion are conspicuous features of Zola's Une Cage de bétes

51; - Ibido 9 po 271.
2) - Le Paradis des chats, in Nouveaux Contes & Ninon,

Oeuvres 9, pp. 381-4. 2ola succeeded 1in pilacing it
in anothef.newspaper in 1872, :
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féroces. A lion and a hyena take a walk around Paris,

after finding their cages in the Jjardin des Plantes zoo
negligently left open. They witness a public execution,
visit the Morgue, see a child crushed by a cab, pass timidly
in front of the Bourse, where the scene is one of pure

bedlam, and are finally caught up in a popular insurrection.
This is most frightening of all: "Les bétes humaines se
talgent; elles rampent le long des maisons, prétes &
bondir"(l). The lion is more afraid than the hyena; evén
carnivorous beasts do not devour one another, after all.
They are heartily glad to regain the shelter of their

cages and close the doors properly this time; the hyena

%
tries the bars of his: *'Je regarde ... si ces barreaux sont

solides et s'ils nous défendent suffisamment contre la

férocité des hommes'*(2). Balzac's African lion scares
less easily, but even he is slightly taken aback when his
gulde leads him round the streets at carnival time:

“!Te carnaval, Sire, est la seule supériorité
que l'Homme ait sur les Animaux, on ne peut
lul contester cectte invention! C'est alors
que l'on acquiert une certitude sur les ,
rapports qui relient l'Humanité & l'Animalite,
car 11 éclate alors tant de passions animales
chez l'Homme, qu'on ne saurait douter de nos

affinités'A 3.

For the first time, in Une Cage de b&tes féroces,

Zola definitely abandons oratory precautions. The animals

speak as though it were the most natural thing in the world

gég - Une Cage de bétes féroces, Oeuvres 9, p. 306.
- lt’ pl ¢

3) = Sceénes de la vie privée et publique des animaux, p. 106.
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that they should, and the narrator wholeheartedly adopts
théir'viewpoint,which ig that man is Just another animal
species, and a particularly dangerous one at that. Here,
two other animals find man a puzzling enigma, his mind
impenetrably closed to them and only his conduct, which

is a selection of refinements in cruelty and sadism, vislble.

Zola, therefore, tried his hand at the literary
genre of the fable, but was not inSrdinately fond of it.
The laughter intended to correct man's habits was a little
too gentle and lacking in bite for his purposes, perhaps; or
he recognized his comparative lack of the graceful, poetic

fantasy necessary to the fabulist. Above all, Zola was too
serious to wish to devote a great deal of time to mere
skeﬁches, whether whimsical or acid. The same applies to
Balzac, for whom the above-mentioned pieces were no more
than an amusing, remunerative relaxation; there is little

trace of the same tone in Ia Comédie humaine, save for

Schmucke 's references to his Hoffmannesque cat, Murr(l).
Both men wove opinions on animality into their novels in
a systematic manner, and we must now examine some of
Balzac's more dearly-held theories, and to what extent
Zola can be said to be indebted to his "comparaison entre

1'Humanité et 1l'Animalitév(2).

(1) - In Une Fille d'Eve. 2o0la reviewed the second volume
of the Lévy Oeuvres complétes containing this "scéne

de la vie privee"; Livres d'aujourd'hui et de demain,
Oeuvres 10, p. 813,

(2) - Avant-provos to La Comédiec humaine: Oeuvres complétes,
. Conarda,

ed. M., Bouteron & H. Longnon (Paris,
1931-40)’ VOl. I’ po XXVI.
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2ele2. Balzac

The ironic device of allowing animals thelir say

and their point of view in the Scénes de la vie privée et
publique des animaux inevitably debunks exaggerated human

pretensions. Whether here and elsewhere Balzac is a
consistent animalizer of man is another matter. Arguments

may be put forward in favour of the overwhelmingly'persuasive
effect of one particular noyel(l),.but Le-Breton's criticism—
"Déterministe avec ferveur et lourdeur, il voudrait assim-
iler 1'étre humain & l'animal, et la vie de 1'&me, si pleine
de mystére et d'imprévu, & la vie mécanique de l'instinctm—-!t
requires revision(2). Baldensperger's chapter on this

philosophical tendency in Balzac, "Pour un muséum de

1l'espéce humaine", concludes that the author identified.
more things in heaven and earth than this "philosophie un

peu courte" could account for(3).

It can hardly be denied, of course, that Balzac

attached great importance to the persistence of animal
types in man, in the exemplification of which he created a

comprehensive bestiary: '"non pas le prudent allégorisme des

Renard le Fox, la plaisante caractéristique des Fables de

La Fontalne, mais un vrai catalogue de compléte ménagerie,

(1) - The "univers bestial" of Le Pére Goriot, for instance,
in which the spoils are galned by the "force", '"ruse"
and "cruauté" of the strong; L.-F. Hoffmann, "le¢s
lMetaphores animales dans Le Pére Goriot", I.'Annee
Balzacienne, No. 4 (1963), p. 91.

(2) - An exanple quoted by P. Abraham, Créatures chez
Balzac (Paris, Gallimard, 1931), D, Y.

(3) - Orientations étrangéres chez Honoré de Balzac,. (Paris,
C dmipaon, 9 Po {
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un répertoire de jungle animée"(l). Even his jests, the
outrageous physiologies of "lthomme-oiseau'" and "l'homme-

poisson", are not without significance, Baldensperger thinks(2).

Our personal opinion is that Balzac's exuberance

caused him. to jest too much on subjects of zoological
interest, and that Zola, although less thoroughly acquainted
with the topics and the terminology, may have gained by treating

them more respectfully, Frivolity is less becoming in

‘Balzac's novels than in his occasional pieces. It is only
fair to point out that most informed Balzacians would
consider this criticism a little harsh. Baldensperger, in )
discussing the profound debt Balzac's psychophysiology owes
to the Physiognomische Fragmente of Lavater, charitably
excepts the '"quelques boutades corrigées encore par un
sourire 4 la Sterne"(3). But does not "& la Sterne" refer

to charming wit and fantasy, where Balzac is often no more

than archly clever?

Commenting on the richness of Balzac's "symbolique
animale", Abraham notes that the author hardly ever employs

"la comparaison vague, celle qui ne pousse pas jusqu'ad
ltidentification du type"(4). His creatures practically
fill the Cuvier classification scheme he went by(5), and

whereas Sandoz-Zola's allusion to "l'arche immense" the

E ; - Baldensperger, op. cit., p. 92,
- Ibid., p. 96: "Je ne Jjurerais pas qu'il n'est pas
o n
prét a prendre la responsabilité de cette cocasserie.
- Ibid-’ p. 92.
- Abraham, op. cit., p. 243.
-~ Which Abraham reproduces, op. cit., pp. 248-9, together

with a statistical breakdown of the numbers of each
referred to in La Comédie humaine,
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novelist should create concerns the general breadth of his
preoccupations(l), the animals went into Balzac's ark two
by two and were named, Moreover, they werc allocated to an
order, a genus, a family, a speclies, and a variety! The

results are amusing, but frequently excessive or obscure.

Balzac was fond of indicating hitherto indiscovered

creatures, for which a pseudo-lLatin classification tag had
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